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in anul 2024, pe 6 august, se implinesc 70 ani de la nasterea lui Cezar Atodiresei,
pictor, cadru didactic la Universitatea Nationala de Arte din Bucuresti, trecut in
nefiinta la data de 2 februarie 2022. Dupa disparitia sa, in atelierul artistului din

Bucuresti a ramas o opera complexa: picturi realizate in tehnici diferite, desene,
tusuri, acuarele, obiecte - lucrari din toate perioadele sale de formare si de cre-
atie, martori ai unui parcurs artistic si ai unui destin uman; pe sevalete: doud lu-

crari intr-o impresionanta asteptare si o fascinantd ,,unitate de stadiu™

, aces-
tea ilustrand perfect teoria sa referitoare la stadiu si finalitate in opera plastica:

,»Orice lucrare, in orice moment al ei, trebuie s3 fie stabila si unitard”2. Cele doua
lucrari au facut parte din prima expozitie® postum gazduitd de Muzeul de Art3
Constanta in noiembrie 2022 si au putut fi admirate alaturi de alte picturi ale ar-
tistului indelung slefuite, lucrari de mare expresivitate, consistentd, profunzime,
rafinament si tulburatoare intensitate.

Cezar Atodiresei si-a inceput formarea in domeniul artelor vizuale la Liceul
de Muzica si Arte Plastice ,,Octav Bancild” din lasi (1969-1973), avandu-i profe-
sori pe Liviu Suhar, Dan Hatmanu, Gheorghe Maftei. A studiat pictura la Institutul
de Arte Plastice ,Nicolae Grigorescu” din Bucuresti (1982-1986) cu profesorii
Constantin Blendea (coordonator de grupa), Florin Mitroi, Marius Cilievici, Traian
Bradean s. a. A absolvit cu titlul sef de promotie, primind recomandarea Senatului
Institutului pentru a lucra in cercetare si in invatamantul superior. in1990 ain-
trat, prin concurs, asistent la Academia de Arte (actuala Universitate Nationala
de Arte din Bucuresti), disciplina Anatomie artisticd si comparatd. in 1992 a in-
fiintat Sectia Pedagogia Artei unde, un an mai tarziu, a devenit lector universi-
tar. Din anul 2009 a fost conferentiar si mai apoi profesor universitar (din 2017)
la Departamentul Pictura. Fostii sai studenti isi amintesc de el cu recunostin-
ta, evocand preocuparea permanentd a acestuia pentru a-i forma ca profesio-
nisti ai domeniului, indrumandu-i si coordonandu-i sd patrunda in profunzimea
fenomenului artelor vizuale, sa inteleagd, sa gandeasca si sa se exprime in ter-
menii limbajului plastic, sa fie ei insisi prin opera lor. A facut parte din structuri-
le de conducere ale Universitatii Nationale de Arte din Bucuresti, fiind implicat in
managementul institutional: din anul 1992 a fost membru in Consiliul Profesoral
al Facultatii de Istoria si Teoria Artei si Facultatii de Arte Plastice, membru in
Senatul Universitétii Nationale de Arte Bucuresti, sef al Catedrei Pedagogia Artei
(2000-2009), decan al Facultitii de Arte Plastice (2012-2020). in 2006 a obtinut
titlul de Doctor in Arte Vizuale la Universitatea Nationalad de Arte din Bucuresti
cu teza ,,Stadiu si finalitate in opera plasticd”, avandu-| conducétor de docto-
rat pe profesorul universitar doctor Mihail Manescu. A fost membru al Uniunii
Artistilor Plastici din Romania, Filiala Pictura Bucuresti (din 1990), indeplinind si
functia de membru in Biroul Filialei Pictura Bucuresti (Consiliul Director).

Cezar Atodiresei a lasat o opera considerabild alcatuita din picturi, desene,
obiecte, prezentata publicului in expozitii personale si in numeroasele participari
la manifestdri colective in tara si in straindtate. A editat carti de autor, iar lucrdrile

,Unitatea de stadiu” reprezintd conceptul central al tezei de doctorat sustinute de Cezar Atodiresei la Universitatea Nationalad de Arte
din Bucuresti in anul 2006; titlul tezei sale de doctorat este ,,Stadiu si finalitate in opera plasticd”, conducator de doctorat: profesor
universitar doctor Mihail Mdnescu.

Jurnal lunar de galerii. Convorbiri la simeza unei selectii retrospective: [...] Cezar Atodiresei [...], interviu pentru emisiunea Arte Frumoase,
15 octombrie 2016 — Radio Roménia Cultural, realizator Aurelia Mocanu.

Expozitia de pictura ,Sinteze”, realizatd in formula maestru—discipol, in memoriam Cezar Atodiresei, cu lucrdri semnate Cezar Atodiresei

si Silvia Stoica, 4-30 noiembrie 2022, curator Lelia Rus-Pirvan, Muzeul de Artd Constanta.
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On August 6th, 2024, it will be 70 years since the birth of Cezar Atodiresei, paint-
er, and faculty member of the National University of Arts of Bucharest, who
passed away on February 2nd, 2022. After his demise, a complex work was left
behind in the painter’s Bucharest workshop: paintings made in various tech-
niques, drawings, ink sketches, watercolours, object — works from all his periods
of training and growth, witnesses of an artistic track and a human destiny; on the

easels, two works in arrestive waiting and a fascinating “stage unit”*

, perfectly il-
lustrating his theory on stage and finality in plastic works: “Any work, at any of
its moments, needs to be stable and unitary”2 The two works were part of the
first posthumous exhibition® hosted by the Constanta Art Museum in November
2022 and could be admired alongside other long-polished works of the artist,
works of great expressivity, consistency, depth, refinement, and stirring intensity.

Cezar Atodiresei started his artistic training in visual arts at the “Octav
Bancila” High School of Music and Fine Arts in lasi (1969-1973), with teachers
such as Liviu Suhar, Dan Hatmanu, Gheorghe Maftei. He studied painting at the

“Nicolae Grigorescu” Fine Arts Institute in Bucharest (1982-1986) with profes-
sors Constantin Blendea (workshop coordinator), Florin Mitroi, Marius Cilievici,
Traian Bradean et al. He graduated valedictorian, with a recommendation from
the Institute’s Senate to work in research and academia. In 1990 he passed the
examinations to become a junior lecturer with the Academy of Arts (currently the
National University of Arts of Bucharest), teaching Artistic and compared anato-
my. In 1992 he set up the Art Teaching department, where, one year later, he be-
came a lecturer. Since 2009 he was a Senior Lecturer and later a Professor (since
2017) in the department of Painting. His former students remember him with
gratitude, evoking his permanent concern to train them as professionals in this
field, guiding and coordinating them to enter the depths of the visual arts phe-
nomenon, to understand, to think and to express themselves in the terms of the
plastic language, to be themselves through their work. He was part of the lead-
ing bodies of the National University of Arts of Bucharest, being involved in insti-
tutional management: since 1992 he was a member of the Faculty Council of the
School of Art History and Theory and of the School of Fine Arts, a member of the
Senate of the National University of Arts of Bucharest, head of the Art Teaching
department (2000-2009), dean of the School of Fine Arts (2012-2020). In 2006,
he received the title of Doctor of Arts — Visual Arts from the National University
of Arts of Bucharest, with the thesis “Stage and Finality in the Plastic Work”, with
Professor Mihail Manescu as thesis coordinator. He was a member of the Union
of Fine Artists (Uniunea Artistilor Plastici) of Romania, the Bucharest Painting
Branch (starting with 1990), while also a part of the Bucharest Painting Branch
(Governing Board).

Cezar Atodiresei left behind a considerable body of works, consisting of
paintings, drawings, objects, displayed to the public in personal exhibitions and
in his numerous collective participations at home and abroad. He edited books,

The “stage unit” represents the central concept of Cezar Atodiresei’s doctoral thesis, defended at the National University of Arts of
Bucharest in 2006; the title of his thesis is “Stage and Finality in the Plastic Work”, PhD coordinator: Professor Mihail Manescu.

Jurnal lunar de galerii. Convorbiri la simeza unei selectii retrospective:|...] Cezar Atodiresei [...] (Monthly galleries’ journal. Discussions by
the stands of a retrospective selection: [...] Cezar Atodiresei [...]), interview for the Arte Frumoase radio show, October 15th, 2016 — Radio
Romania Cultural, produced by Aurelia Mocanu.

The “Sinteze” (Syntheses) painting exhibition, created in the master—disciple formula, in memoriam Cezar Atodiresei, with works signed
by Cezar Atodiresei and Silvia Stoica, November 4th—30th, 2022, curator Lelia Rus-Pirvan, the Constanta Art Museum.
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sale de artd au fost publicate in cataloage de expozitii, albume, volume de spe-
cialitate. Lucrarile sale figureaza in colectii de stat si particulare, in tara (Muzeul
de Arta Constanta, Academia Romana, Muzeul Judetean Bacau, Muzeul Dunérii
de Jos, Calarasi, Muzeul Universitatii Nationale de Arte din Bucuresti, Muzeul de
Artd Tulcea, Colectiile Manastirii Putna, Muzeul Judetean Targu Mures, Muzeul
Judetean Suceava; Bucuresti, Sinaia, lasi, Brasov, Pestisani — Gorj, Vatra-Dornei)
si in strainatate (Madrid, Varsovia, Reutlingen — Germania, Bruxelles, Paris,
Gainesville - SUA). Pentru activitatea sa artistica a fost recompensat cu pre-

mii si burse: 1973 — Premiul lll, Festivalul Scolilor si Liceelor de Artd - lasi; 1985 —
Premiul | al IAP ,Nicolae Grigorescu” pentru desen, in cadrul Anului International
al Tineretului; 1986 - Premiul Fundatiei , Sarghie”, editia a X-a; 1988-1990 - Bursa
U.A.P. - Atelier ,,Costin Petrescu”; 1990 — Premiul | ,Voroneteana”, Suceava;

2017 - Indemnizatie de merit, Academia Romana.

In toamna anului 2022, familia pictorului Cezar Atodiresei a oferit Muzeului
de Arta Constanta, cu titlul de donatie, o importanta colectie insuméand 8o de lu-
crari semnate de artist: 20 de picturi si 60 de desene, acuarele, tusuri. Prin ama-
bilitatea directorului Muzeului de Artad Constanta, doamna conf. univ. dr. Lelia
Rus-Pirvan, sase picturi semnate Cezar Atodiresei fac parte din colectia per-
manenta a muzeului si pot fi admirate in Sala Donatii, etajul Il, sala IX. La ince-
putul anului 2023, un numar de 20 de lucrari din grafica donata a fost inclus in-
tr-o expozitie temporara a muzeului®. Pentru a face cunoscuta donatia, precum
si pentru a o raporta la opera lui Cezar Atodiresei, in sensul contextualizarii lu-
cririlor donate in cadrul nucleelor tematice dezvoltate de artist, Muzeul de Art3
Constanta a sprijinit si a sustinut initiativa publicarii prezentului volum. In felul
acesta, muzeul constantean este cea dintai institutie de culturd si arta ce contri-
buie, alaturi de Universitatea Nationald de Arte din Bucuresti, la popularizarea lu-
crarilor artistului, valorificand astfel creatia acestuia.

Publicatia Cezar Atodiresei. Desen, picturd, obiect reuneste opere variate
si intense din creatia artistului, oferind o incursiune substantiala in practica pic-
torului; contine opere finite, stadii, studii, schite, crochiuri, lucrari bidimensiona-
le si tridimensionale. Acestea marcheazd momente semnificative ale formarii sale
profesionale si ale parcursului sdu artistic, de la perioadele studiilor liceale si aca-
demice la perioada sintezelor formale si cromatice. Scopul acestei lucrari este de
a reflecta si teoretiza pe baza temelor, subiectelor si problematicilor abordate de
Cezar Atodiresei si de a le restitui contextului national al artei. Volumul benefi-
ciaza de contributiile autorilor invitati, prof. univ. dr. Constantin Aslam - cadru
didactic la Universitatea Nationala de Arte din Bucuresti, prof. univ. dr. Catalin
Balescu - rector Universitatea Nationala de Arte din Bucuresti, Cristian-Robert
Velescu - istoric si critic de artd, fost profesor la Universitatea Nationala de Arte
din Bucuresti, personalitati cu care artistul si profesorul Cezar Atodiresei a cola-
borat intens la universitatea de arte bucuresteana. Cartea organizeaza materialul

4

Expozitia ,Muzeul din depozit. Forma feminind — reprezentari moderne si contemporane”, de la Muzeul de Artd Constanta a reunit, in
perioada 11 ianuarie—28 februarie 2023, aldturi de 20 de desene, acuarele, tusuri din donatia Cezar Atodiresei, un numar de 20 de lucrari
de grafica din donatia magistratului loan Dumitrescu semnate de nume importante ale plasticii romanesti: losif Iser, Theodor Pallady,
Jean Al Steriadi, losif Rosembluth, Milita Petrascu, Aurel Bdesu si lon Anestin.
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and his works of art were published in exhibition catalogues, albums, specialised
volumes. His works are to be found in state-owned and private collections, in
Romania (the Constanta Art Museum, the Romanian Academy, the Bacau County
Museum, the Lower Danube Museum, Cél3rasi, the Museum of the National
University of Art of Bucharest, the Tulcea Art Museum, the Putna Monastery
Collections, the Targu Mures County Museum, the Suceava County Museum;
Bucharest, Sinaia, lasi, Brasov, Pestisani-Gorj, Vatra-Dornei) and abroad (Madrid,
Warsaw, Reutlingen - Germany, Brussels, Paris, Gainesville - USA). His artis-

tic activity was rewarded by prizes and grants: 1973 - 3rd Prize at the Festival of
Art Schools and High Schools - lasi; 1985 — 1st Prize of the “Nicolae Grigorescu”
Institute of Fine Arts — Drawing, within the National Youth Year; 1986 — Award
of the “Sarghie” Foundation, 10th edition; 1988-1990 - Grant from the Union

of Fine Artists - “Costin Petrescu” Workshop; 1990 - 1st Prize “Voroneteana”,
Suceava; 2017 — Merit Allowance, Romanian Academy.

In the autumn of 2022, Cezar Atodiresei’s family offered the Constanta Art
Museum, as a donation, an important collection totalling 8o works signed by the
artist: 20 paintings and 6o drawings, watercolours, ink drawings. The Director of
the Constanta Art Museum, Senior Lecturer Lelia Rus-Pirvan, PhD, has kindly al-
lowed that six paintings signed by Cezar Atodiresei be part of the museum’s per-
manent collection. They can be admired in the Donations Hall, 2nd floor, room
IX. At the beginning of 2023, 20 works from the donated graphics were includ-
ed in a temporary exhibition of the museum®. In order to popularize the donation,
as well as to anchor it within Cezar Atodiresei’s work, in the sense of contextual-
izing the donated works within the thematic nuclei developed by the artist, the
Constanta Art Museum has supported and advocated the initiative of publishing
this volume. Thus, the museum in Constanta is the first cultural and arts institu-
tion contributing, alongside the National University of Arts of Bucharest, to pop-
ularizing the artist’s works, thus promoting his creation.

The publication Cezar Atodiresei. Drawing, painting, object brings together
varied and intense works from the artist’s creation, providing a substantial incur-
sion in the painter’s practice. It contains finished works, stages, studies, sketch-
es, drafts, bidimensional and tridimensional works. They mark significant mo-
ments of his professional becoming and his artistic track, from the times of his
high school and academic studies, to the period of formal and chromatic synthe-
ses. The purpose of this work is to reflect and theorize on the themes, topics and
problems approached by Cezar Atodiresei, and to restore them in the nation-
al context of art. This volume welcomes the contributions of our guest authors,
Professor Constantin Aslam, PhD - faculty member of the National University
of Arts of Bucharest, Professor Citalin Bilescu, PhD - Rector of the National
University of Arts of Bucharest, Cristian-Robert Velescu - historian and art crit-
ic, former teacher with the National University of Arts of Bucharest, personalities
with whom the teacher Cezar Atodiresei also had an intense collaboration at the
Bucharest-based university of arts. The book organizes the visual material into

4 The “Muzeul din depozit. Forma feminind — reprezentéri moderne si contemporane” (The Warehouse Museum. The Feminine Form —
Modern and Contemporary Representations) Exhibition at the Constanta Art Museum brought together, between January 11th—
February 28th, 2023, besides 20 drawings, watercolours, ink drawings in the Cezar Atodiresei donation, another 20 graphic works from
the donation of Magistrate loan Dumitrescu, signed by important names in Romanian fine arts: losif Iser, Theodor Pallady, Jean Al.
Steriadi, losif Rosembluth, Milita Petrascu, Aurel Bdesu, and lon Anestin.
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vizual in zece capitole: I. Pescdrusul (1995-2013), Il. Blocul® (1987-2022), IIl. Golf
(2009-2012), IV. Portrete de obiecte (1985-2016), V. Turnul (1986-2002), VI. Epava
(1981-1987), VII. Peisaj (1971-2001), VIII. Plaja (1981-1986), IX. Atelierul (1982-2014),
X. Obiect (1995/1996-2015). Operele sunt grupate pe subiecte, asa cum au fost
sistematizate de autor, fiecare nucleu constituind un capitol in volumul de fat3;
exceptand doua dintre ele®, capitolele pastreaza denumirile si succesiunea in care
Cezar Atodiresei le-a prezentat in publicatiile sale”. Volumul prezinta si lucrari ne-
publicate pana in prezent, compozitii pe care artistul nu le-a sistematizat in con-
tinutul vreunui corp editorial si studii aflate in carnetele de schite, mapele si de-
pozitele din arhiva personala. Am aldturat continutului vizual manuscrise, texte,
extrase din caietele artistului care contin informatii asupra structurarii unui dis-
curs plastic personalizat, dinamicii procesului de creatie, directiilor de dezvoltare
etc. aducand astfel date in plus referitoare la actul artistic, consistenta demersu-
lui si consecventa aborddrii. Sunt cuprinse aici note ce dezviluie sursele creatiilor
sale, observatii punctuale privind studiile specifice realizate (precizari despre ca-
racterul formei, dozajele cantitative, proportii etc.), aspecte tehnice (referitoare
la procesul de lucru, etape parcurse sau avute in vedere), concluzii asupra proble-
melor plastice studiate etc. Acestea sunt insotite de extrase din scrierile sale pu-
blicate, selectii din interviuri ale artistului, scrieri/texte despre opera sa, precum
si de note cronologice axate pe activitatea artistica.

Doresc sa aduc multumiri, pe aceasta cale: Muzeului de Arta Constanta,
doamnei conf. univ. dr. Lelia Rus-Pirvan - director; Universitatii Nationale de
Arte din Bucuresti, domnului prof. univ. dr. Catélin Bélescu - rector; domnu-
lui Cristian-Robert Velescu; domnului prof. univ. dr. Constantin Aslam; domnului
Gelu Atodiresei - fratele artistului -, precum si tuturor celor care, direct sau indi-
rect, au contribuit la realizarea acestei publicatii.

Volumul de fata este un umil gest de multumire si recunostints, o re-
verentd adusa pictorului, profesorului, intelectualului, omului de exceptie
Cezar Atodiresei.

5 Am introdus in acest capitol si lucréri ce nu au o legdtura explicitd cu subiectul (,Blocul”) demonstrata prin schite, documentari
premergdtoare, insd exista similitudini in ceea ce priveste abordarea continutului imaginii plastice si expresia finald. Este vorba despre:
»Scara” (2016), ,,Alb, Rosu, Negru 17 (2018), ,,Alb, Rosu, Negru II” (2018), ,,Alb-Negru 1” (2018), ,,Alb-Negru II” (2018), ,,64-A.N." (2017),
,30x30x6” (2017). Tot aici sunt incluse si picturile ,Fara titlu” - stadii doud lucréri (2022) aflate in etapa elaborarii la momentul disparitiei
artistului. Aceste ultime doud lucrdri pornesc, de fapt, de la schite dupa fantani venetiene (ansambluri, fragmente, detalii), schite
realizate de artist in 1995, cdnd intreprinde o célatorie de studiu si documentare in Italia (4-28 august 1995), la Venetia, Padova, Bologna,
Florenta, Ravenna.
6 Capitolul IlI. Golf si X. Obiect, pe care artistul nu le-a inclus in publicatiile sale.
7  Cezar Atodiresei, Exercitii de paginare, Editura UNArte, Bucuresti, 2016; Stadiu si finalitate in opera de artd, Editura UNArte,
Bucuresti, 2008.
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ten chapters: I. The Seagull (1995-2013), II. The Apartment Building® (1987-2022),
l1l. Gulf (2009-2012), IV. Object Portraits (1985-2016), V. The Tower (1986-2002),
VI. The Shipwreck (1981-1987), VII. Landscape (1971-2001), VIII. The Beach (1981-
1986), IX. The Workshop (1982-2014), X. Object (1995/1996-2015). The works are
grouped by subject, as systematized by the author, each nucleus a chapter in this
volume; apart from two®, the chapters preserve the names and succession pre-
sented by Cezar Atodiresei in his publications’. The volume also presents compo-
sitions which the artist had not systematized within the contents of any editorial
body, as well as studies in his sketch books, folders, and storages in his personal
archive. The visual content is joined by manuscripts, texts, excerpts from the art-
ist’s notebooks, with information about structuring a custom fine arts discourse,
about the dynamics of the creation process, about development directions, etc.;
thus, bringing additional data about the artistic act, the richness of the endeav-
our and the consistency of the approach. Here, we have included notes revealing
the sources of his creations, punctual observations on specific studies conduct-
ed (specifications about the character of form, quantitative dosages, propor-
tions, etc.), technical aspects (referring to the work process, stages observed or
considered), conclusions about the plastic issues studied etc. They are accom-
panied by excerpts from his published writings, selections from the artist’s inter-
views, writings/texts about his work, as well as chronological notes, focused on
his artistic activity.

| want to take this opportunity to thank: the Constanta Art Museum,
Senior Lecturer Lelia Rus-Pirvan, PhD - director; the National University of
Arts of Bucharest, Professor Ctalin Bilescu, PhD - Rector; Mr. Cristian-Robert
Velescu; Professor Constantin Aslam, PhD; Mr. Gelu Atodiresei - the artist’s
brother -, as well as all those who have directly or indirectly contributed to the
creation of this publication.

This volume is a humble gesture of thanks and gratitude, a reverence to
the painter, teacher, intellectual, exceptional man Cezar Atodiresei.

In this chapter, we have also included works whose sketches or prior studies do not explicitly prove a connection to the subject (“The
Apartment Building”); nevertheless, there are similarities in respect to the approach of the plastic image and the final expression. We are
talking about: “The Ladder” (2016), “White, Red, Black I” (2018), “White, Red, Black II” (2018), “White - Black |” (2018), “White - Black

11" (2018), “64-A.N." (2017), “30x30x6” (2017). Also included here are the paintings “Untitled” - stages, two works (2022) still in progress
at the time the artist passed away. These last two works originate, in fact, from sketches of Venetian fountains (sets, fragments, details),
made by the artist in 1995, when he takes a study and documentation trip to Italy (August 4th—28th, 1995), in Venice, Padua, Bologna,
Florence, Ravenna.

Chapter Ill. Gulf and X. Object, which the artist had not included in his publications.

Cezar Atodiresei, Exercitii de paginare, UNArte, Bucharest, 2016; Stadiu si finalitate in opera de artd, UNArte, Bucharest, 2008.
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Opera lui Cezar Atodiresei std sub semnul profunzimii creatiei si al cunoaste-
rii rationale, evidentiind un demers autentic in care studiul metodic, problemati-
zat si rigoarea profesionala reprezintd constantele sale. Vorbim despre un parcurs
ce are in centru cercetarea limbajului picturii, iar categoriile formale, cromati-
ce, stilistice, ideatice sunt factori ce alcdtuiesc opera plastica. Creatia sa se re-
marca prin sobrietate, acuratete, tensiuni interioare, sensibilitate, forta, clarita-
te si rafinament al expresiei. Intalnirea cu subiectele/motivele sale este, dincolo
de un exercitiu de observatie si interogatie specifica, inceputul unui demers ghi-
dat de cercetarea lucid3, in care orice element nesemnificativ este eliminat. Fie c3
este vorba despre forme arhitecturale, peisaje, figuri umane, obiecte etc., reduce-
rea la esential se face cu aceeasi preocupanta intensitate a cautarii expresiei uni-
ce. Nu este un simplu exercitiu de simplificare, ci demersul cédtre/prin forma plas-
ticd continatoare si continutd, suficienta in/prin datele ei, independenta de sursa
din real. Formele plastice rezultate, rod al unor acumuldri si decantari succesi-
ve, se impun prin solemnitatea pe care o denota. Depésind caracterul unui exer-
citiu necesar, sensul raportarii la real capata si alte intelesuri — este vorba des-
pre sistemul de gandire si de operare al artistului preocupat de esential. Obiectul
acelei referiri la forma concreta nu il reprezinta contemplarea formei, a expresi-
ei exterioare, a aparentei sau interpretarea ei; in formele naturale sau artificia-
le sunt identificate, analizate in profunzime, extrase, consolidate, slefuite anumi-
te componente, caracteristici, sisteme de forte, dupa care totul se desfasoara in
alt plan, in alta realitate, independenta de cea de la care a pornit: realitatea plas-
tica. Realitatea imediat3 si realitatea plastica, forma naturald si forma estetica
sunt polii care il ghideaza pe artist in ciutarile si descoperirile sale. Spirit meto-
dic si cultivat, cu o disciplind a activitatii sale artistice, Cezar Atodiresei explorea-
za binomul continut-continator in imaginea plastica, operand cu forma-concept,
forma-idee, expresia-sintez3 incircati cu semnificatii profunde. In arta sa, partea
conceptuala si cea materiald functioneaza simultan in relatia a sti - a descoperi -
a crea. Cunoasterea si intelegerea, urmate de generarea unei realitati de sine sta-
tatoare, a unei realitdti plastice incarcate de sens reprezinta rodul unui anumit
tip de demers plastic si al unor meditatii profunde ale pictorului Cezar Atodiresei.

Privitor la parcursul artistic al lui Cezar Atodiresei, caracterizat drept ,,ac-
tivitate laborioasa, cu totul speciald”?, criticul si istoricul de arta Aurelia Mocanu
remarca in cadrul unui interviu? cu pictorul: ,[...] un atelier secret, un atelier in-
chis, un atelier sau un laborator care nu are dorinta expresa de iesire in public,
care va foloseste pentru o combustie serioasa a profesiei dumneavoastra luatd
foarte existential in serios, cea de pictor sau de conceptor al unor suprafete care
sa trimita spre sensuri mai adanci”, iar pe artist il definea ,,pictor de cursa lunga si
de familie spirituala foarte nobila”3.

Demersul artistic al lui Cezar Atodiresei este asumat cu claritate ca pro-
gram individual, unitar ca viziune, indiferent de subiectele abordate, fiind definit
si teoretic la finalul anilor ’80. Coordonatele acestui parcurs au fost enuntate de

1

Tn interviul realizat de criticul si istoricul de art3 Aurelia Mocanu pentru emisiunea Arte Frumoase, Radio Romania Cultural, la 15
octombrie 2016, dupé deschiderea oficiald a celor doud expozitii personale Cezar Atodiresei in Bucuresti, in spatiile Galeriei Cadminul
Artei — etaj si Galeriei Centrul Artelor Vizuale — Multimedia. Interviul a fost realizat in atelierul artistului din Strada Ermil Pangratti,
nr. 27, Bucuresti.

Ibidem.

Ibidem.
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Cezar Atodiresei’s work stands under the sign of depth of creation and of ration-
al knowledge, highlighting an authentic endeavour whose constants are method-
ical, issue-based study, as well as professional rigor. We are talking about a track
centred around researching the language of painting, where formal, chromatic,
stylistic, ideational categories are factors that make up the plastic work. His cre-
ation stands out through its sobriety, accuracy, inner tensions, sensibility, force,
clarity, and refinement of expression. The encounter with his subjects/motifs

is, besides an exercise in observation and specific interrogation, the commence-
ment of a guided endeavour of lucid research, where every insignificant element
is eliminated. Whether about architectural forms, landscape, human figures, ob-
jects, etc., the reduction to the essentials is performed with the same encom-
passing intensity of searching for a unique expression. This is not just a simple ex-
ercise in simplification, but the endeavour towards/through the containing and
contained plastic form, sufficient in/through its data, independent from its re-
al-life source. The resulted plastic forms, the fruition of successive accumulations
and decanting, assert themselves through the solemnity they denote. Going be-
yond the character of a necessary exercise, the sense of relating to the real world
also acquires other meanings — we are talking about the thinking and operating
system of the artist focused on the essential. The object of that reference to the
actual form does not consist of the contemplation of form, of exterior expression,
of appearance or its interpretation; within the natural or artificial forms there

are identified, analysed in-depth, extracted, consolidated, certain components,
characteristics, systems of forces, according to which all is happening in anoth-
er plane, in another reality, independent from the one where it has started: plas-
tic reality. Immediate reality and plastic reality, natural form and aesthetic form,
are the poles guiding the artist in his searches and discoveries. A methodical and
cultivated spirit, disciplined in his artistic creation, Cezar Atodiresei explores the
contents-container binomial in the plastic expression, operating with the con-
cept-shape, idea-shape, the synthesis expression laden with profound significa-
tions. In his art, the conceptual and the material sides function simultaneously in
the relationship of knowing - discovering - creating. Knowing and understand-
ing, followed by the generation of an independent reality, of a plastic reality lad-
en with meaning, represent the fruit of a certain type of plastic endeavour and of
profound meditations from painter Cezar Atodiresei.

Regarding Cezar Atodiresei’s artistic track, characterised as “a work-inten-
sive, wholly special activity”?, art critic and historian Aurelia Mocanu noted, dur-
ing an interview? with the painter: “[...] a secret workshop, a closed workshop, a
workshop or a laboratory free from the express desire to go out publicly, which
serves you for a serios combustion of your profession, taken very existentially se-
riously, the one of painter or conceiver of surfaces which should lead to deep-
er meanings”, while defining the artist as a “long-term painter, from a very noble
spiritual family”.

In the interview by the art critic and historian Aurelia Mocanu for the Arte Frumoase (Beaux-arts) radio show, Radio Roménia Cultural,

on October 15th, 2016, after the official opening of Cezar Atodiresei’s two solo exhibitions in Bucharest, in the spaces of the Galeria
Caminul Artei - first floor, and of the Centrul Artelor Vizuale Gallery — Multimedia. The interview was taken in the artist’s workshop at 27,
Ermil Pangratti St., Bucharest.

Ibidem.

Ibidem.
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autor odatd cu elaborarea lucrarii de licenta (1986), cand a avut in vedere: ,,gama
restrdnsa de mijloace” (paleta cromatica redusd la minimum, fiind realizat3 aproa-
pe doar cu alb si negru), ,lipsa unei recuzite imagistice stufoase”, ,sacrificarea for-
melor locale si a pretiozitatii etc. in favoarea unei severitati plastice”. Mai tarziu
(in anul 2006), in capitolul autoreferential din corpul tezei de doctorat, pictorul
avea sa mentioneze prezenta unei constante stilistice in creatia sa, anume for-
ma unicd, forma-solist, forma-personaj; ,[...] aceasta a aparut, cumva de la sine,
pe parcursul experientei profesionale plastice personale, din nevoia de personi-
ficare a unuia sau altuia dintre subiecte. [...] toate lucrarile au pornit de la reali-
tati concrete; precizarea este necesara mai cu seamd pentru acele lucrdri de ex-
presie sintetica ce refuza orice fel de naratiune.”® Chiar si atunci cdnd compozitia
contine mai multe personaje (figuri umane, arhitecturi, elemente vegetale, for-
me din spatiul interior al atelierului etc.), acestea sunt gandite si reprezentate,
de cele mai multe ori, ca un grup compact de forme in raport cu spatiul contina-
tor. Constantei stilistice i se adauga principiile care actioneaza si determina dez-
voltarea intr-o form3, structur3, realitate plastica, anume: constructia sintetica

si reductia cromatica. Este remarcabila trecerea de la lectura si analiza formei -
in termenii limbajului plastic - la imaginea ultim3, esentializata, iar in acest sens
etapele metamorfozei expresiei formei reprezintd martori extraordinari ai acestui
parcurs sistematizat. Referitor la relatiile subiect — forma plastica - temd, forma -
spatiu, materie — expresie, artistul preciza: ,[...] de la un moment dat totul se pe-
trece doar in cdmpul imaginii plastice. Subiectul ca atare dispare sub aspectul sau
tridimensional, si totodata dispare si reprezentarea explicitd a spatiului; raman
insd elemente formale care devin, dacd se poate spune asa, «carnea» temei, sub-
stanta concret — plastica perceptibila senzorial [...] Ceea ce ramane din perceptia
initiald a spatiului, a «<atmosferei», a sentimentului formei ca identitate volume-
trica etc. se mai poate vedea doar prin intermediul echivaldrii obtinute printr-o
indelungata prelucrare a materiei picturale. [...] se reduce aproape total acea
pendulare intre subiectul ca forma de reprezentat si tema ca dezbatere plasti-

ca a acestuia, in sensul ca prin echivalarea de natura sensibil-subiectiva se naste
o «realitate» noug, iar perceptia si interpretarea acesteia nu mai depind decat de
receptorul care i va atribui sensul propriilor lui intelesuri”.

Dintr-un punct de vedere am putea imparti opera lui Cezar Atodiresei in
doua categorii: cea in care se regasesc repere din real si cea in care orice referi-
re la real este eliminatd, totul condensandu-se in forma-semn, trame geometrice,
suprafete savant vibrante. Pe de altd parte, cea de-a doua categorie decurge din
prima, iar in etapa sintezelor formale si cromatice artistul continua dialogul cu re-
alul, chiar si la nivelul unor ,,exercitii” zilnice de atelier, al unor studii din categoria
crochiului. Facem insa aceasta delimitare avand in vedere dominanta expresiva si
stilistica a creatiilor sale. Cronologic, prima categorie se desfasoara pana in jurul
anilor 1990-1995, in vreme ce a doua debuteaza in jurul anului 1986, odata cu in-
ceputurile lucrarii ,,Forma in rosu” (ulei pe panza, 100x54 cm), lucrare pe care ar-
tistul avea sa o revada, sd o reconstruiasca, sd o reformuleze timp de saisprezece

Cezar Atodiresei, extras din manuscrisul DIPLOMA (Ciornd sustinere teoreticd). 1986 — iunie, p. 8, semnat, datat iunie 1986, Bucuresti, Str.

Cezar Atodiresei, Exercitii de paginare, Editura UNArte, Bucuresti, 2016, p. 10.

Cezar Atodiresei, Stadiu si finalitate in opera de artd, Editura UNArte, Bucuresti, 2008, cap. VII. , Experienta plastica personala intre

¥

stadiu si finalitate; abordare generald; comentariu asupra lucrarilor”, subcap. ,,De la forma in spatiu la structurd - texturd”, pp. 203-206.
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Cezar Atodiresei’s artistic endeavour is clearly undertaken as an individ-
ual platform, unitary in vision, regardless of the subjects approached, also the-
oretically defined in the late ’80os. The coordinates of this track were laid down
by the author with the writing of his BA final paper (1986), when he considered:

“the limited range of means” (the chromatic palette reduced to a minimum, con-
sisting almost exclusively of black and white), “the lack of dense imagery props”,

“the sacrifice of local forms and of stiltedness etc. in favour of plastic severity”*.
Later (in 2006), within the self-referential chapter of his PhD thesis, the paint-
er would mention the presence of a stylistic constant in his creation, namely the
sole shape, the soloist shape, the character shape; “[...] it has appeared, some-
what on its own, during [his] personal plastic professional experience, out of the
need for personifying one subject or another.[...] all works have started from ac-
tual realities; this clarification is especially necessary for those works of synthetic
expression that reject any narration.”® Even when the composition contains sev-
eral characters (human figures, architectures, vegetal elements, shapes from the
workshop’s internal space, etc.), they are most often considered and represent-
ed as a compact group of shapes against their containing space. The stylistic con-
stant is accompanied by the principles acting and determining development in
a shape, structure, plastic reality, namely: the synthetic construction and chro-
matic reduction. What is remarkable is the transition from the reading and anal-
ysis of the shape, in terms of plastic language, to the ultimate, essentialized im-
age, and in this respect the stages of the metamorphosis of expression stand
extraordinary witnesses to this systematised track. In respect to the relation-
ships subject - plastic form - theme, form - space, matter — expression, the art-
ist would say: “[...] from a certain point forward, everything happens only in the
field of plastic image. The subject as such disappears under its tridimensional as-
pect, and at the same time the explicit representation of space also disappears;
what remains, nevertheless, are the formal elements which become, if one may
say so, the ‘flesh’ of the theme, the plastic-actual substance that can be senso-
rially perceived [...]. What remains of the initial perception of space, of ‘atmos-
phere, of the sentiment of shape as a volumetric identity, etc., can only be seen
through the equivalence obtained through extended processing of the painting
matter. [...] that pendulation between the subject as a form of signified and the
theme as a plastic debate thereof is nearly completely reduced, in the sense that,
through the sensitive-subjective equivalence there arises a new ‘reality’, whose
perception and interpretation no longer depends on anything but the receiver
which will give it the meaning of their significances”®.

From a certain point of view, we could split Cezar Atodiresei’s work into
two categories: the one with real-life landmarks and the one where any refer-
ence to real life is eliminated, and all is condensed in the sign-shape, geometric
plots, scholarly vibrant surfaces. On the other hand, the second category derives
from the first one, and, in the stage of formal and chromatic syntheses, the art-
ist continues his dialogue with the real world, even at the level of daily workshop

Cezar Atodiresei, excerpt from the manuscript DIPLOMA (Ciornd sustinere teoreticd). 1986 — June, p. 8, signed, dated June 1986,
Bucharest, 8, Viisoarei St.
Cezar Atodiresei, Exercitii de paginare, UNArte, Bucharest, 2016, p. 10.

Cezar Atodiresei, Stadiu si finalitate in opera de artd, UNArte, Bucharest, 2008, chapter VII. “Personal plastic experience between stage
and finality; General approach; Comments on works”, subchapter “From the in-space form to structure — texture”, pp. 203—-206.
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ani, pana in 2002, cand o expune pentru prima data in spatiul public la Galeria
Simeza din Bucuresti, in cadrul Salonului Municipal de Pictura si Sculptura. Este
o lucrare care s-a decantat in timp, remarcabila prin concentrarea formei si culo-
rii, de mare rafinament, discretie si sensibilitate; ansamblul pulseaza, ecouri ale
energiilor cromatice razbatand din multitudinea de straturi de culoare indelung
asternute pe suprafatd, iar forma, abia intrezarita la o prima vedere, se detasea-
za si se impune cu o solemnitate aparte. Revenirile, reconsiderarile, reconstructi-
ile, adaosurile de materii, descarcérile de materii picturale, innobilarile cu rafinate
glasiuri — pentru a enumera doar citeva procedee de lucru la care artistul recurge
permanent - depasesc componenta tehnica pe care o presupune alcatuirea ima-
ginii, pentru c3 ele fac parte dintr-un concept asumat cu luciditate, in sensul unei
viziuni asupra stilisticii de ansamblu a creatiei, nu a unei anume lucrari. Acest tip
de abordare si de viziune face ca pe o suprafata sa se succeada si sa se decante-
ze in ani, sute de variante care, la un moment sau altul, ar fi putut constitui lucrari
de sine statatoare. O pictura astfel alcdtuita este un cumul de picturi ce s-au ase-
zat, in timp, unele peste altele, unele prin altele, pana ce artistul le-a oprit intr-o
anumita forma. Din profunzimea fiecérei picturi se simte o densitate de un anu-
mit tip, o pulsatie specifica.

Desenul este prezent permanent in creatia artistului; este un mod de a
gandi si un mod de operare, articulare, structurare a imaginii, indiferent de mijloa-
cele sau tehnicile cu/in care este realizat; este limbaj specific de exprimare artis-
ticd, mijloc de conceptie, analiza, proiectare si comunicare vizuala.

»Crochiul, schita/desenul de observatie, de documentare, reprezentarea
graficd sumara a unui motiv sau a unei idei, proiectul in vederea realizarii unei
imagini picturale complexe, calitatea de proiect, de document si nu in ultimul
rand calitatea de oper3 plastica de sine statatoare sunt doar cateva dintre ipos-
tazele desenului din suma nedefinibila de ipostaze, roluri, functii, expresii ale de-
senului. Pentru pictor ins3, si nu numai pentru acesta, daca ne gandim la oricare
profesie din domeniul vizualului, a desena nu insemna altceva decat a gandisia
simti forma indiferent de instrumente, materiale, mijloace de orice fel.

Din alt punct de vedere, aproape cd este greu de facut diferenta dintre de-
senul ca demers plastic in sine, desenul pictural si desenul inerent procesului de
realizare a unei opere picturale de complexitate vizual-expresiva si implicit tehni-
ca in aceeasi masura in care tot desenului nu-i poate fi ignorata specificitatea ar-
tistica in functie de specie, gen sau tema.

In acelasi timp ins3 trebuie reamintite dous dintre caracteristicile esenti-
ale si complementare totodatd ale desenului: una rational3, logicd, controlabild
masurabila, de percepere, intelegere, gandire si interpretare a lumii formelor, de
structurare si organizare expresiva a imaginii picturale si nu numai, alta care tine
de sensibil, de intuitie, de ceea ce indeobste se numeste inspiratie””.

{n economia volumului de fati am procedat la o sever3 selectie a desene-
lor, insd este reprezentata fiecare categorie: desenul de studiu, desenul de ob-
servatie realizat in fata motivului, desenul de lectur3, de analiza, de reprezenta-
re a formei, desenul compozitional, desenul ,,de conceptie, de idee, ca proiect,
de transfer a unei forma mentis in forma3 vizual3d”8, desenul de sine st3tator, de-
senul-sintezad dezvoltat simultan cu stadii ale elaborarii picturilor ce au la baza

7  Cezar Atodiresei, Note din arhiva digitald a autorului, Bucuresti, 2009.

8

Ibidem.
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“exercises”, of line drawing studies. However, we make this delimitation consid-
ering the expressive and stylistic dominant of his creations. Chronologically, the
first category takes place around the years 1990-1995, while the second starts
around 1986, with the commencement of his work “Shape in red” (oil on can-
vas, 100x54 cm.), a work the artist would revisit, rebuild, reformulate for six-
teen years, until 2002, when he first exhibits it in the public space at the Simeza
Gallery of Bucharest, within the Salonul Municipal de Pictura si Sculptura (The
Municipal Painting and Sculpture Salon). It is a work that was decanted in time,
remarkable through its concentration of form and colour, of great refinement,
discretion, and sensibility; the assembly pulsates, while echoes of chromatic en-
ergies emerge from the multitude of layers of colour, laid time and again over
the surface, and the shape, barely glimpsed on a first sight, is detached and im-
posed with particular solemnity. The reassessments, reconsiderations, recon-
structions, additions of matters, discharges of pictural matters, dubbings with re-
fined glacis - to name just a few of the working methods permanently employed
by the artist — exceed the technical component entailed by image composition,
as they are part of a lucidly assumed concept, in the sense of a vision about the
overall stylistics of creation, and not about any particular work. This type of ap-
proach and vision leads to the succession and decantation, over the years, on the
same surface, of hundreds of variants which, at any given time, could have been
stand-alone works. A painting thus composed is a plurality of paintings that have
landed, in time, on top of each other, until the artist halted them in a certain
form. Out of the depths of each painting there arises a density of a certain type,
a specific pulsation.

The drawing is forever present in the artist’s creation; it is a way of think-
ing and a way of operating, articulating, structuring the image, irrespective of the
methods or techniques by/in which it is created; it is a specific language of artis-
tic expression, a means of conception, analysis, design, and visual communication.

“The observational, documentation line drawing, sketch/drawing, the brief
graphic representation of a motif or idea, the project for the creation of a com-
plex pictural image, its quality as a project, as a document and not least its ca-
pacity of a stand-alone plastic work, are just a few of the stages of a drawing,
from the undefinable amount of stages, roles, functions, expressions of a drawing.
But, to a painter, and not only to them, were we to consider any profession in the
visual field, to draw is nothing more than to think and to feel the shape, regard-
less of instruments, materials, means of any sort.

From another point of view, it is almost difficult to make the difference be-
tween the drawing as a plastic endeavour in itself, the pictural drawing and the
drawing that is inherent to the process of creating a pictural work of visual-ex-
pressive and therefore technical complexity, to the same extent to which it is the
same drawing whose artistic specificity function of species, genre, or theme, can-
not be ignored.

At the same time, however, one needs to remember two of the essen-
tial, as well as complementary characteristics of a drawing: a rational, logical, con-
trollable and measurable one, of perceiving, understanding, thinking and inter-
pretation of the world of forms, of expressive structuring and organization of
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acelasi motiv. Energice, ferme ori delicate, sensibile, realizate prin simplul duct al
liniei (cand usor, cand mai apésat) ori prin savante suprapuneri, juxtapuneri, alter-
nari de tonuri si nuante, indiferent de categoria careia apartin, desenele au ace-
easi consistenta, plasticitate, autenticitate.

Unele desene-schite sunt simple notatii asupra caracterului formelor (se-
ria ,,Bloc”), jocului de lumini si umbre (,Studiu portret”); altele sunt desene foarte
aplicate, precise, cu detalii, unde acuitatea observatiei confera accentelor de con-
tur forta de expresie si caracterizare (seria de schite-studii ,,Fatada Floreasca”).
Sunt desene care surprind efectul de atmosferd; masele de umbra si lumina sunt
adunate si alternate intr-un contrast de mare efect pictural; constructia forme-
lor nu este obtinuta prin contur, ci prin raportul petelor, suprafetelor de tonuri
(,Salcami-lonesti”) sau culoare (,,Oradea VIII”) ori prin semnul grafic extrem de
bine dozat si articulat (,,Magura-Bacau”, ,,Baneasa”). Sunt desene care se remarcd
prin simplitatea motivului (,Turn de colt — Lazarea”), finetea tonurilor, libertatea
de executie (,Maria - Bogata Olteand”, ,Doua modele”). Studiile de peisaje - fie
ca presupun etragerea unui element-solist, fie o desfasurare mai ampla in ceea ce
priveste extensia formelor in spatiu — dovedesc intotdeauna o atenta ierarhizare
a termenilor in cadru, o ordonare ritmicd a formelor, a plinului cu golul, realizarea
unor echilibre prin varii solutii compozitionale pentru ca in final, indiferent daca
dinamica este verticald sau orizontala, desenul sa genereze monumentalitate.

O componenta consistentd a prezentului volum o reprezinta crochiurile
ce au ca subiect figura umana, specificitatea posturii, atitudinii personajelor, di-
namica formei, cadenta, ritmul, dozajul partilor. Un nucleu dens il reprezinta cele
treizeci de desene donate Muzeului de Artd Constanta de catre familia artistu-
lui, desene realizate in perioada 1994-2014 (avind o constanta dimensional3, re-
spectiv 29,5x21 cm), incluse in volumul de fata la capitolul IX. Atelierul. Referitor
la desenele din aceasta categorie, parte dintre ele figurand in expozitia persona-
13 a artistului de la Cdminul Artei®, Cezar Atodiresei, cu modestia-i caracteristica,
preciza c3 este vorba despre un dialog cu formele concrete, ele fiind ,,exercitii de
lectura a unei realitati, [...] un fel de exercitiu zilnic, ca la vioara, ca la pian [...] era
vorba de citit pe viu forma. Atata tot. [...] Nu aveau statut si pretentie de desene
de expresie; probabil ca sunt expresive, unele [...]”*°. Tot in categoria subiectu-
lui figurd umand mentionam si studiile sale comparative asupra portretului in de-
sen (,Studiu portret”, 1985, sase desene, carbune pe hartie, 45x32 cm) sau studi-
ile in culoare (,,Florina”, ,Mami albastru” etc.) aflate in Colectia Muzeului de Arta
Constanta, incluse in volum in cadrul aceluiasi capitol IX. Sunt lucrari realizate de
artist in perioada studiilor sale universitare. Dincolo de intentia clard de a reda
caracterul formei, morfologia exterioara, lumina pe forma si in spatiu etc. este
evidenta capacitatea de a surprinde esentialul in portret, de a individualiza per-
sonajul, capacitatea de sinteza si de translare a formei dincolo de reprezentare.

Figura umana este o preocupare centrala si in ciclul de lucrari Plaja; capito-
lul VIII al acestei publicatii include o serie de desene, studii si schite pregatitoare
pentru compozitiile de mari dimensiuni ce aveau sa faca parte din lucrarea de li-
centd a lui Cezar Atodiresei sustinuta in anul 1986. Cele mai multe sunt studii re-
alizate in perioada 1981-1985 pe teren, la Costinesti. Referitor la aceste desene,

9 Expozitia ,Desene din atelier”, 3-12 septembrie 2016, Centrul Artelor Vizuale (Galeria Caminul Artei), etaj, Bucuresti.

10 Interviul realizat de criticul si istoricul de arta Aurelia Mocanu pentru emisiunea Arte Frumoase, Radio Romania Cultural,
15 octombrie 2016.
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the pictural image and not only, and another one, related to sensitivity, intuition,
to what is generally known as inspiration”.

Within the economy of this volume, we have proceeded to a strict selec-
tion of drawings, yet each category is represented: the study drawing, the obser-
vational drawing in front of the motif, the reading, analysis, shape representation
drawing, the composition drawing, the drawing “of conception, of idea, as project,
of transferring a forma mentis into visual form”®, the stand-alone drawing, the
synthesis drawing, developed alongside stages of creating paintings based on the
same motif. Energetic, firm, or delicate, sensible, created through the simple duct
of the line (at times light, at times heavy) or through scholarly overlays, juxtapo-
sitions, alternations of tones and nuances, regardless of their category, the draw-
ings have the same consistency, plasticity, authenticity.

Some sketch drawings are simple notations on the character of shapes
(the “Apartment Building” series), on the play on light and shadows (“Portrait
Study”); others are very studied, precise, detailed drawings, where the acuity of
observation grants the contour accents a force of expression and characterisa-
tion (the “Floreasca Fagade” series of study sketches). There are drawings that
capture the feeling effect; masses of shadow and light are collected and alternat-
ed in a contrast of high pictural effect; the construction of shapes is not achieved
through contour, but through the relationship of spots, of areas of tones
(“Acacias-lonesti”) or colour (“Oradea VIII”), or through the very well dosed and
articulated graphic sign (“Magura — Bacau”, “Baneasa”). There are drawings that
stand out through the simplicity of motif (“Corner Tower - Lazarea”), the fine-
ness of tones, the freedom of execution (“Maria — The Rich Woman of Oltenia”,

“Two Models”). Landscape studies, whether they entail the extraction of a soloist
element or a wider development in respect to the extension of shapes into space,
always prove a careful hierarchization of terms within the frame, a rhythmical or-
dering of shapes, of full spaces and gaps, the achievement of balances through
various compositional solutions so that, in the end, irrespective of whether the
dynamics are vertical or horizontal, the drawing should generate monumentality.

A consistent component of this book is represented by the line draw-
ings whose subject is the human figure, the specificity of posture, of the char-
acters’ attitude, the dynamics of the shape, the cadence, the rhythm, the dos-
age of parts. A dense nucleus consists of the thirty drawings donated to the
Constanta Art Museum by the artist’s family, drawings made between 1994 and
2014 (with a dimensional constant, namely 29.5x21 cm.), included in this vol-
ume in chapter IX. The Workshop. Concerning the drawings in this category, with
some of them from the artist’s solo exhibition at Cdminul Artei®, Cezar Atodiresei,
with his characteristic modesty, stated that it was all about a dialogue with ac-
tual shapes, and that they were “exercises in reading a reality, [...] a sort of dai-
ly practice, as one would practice the violine or the piano [...] it was about read-
ing the shape live. That is all. [...] They had no status and pretence as expression

Cezar Atodiresei, Note din arhiva digitald a autorului (Notes from the author’s digital archives), Bucharest, 2009.

Ibidem.

The “desene din atelier” (“drawings from the workshop”) exhibition, September 3rd—12th 2016, Centrul Artelor Vizuale (Caminul Artei
Gallery), first floor, Bucharest.
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pictorul mentiona: ,In linii mari putem vorbi despre cateva categorii distincte de
imagini: desenul in pensula [«Nud culcat», 1984] este din seria acumuldrii de for-
me-personaje susceptibile de a deveni ulterior, prin reluare, personaje-semne, iar
laviul in tus [«Plaja - Costinesti», 1983] face parte tot din capitolul documentare,
cu deosebirea ca incearca sa retina ceva din atmosfera unei plaje [...]"**

Desenele-concept (cu cele mai explicite exemplificari la capitolele Il. Blocul,
V. Turnul - schitele din categoria stadii-proiect sau studii de compozitie) sunt
elocvente atat pentru ilustrarea dinamicii unui tip de cercetare specifica, precum
si pentru ceea ce reprezinta ele insele, ca lucrari de sine stitdtoare: sintezd, geo-
metrie, forta semnului plastic pur, putere de expresie. in aceeasi categorie pot fi
incluse acuarelele reunite la capitolul Ill sub titlul Golf. Aceste studii realizate de
artist in natura — pe tarmul Marii Negre, la Costinesti, in perioada 2009-2012 (lu-
crari pe care pictorul nu le dezvolta in compozitii ulterioare - depasesc stilistic si
expresiv simplul dialog cu motivul. Avem in vedere lucrarile ce au la bazd un mo-
dul si sunt structurate pe principiul serializarii, precum si acele constructiile orga-
nizate pe registre paralele care ordoneaza suprafata cu o anumita ritmicitate de
jos in sus, intr-o subtila alternantd dimensionala ori compozitiile in care un per-
sonaj-semn-solist se detaseaza sau rupe cursivitatea registrelor paralele. Cele din
prima categorie se remarca prin forta contrastelor cromatice, tensiunea tusei, di-
namica rezultaté din energia semnului. In cea de-a doua categorie (compozitiile
ordonate pe registre) predomina rafinate griuri colorate sau tonuri grave, dense
n contrast cu mici accente de culoare saturata ori culoarea este subordonata ra-
portului valoric de mare forta sau unor ,,potoliri” generate de amestecuri prin su-
prapunerea tonurilor transparente pe principiul cald pe rece, rece pe cald. Sunt
remarcabile lucrarile in care tusa de culoare este asternuta treptat, in straturi
succesive, ca intr-o tesdtura densa, dar in acelasi timp fluidd, unde alburile argin-
tii ale ultimelor straturi vibreazd, estompand complementaritati cromatice initiale.
Totul este pulsatie, vibratie, ritm, gest, semn. intr-un fel, in modalitatea aceasta
de a construi suprafata picturald gasim vecinatati cu indelunga asternere a tuse-
lor de culoare pe panzele sale.

Aceeasi preocupare pentru desen, aceeasi nevoie de sinteza, acelasi inte-
res pentru textura si vibratia formei si, nu in ultimul rand, aceeasi modalitate de
structurare a formei (prin suprapuneri, cresteri succesive) o identificam si in ca-
zul formelor tridimensionale. Capitolul X. Obiect cuprinde o singurd serie de lu-
crari, respectiv forma denumita Obiect nr. o... ’916, cu schitele-proiect, mache-
ta si variantele ei. Obiectul este realizat in anul 1996, cand artistul construieste
un volum din sarma si text acumulat - un tors masculin simplificat - cu dimen-
siunile 92x29x18 cm, denumitd ,,Obiect nr. o (Tzara/Ziirich/DaDa/1916)” pen-
tru Expozitia Centenarului nasterii lui Tristan Tzara, gazduita in luna aprilie de
Muzeul Judetean Bacdu. Lucrarea este o metafora asupra distugerii fiintei umane,
o metafora a vietii curmate de ororile razboiului. Fragmente de ziar, rupte si de-
pozitate strat cu strat, fila peste fil3, cuvént peste cuvént, in interiorul unei struc-
turi fragile de sarma alcdtuiesc un corp de o simplitate si vulnerabilitate extre-
me. Lucrarea va fi reluatd de artist peste aproape doud decenii, in 2015, cu ocazia

11 Cezar Atodiresei, Stadiu si finalitate in opera de artd, Editura UNArte, Bucuresti, 2008, p. 179.
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drawings; perhaps some are expressive [...]"*°. Again in the human figure category,
we also mention his comparative studies on the drawn portrait (“Portrait Study”,
198s, six drawings, charcoal on paper, 45x32 cm) or his colour studies (“Florina”,
“Mommy in Blue”, etc.) from the collection of the Constanta Art Museum, includ-
ed in this book within the same chapter IX. These are works made by the art-

ist during his BA studies. Besides the clear intention of rendering the charac-

ter of shape, the exterior morphology, the light on shape and in space, etc., what
is evident is the capacity of capturing the essential within the portrait, of in-
dividualizing the character, the capacity of synthesis and translation of form
beyond representation.

The human figure is also a main concern in The Beach cycle of works;
chapter VIII of this book includes a series of drawings, sketches, and prepara-
tory sketches for the large-format compositions which would be part of Cezar
Atodiresei’s BA paper, defended in 1986. Most studies are made between 1981-
1985 on site, in Costinesti. About these drawings, the painter said: “Roughly,
we can speak about a few distinct categories of images: the brush drawing
[“Reclining Nude”, 1984] comes from the series of accumulating character-shapes,
susceptible of subsequently becoming, through reprisal, sign-characters, and the
ink wash [“Beach — Costinesti”, 1983] also belongs to the documentation chapter,
with the distinction that it attempts to capture something of a beach’s atmos-
phere [...]"*%

Concept drawings (with their most explicit exemplifications in the chap-
ters Il. The Apartment Building, V. The Tower - sketches in the category of project
stages or composition studies) are relevant both for illustrating the dynamics of a
certain type of research, and for what they themselves stand for, as stand-alone
works: synthesis, geometry, the force of the pure plastic sign, power of expres-
sion. The watercolours grouped in chapter Ill, with the title of The Gulf, can also
be included in the same category. These studies, made by the artist in nature,
on the shores of the Black Sea, at Costinesti, between 2009-2012 (works which
the painter does not develop in subsequent compositions) stylistically and ex-
pressively surpass a mere dialogue with the motif. We are considering the works
based on a model and structured on the principles of serialization, as well as the
constructions organised on parallel registries, which order the surface with a cer-
tain rhythmicity, from the bottom up, in a subtle dimensional alternance, or the
compositions where a character-sign-soloist is detached or breaks the cursivi-
ty of parallel registries. The ones in the first category stand out through the force
of their chromatic contrasts, the tension of strokes, the dynamics arising out of
the energy of the sign. The second category (compositions ordered by registries)
is dominated by refined colourful greys or sombre tones, dense in their contrast
with small accents of saturated colour, or where colour is subordinated to the
high-force value ratio or to “appeasements” generated by blends by overlaying
transparent tones following the warm-on-cold, cold-on-warm principle. There
is something remarkable in the works where the colour stroke is laid gradual-
ly, in successive layers, as a dense yet fluid tissue, where the silver whites of the
last layers vibrate, blurring the initial chromatic complementarities. Everything

10 Interview carried out by art critic and historian Aurelia Mocanu for the Arte Frumoase radio show, Radio Romania Cultural, October
15th, 2016.

11 Cezar Atodiresei, Stadiu si finalitate in opera de artd, UNArte, Bucharest, 2008, p. 179.
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expozitiei ,Pictura fara picturd”*?. Pentru aceasta expunere, forma este introdu-
sd intr-o cutie, ,,un ambalaj derizoriu poleit cu argintiu” (Cezar Atodiresei); prin
izolarea, inchiderea, separarea de exterior a formei-solist, metafora mortii devine
astfel si mai puternica.

Seria Pescdrusul (1995-2013) reuneste in publicatia de fata, alaturi de lucra-
rea finald (datat3 2013), stadii ale picturii in tondo (perioada aproximativa 2002-
2003) pastrate in arhiva fotografica personala (fotografii de autor), pagini de stu-
dii, schite (datate 1995-1997) insotite de precizdri, note cu caracter tehnic. Toate
acestea demonstreaza cresterea organica a imaginii conform unei structuri com-
pozitionale asumate; forma inscrisd in cerc, urmarind ,,asimetria in ax” - dupa
cum nota artistul pe o fila de carnet nedatatd [1996-1997?] -, este obtinuta prin
restructurare treptatd si printr-o asternere a materiei picturale in care vibra-
tia ultimului strat nu este decat rodul celorlalte straturi sterse, razuite, reaseza-
te. Stadiile picturii prezente aici sunt martori cat se poate de semnificativi pentru
cresterea imaginii si ofer3 intelesuri asupra consistentei picturii. In alt sens, pic-
tura poate fi o metafora a zborului, a inaltarii, optiunea pentru acest tip de cadru
(tondo) nefiind intdmplatoare.

Studiile incluse in capitolele cu titlurile Epava, Peisaj, Plaja, Atelierul (cap.
VI-1X) - desene, picturi - fac parte din categoria de lucrari in care este vizibil di-
alogul cu realul. Lucrarile cu titlul ,,Epava”, realizate in perioada 1981-1984, au ca
subiect-pretext epava de la Costinesti si fac parte dint-o ampla serie de studii de
observatie, de lectura a formei, luminii si spatiului. Sunt variante de dispunere a
formei unice in cadru, de constructie prin lumina si culoare, cu raporturi croma-
tice variate, de la reductii ale paletei la cativa termeni, cu accent pe componen-
ta valoricd, pana la complementaritati si polarizari cromatice. Capitolul Peisaj cu-
prinde mai multe categorii de lucréri realizate in perioade diferite si cit se poate
de variate stilistic. Sunt incluse aici studii de peisaj realizate in anul 1971 (,,Peisaj
de pe Golia”, ,,Acoperisuri — Golia”, acuarele pe hartie), cand Cezar Atodiresei era
elev la Liceul de Muzica si Arte Plastice ,,Octav Bancila” din lasi - lucrdri pline
de energie, prospetime, forta. Tot aici sunt cuprinse peisaje realizate in practici-
le de vara studentesti (Pestisani — Gorj, 1985) ori taberele de creatie de la Lazarea
(1987), Magura — Bacau (1990), Calica - Tulcea (1990), Gura-Viii (1991), Geoagiu
(1991), Voina - Muscel (2001) etc. Pictura de plein air - ce are in centrul ei elemen-
tele: cer, lumind, pamant, vegetatie, case, o anume atmosferad - vadeste interac-
tiunea intre ceea ce vede pictorul si felul cum interpreteaza ceea ce vede; este
aceeasi preocupare pentru geometrizarea volumelor, reductia formala, valoric3,
cromatica exprimata in chiar concentrarea tusei de culoare astfel incat lucréarile
nu echivaleaza realitdti, ci evoca plastic, condensat, imagini ale acelei realitati in-
tr-o expresie sintetizata.

Capitolele Plaja, Atelierul (cap. VIlI-IX) reunesc lucrari ce au acelasi su-
biect - figura umana - fiind variatiuni compozitionale asupra dispunerii unei for-
me-solist sau ansamblu de forme in cadru, pornind de la relatia cu spatiul exteri-
or (in seria ,,Plaja”) sau cu spatiul interior (in seriile prezente la capitolul Atelierul).

12 ,Pictura fard picturd”, expozitia corpului profesoral al Departamentului Picturd, Universitatea Nationald de Arte din Bucuresti la Galeria
Atelier 030202 Contemporary Art Space (24 aprilie-13 mai 2015), curator prof. univ. dr. Marcel Bunea (Directorul Departamentului Picturd
la acea datd).
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is pulsation, vibration, rhythm, gesture, sign. In a way, this means of building the
painting surface allows us to find vicinities with the long-toiled layering of colour
strokes on his canvases.

The same concern for drawing, the same need for synthesis, the same in-
terest in the texture and vibration of the shape and, not last, the same manner of
structuring the shape (through overlays, successive increases) can also be identi-
fied in the case of tridimensional shapes. Chapter X. Object contains a single se-
ries of works, namely the shape entitled Object # o... ‘916, with its project sketch-
es, models, and versions. The object is created in 1996, when the artist builds a
volume out of wire and accumulated text - a simplified male torso - with the di-
mensions of 92x29x18 cm, called “Object # o (Tzara/Ziirich/DaDa/1916)” for the
Exhibition Celebrating the Centennial of Tristan Tzara’s birth, hosted in April that
year by the Bacdu County Museum. The work is a metaphor on the destruction of
the human being, a metaphor of a life curtailed by the horrors of war. Fragments
of newspapers, shredded and stored layer upon layer, page upon page, word upon
word, within a fragile wire structure, create a body of extreme simplicity and vul-
nerability. The work will be revisited by the artist nearly two decades later, in
2015, during the “Painting without painting” exhibition®2. Now, the form is insert-
ed in a box “a flimsy silvered packaging” (Cezar Atodiresei); through the isolation,
enclosure, separation from the outside of the soloist-shape, the death metaphor
thus becomes even stronger.

The Seagull series (1995-2013) brings together in this publication, along-
side the final work (dated 2013), stages of the painting in tondo format (approxi-
mate period 2002-2003) kept in the personal photographic archive (author pho-
tographs), pages of studies, sketches (dated 1995-1997) alongside specifications,
technical notes. All these demonstrate the image’s organic growth according to
an assumed compositional structure; the shape inscribed within a circle, aim-
ing for “axis asymmetry” - as noted by the artist on an undated notebook page
[1996-19977?] - is achieved through gradual restructuring and a layering of the
pictural matter, where the vibration of the last layer is but the fruit of the oth-
er deleted, scraped, repositioned layers. The stages of the painting that are pres-
ent here are most significant witnesses to the growth of the image and provide
meanings of the consistency of the painting. In another sense, painting can be a
metaphor of flight, of elevation, the option for this type of medium (tondo) not
arandom one.

The studies included in the chapters entitled The Shipwreck, Landscape,
The Beach, The Workshop (chapters VI-IX) - drawings, paintings — are part of
the category of works where the dialogue with real life is visible. The works enti-
tled “The Shipwreck”, made between 1981-1984, have the Costinesti shipwreck
as their subject-pretext and are part of a wide series of observational studies,
of studies in reading the shape, light, and space. They are versions of position-
ing the unique shape within the frame, of construction through light and colour,
with varied chromatic ratios, from reducing the palette to a few terms, focus-
ing on the value component, to chromatic complementarities and polarizations.
The Landscape chapter includes several categories of works made in different

12 “Pictura fard picturd” (Painting Without Painting), exhibition of the faculty of the Department of Painting, the National University of Arts
of Bucharest, Galeria Atelier 030202 Contemporary Art Space (April 24th—May 13th, 2015), curator Professor Marcel Bunea, PhD (Head of
the Department of Painting at the time).
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Capitolul Plaja prezinta o parte din lucrarea de licenta®® a lui Cezar Atodiresei -
compozitii finale®, cu variante ale lor - si o selectie din componenta de studiu,
dialog cu formele concrete (desenele, laviurile din acest capitol). Nu am inclus aici
(din motive ce au tinut strict de cantitatea imaginilor prezente in volum) schite
de compozitie, acestea fiind, la randul lor, variatiuni extrem de interesante asu-
pra dispunerii formelor in cadru, dozajului, marimii, gradatiei, ritmului compoziti-
onal etc. Referitor la lucrarile din aceasta serie si cu trimiteri si la alte compozitii
ce au facut parte din lucrarea de licents, artistul nota: ,,Tematica plastica [a lucra-
rii de licentd, in ansamblul ei]: compozitie, forma, sentiment. Compozitional, lu-
crérile sint ordonate «la rece» — cum se spune. De exemplu, in cele doud «Plaje»
am abordat, am incercat, mai bine zis, doua laturi ale nuditétii; pe de o parte, gra-
dul mare, zic eu, de dificultate impus de figura uman, al doilea aspect al nudi-
tatii pomenite este cel al stérii in care te aduce o compozitie cu putine elemen-
te, as indrazni sa spun esentiale, ma refer la corpul uman si la datele elementare
ale unui univers si el primar: pamant, ap4, cer. Reductia este prezenta si in cele-
lalte lucrari, scopul ar fi cel de punere in dialog a stérii de liniste cu cea de tensiu-
ne, fie in lucrari diferite cum sunt «Plaja orizontald cu doua nuduri» si «Turnul de
apa», fie in aceeasi lucrare, cum se intdmpla in «Plaja» cu cinci personaje care mi
se pare mie cd prin ritmica si plasare compozitionald, elementele propun un sen-
timent dramatic pe de o parte si de liniste prin personajul culcat si cele doud per-
sonaje statice din dreapta lucrarii”*®.

Capitolul Atelierul (cap. IX) cuprinde studii, exercitii de scoala si crochiuri
din perioada 1982-2014 ce au in centrul preocupérii figura umana. Sunt studii de
observatie, de lectura a formei, exercitii de paginare, variante compozitionale in
desen si culoare, toate vadind aceeasi preocupare pentru intelegerea formei si
exprimarea sintetica.

Capitolul Portrete de obiecte (cap. V) cuprinde doua serii de lucréri: va-
riante compozitionale si stilistice care au ca motiv/subiect cosul de rufe (1986-
2016) si cateva studii si variante finite de naturi statice (1985-1994). Ambele se-
rii pornesc de la realitatea imediata, de la obiecte absolut banale, motivele fiind
doar pretexte pentru ample compozitii. in cazul seriei ce porneste de la cosul de
rufe, discursul vizual se dezvolts, in timp, de la studii in clarobscur si plind pasta
pana la condensdri ale formei si densitati ale materiei picturale incarcate de sen-
suri profunde. Naturile statice se remarca prin aparenta simpld alcatuire si so-
brietatea interpretarii. Formele din real isi gdsesc echivalentul in semnul plastic
epurat, iar paleta cromatica este redusa la maximum, pana la vibratii ale culo-
rii-luming, ale alburilor calde cu infinite irizatii ce transpar din corpul picturii, din
adancurile straturilor ei.

Sectiunea Blocul (1987-2022) include un numar important de picturi fini-
te si stadii, schite, studii ce au avut ca punct de plecare aceasta forma arhitectu-
rala asumata ca forma unica, forma-solist ce domina spatiul prin cresterea sa de

13 Lucrarea de diploma (licentd) la Specializarea Picturé a Institutului de Arte Plastice ,Nicolae Grigorescu” continea, la acel moment

14

(1986), subiecte-teme obligatorii: doud compozitii cu personaje, un peisaj, un portret, un portret-reconstituire. Lucrarea de licenta a lui
Cezar Atodiresei a cuprins: doud lucrari din seria ,,Plaja”, ,,Turnul de ap&” (ulei pe panzd, 100xg9o cm), portretul unei tinere fete (,Portret —
Simona”, ulei pe panzd, 100x80 cm) si portretul-reconstituire ,Panait Istrati” (ulei pe panza, 100x8o cm).

Doua ,Plaje” in ulei pe panza, respectiv cea de 130x120 c¢m si cea de 121x180 cm, fac parte din cele cinci lucréri obligatorii pentru
sustinerea diplomei la Institutul de Arte bucurestean in anul 1986.

15 Cezar Atodiresei, extras din manuscrisul DIPLOMA (Ciornd sustinere teoreticd). 1986 - iunie, pp. 4-5, semnat, datat iunie 1986, Bucuresti,

Str. Viisoarei 8.
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periods, as stylistically varied as possible. Here are included landscape studies
made in 1971 (“Golia Landscape”, “Roofs — Golia”, watercolours on paper), when
Cezar Atodiresei was a student of the “Octav Bancila” High School of Music and
Fine Arts in lasi — works full of energy, freshness, force. This chapter also includes
landscapes made during summer fieldwork in university (Pestisani - Gorj, 1985)
or the creative camps of Lazarea (1987), Magura — Bacau (1990), Calica - Tulcea
(1990), Gura-Viii (1991), Geoagiu (1991), Voina - Muscel (2001) etc. Plein air paint-
ing, centred on the elements: sky, light, earth, vegetation, houses, a certain at-
mosphere - reveals the interaction between what the painter sees and how he
interprets what he sees; it is the same concern for geometrizing volumes, formal,
value, chromatic reduction, expressed in the very concentration of the stroke

of colour so that works do not equate realities, but evoke, in a plastic and con-
densed manner, images of that reality in a summarized expression.

The Beach, The Workshop chapters (VII1-1X) bring together works with the
same subject: the human figure, being compositional variations on the disposi-
tion of a soloist-shape or assembly of shapes within the frame, starting from the
relationship with the exterior space (in the series “The Beach”) or with the interi-
or space (in the series in the chapter The Workshop). The chapter The Beach pre-
sents part of Cezar Atodiresei’s BA paper®® - final compositions®®, with their var-
iants — and a selection from the study component, a dialogue with actual shapes
(drawings, washes in this chapter). We have not included composition sketches
here (for reasons strictly related to the number of images presented in the book);
nevertheless, these are, in turn, extremely interesting variations on the disposi-
tion of shapes within the frame, on the dosage, gradient, compositional rhythm
etc. As concerns the works in this series and referring to other compositions
which were part of his BA paper, the artist noted: “The plastic theme [of the
overall BA paper]: composition, form, sentiment. Compositionally, the works are
ordered “keeping a cool head” - as they say. For instance, in the two “Beaches” |
have approached, or, rather, | have attempted, two sides of nudity; on the one
hand, the high degree of difficulty, | would say, imposed by the human figure, the
second aspect of the aforementioned nudity being the state created by a com-
position with few elements, | would daresay essential, | mean the human body
and the elementary data of a universe that is primary itself: earth, water, sky. The
reduction is also present in the other works, the purpose would be that of cre-
ating a dialogue between the state of quietness with the one of tension, wheth-
er in different works, such as “Horizontal Beach With Two Nudes” and “The
Water Tower”, either in the same work, as it is in “The Beach” with five charac-
ters, where it seems to me that, through their rhythm and compositional place-
ment, the elements suggest a dramatic sentiment, on one hand, and one of still-
ness, through the character laying down and the two static ones on the right of
the work.”*®

13 The BA (License) paper for the field of Painting of the “Nicolae Grigorescu” Fine Arts Institute contained, at that time (1986), mandatory

topic subjects: two compositions with characters, a landscape, a recomposition portrait. Cezar Atodiresei’s BA paper included: two
works from the series “The Beach”, “The Water Tower” (oil on canvas, 100x90 cm), the portrait of a young girl (“Portrait — Simona”, oil on
canvas, 100x80 cm) and the recomposition portrait “Panait Istrati” (oil on canvas, 100x80 cm).

14 Two “Beaches” in oil on canvas, namely the one of 130x120 cm. and the one of 121x180 cm. are part of the five mandatory works to

5

defend the paper at the Bucharest arts institute in 1986.
Cezar Atodiresei, excerpt from the manuscript DIPLOMA (Ciornd sustinere teoreticd). 1986 - June, pp. 4-5, signed, dated June 1986,
Bucharest, 8, Viisoarei St.
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la baza compozitiei sau care se extinde pana la limitele cadrului, devenind, la ran-
dul sau, suportul unor subdivizari si ritmari cantitative si calitative de mare for-
ta si a unor consistente suprapuneri ale materiilor picturale de mare rafinament.
Primele abordari ale blocului si fatadei de bloc, ca pretexte plastice, apar in pe-
rioada anilor 1987-1989, cand pictorul realizeaza schitele in peisaj, la Giurgiu ori
in Bucuresti (blocul din Floreasca). Simultan cu aceste exercitii de dialog cu rea-
lul, artistul abordeaza analitic forma in schitele-concept si in studiile pentru com-
pozitiile sale de mari dimensiuni. Cercetarile se extind in paralel sau se continu3,
peste ani, cu seriile turnul (1988-1993), fereastra - sub titlul ,,Fara titlu” (1996-
2012) ori schela (2013, 2016) — toate aceste serii avand ca punct de plecare forme
ce au similitudini cu blocul. Sunt, de fapt, forme banale, cirora Cezar Atodiresei le
da o dimensiune speciald prin modalitatea de a le structura plastic: turnul*® este
o forma tridimensionala construita de artist din papier-maché, fereastra este o
forma prezenta in arhitectura atelierului, iar schela este un scaun de lemn din
spatiul de lucru al artistului. Asumate si recomentate plastic, aceste forme devin
semne cu putere in sine, adevarate arhitecturi vizuale ce se impun prin rigoarea
geometrica si esentializarea paletei ori prin condensarile materiei dispuse in stra-
turi picturale de mare rafinament.

Intr-o strans3 legiturs formals, conceptuali si expresiva cu lucrarile din

I”

seria ,,Blocul” (si extensiile ei) sunt turnurile, reunite in acest volum in corpul ca-
pitolului cu acelasi nume; regasim aceeasi preocupare pentru forma unica in ca-
dru si decantari ale acesteia pana la semnul plastic pur. Realitatile de la care ar-
tistul porneste sunt diverse: un turn de apa situat in vecinatatea fostei gari
Pajura din Bucuresti (,, Turn Pajura”, 1986), Turnul cu ceas sau Turnul ceasornicu-
lui, monument istoric situat in Giurgiu (,Turn negru”, 1986-1988), turnul de colt
al Castelului Lazarea, Harghita (1987-1990). Turnul Pajura (1986), primul din se-
ria turnurilor, constituie subiectul pentru componenta peisaj din cadrul lucrérii

” A
]

sale de diploma. Turnul cu ceas, devenit ,,Turn negru” in pictura si grafica sa, este
o forma pe care artistul o ,,preia” din spatiul orasului in care, timp de trei ani, ime-
diat dupa absolvire, si-a desfasurat activitatea didactic3, fiind profesor de desen
la Scoala gimnaziala nr. 10 din Giurgiu. Turnul de colt este ,,descoperit” de pic-
tor in anul 1987, cand participa la tabara de creatie din Lazarea, judetul Harghita.
Picturile, opere finite din aceasta serie — anume ,,Turn Pajura” (1986), ,Turn negru”
(1988), ,,Forma in rosu” (1986-2002), ,Turn de colt — Lazarea” (1990) -, sunt inclu-
se in volumul de fatd impreuna cu studiile dupa natura (1986-1988), schitele-con-
cept (1987-1994), carora le-am alaturat si turnurile grafice (1987), turnurile-tin-

td (1994), schitele-proiect (1991-1993, 1996), alcatuind un corp al unei cercetéri
plastice profunde. Picto-obiectul ,,Forma in alb T-4” (1992), realizat prin utiliza-
rea mai multor tehnici (lemn, ceramica, grunduri, aglutinanti, ceard), contine ele-
mente ce amintesc de silueta turnului Lazarea, insd doar la nivelul unei expresii
initiale; sunt remarcabile si proiectele pentru acest picto-obiect (1991) realizate
in acuarela pe hartie, care contin in ele sugestii ale unei texturi vibrante. Textura
picto-obiectului final este obtinuta prin juxtapunerea unor mici forme tridi-
mensionale modulare cilindrice, din ceramica si lemn, realizate manual de artist,

16 Forma care std la baza acestei serii de lucréri, féra a fi la propriu un element de arhitectur3, este intr-o buna vecinétate formald cu alte
doud categorii: turnul, o constructie aflata in spatiul geografic al existentei artistului (turnul de ap4, turnul cu ceas, turnul castelului)
si cosul. Lucrari din toate aceste serii au fost incluse in acest volum si sunt prezentate in corpul capitolului V. Turnul si IV. Portrete de
obiecte (,Cosul”).
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The chapter The Workshop (chapter IX) includes studies, classroom exer-
cises and line drawings from 1982-2014, centred around the preoccupation with
the human figure. They are observational studies, studies in reading shapes, exer-
cises in pagination, compositional versions in drawing and colour, all revealing the
same concern for understanding form and synthetic expression.

The chapter Object Portraits (chapter IV) contains two series of works:
compositional and stylistic variants with the motif/subject of the laundry bas-
ket (1986-2016) and a few studies and finished variants of still natures (1985-
1994). Both series start from the immediate reality, from absolutely mundane ob-
jects, and the motifs are but pretexts for ample compositions. In the case of the
series starting from the laundry basket, the visual discourse is developed, in time,
from studies in chiaroscuro and full paste, to condensation of the form and den-
sities of the pictural matter, laden with deep meanings. Still natures stand out
through their simple construction and sobriety of interpretation. Real-life forms
find their equivalence in the minimalist plastic sign, and the chromatic palette is
reduced to a maximum, to vibrations of the light colour, of the warm whites of in-
finite irisations, shining through from the body of the painting, from the depth of
its strata.

The section The Apartment Building (1987-2022) includes an important
number of finished paintings and stages, sketches, studies starting from this ar-
chitectural form, assumed as a sole shape, a soloist shape that dominates the
space, increasing from the base of the composition, or which extends to the lim-
its of the frame, becoming, in turn, the support of high-force quantitative and
qualitative subdivisions and rhythms and of consistent overlays of high refine-
ment pictural matters. The first approaches of the apartment building and of the
apartment building’s facade, as plastic pretexts, appear in the period of 1987~
1989, when the painter makes landscape sketches, at Giurgiu or in Bucharest (the
Floreasca apartment building). At the same time with these exercises of dialogu-
ing with real life, the artist analytically approaches form in his concept sketch-
es and in his studies for large-scale compositions. Research extends in parallel
or is continued, years later, with the series the tower (1988-1993), the window -
as “Untitled” (1996-2012) or the scaffold (2013, 2016) - all these series starting
from shapes similar to the apartment building. They are, in fact, mundane shapes,
which receive from Cezar Atodiresei a special dimension through his way of plas-
tically structuring them: the tower'® is a tridimensional shape built by the artist
out of papier-maché, the window is a form present in the workshop’s architec-
ture, and the scaffold is a wooden chair in the artist’s workspace. Assumed and
rediscussed in a plastic manner, these shapes become signs with their own power,
true visual architectures that stand out through their geometric rigor and the es-
sentialization of the palette or through the condensations of matter in highly re-
fined pictural layers.

In close formal, conceptual and expressive connection to the works in
the series “The Apartment Building” (and its extensions) are the towers, col-
lected in this volume in the chapter bearing the same name; we find the same

16 The shape underlying this series of works, without being a literal architectural element, shares a good formal vicinity with other two
categories: the tower, a construction found in the geographic space of the artist’s existence (the water tower, the clocktower, the castle
tower) and the basket. Works from all these series were included in this book and are presented in chapter V. The Tower and IV. Object
Portraits (“The Bin”).
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»colorate” cu grunduri albe. Aceste mici reliefuri, in relatie cu lumina din spatiul

in care este expusa lucrarea, genereaza un rafinat spectacol de luming, umbr3 si
culoare, obiectul fiind, de fapt, o form3 alba, un alb cald, solar, cu mici accente

de ocruri si brunuri fine, usor rosiatice si transparente in anumite zone. Aceasta
compozitie deschide inca din anul 1992 seria acelor abordari in care suprafata de
lucru este asumata dincolo de bidimensionalitatea sa. Este o asumare explicita a
tactilului, ca principiu de expresivizare. Trebuie mentionate aici acele constructii
care presupun depdsirea continuitatii suprafetei si a cadrului, de la picto-obiecte-
le sale, picturile populate cu reliefuri (la propriu), pdna la asamblaj. Amintesc aici
seria celor sapte lucrari pe lemn denumite generic ,,1x7 - '014” (2014) in care artis-
tul utilizeaza suprafete de tabla minutios desenate (decupate) cu foarfeca si fixa-
te in cuie pe suprafata picturii. Tot in registrul care vizeaza tactilul poate fi situat
si asamblajul sdu intitulat ,Scara” (2016)", dar aici este o compozitie ce se dez-
volta in spatiu, o compozitie ce genereaza multiple straturi expresive si niveluri
de semnificatii.

Asamblajul sdu intitulat ,,Scara” (2016)*® - alcatuit dintr-o picturd de mari
dimensiuni (400x200 cm) si realizatd in alchidice pe polipropilena, o scara veche
din lemn sprijinitd, cu limita superioara, pe panza pictata si detasatd de sol prin
plasarea ei pe o formé rezultata din suprapunerea unor placi de polistiren - face
parte dintr-o categorie distincta. Este un desen spatial care avanseaza de la te-
restru la aerian, leaga planuri, uneste lumi, condenseaza energii si raspandeste lu-
ming, prin extensia cantitativa a albului; este un ansamblu plin de forta si sen-
sibilitate. Forma pictata domina prin dimensiuni si prin forta materiei picturale,
ultimul strat, cel vizibil, fiind obtinut din dense suprapuneri de alburi, intrerupt
de o trama cu accente de rosuri, galbenuri si brunuri. Scara - o forma ready-ma-
de poveristd, cu cele doua oblice usor curbate (vizibile din planurile laterale), cu
textura si cromatica lemnului imbdtrdénit — aduce o plasticitate specificd; este un
obiect ce conserva patina timpului si, prin aceasta, o anume expresivitate; tot-
odata introduce un anumit tip de ritm, o dinamica generata de alternanta plinu-
lui (treptele) si golului (spatiul dintre trepte), ritm ce consoneaza cu ritmul trase-
elor geometrice continute in pictura din spatele ei, pictura cu care, pe o anumitd
zona, interfereaza in mod direct, gratie suprapunerii structurii pe suprafata pic-
tati. Volumul - soclul - este o form3 absolut neutr3, industrial3, masiv3, ferma,
rece, durg; este alcatuit din forme suprapuse. Toate cele trei forme (suprafata
pictatd, scara, soclul) au la baza acelasi principiu al dezvoltarii: cresterea gradata.
Suprafata pictata este rezultatul unor suprapuneri succesive de straturi de cu-
loare, si suntem invitati sa observam acest lucru in chiar trama geometrica conti-
nuta. Scara, fireste, este rezultata din succesiunea elementelor formale pe princi-
piul alternantei gol-plin, cu o frumoasa armonie a ansamblului, armonie rezultata
pe de o parte din dozajul partilor si pe de alta parte din frumusetea materialu-
lui; acestora li se adaugd expresivitatea care decurge din functionalitate. Soclul

17 Lucrarea ,Scara” (2016, alchidice pe polipropilena, lemn, polistiren, 500x200x100 cm) a fost prezentata pentru prima data la Expozitia
»Salonul de pictura foarte mare” (3-30 noiembrie 2016), curator Marcel Bunea, in spatiul expozitional de la parterul Teatrului National
Bucuresti, in cadrul unui proiect al Departamentului Pictura al Universitétii Nationale de Arte din Bucuresti. Lucrarea a mai putut fi

vizionatd si in anul 2021 (3 noiembrie—1 decembrie) la sala S.E.N.AT./Combinatul Fondului Plastic Bucuresti, in cadrul proiectului ,Salonul
National de Artda Contemporand”; lucrarea figureaza in cataloagele celor doud expozitii. Este ultima lucrare pe care artistul a expus-o in
timpul vietii sale.

18 Lucrarea este inclusé in volum la Capitolul /I. Blocul, intrucét pictura continuté in aceasta instalatie este apropiata stilistic de compozitiile
sintetice (cu trame geometrice) din perioada 2017-2018.
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preoccupation with the single shape within the frame and its decantation down
to the pure plastic sign. The realities stimulating the artist are varied: a water
tower located close to the former Pajura railroad station in Bucharest (“Pajura
Tower”, 1986), the Clocktower, a historical monument in Giurgiu (“Black Tower”,
1986-1988), the corner tower of the Lazarea Castle, Harghita (1987-1990). The
Pajura Tower (1986), the first in the tower series, is the subject of the landscape
component within his BA paper. The clocktower, turned into the “black tow-
er” in his painting and graphics, is a shape that the artist “takes over” from the
town space where, for three years, immediately after his graduation, he was an
arts teacher at the Giurgiu Middle School No. 10. The corner tower is “discovered”
by the painter in 1987, when he attends the creative camp at Lazarea, Harghita
County. The finished paintings in this series, namely “Pajura Tower” (1986), “Black
Tower” (1988), “Shape in Red” (1986-2002), “Corner Tower - Lazarea” (1990)
are included in this volume alongside his nature sketches (1986-1988), concept
sketches (1987-1994) - to which we have added his graphic towers (1987), tar-
get towers (1994), project sketches (1991-1993, 1996), composing a body of a pro-
found plastic research. The object-painting “Shape in White T-4” (1992), creat-
ed via several techniques (wood, ceramic, primers, thickeners, wax), contains
elements reminiscent of the Lazarea tower’s profile, but only at the level of in-
itial expression; the projects for this object-painting (1991) are also remarkable,
as they are made in watercolour on paper, containing within themselves sugges-
tions of a vibrant texture. The texture of the final object-painting is achieved by
juxtaposing small cylindrical modular tridimensional shapes made of ceramic and
wood, manually made by the artist, “coloured” with white primers. These small
outlines, in relationship with the space where the work is exhibited, generate a
refined play of light, shadow, and colour; the object is, in fact, a white shape, a
white, solar white, with small accents of ochres and fine browns, slightly reddish
and at times transparent. This composition opens, ever since 1992, the series of
approaches where the working surface is assumed beyond its bidimensionality. It
is an explicit assumption of the tactile as a principle of expression building. One
also needs to mention here those constructions that entail the overtaking of the
continuity of surface and frame, from his object-paintings, his paintings (literally)
populated with reliefs, to assemblage. | will mention here the series of the sev-
en works on wood, generically entitled “1x7 - '014” (2014), where the artist uses
sheet metal surfaces, minutely drawn (cut-out) by scissors and affixed by nails
onto the surface of the painting. His assemblage entitled “The Ladder” (2016)*’
can also be included in his tactile-envisioning registry, but this is a composition
developed in space, a composition which generates multiple expressive layers
and levels of signification.

His assemblage entitled “The Ladder” (2016)*%, consisting of a large-scale
painting (400x200 cm.) in alkyds on polypropylene, an old wooden ladder,

7

The work “The Ladder” (2016, alkyds on polypropylene, wood, polystyrene, 500x200x100 c¢m) was first showcased in the “Salonul de
pictura foarte mare” (Salon of the Very Large Painting”) (November 3-30, 2016), curator Marcel Bunea, in the exhibition space at the
ground floor of the National Theatre of Bucharest, within a project of the Painting Department of the National University of Arts of
Bucharest. The work could also be viewed in 2021 (November 3rd-December 1st) at the S.E.N.AT. Hall, Combinatul Fondului Plastic
Bucuresti, within the project “Salonul National de Artd Contemporand” (The National Salon of Contemporary Art); the work appears in
the two exhibitions’ catalogues. It is the last work exhibited by the artist during his lifetime.

The work is included in the book under Chapter Il. The Apartment Building, as the painting within this installation is stylistically close to
the synthetic compositions (with geometric plots) of the 2017-2018 period.
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este un volum dezvoltat mecanic, prin suprapunerea partilor, care, gratie tocmai
acestui mod de alcatuire, nu este o forma perfect inchisa, neutra. Astfel, pictura-
litatea, poverismul si expresia industriala sunt puternic conectate prin ceea ce au
specific: principiul care a stat la baza alcituirii lor. Intregul rezultat este de mare
plasticitate: geometriile vibrante de pe suprafata pictata dialogheaza cu geome-
tria structurii tridimensionale si cu geometria volumului prismatic cu rol de so-
clu, toate acestea sub incidenta luminii: o lumina continut3, radiatd de imaginea
construitd dominata de albul-lumina si lumina exterioard, din afara lucrarii, lumina
spatiului in care ansamblul este plasat. Perisabilitatea este un element comun an-
samblului si fiecdrei parti constitutive.

Lucrarea este un spectacol in sine, extrem de provocator prin relationarea celor
trei categorii de forme; simplificand, sunt puse in dialog categorii esentiale: o for-
ma bidimensionala (suprafata pictata), o structura sau un volum deschis (scara) si
un volum, o forma inchisd (soclul din polistiren). Totodata este evidentd intalni-
rea dintre un desen pe suprafatd si un desen spatial ce are forta prin proportii-

le sale si ritmdrile ori alternantele rezultate. Liniile drepte, perpendiculare domi-
na compozitia in ansamblul ei si genereaza trasee explicite si implicite in plan si
in spatiu. Privita frontal, constructia poate fi receptata ca un ansamblu aproape
compact, ce se dezvolta pe verticald, de la baza la limita superioara, si ofera sur-
priza unor reverberatii ale formelor, din plan in spatiu si invers, de la deschis la in-
chis, de la activ la pasiv; important este si efectul optic creat, efect ce genereaza
aparitia acelei senzatii de vibratie a formelor, de spatializare implicitd deopotriva
cu spatializarea fizicd, concretd. Ansamblul se impune prin monumentalitate care
nu rezida numai din dimensiunile sale concrete, ci este potentata si de relationa-
rea elementelor componente. in alt sens, desenul de pe suprafat3, prin geometria
repetitiva, poate fi continuat in afara imaginii, atat pe verticald, cat si pe orizon-
tald; desenul structurii deschise (scara) si al volumului (plin) din polistiren, de ase-
menea, se poate dezvolta, continuandu-si cresterea pe verticalg; in final, desenul
ansamblului, la randul lui, este o forma cu potential de extensie in spatiu. Este o
provocare pe care artistul o adreseaza stimulilor si imaginatiei receptorului, orica-
re ar fi acela, familiarizat sau nu cu o astfel de categorie de reprezentare.

Desen, picturd, obiect, privite si intelese impreuna ofera imaginea drumului stra-
bdtut de Cezar Atodiresei in plasmuirea lumii sale de forme, lume pe care ne-a la-
sat-o spre a-i descifra sensurile, trdind bucuria cunoasterii. Opera sa, in ansam-
blul ei, este o metaford.
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reclining, at its top, on the painted canvas, and detached from the ground by po-
sitioning on a shape resulted from overlaying polystyrene boards, is part of a
distinct category. It is a spatial drawing which advances from the terrestrial to
the aerial, connecting planes, uniting worlds, condensing energies, and spread-
ing light, through the quantitative extension of white; this assemblage is full of
force and sensibility. The painted shape dominates through its dimensions and
through the force of the pictural matter, the last layer, the visible one, being
achieved through dense overlays of whites, interrupted by a plot of accents of
reds, yellows and browns. The ladder, a Poverist ready-made shape, its two diag-
onals slightly curved (visible from the lateral planes), its texture and chromatic of
aged wood, brings a specific plasticity; it is an object which preserves the patina
of time and, hence, a certain expressivity; at the same time, it introduces a cer-
tain type of rhythm, a dynamics generated by the alternance between the full
volumes (the rungs) and the gaps (the space between the rungs), a rhythm which
corresponds to the rhythm of the geometric tracks contained in the painting be-
hind it, painting with which, over a certain area, it directly interferes, thanks to
overlaying the structure onto the painted surface. The volume, the base, is an
absolutely neutral shape: it is industrial, massive, stern, cold, hard; it is made

of overlaid shapes. All three shapes (the painted surface, the ladder, the base)
stem from the same development principle: gradual increase. The painted sur-
face is the result of successive overlays of colour, and we are invited to observe
this through the very geometrical plot contained. The ladder, of course, results
from the succession of formal elements on the principle of solid-gap alternance,
with a beautiful harmony of the assemblage, a harmony resulted from the dosage
of parts and also from the beauty of material; they come alongside the expres-
sivity deriving out of functionality. The base is a volume that was mechanical-

ly developed, through the overlaying of parts, which, thanks to this composition
method, is not a perfectly closed, neutral shape. Thus, the picturality, the pover-
ism and the industrial expression of polystyrene are strongly connected through
their specificity: the principle underlying their composition. The entire result is
of high plasticity: the vibrant geometries on the painted surface are in dialogue
with the geometry of the tridimensional structure and with the geometry of the
prism volume meant as a base, all of these under the incidence of light: a con-
tained light, radiated by the built image dominated by the light-white and the
exterior light, the one outside the work, the light of the space where the assem-
blage is placed. Perishability is a common element of the assemblage and of each
of its constituent parts.

The work is a show in itself, extremely provocative through the relation-
ship of the three categories of shapes; to simplify, essential categories are put
into dialogue: a bidimensional shape (the painted surface), an open structure
or volume (the ladder), and a closed volume or shape (the polystyrene base). At
the same time, the encounter between a surface drawing and a spatial drawing
is evident, powerful through its proportions and resulting rhythms or alternanc-
es. Straight, perpendicular lines dominate the overall composition and generate
explicit and implicit paths in plane and in space. Seen from the front, the con-
struction can be received as an almost compact assemblage, developed vertically,
from the base to the upper limit, and providing the surprise of reverberations of
shapes, from the plane to the space and back, from open to closed, from active
to passive; the optical effect created is also important, as it is an effect generat-
ing the appearance of a feeling of vibration of shapes, of an implicit spatialisation
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at the same time as the physical, real-life spatialization. The assemblage asserts
itself through a monumentality which resides not just in its actual dimensions
but is intensified by the relationship between its components. In another sense,
the surface drawing, through its repetitive geometry, may be continued outside
of the image, both vertically, and horizontally; the drawing of the open struc-
ture (the ladder) and of the (full) polystyrene volume can also be developed, con-
tinuing its growth vertically; at last, the drawing of the assemblage, is, in turn, a
shape with a potential to be extended into space. It is a challenge which the art-
ist aims at the stimuli and imagination of the receiver, whomever they may be,
whether or not familiar with such a representation category.

Drawing, painting, object, seen and understood together, provide an image of
the path followed by Cezar Atodiresei in knitting his world of shapes, a world he
left us in order to decipher its meanings, living the joy of knowing. His work, in its
entirety, is a metaphor.
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Arte povera si platonism
in pictura lui Cezar Atodiresei

Cristian-Robert Velescu
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Arte povera and Platonism
in Cezar Atodiresei’s Painting

Cristian-Robert Velescu
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O abordare neconventionala a picturii lui Cezar Atodiresei, care si fie insotita
de afectiunea fiintei contemplatoare si totodatd cunoscatoare, imi pare - in mo-
mentul cultural in care ne aflam - nu numai de dorit, ci si de-a dreptul necesars3,
motiv pentru care ma si grabesc sa imi motivez afirmatia. Voi preciza ca o abor-
dare de naturd intelectual3, dublata de una afectiva, e impusa de insasi struc-
tura tablourilor, instalatiilor si obiectelor pe care Cezar Atodiresei le infétisea-
za publicului sdu. Voi incepe prin a semnala uluitoarea lor complexitate, cele doua
coordonate deja amintite parand a face ,corp comun”. Intelectuald in exces si
totodatd marcatd de o sensibilitate iesita din comun, pictura lui Atodiresei lasa
totusi impresia ca ar fi dominatd, de nu cumva chiar subjugata de componenta sa
intelectuald. Aflatd ,,in bataia” privirilor si a spiritului contemplatorului, aidoma
unei teoreme complicate, pictura lui Cezar Atodiresei, odata cu extensiile sale -
instalatie, obiect -, intimideaza si tine la distanta. Asa se face ca privitorului sa-
gace nu ii ramane decit s& se ndpusteasca asupra componentei intelectuale a
operei si sa isi ia grabit ,partea sa”, adica exact jumatate din mesajul pe care artis-
tul |-a asezat in oper, cealalt3 jumitate urmand s& mai astepte. Pe cine? in lim-
bajul Noului Testament exprimadndu-ma, voi adduga cd este asteptat ,,Cel curat
cu inima”. Acesta - de se va afla unul! - este chemat in aria celeilalte jumatiti, cea
coincizand - asa cred - cu partea nucleica a creatiei lui Cezar Atodiresei — cea
care a ramas nevalorizata de privitorul doar inteligent —, dar care este ombilical
legata de cealalta.

{nainte ca opera pictat3 s3 isi dezvéluie profunzimile - evit vocabula ,fru-
musetile”, chiar daca ,,profunzimile” si ,frumusetile” pot fie echivalente -, ea
pare a-i adresa privitorului un sir de exigente tinand de domeniul receptarii actu-
lui creator. Acestea pot fi implinite numai cu dificultate, de vreme ce cheia ,,des-
cifrarii operei” pare a sta tainuita — asa cum am aratat deja - in chiar structurile
tabloului, artistul neardtandu-se intotdeauna dispus sa sara in ajutorul privito-
rului printr-un act de complezenta oarecare, oferindu-se eventual s ii fie céla-
uza ori macar sd fi intinda o cheie pe care privitorul, manuind-o cu pricepere, sa
isi deschida singur drum catre intelesurile aproape intotdeauna incifrate ale ope-
rei. Pe cand se afla inca in viatd, politetea desavarsitd si comportamentul plin de
curtenie care il caracterizau pe Cezar Atodiresei nu intrau in niciun fel de rezo-
nanta cu problematica actului artistic, fie aceasta insemnata ori marunta, tinand
de orizontul propriei creatii ori de acela al creatiei colegilor de breasla sau de ace-
la mai larg, pe care il vom identifica prin sintagma ,,istorie a artei”. Prin aceas-
ta doresc sa subliniez cd amenitatea comportamentului social, propriu artistu-
lui, era mai degraba o pavaza in plus pe care creatorul o aseza intre sine si public,
apoi intre public si opera. Pe aceasta din urm3, artistul o explora cu pasiune si am
convingerea ca neincetat, insd numai in forul sau interior, explorarea continua fi-
ind chiar parte a procesului sau de creatie, pe care urmeaza s3 il detaliez. Chiar
si atunci cand evenimente ori fapte culturale indepartate in timp si prin aceas-
ta chiar neutre, dar care tineau totusi intr-un fel de orizontul creatiei plastice, de-
veneau temd de conversatie — bundoara subiecte care angajau deja amintitul do-
meniu al istoriei artelor, despovarate insa de componenta lor pretentioasa, acut
intelectuald, asadar numai bune sa favorizeze trecerea cu usurinta si gratie ,,de
la Platon la Simonetta”, aceasta pentru a-l cita pe un admirabil, insa prea discret
poet italo-canadian -, Cezar Atodiresei nu oferea vreun indiciu cu privire la pare-
rea sa. In felul acesta, el evita primejdia ca incurajat de faptul ¢4 ii cunostea sim-
patiile plastice ori pe acelea intelectuale, dar si idiosincraziile, interlocutorul sa nu
incerce cumva a-i ,,canta in strun3”. in dezbaterea unor atare probleme, acela cu
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An unconventional approach to Cezar Atodiresei’s painting, to be accompanied
by the fondness of a contemplative, as well as knowledgeable, person, seems

to me—in our present cultural moment—not only desirable, but truly neces-
sary, which is why | will eagerly motivate my statement. I’ll point out that an in-
tellectual approach, doubled by an affective one, is mandated by the very struc-
ture of the paintings, installations, and objects that Cezar Atodiresei presents
to his public. I'll start by pointing out their astonishing complexity, the two al-
ready-mentioned coordinates seeming to create a “common body”. Excessively
intellectual and at the same time marked by uncommon sensibility, Atodiresei’s
painting nevertheless gives the impression of being dominated, if not outright
subordinated to its intellectual component. Lying in the “line of sight” of the be-
holder’s gaze and spirit, like a complicated theorem, Cezar Atodiresei’s paint-
ing, as well as his extensions—installation, object -, intimidate and keep one

at arm’s length. And so, the sagacious watcher can only tackle the work’s in-
tellectual component and hurriedly take “their share”, which is precisely half

of the message set by the artist in his work, while the remaining half is set to
wait. For whom? Speaking in New Testament language, I'll add that “the pure in
heart” is awaited. That one—should one be ever found!—is called to the do-
main of the other half, the one coinciding, | believe, with the nucleic part of Cezar
Atodiresei’s work, the one still not valorised by the viewer who is only intelligent,
but a part still umbilically connected to the other.

Before the painted work unveils its depths—/I’ll avoid the “beauties” voca-
ble, even if “depths” and “beauties” can be equivalent -, it seems to address the
watcher with a series of demands related to the field of receiving the creative act.
These can be only achieved with difficulty, as the key to “deciphering the work”
seems to remain hidden—as already shown—in the picture’s very structures, as
the artist does not always seem willing to aid the viewer through some random
complacence, but will perhaps serve as a guide or at least hand over a key that
the viewer, with skilful handling, could use to open their own path to the work’s
almost always ciphered meanings. While still alive, Cezar Atodiresei’s charac-
teristic perfect politeness and courteous behaviour would in no way interfere
with the big or minor issues of the artistic act, whether related to the horizons
of his own creation or that of his peers’, or the wider one, which we will identi-
fy through the notion of “art history”. By this | wish to emphasize that the art-
ist’s specific amenities of social behaviour were more like some additional armour
that the creator would place between himself and the public, and then, between
the public and the work. The latter, the artist would passionately explore, and
| am convinced that such exploration was incessant, but only within himself, as
continuous exploration was a very part of his creation process, which | will detail
further. Even when cultural events or acts that were remote in time, and thereby
even neutral, but which were somehow connected to the horizons of artistic cre-
ation, would become a topic of discussion—such as topics on the already-men-
tioned field of art history, unburdened, however, from their pretentious, acute-
ly intellectual components, therefore just right so as to promote the easy and
graceful passage “from Plato to Simonetta”, just to quote an admirable, but too
discreet, Italian-Canadian poet—Cezar Atodiresei would provide no clue as to
his own opinion. He would thus avoid the danger that, encouraged by them be-
ing aware of his artistic or intellectual inclinations, and also by his idiosyncrasies,
his interlocutor might attempt to “cozy up” to him. When debating such issues,
Cezar Atodiresei’s partner in dialogue would be left to “fend for themselves”. This
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care Cezar Atodiresei se afla in dialog era lasat s& se descurce ,,pe cont propriu”.
lata modul in care ,,preopinentul” era indemnat s3 se incredinteze doar propriilor
puteri, propriei inteligente si propriei sensibilitati.
Opera lui Cezar Atodiresei am inceput sa o cunosc intensiv multumita con-
tactului nemijlocit, insd pasager cu o selectie de imagini extrem de concentra-
td, prezenta pe simezele de la ,,Caminul Artei”, in cadrul unei expozitii personale
a artistului, deschisa in 2016. A fost un adevarat privilegiu ca intalnirea cu pictura
lui Cezar Atodiresei s fi fost mijlocitd de artistul insusi. Prin aceasta nu doresc sa
se inteleaga cd pictorul mi-ar fi dezvaluit propriul sdu crez artistic sau macar pro-
iectul sdu creator. Pot doar afirma ca, prin simpla-i prezenta in silile ,,Caminului
Artei”, actul contemplarii operei, dublat de acela al interpretérii ei — aceasta din
urma petrecutd, se intelege, doar in forul meu interior —, era mult intensificat.
Ceea ce am perceput atunci am avut deja ocazia sa afirm in introducerea prezen-
telor consideratii: cd intreaga operd lasata de Cezar Atodiresei — tablouri, dese-
ne si instalatii aflate acum la Muzeul de Arta din Constanta, dar si in atelierul din
Ermil Pangratti — este o cumpana ce oscileaza infinitezimal si continuu intre in-
teligenta cunoscatoare si sensibilitatea creatoare. Fiind deplin constient ca ope-
ra artistului se impartdseste simultan din amandous, ori de cate ori fi contemplu
creatia, ma intreb totusi in mod constant daca nu cumva imaginile pe care ni le-a
Iasat sunt alcdtuite numai din inteligentd aflata in stare pura ori poate ca numai
din ceea ce Cazimir Malevici a numit in celebrul sdu manifest ,sensibilitate inspi-
ratoare”, adicd acea componentd nucleicd, purtatoare a valorii spirituale, aflata in-
tr-o stare de totala puritate, independentd de realitatile recognoscibile ale lumii
inconjuratoare pe care artistul le infitiseaza sau a incetat sd le mai infatiseze, in-
dependenta chiar de repertoriul semnelor plastice abstracte pe care le-ar ase-
za in oper3. Intrebérii pe care tocmai am formulat-o mai mult sau mai putin reto-
ric, md simt indemnat s fi ofer un raspuns afirmativ, precizand c3, independent
de exemplul lui Cazimir Malevici, si Cezar Atodiresei isi picteaza - in chip simbo-
lic, desigur - propriul sdu ,,Patrat negru” ori al sdu ,,Patrat alb pe alb”. Altfel spus,
in lungul si trudnicul sdu parcurs creator el se opreste abia acolo unde ,indesirea
lucrurilor concrete” - ma folosesc din nou de o sintagma proprie lui Malevici, pre-
zent3 in manifest — devine de tot invizibil3, nemaildsind loc decat ,duhului lucru-
rilor”. Sd mai adaug oare ca aproximarea acestuia prin mijlocirea instrumentaru-
lui pictorului se lasa faptuita mai degraba prin sugerarea unei absente, ca si cum
singura absenta ar fi potrivita sa aminteascd, de departe, conturul platonician al
»adevaratei realitati”, cea care se sustrage, prin definitie, privirilor materiale, firesti,
acelora carora le spunem si ,,de toata ziua”? Anticipand, voi afirma ca pictorul
Cezar Atodiresei este atras si fascinat de aceastd absenta purtand valente misti-
ce, de vreme ce o conjura pe parcursul actului creator printr-un procedeu expre-
siv care {i va deveni caracteristic, acela al suprapunerilor de straturi picturale - ma
simt tentat sa le spun ,,suprapuneri infinite” -, toate echivaland cu gestul marcat
de radicalitate al unei ,stergeri” a semnelor plastice pana atunci acumulate, pen-
tru a putea ajunge dacd nu tocmai in prezenta, atunci cel putin in proximitatea
unei absente de natura mistica, aceea care il logodeste pe cautatorul absolutu-
lui cu absolutul insusi. In cazul particular al picturii lui Cezar Atodiresei, ,sterge-
rea semnelor plastice” isi afla echivalentul in procedeul pe care numai pe nedrept
I-as putea caracteriza ca fiind unul ,sisific” - altfel spus ,,zadarnic” -, acela al re-
pictdrilor si al suprapunerilor. Pe nedrept, intrucat Cezar Atodiresei isi cunoaste
tinta inca inainte de a purcede la actul facerii, avand convingerea intima ca o va si
atinge. Doar cd aceasta tinta este atat de indepartata, incat artistul se vadeste a
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is how the “previous speaker” was encouraged to trust only their own powers,
intelligence, and sensibility.

| started to intensively know Cezar Atodiresei’s work thanks to the un-
mitigated, yet transitory contact with a highly concentrated selection of imag-
es, present on the picture rails at “Caminul Artei”, during a personal exhibition
of the artist’s, opened in 2016. It was a true privilege that my meeting with Cezar
Atodiresei’s painting was mitigated by the artist himself. | do not mean to im-
ply that the painter may have revealed his own artistic creed, or at least his crea-
tive project. | can only say that his mere presence in the rooms at “Caminul Artei”,
the act of contemplating his work, doubled by interpreting it—the last action
occurring, evidently, only within myself—was highly intensified. I’ve already had
the opportunity, in the introduction to these considerations, to state what | per-
ceived back then: that the entire works left behind by Cezar Atodiresei, paint-
ings, drawings, and installations, now at the Constanta Art Museum, and also in
his workshop in Ermil Pangratti, are a seesaw minutely and continuously oscillat-
ing between knowledgeable intelligence and creative sensibility. Fully aware that
the artist’s work shares both at the same time, whenever | contemplate his cre-
ation | nevertheless constantly ask myself whether the images he left us are only
made out of pure-state intelligence, or perhaps only of what Kazimir Malevich
called, in his famous manifesto, “inspiring sensibility”, namely that nucleic com-
ponent, carrier of spiritual value, in a state of total purity, independent from the
recognizable realities of the surrounding world, which the artist represents or
has ceased to represent, independent from the very repertoire of the abstract
plastic signs he would set in his work. To this question that | have just more or
less rhetorically formulated, | feel the urge to answer in the affirmative, stat-
ing that, independent from Kazimir Malevich’s example, Cezar Atodiresei also
paints—symbolically, of course—his own “Black Square” or his own “White on
White”. In other words, over his long and toilsome creative track, he only stops
where the “densification of practical things”—I again resort to one of Malevich’s
own syntagms, from his manifesto—becomes increasingly invisible, only leav-
ing place to the “soul of things”. Should | add that approximating the latter
through a painter’s instruments allows itself to be performed by rather suggest-
ing an absence, as if absence alone would be appropriate to remind, from afar,
the Platonist contour of “true reality”, the one shirking, by definition, from the

I“

material, natural gazes of those we call “everyday”? Anticipating, | will say that
Cezar Atodiresei the painter is drawn and fascinated by this absence laden with
mystical values, as he courts it throughout his creative act, through an expres-
sive device that would become characteristic for him, that of overlaying pictur-
al strata—| feel tempted to call them “infinite overlays” -, all equivalent to the
radical gesture of “erasing” the graphic signs accumulated until then, in order to
be able to reach, if not actually the presence, at least the proximity of a mystical
absence, which affiances the hunter of absolute with absolute itself. In the par-
ticular case of Cezar Atodiresei’s painting, the “erasure of graphic signs” finds its
equivalent in the device that | would unfairly be characterising as “Sisyphean”—
in other words, “futile” -, that of repainting and overlaying. Unfairly, as Cezar
Atodiresei knows his aim even before he enlists in the act of creation, with the
intimate conviction he would achieve it. But this aim is so remote that the art-
ist proves himself to be, among his peers, the only one capable to know the ex-
tent of the path separating him from it. This is an aim that cannot be reached via

“shortcuts”, but only by traversing the arduous path, the only possible one, that
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fi intre toti semenii séi singurul in masura sa cunoasca lungimea drumului care il
desparte de ea. E, aceasta, o tinta care nu poate fi atinsa apucand-o ,,pe scurta-
turd”, ci doar urmand calea plina de cazna, singura posibild, aceea a suprapunerilor
si a repictdrilor. Pe aceasta Cezar Atodiresei si-a asumat-o ab initio, inainte chiar
ca méana-i s fi atins penelul. Anticipand, doresc sa indic prin aceasta din urma
observatie caracterul profund conceptual al demersului sdu creator. Doar privito-
rului lungimea drumului creator i se poate parea descurajanta si ca atare ,,sisificd”,
intrucat, deja confruntat cu insdsi tinta artistului — varianta ultima pe care Cezar
Atodiresei a ales-o, |a care s-a oprit, aceea pe care a asezat-o in calea percepti-
ei celor veniti sa i valorizeze opera -, el, privitorul, este mereu tentat sa straba-
ta drumul de-a-ndoaselea si sa recupereze pentru propria-i bucurie frumusetile
pe care artistul le-a ,sters” prin actul nenumaratelor repictari. lata motivul pen-
tru care, in cele din urma, ,sisific” se vadeste a fi doar efortul privitorului. Pentru
a fi mai explicit, voi afirma ca nu de putine ori irizarile sidefului de scoic se lasa
inca intrezarite, ici si colo, sub mantaua neagr3 si finala a repictdrilor, superba in
intunecatul, in monumentalul ei laconism. Pentru a nu gresi in fata memoriei ar-
tistului, dar si a spiritului insusi, negrul final care vine s3 se astearna peste atatea
experiente picturale diafane se cere a fi interpretat ca act sacrificial, ca ,,abando-
nare de bunavoie a vocabularului pictorului”, doar pentru a putea accede la mai
pretioasa ,tacere a pictorului”, singura in masura sa il calduzeasca si sa il condu-
ca in cele din urma la ceea ce voi numi ,,duh al picturii”, acela care in cazul artei lui
Cezar Atodiresei si-a gasit sélasul atat pe suprafetele panzelor pe care le-a pictat,
cat si in adancul lor multiplu stratificat. In opinia mea, intalnirea pictorului si prin
mijlocirea sa si a privitorului tabloului cu ,,duhul picturii” echivaleaza cu o instala-
re a amandurora in ceea ce voi numi ,, anticamer3 a absolutului”. Acolo, in numita

»anticamera”, nenumaratele variante stratificate in adanc se intrepatrund si comu-
nica intre ele completandu-se reciproc, astfel incat nu de putine ori contempla-
torului panzelor lui Atodiresei ii este dat sa le perceapa susurul, ba mai mult de-
cat atat, uneori ii este dat sd auda si vesela lor sporovaiald, precum aceea a unor
surori iubitoare. Prin aceasta doresc s3 afirm c3 fiecare variantd de tablou care a
fost ,,stearsd”, adicd acoperita prin repictare, isi pastreaza individualitatea, inru-
dindu-se in chip fiintial cu acelea care au precedat-o si cu acelea care inca fi vor
urma in lungul sir al suprapunerilor. Ludnd seama la organica intretesere a tuse-
lor finale - acelea proprii ultimului strat, cel accesibil privirilor —, contemplatoru-
lui tabloului ii este dat sa calatoreasca si in adancul imaginii. Lisandu-se célauzit
din aproape in aproape de logica intrepatrundere a tuselor de suprafata care, de-
parte de a evolua haotic, in plina libertate, comunica osmotic cu cele stratifica-
te in adanc, amintitul privitor va ajunge sa cunoasca fie si numai aproximativ, prin
simpatie si intuitie, nenumaratele variante de tablou ascunse prin vointa expre-
sd a pictorului, oarecum in modul in care, prin mijlocirea sonarului, navigatorilor
le este dat s cunoasci ,relieful adancurilor”, tiinuit de masa intunecata si den-
sd a apelor.

Imbogatiti - eu si cititorii mei - de experienta aceasta a cilitoriei in adan-
cul stratificat al tablourilor si apoi de revenirea la suprafats, la ultimul strat pic-
tural pe care penelul pictorului I-a atins, propun o intoarcere din drum, o reveni-
re in preajma artei lui Cazimir Malevici, aceea cu care pictura lui Cezar Atodiresei
se inrudeste prin profunzimea mesajului, nu insa si din perspectiva practicii artis-
tice si a filosofiei actului creator. incredintandu-m3 Manifestului suprematismu-
lui, sunt nevoit s3 recunosc ca Malevici isi descopera drumul in urma unui act re-
velatoriu instantaneu, inrudit cu acela al experientei religioase de natura mistica,
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of overlays and repainting. This Cezar Atodiresei has undertaken ab initio, even
before his hand touched his brush. Anticipating, | wish to point out, through this
last note, the profoundly conceptual character of his creative endeavour. Only
onlookers would find the length of the creative path to be discouraging, there-
fore “Sisyphean”, as, already confronted with the artist’s very aim—the last ver-
sion that Cezar Atodiresei chose, which he considered, which he set in the way of
perception from those coming to valorise his art -, they, the onlookers, are for-
ever tempted to travel the path backwards and to recover, for their own joy, the
beauties that the artist has “erased” through the act of countless repainting pro-
cesses. This is the reason why only the watcher’s effort is ultimately proven to
be “Sisyphean”. To be more explicit, | will state that it is not seldom that moth-
er-of-pearl iridescences are still visible, every so often, under the black and final
mantle of repainting, superb in its dark, monumental laconism. To not err before
the artist’s memory, and also before spirit itself, the final black that comes to lie
upon so many diaphanous pictural experiences should be interpreted as a sacrifi-
cial act, as a “willing abandonment of the painter’s vocabulary”, just to be able to
access the more valuable “silence of the painter”, the only one capable of guiding
and ultimately leading them to what | will call a “spirit of painting”, that, in the
case of Cezar Atodiresei’s art, has found its home both on the canvases he paint-
ed, and within their multi-stratified depths. In my opinion, the painter’s meeting
and, through his mediation, also the painting watcher’s meeting with the “spir-

it of painting” is equivalent to them both settling into what | will call an “ante-
chamber to the absolute”. There, in the mentioned “antechamber”, the countless
in-depth stratified versions mingle and communicate with each other, complet-
ing each other, so it is not seldom that a spectator of Atodiresei’s canvases will
be able to perceive their murmur, and, what’s more, they will also sometimes
hear their happy chatter, like that of loving sisters. | hereby wish to state that
each version of a painting that was “erased”, that is, covered through repainting,
maintains its individuality, being essentially related to those preceding it and to
those that are to follow it throughout the long line of overlays. Noticing the or-
ganic interweaving of final strokes—specific to the last layer, the one accessible
to the eye —, the painting’s perceiver also travels within the depths of the image.
Letting themselves be guided, step by step, by the logical intermingling of the
strokes on the surface which, far from chaotically and freely evolving, osmotical-
ly communicate with those layered in depth, the aforementioned perceiver will
come to know, albeit approximately, through sympathy and intuition, the count-
less painting versions, intentionally hidden by the painter, somewhat similar to
how navigators, aided by sonar, are meant to know the “relief of the depths”, se-
creted by the dark and dense mass of waters.

Enriched—both me, and my readers—by this experience of travelling
within the paintings’ stratified depths, and then of resurfacing, reaching the last
layer of paint touched by the artist’s brush, | suggest we go back a bit to Kazimir
Malevich’s art, to which Cezar Atodiresei’s painting is related through the depth
of message, but not from the point of view of artistic practice or creative act phi-
losophy. Entrusting myself to The Manifesto of Suprematism, | must acknowl-
edge that Malevich finds his path after an instantaneous revealing act, related to
a mystical religious experience, while Atodiresei will slowly and toilingly go from
the visible to the intelligible, giving the impression that time itself, with its in-
finite succession of moments, is fully and safely at his disposal. Should | also add
that through the “intelligible” | understand the very “Platonist icon” of material
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in vreme ce Atodiresei trece lent si cu truda de la cele vizibile la cele inteligibi-
le, dand senzatia ca timpul insusi, cu infinita-i insiruire de clipe, ii sta intreg si ne-

A
I

vatamat la dispozitie. S mai adaug oare céd prin cele ,jinteligibile” inteleg chiar

»icoana platoniciana” a lucrurilor materiale pe care artistul a binevoit sa le picte-
ze? Prin aceasta doresc sa afirm ca drumul s3u creator se identificd aceluia al unui
adept al filosofiei lui Platon, sustinut de o smerenie pe care o recunoastem deja
in tandemul Socrate—Platon si care se va regasi in structurile intelectuale si afec-
tive ale oricarui crestin autentic. Altfel spus, pictand, Cezar Atodiresei isi incepe
suisul spiritual pornind de la realitati aflate parca pe treapta cea mai de jos a lu-
mii materiale, in cenusiul smereniei cdrora el stie sa intrezareasca reflexul stralu-
citor al ,,ideii”. Blocul de locuit, turnul sau cosul de rufe sunt asemenea realitati
carora indraznesc sd le spun ,jinspiratoare”, aceasta pentru a ramane totusi in si-
ajul gandirii plastice a lui Malevici. Caci altminteri ele lasa impresia a fi fost selec-
tate parca anume cu gandul de a indeparta sau de a ,tine in carantina” ideea ori-
carui zbor semet, a oricarei tentative de inaltare pe ,,aripile inspiratiei” si - ma
grabesc sd adaug - pe acelea ale ,,spiritului”. Ghilimelele au rolul de a sugera, de-
sigur, o facila si nesubstantiala inaltare, pe care Cezar Atodiresei o repudiaza cu
toatd energia, optand pentru ,,Poarta cea ingusta” a drumului ascetic, acela care il
poartd din aproape in aproape, trecand prin sirul nenumaratelor variante pictate
de la obiectul material si anodin la proiectia platoniciana a acestuia. Un atare par-
curs creator a fost indicat cu ani in urma de regizorul Andrzej Wajda, in titlul unei
celebre pelicule de tinerete, Cenusd si diamant. Cenusii si diamantului le cores-
punde una si aceeasi realitate: elementul chimic numit ,,carbon”. Atat doar c3, in
ordine existentiald, cenusa si diamantul se deosebesc in chip esential.

Aidoma marelui regizor, si Cezar Atodiresei, savarsind un act sacrificial, se
afunda in pustiul de cenusa al blocului de locuit, al turnului, al cosului cu rufe si al
altor realitéti inrudite, asupra carora s-a aplecat atunci cand si-a consolidat uni-
versul tematic, doar pentru a cduta in trista si amorfa lor invalmaseala diamantul
pretios. Pe acesta il identific cu proiectia platoniciana a realitatilor tematice mai
inainte enuntate, acelea care, odata ce au depasit statutul de ,,simple obiecte”,
inceteazd a mai fi mesageri ai unei lumi materiale de tot triviale, pe care artistul
inca se sprijina cand incepe sa le desluseasca portanta spirituald. Odata ce prin
efortul creator al artistului blocul de locuit, turnul si cosul de rufe au ajuns sa se
confunde cu propria lor esenta, orice axiologie ori ierarhie se vadeste a fi super-
flua: turnul nu e mai demn ori mai important in ordine simbolicd decat cosul de
rufe, dupd cum amandoua nu sunt mai importante decat blocul de locuit ori de-
cat ,,Obiectul” pe care Cezar Atodiresei il construieste aidoma unui sculptor. Mult
asemandtor prin structura-i plastica si prin admirabila-i concizie Torsului de tandr
al lui Brancusi, din sfiala ori poate dintr-o de neinteles pudoare, Cezar Atodiresei
il intituleaza prea simplu ,,Obiect”, prin aceasta chiar cufundandu-I| de tot in ano-
nimat. In realitate, privitorul este confruntat cu un tors birbitesc surprins in to-
tala-i nuditate si - as adiuga - in indicibila-i castitate. intorcandu-m3 la axiolo-
gia pe care Cezar Atodiresei ,,0 dizolva” in cuprinsul actului creator, postuland ca
nimic nu este prea neinsemnat ori prea modest pentru a deveni obiect al medi-
tatiei artistului, de vreme ce la capatul drumului creator cele triviale si anodine
vor fi invesmantate in mantaua de lumina a ideii pure, observ cd atat de brancu-
sianul Tors alcatuit de Cezar Atodiresei, atunci cand e privit din perspectiva ac-
tului creator care |-a generat, se vadeste a fi o ,,rudd apropiata” a Cosului de rufe.
Aceasta intrucat contururile torsului au fost fixate prin modelarea unei anodi-
ne plase de sarmg, in care artistul a ingramadit materia brutd, menitd a conferi
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things that the artist deigned to paint? By this | mean to say that his creative
path identifies with that of a follower of Plato’s philosophy, supported by a hum-
bleness we already recognize in the Socrates-Plato tandem, and which will be
found within the intellectual and affective structure of any authentic Christian.
In other words, through painting, Cezar Atodiresei starts his spiritual ascension,
from realities seemingly on the lowest step of the material world, in the grey of
humbleness, realities whose sparkling reflex of “idea” he knows how to glimpse.
The apartment building, the tower, or the laundry basket are such realities | dare

I“

call “inspiring”, to remain in Malevich’s swirls of plastic thinking. For otherwise
they leave the impression they were specifically selected, with the aim to remove
or “quarantine” the idea of any daring flight, of any attempt to ride on the “wings
of inspiration” and—I will add—those of the “spirit”. The quotation marks are,
of course, meant to suggest an easy and non-substantial ascension, which Cezar
Atodiresei energetically repudiates, choosing the “Narrow gates” of an ascetic
path, which takes him, step by step, traversing countless painted versions, from
the material and anodyne object to its Platonist projection. Such a creative path
was shown years ago by director Andrzej Wajda, in the title of a famous film of
his youth, Ashes and Diamonds. Ashes and diamonds share the same reality, the
chemical element called “carbon”. But, in existential order, ashes and diamonds
are essentially different.

Like the great director, Cezar Atodiresei himself, by performing a sacrifi-
cial act, subsides within the ashen desert of the apartment building, of the tow-
er, of the laundry basket and of other related realities, which he also pondered
while consolidating his thematic universe, just to look for the precious diamond,
within their sad and amorphous tumble. This | identify with the Platonist pro-
jection of thematic realities stated above, the ones that, once they have over-
come their status of “simple objects”, cease to be messengers of a wholly triv-
ial world, on which the artist continues to rely when starting to unravel their
spiritual lift. Once the artist’s creative efforts have made the apartment block,
the tower, and the laundry basket identify themselves with their own essence,
any axiology or hierarchy is proven superfluous: the tower is no more digni-
fied or more important, in a symbolic order, than the laundry basket, just as nei-
ther of them is any more important than the apartment building, or the “Object”
that Cezar Atodiresei builds just like a sculptor would. Very much alike, through
its plastic structure and admirable concision, to Brancusi’s Torso of a Young Man,
out of shyness or perhaps out of unaccountable pudicity, Cezar Atodiresei en-
titles it, much too simply, “Object”, thereby effectively sinking it into anonym-
ity. In reality, the watcher is faced with a man’s torso, observed in full nudity
and—I would add—indescribable chastity. Going back to the axiology that Cezar
Atodiresei “dissolves” within the creative act, postulating that nothing is too un-
important or too modest to become the object of the artist’s meditation, while
at the end of the creative road the trivial and the anodyne are to be apparelled
in the luminous cloak of pure idea, | notice that the very Brancusian Torso creat-
ed by Cezar Atodiresei, when regarded from the point of view of its generating
creative act, turns out to be a “close relative” of The Laundry Basket. This is be-
cause the torso’s contours were fixed in place by modelling an anodyne wire net-
ting, where the artist crammed the raw material, meant to grant sculptural re-
ality to his work. While briefly in the presence of this creation, | was fascinated
with its matted materiality, able to award it with the consistency of a statuary
work. Nevertheless, back then | did not wonder about the nature of the matter
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realitate sculpturald operei. Aflindu-ma pentru scurt timp in prezenta aces-
tei creatii, am fost fascinat de materialitatea ei impaslita, in masura sa ii confere
consistenta unei opere statuare. Totusi, nu mi-am pus atunci intrebdri cu privire
la natura materiilor care au fost indesate intre ochiurile plasei de sarm3. Cerand
deslusiri suplimentare in momentul redactérii prezentelor randuri, am aflat c3 ar-
tistul indesase n negativul modelului de sarma nimic altceva decit ziare tocate.
A facut-o cu o indaratnicie laborioas3, astfel incat, prin presare, forma dobandea
consistenta, dar si o textura pretioasa, care o inrudea cu ,fantele” inguste din ta-
blouri, acelea prin care repictarile isi trddeaza totusi prezenta. Scrutand tablouri-
le, descoperi ici si colo ,,farame” de picturd pretioasa, care iti ingaduie sa reconsti-
tui splendoarea sacrificata a vastelor suprafete pictate, pe care doar in inchipuire
le mai poti vizualiza, asimilandu-le unor intinse peisaje ale sufletului. Tot asa si
»Obiectul”. Desi consistent din punct de vedere material, simbolic gdndind, este
alcatuit din substanta inefabild a verbului, din puzderia cuvintelor care-| transfor-
m3, stilistic gandind, intr-un oximoron: dens precum trunchiurile padurii din care
hartia de ziar a fost obtinut3, el este totodata transparent, aerat si lipsit de pon-
dere, aidoma cuvintelor imateriale, insa incarcate de o indicibila putere.

Din mijlocul acestor realitdti - s3 le spun anodine? - isi porneste Cezar
Atodiresei suisul spiritual, incredintat fiind ca nimic nu este indeajuns de modest
ori de neinsemnat pentru a trezi interesul, dar si strddania artistului. lata de ce
consider cd, odata ce admitem c3 actul creator poate fi asimilat domeniului reli-
giosului, oarecum in modul in care abatele Henri Brémond asimila poezia rugaciu-
nii in admirabila sa carte Priére et poésie, in cazul artei lui Cezar Atodiresei cre-
atia se identifica unei rascumparari. Nu cred ca este un rod al simplei intamplari
faptul ca motivele tematic-iconografice proprii artei lui Cezar Atodiresei sunt de-
pendente de orizontul autobiografiei artistului. Pornind de la carnetele de schite
ori de la notatiile intdmplatoare, fugare, deduc cd pictorul isi selecta motivele si
temele viitoarelor tablouri din imediata sa proximitate. Dar prin aceasta ma si in-
torc la o idee pe care am exprimat-o deja: Cezar Atodiresei isi cunoaste tinta ca-
tre care avea sa-| conduca drumul sau creator inca inainte de a purcede la actul
facerii. O dovedesc minutioasele sale schite, de tot realiste, purtand insemnari de
o uluitoare precizie. Vocabulele ce insotesc desenul realist si anodin infatisand un
banal bloc de locuit sunt - in opinia mea - prelungiri conceptuale ale penelului,
acelea care vor conduce prin suprapuneri infinite de materie pictural3 la ,,icoa-

X

na platoniciana” a amintitului bloc. lata cuvintele dintr-o notita olografa, in masu-
ra sa ofere proiectia deocamdata doar mentala a imaginii: ,,Turnuri/Bloc I./11 iunie
1987/1. De razuit bine desenul. 2. De construit raportul valoric-cromatic./3. De re-
ficut desenul (peste culoare)”. In structurile inefabile pe care tablourile lui Cezar
Atodiresei i le infatiseaza privitorului, contururile concrete - incarcate de materie
ale blocurilor care incd se inalta la Giurgiu sau in cartierul Floreasca - sunt de ne-
recunoscut. in diafana lor proiectie platonicians, recognoscibil pe suprafata, dar
si in adancul picturilor, spiritul privitorului este chemat sa isi afle - parca - pa-
tria definitiva. Nu trebuie sa pierdem nicio clipa din vedere ca blocurile care inca
se Tnalta undeva in materialitatea lor au fost candva parte a orizontului autobio-
grafic al artistului. Precum altadata Clitemnestra, personajul lui Eschil din Orestia,
totusi deosebindu-se de aceasta prin absenta oricdrui gand viclean, Cezar
Atodiresei pare a se adresa postum privitorilor tablourilor sale: ,,Nu va spun vor-
be invatate pe dinafara, ci chiar viata mea v-o povestesc”. O viatd ce porneste de
la scrutarea simplelor lucruri si care conduce la contemplarea celor inteligibile,
tinta si popas al oricui se increde in invataturile lui Platon.
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crammed in among the loops. When | asked for additional details while draft-

ing these lines, | learned that the artist had crammed nothing else but shred-
ded newspapers in the wire model’s negative. He did so with laboured obsti-
nacy, so that, when pressed, the shape would acquire consistency, and also a
precious texture, which he related to the narrow “slits” in paintings, whereby re-
painting still betrays its presence. When analysing the paintings, one will also dis-
cover, from place to place, “pieces” of precious painting, allowing one to recon-
struct the sacrificed splendour if the vast painted surfaces, which one can only
see in one’s imagination, assimilating them to vast landscapes of the soul. Such is
also the “Object”. Although materially consistent, when symbolically analysed, it
consists of the ineffable substance of the verb, of the multitude of words which
transform it, in stylistic thought, into an oxymoron: dense like the forest trunks
providing the paper, it is at the same time transparent, aerated and devoid of
weight, like immaterial words, nevertheless laden with indescribable power.

From the midst of these realities—shall | call them anodyne?—Cezar
Atodiresei commences his spiritual ascent, firm in his conviction that nothing is
too modest or too unimportant to justify either interest or the artist’s efforts.
This is why | believe that, once we acknowledge that the creative act can be lik-
ened to the religious domain, somewhat similar to how Abbot Henri Brémond lik-
ened poetry with prayer, in his admirable book, Priére et poésie, when it comes
to Cezar Atodiresei’s art, creation is identified to a redemption. | do not think it
is by mere chance that the thematic-iconographic motifs of Cezar Atodiresei’s
art depend on the artist’s autobiographical horizons. Starting from his sketch-
books or from random notations made on the fly, | deduce that the painter
would choose the motifs and topics for his future paintings from his immediate
proximity. But this also takes me back to an idea | have already expressed: Cezar
Atodiresei knows the aim of his creative path even before he attempts the act of
creating. This is proven by his minute sketches, wholly realistic, bearing inscrip-
tions of amazing precision. The vocables that accompany the realist and anodyne
drawing of a prosaic apartment building are—in my opinion—conceptual exten-
sions of the brush, which will lead, through infinite overlays of pictural matter, to
the “Platonist icon” of the aforementioned building. Here are the words of one
of his handwritten notes, capable of providing the projection, at the time, only
mental, of the image: “Towers/Apartment Building I./11 June 1987/1. Scrape draw-
ing well. 2. Build value-chromatic relationship./3. Remake drawing (over colour).”
Within the ineffable structures that Cezar Atodiresei’s paintings present to the
viewer, the actual, matter-laden contours of the apartment buildings still stand-
ing tall at Giurgiu or in the Floreasca neighbourhood, are unrecognizable. In their
diaphanous Platonist projection, recognizable on the surface, but also within the
depths of the paintings, the viewer’s spirit is called upon to seemingly find its fi-
nal homeland. We should never lose sight of the fact that the apartment build-
ings still standing somewhere in their materiality were at some point part of the
artist’s autobiographical horizons. Like Clytemnestra of old, Aeschylus’ char-
acter in Oresteia, yet different from her through the absence of any cunning
through, Cezar Atodiresei seems to posthumously speak to his paintings’ view-
ers: “Nothing | say was learned from others. This is my life.” A life that starts from
observing simple things and that leads to the contemplation of intelligible ones,
an aim and rest of anyone trusting Plato’s teachings.



Cezar Atodiresei

Pictura ca destin Si calauza catre sine

Constantin Aslam

5o



Desen, pictura, obiect
Drawing, Painting, Object

Painting as Destiny and as Guide to Oneself

Constantin Aslam

51



a) Cele doua vocatii

Cezar Atodiresei 52

in primévara anului 1964, la un colocviu organizat de UNESCO la Paris, celebrul
filosof german Karl Jaspers este invitat sd sustind o conferinta despre un alt fi-
losof al carui nume se afla pe buzele oricarui om cu educatie umanista: danezul
Seren Kierkegaard. In locul unui studiu savant menit s3 explice de ce opera lui
Kierkegaard a influentat decisiv constiinta filosofica a lumii, Jaspers, in cuvantul
sdu, punea o intrebare ingenua: Cine este Kierkegaard? Astfel, sugereaza Jaspers,
prin folosirea prezentului si nu a trecutului lui ,,a fi”, privirea noastra se indreap-
ta catre un itinerar corect al mintii, caci pe noi nu ne intereseaza trecutul, ci, cum
ar spune Aureliu Augustin, doar trecutul din cele prezente. in alte cuvinte, cand
vorbim despre o existenta exemplara, este nimerit sa ne intrebam cine este cel
care, prin faptele sale, traieste viu in constiinta noastrd, cu toate cd nu mai este
printre noi.

Prin urmare, este legitim sa ne intrebam si noi: cine este Cezar Atodiresei?

Este limpede si de domeniul evidentei ca intr-o astfel de intrebare este angajata
propria constiinta a intrebatorului si ca aici nu poate exista privire detasata si ne-
utralitate. Simplu spus, rdspunsul este fatalmente perspectival si subiectiv, inca-
drabil in ceea ce, de regul3, numim interpretare, marturie, relatare de evenimen-
te si evocare afectiva. Pe scurt, voi scrie despre modul in care Cezar Atodiresei se
infatiseaza propriei mele constiinte actuale, plecand de la intélnirile si convorbiri-
le noastre ce s-au intins pe o perioada de mai bine de douazeci de ani.

Odat3 cu trecerea anilor m-am convins tot mai mult ca personalitatea
lui Cezar Atodiresei este proteicd si similara unui lanus Bifrons, inzestrat cu ca-
pacitatea simultana de a privi in acelasi timp inapoi si inainte, trecutul si viito-
rul contopite in clipa prezenta. Dacd mai spunem c3 dominanta privirii lui Cezar
Atodiresei era a unui pictor si, metaforic vorbind, ca nu el a ales pictura, ci pictura
I-a ales pe el, atunci avem o serie de date ferme de la care putem pleca pentru a-I
intelege pe Cezar Atodiresei plecand de la el insusi.

Astfel, de la bun inceput trebuie aratat ca statutul de student la Institutul
de Arte Plastice ,Nicolae Grigorescu”, actuala Universitate Nationala de Arte din
Bucuresti, la Sectia Pictura a fost dobandit dupa noua ani consecutivi de exame-
ne de admitere ratate. Institutia oferea pe atunci la Sectia Pictura intre 6 si 8 lo-
curi, iar in fiecare an calendaristic numarul de candidati la aceasta sectie depasea,
greu de crezut azi, 200 de aspiranti. in mod evident, in acest context de pariu cu
viata — ori pictor, ori nimic! - trebuie sd amplasdam dominanta personalitatii lui
Cezar Atodiresei, vocatia si destinul sdu de om.

In cei nous ani de incerciri, Cezar Atodiresei a exersat nu doar probe-
le practice de trecere a barierei examenului de admitere, ci si diversele stiluri in
care au pictat marii maestri recunoscuti pentru inovatiile lor in expresie plasti-
ca si compozitionala. Pe de alta parte, in toti acesti ani de asteptari, in care deza-
magirea se intrica inseparabil cu speranta si increderea in destinul sau, Cezar
Atodiresei a dobandit si o cunoastere practica a tehnicilor de pictura si restau-
rare bisericeasci. In fapt, experienta sa de pictor de biserici incepe imediat dup3
absolvirea Liceului de Muzica si Arte Plastice ,,Octav Bancila” din lasi, in 1973.

Mai tarziu, la indemnul si cu sprijinul lui Costin loanid (1914-1993), profesor pe
atunci la Catedra de Arta Monumentals, fost sef de catedrd, decan si rector al
Institutului de Arte Plastice ,,Nicolae Grigorescu”, Cezar Atodiresei si-a petrecut
viata de tanar aspirant la studentie pe schelele diverselor santiere de restaurare
a picturii bisericesti sau in calitate de pictor al unor biserici nou-construite.
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In the spring of 1964, during a colloquy organized by UNESCO in Paris, famous
German philosopher Karl Jaspers is invited to speak about another philosopher
whose name is well-known to any person of humanist training: Danish Soren
Kierkegaard. Instead of a scholarly study meant to explain why Kierkegaard’s
work had decisively influenced the world’s philosophic consciousness, Jaspers,
in his speech, would ask an ingenuous question: Who is Kierkegaard? Thus, as
Jaspers suggests, by using the present, and not the past tense of “to be”, our re-
gard follows a correct track of mind, as we are not interested in the past, but, as
Aureliu Augustin would say, only in the past of present things. In other words,
when we speak of exemplary existence, it is proper to ask ourselves who is he
who, through his acts, lives vividly in our consciousness, although is no longer
among us.

Therefore, we legitimately ask ourselves: who is Cezar Atodiresei?

It is clear and evident that such a question engages the asker’s own conscious-
ness and that this leaves no room for detachedness and neutrality. Simply put,
the answer is fatally perspectival and subjective, and can fall under what we nor-
mally call interpretation, testimonial, narration of events and affective evoca-
tion. | will briefly describe how Cezar Atodiresei appears to my own current con-
sciousness, starting from our meetings and conversations, spanning over more
than twenty years.

As years went by, | became increasingly convinced that Cezar Atodiresei’s
personality is protean, similar to a lanus Bifrons, endowed with the simulta-
neous capacity of looking forward and backwards at the same time, with past
and future conjoined into the present moment. Were we also to say that Cezar
Atodiresei’s vision was dominantly a painter’s one and that, metaphorically
speaking, that he did not choose painting, but painting chose him instead, then
we would have a series of clear data to begin understanding Cezar Atodiresei,
starting from himself.

Thus, it should be pointed out from the very start that the statue of stu-
dent of the “Nicolae Grigorescu” Fine Arts Institute, the current National
University of Arts in Bucharest, with the Painting department, was acquired af-
ter nine consecutive years of failed admission exams. Back then, the institution
opened between six and eight places each year for the Painting Department, and
every calendar year the number of candidates for this department would exceed,
amazingly in today’s terms, two hundred hopefuls. It is evident that it is in this
context of betting against life—either be a painter or nothing at all!—that we
should place the dominant characteristics of Cezar Atodiresei’s personality, his
vocation and his destiny as a man.

In his nine years of trying, Cezar Atodiresei practiced not only the prac-
tical tests for overcoming the barrier of the admission exam, but also the vari-
ous styles employed by the grand masters acknowledged for their innovations in
plastic and compositional expression. On the other hand, during all these years
of waiting, where disappointment would be inseparably entwined with hope and
trust in his own destiny, Cezar Atodiresei also acquired practical knowledge of
church painting and restoration techniques. In fact, his experience as a church
painter starts right after his graduation from the “Octav Bancila” High School of
Fine Arts in lasi, in 1973. Later, urged and supported by Costin loanid (1914-1993),
teaching, back then, within the Department of Monumental Art, former head
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in desele noastre convorbiri — mai ales in perioada in care si-a preparat
doctoratul si in cei opt ani in care Cezar Atodiresei a fost Decanul Facultatii de
Arte Plastice — am ramas de multe ori surprins de cunoasterea dinduntru a in-
structiunilor si tehnicilor folosite in pictura bisericeascd, cunostinte care se intin-
deau de la tipul de materiale recomandate pentru lucru pana la canonul bizantin
de executie. Chiar daca era extrem de discret in privinta propriei creatii artistice,
mi-a aratat, intr-o zi, cateva dintre caietele de schite pe care le facea atunci cand
citea cunoscuta erminie Manualul zugravului al lui Dionisie din Furna si exersa
tehnicile bizantine de pictura.

In consecint3 si in mod paradoxal, cand Cezar Atodiresei a devenit student
la Pictura, el era deja un pictor exersat in mai multe directii si stiluri de creatie, iar
profesorul de clasa (,atelier”), pictorul Constantin Blendea, I-a indrumat, pare-se,
in chiar directia in care talentul lui Cezar Atodiresei se indrepta, in mod natural,
catre esentializarea continua a formei plastice de la figuratie pana la recuperarea
datelor primare si originare ale picturii.

inceputul carierei didactice, imediat dupa absolvirea din anul 1986, a des-
teptat in Cezar Atodiresei o vocatie complementara celei de pictor. Pasiunea de
a-i selecta si indruma, de a-i ,,creste” (cum se exprima chiar el in diverse impreju-
réri) pe cei care posedau inclinatii naturale catre desen si culoare a devenit pana
la sfarsitul vietii o a doua vocatie a lui Cezar Atodiresei. O perioada a fost profe-
sor de desen la o scoald generala din Giurgiu, iar naveta si conditiile de viata mo-
deste nu |-au descurajat, ci dimpotriva i-au intarit si mai mult inclinatia si dorinta
sa de a fi profesor si artist indrumator.

Chemarea si titularizarea la Universitatea Nationala de Arte din Bucuresti
in 1990 au adaugat la formatia de artist plastic a lui Cezar Atodiresei o noua abi-
litate si competenta teoretica: anatomia artistica. De aceastd data in calitate de
asistent al profesorului Dan Cristian Popescu, doctor in medicina si continua-
tor al unei traditii pedagogice de cea mai inalta calitate stiintifica ilustrata intre
altii de Dimitrie Gerota, profesorul de anatomie al lui Brancusi, Francisc Rainer,
Gheorghe Ghitescu. Timp de doi ani si jumatate Cezar Atodiresei a experimentat
in detaliu, invatandu-si propriii studenti prin lucrari practice, posibilitdtile expre-
sive ale corpului uman prin studiul morfologiei si fiziologiei, al proportiilor, poziti-
ilor, gestului si al plasticii posturilor.

Cred, fireste la nivelul unei opinii personale, ca opera artistica a lui Cezar
Atodiresei, care a pendulat continuu intre figuratie si organizarea formala a ex-
presivitatii plastice, survine si dintr-o cunoastere launtrica a anatomiei artistice,
un privilegiu cognitiv rezervat doar profesionistului domeniului. Am putea spu-
ne cd iscusinta, rabdarea si meticulozitatea, privirea concentrata catre detaliu si
atentia indreptata inspre stil si compozitie, nevoia de esentializare a limbajului
plastic, determinatii fundamentale ale personalitatii pictorului Cezar Atodiresei
au survenit din metabolizarea incrucisata a experientelor formative la care am fa-
cut referinta, trasaturi pe care le regasim sublimate in intreaga sa opera plastica.

In sfarsit, cele doud vocatii - de pictor si de profesor - s-au topit intr-un
tot organic, odata cu crearea Sectiei de Pedagogia Artei in 1993, conceputa si
condusa de Cezar Atodiresei timp de aproape douazeci de ani.

Cezar Atodiresei a fost un artist cult, cu multiple lecturi metabolizate si, deopo-
triva, o fiinta contemplativa si critica. Gdndea continuu pe cont propriu si-si urma
cu obstinatie propriile convingeri si credinte survenite din devotamentul necon-
ditionat fatd de pictura. Atat experienta sa formativa variata, cat si incercérile
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of department, dean and rector of the “Nicolae Grigorescu” Fine Arts Institute,
Cezar Atodiresei spent his life of young candidate to university life climbing
the scaffolds of the various sites, restoring church paintings, or as a painter of
newly-built churches.

During our frequent talks, especially back in the days when he prepared
his PhD thesis and the eight years that Cezar Atodiresei served as a Dean of the
School of Fine Arts, | was often surprised by his intimate knowledge of instruc-
tions and techniques employed in church painting, knowledge spanning from the
types of materials recommended for work, up to the Byzantine canon of execu-
tion. Even though extremely discreet when it came to his own artistic creation,
at some point he showed me some of the sketchbooks from the days he would
Dionysios of Fourna’s well-known Interpretation of Painting Art and he would ex-
ercise Byzantine painting techniques.

Consequently and paradoxically, when Cezar Atodiresei became a student
of painting he was already a painter, well-versed in several directions and styles
of creation, and his class (“studio”) teacher, painter Constantin Blendea direct-
ed him, it seems, in the very direction that Cezar Atodiresei’s talent was naturally
heading to, the continuous essentialization of plastic form, from figuration to the
recovery of primary and native data of painting.

The start of his teaching career, after the graduation in 1986, awakened in
Cezar Atodiresei a vocation complementary to that of painter. The passion to se-
lect and to guide, to “nurture” (as he himself would say in various circumstanc-
es) those with natural velleities for drawing and colour, had become, by the end
of his life, a second vocation for Cezar Atodiresei. For a long time, he was an arts
teacher at a middle school in Giurgiu, and the commute and modest living condi-
tions did not discourage him. On the contrary, they served to strengthen his vo-
cation and his desire to be a teacher and mentor-artist.

His calling and his tenure with the National University of Arts of Bucharest,
in 1990, added a new ability and theoretic skill to Cezar Atodiresei’s plastic art-
ist training: artistic anatomy. This time, as assistant to Professor Dan Cristian
Popescu, with a PhD in medical sciences and continuator of a teaching tradition
of the highest scientific quality, illustrated, among others, by Dimitrie Gerota,
Brancusi’s anatomy teacher, Francisc Rainer, Gheorghe Ghitescu. For two and a
half years, Cezar Atodiresei experimented in detail, teaching his own students,
through practical works, the expressive possibilities of the human body, through
the study of morphology and physiology, of proportions, positions, gestures, and
the plasticity of postures.

| believe, of course, as a matter of personal opinion, that Cezar Atodiresei’s
artistic work, permanently oscillating between figuration and the formal organ-
ization of plastic expressivity, also derives from an intimate knowledge of artis-
tic anatomy, a cognitive privilege reserved solely to the professional in that field.
We could say that skill, patience and thoroughness, his keen eye for detail and
his attention to style and composition, his need to essentialize plastic language,
fundamental determinations of the personality of Cezar Atodiresei the paint-
er, have arisen out of the cross metabolization of the formative experiences men-
tioned above, traits which we find distilled in his entire plastic work.

Finally, his two vocations, of painter and teacher, melted in an organic
whole, with the creation of the Art Pedagogy Department in 1993, which was cre-
ated and managed by Cezar Atodiresei for nearly twenty years.
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vietii pe care le-a traversat cu stoicism I-au facut ferm si de neclintit in optiuni-
le sale artistice. Pe scurt si fara exagerari encomiastice, pentru Cezar Atodiresei
viata personala si pictura se identificau si se modelau reciproc. Frecventa cultura,
dar niciodata de la distanta, asa cum fac diversii profesionisti ai domeniilor uma-
niste. Avea o intelegere din interior a marilor opere literare exemplare, pe care le
citise inc3 de pe bancile liceului. {i stia pe marii autori rusi pe care-i punea con-
tinuu in legatura cu pictura rusa si sovietica din prima jumatate a secolului XX.
Avea o pasiune pentru Balzac si pentru literaturd caracteriologica cuprinsa in ese-
uri si panseuri. Citise Pascal si Montaigne. Vorbind intr-una dintre zile despre per-
sonalitatile pe care le-a dat Braila culturii noastre literare si filosofice, am consta-
tat cu surprindere c3 citise integral opera lui Panait Istrati, inclusiv celebra lucrare
Spovedania unuiinvins. Vorbea despre cunoscutele personaje Chira Chiralina si
Mos Anghel ca si cum i-ar fi cunoscut personal. Ca pictor, retinuse detaliile fizio-
nomice, trasaturi de caracter si personalitate etc., date ce-i raman ascunse citito-
rului obisnuit, de reguld atent la naratiune si actiune.

In calitate de pictor contemplativ, Cezar Atodiresei manifesta un viu inte-
res pentru filosofie. Citise incad de pe bancile liceului sintezele de istorie a filoso-
fiei ale lui P. P. Negulescu, despre care vorbea in termeni admirativi. Era apropiat
de Platon, Schopenhauer, Croce si de Tudor Vianu, iar lecturile pe care le-a facut
erau interiorizate. Avea, deopotriva, si o buna reprezentare a literaturii filosofice
de calitate pe care nu a avut, din motive evidente, timp s o parcurga.

in dezbaterile noastre, mai mult sau mai putin filosofice, Cezar Atodiresei
era un iscoditor si avea o tehnica a ispitirii aproape socratica. La inceput mima
nestiinta si punea intrebdri candide, ca mai apoi, pe masura ce dezbaterea inainta,
sd avanseze puncte de vedere proprii pe care le avea mai de dinainte de a pune
intrebarea. De pilda, m-a intrebat daca avem astézi solutii la paradoxurile lui
Zenon. Cand am inceput sa-i explic, intre altele, despre solutia data de Aristotel,
prin distinctia dintre potential si actual, Cezar Atodiresei a facut imediat legatu-
ra cu forma plasticd, spunand c3, precum sageata lui Zenon, si forma plastica este
statica si in miscare in acelasi timp. Am remarcat ca, de cele mai multe ori, Cezar
Atodiresei traducea conceptele filosofice abstracte in concepte plastice, asa cum,
de pild3, in teza sa de doctorat binomul ,,stadiu” si ,finalitate”, corelatia notionala
fundamental3 in cercetarea sa doctoral3, reprezinta o ,traducere” instrumenta-
I3 a conceptelor centrale din estetica lui Benedetto Croce, ,intuitie” si ,,expresie”.
Si exemplele pot continua.

Cu prilejul redactarii acestor marturii, am consultat insemnarile pe care
[-am facut in urma cu mai multi ani, atunci cand am proiectat sa facem impre-
una un curs optional interactiv ,,pe doua voci”, in care pictorul si teoreticianul
sa tematizeze impreuna cu studentii corelatiile multiple ce pot fi stabilite in-
tre limbajul plastic si limbajul notional, conceptual. Am facut impreuna un pro-
iect de programa si am inceput sa discutam tematicile. Eu sustineam, pe urmele
lui Aristotel, cd doua lucruri se deosebesc intre ele prin ceea ce se aseamana. Prin
urmare, primul nostru curs ar trebui s3 arate care sunt elementele comune prin
care cele doua limbaje - vizual si conceptual - pot fi puse in corelatie. Eu propu-
neam sa incepem cu limbajul insusi, ca sistem de semne, si sa facem cunoscute-
le distinctii: semn, sens, semnificatie, conotatie, denotatie, reprezentare, imagi-
ne etc. Dimpotriva, profesorul Atodiresei sustinea ca punctul de plecare sa fie de
la ceea ce e mai profund decat limbajul, respectiv de la ,,forma”, si apoi sa facem
distinctia dintre forma plastica si forma lingvistica. Replica mea a fost c3, rigu-
ros vorbind, ,,forma” este tot un cuvant si ca, prin urmare, a vorbi despre ,forma”
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Cezar Atodiresei was a cultivated artist, with multiple metabolized readings, and,
at the same time, a contemplative and critical being. He would never cease to
think on his own and would obstinately follow his own convictions and beliefs,
borne out of his unconditional devotion to painting. His varied formative experi-
ence, as well as the trials of his life, which he stoically overcame, made him stead-
fast and unyielding in his artistic options. Briefly and without encomiastic exag-
gerations, for Cezar Atodiresei, personal life and painting were one and the same
and modelled each other. He attended culture, but never from a distance, as var-
ious professionals of humanities do. He had an inner understanding of great ex-
emplary literary works, which he had read since his high school days. He knew
the great Russian writers, which he would continuously connect to Russian and
Soviet paintings of the early 20th century. He was passionate about Balzac and
about characterological literature in essays and aphorisms. He had read Pascal
and Montaigne. One day, talking about Braila’s legacy to our literary and philo-
sophical culture, | was surprised to find that he had read the complete works of
Panait Istrati, including his famous The Confession of a Loser. He spoke of famous
characters like Chira Chiralina or Od Boy Anghel as if he had personally known
them. As a painter, he had noted the physiognomic details, character and person-
ality traits etc., data which remain concealed to the regular reader, who normally
pays attention to narration and action.

As a contemplative painter, Cezar Atodiresei showed a vivid interest in
philosophy. He had read, since his high school days, P. P. Negulescu’s syntheses
of history of philosophy, of which he talked in admiring terms. He was close to
Plato, Schopenhauer, Croce and Tudor Vianu, and his readings were interiorized.
He also had a good representation of quality philosophical literature, which he,
for obvious reasons, had not had time to read.

In our more or less philosophical debates, Cezar Atodiresei was always rea-
soning out and had a nearly-Socratic gift for enticement. At first, he would feign
ignorance and ask candid questions, and then, as the debate moved forward, he
would voice his own opinions, held since before asking his question. For instance,
he once asked me if we had any new solutions to Zeno’s paradox. When | start-
ed to explain to him, among others, about the solution forwarded by Aristotle,
through the distinction between potential and actual, Cezar Atodiresei imme-
diately connected it to plastic form, saying that, similar to Zeno’s arrow, plastic
form is also static and moving at the same time. | noticed that, most of the times,
Cezar Atodiresei would translate abstract philosophical concepts into plastic

I“

concepts, as, for instance, in his PhD thesis, the binomial “stage” and “finality”,
the fundamental notional correlation in his doctoral research, is an instrumental
“translation” of central concepts in Benedetto Croce’s aesthetics, “intuition” and
“expression”. And there are many more such examples.
While drafting this testimonial, | perused the notes made many years
ago, when we wanted to create together an interactive elective course “for two
voices”, where the painter and the theoretician would debate with students on
the multiple correlations that can be established between the plastic language
and the notional, conceptual language. We drafted a curriculum together and
we started discussing the topics. | claimed, following Aristotle’s thinking, that
two things are distinguished from each other by that which makes them simi-
lar. Consequently, our first class should have shown the common elements via
which the two languages, the visual and the conceptual, can be correlated. | sug-
gested we started with language itself, as a system of signs, and made the known
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inseamna sa folosesti tot cuvinte. Nu voi reproduce dialogul nostru, pentru cd
Cezar Atodiresei nu mai este prezent ca sa-mi corecteze amintirile. Cert este c3,
pentru a lamuri conceptul de ,forma” am venit in biroul decanului cu Caietul al-
bastru a lui Wittgenstein si am dezbatut impreuna partea de inceput a lucra-
rii in care filosoful austriac se interogheaza asupra semnificatiei cuvintelor. Cum
se stie, Wittgenstein interzice punerea de intrebari de tipul ,,Ce este lungimea?”,
»Ce este intelesul?”, ,,Ce este numarul unu?” - in cazul nostru, ,,Ce este forma?” -,
pentru c3 aceste intrebiri produc o ,crampi mental3”. intrebarea corect3 ar fi
»Care este o explicatie a cuvantului forma?”, intrucat o astfel de intrebare permi-
te chestionari privitoare la felul in care vorbim noi despre forma in ceea ce el nu-
meste ,,gramatica conceptului”. in sfarsit, am convenit impreun s3 incepem cu
gramatica cuvantului ,,forma”, dar asa cum o priveste un pictor spre deosebire de
felul in care opereazd cu ea un teoretician filosof. Marturisesc cu regret ca proiec-
tul nostru de curs interactiv nu s-a implinit, pentru cd Cezar Atodiresei a fost nu-
mit decan timp de opt ani si in tot acest timp era sufocat de sarcini administra-
tive. In treacit fie spus, conceptul de ,,form3 plastic3” este amplu teoretizat in
teza de doctorat care primeste multiple intelesuri survenite din practica creativa
specifica unui pictor. Voi reveni asupra acestui aspect.

Daca in materie de filosofie si de domenii umaniste Cezar Atodiresei po-
seda cunostinte rapsodice in materie de istoria artei, mai ales a istoriei pictu-
rii, poseda o cunoastere extinsa, subtila si de detaliu. Istoria artei pentru Cezar
Atodiresei era ceva viu, si nu o realitate muzeala, intrucat pictorii, spunea el, din-
totdeauna si de pretutindeni s-au confruntat continuu cu o serie de probleme
cunoscute doar de ei insisi. Credea, din acest punct de vedere, ca nu exista o is-
torie a picturii in sensul manualelor si tratatelor ce se vor impersonale, ci a pro-
blemelor si solutiilor ce sunt reluate iar si iar de fiecare pictor. Cezar Atodiresei
spunea ca problemele legate de limbajul plastic si de reprezentarea plastica, de li-
nii, forme, culoare, textura, valoratie, compozitie etc. stau in fata oricarui pictor
indiferent de timpul in care a trait. Fiecare pictor profesionalizat, de la incepu-
tul carierei si pana la sfarsitul ei, locuieste in lumea acestor probleme care devin
cu timpul provocari personale. Prin istoria artei, pictorul are la indemana cautarile,
greselile si rezolvarile naintasilor pe care le sesizeaza prin contemplare si studiu
permanent in chiar operele acestora. Privirea pictorului este profesionald si, prin
aceasta, deopotriva comunitard. Marile capodopere sunt exemplare, pentru c3
propun rezolvari rememorative la provocarile interne picturii. Legile compoziti-
ei si ale proportiilor, perspectiva si numarul de aur etc. trebuie cunoscute de pic-
torul profesionist, pentru c3 ele sunt instrumente universale ce pot fi utilizate la
anumite provocari interne picturii puse in conjunctie cu intentiile artistului plas-
tic. Asa se explicd de ce Cezar Atodiresei nu avea preferinte artistice exclusiviste
si-i frecventa cu acelasi interes pe pictorii clasici, moderni, avangardisti sau post-
moderni. Nu opera cu clasamente si detecta cu precizie contrafacerile oferite de
valul de mode care au remodelat, in ultimele decenii postbelice, pana si lumea eli-
tista a picturii.

Din considerente de spatiu tipografic, nu insist asupra felului in care Cezar
Atodiresei prelucra didactic aceasta istorie vie a picturii si pe care le-o preda stu-
dentilor si masteranzilor sai. Posedam din fericire reflectiile didactice ale doam-
nei Lucretia Maiorescu, una dintre studentele stralucite ale lui Cezar Atodiresei,
care a consemnat cu regularitate, timp de trei ani fara intrerupere, itinerarul pai-
deic pe care |-a parcurs o grupa de studenti la Pictura intre anii 2018 si 2021.
Publicarea acestor insemnari rememorative, pe care am avut privilegiul sa le
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distinctions: sign, meaning, signification, connotation, denotation, representa-
tion, image etc. Instead, Professor Atodiresei claimed that the starting point
should have been that which is even deeper than language, namely the “form”,
and that we then make the distinction between the plastic form and the linguis-
tic form. My reply was that, rigorously speaking, “form” is still a word, and, there-
fore, to speak of “form” is to still use words. | will not reproduce our dialogue, be-
cause Cezar Atodiresei is no longer present to correct my recollections. What is
certain is that, in order to agree on the concept of “form” we took Wittgenstein’s
Blue Book to the dean’s office, and together we debated the first part of the
work, where the Austrian philosopher asks himself about the significance of
words. As we know, Wittgenstein prohibits asking questions such as “What is
length?”, “What is the meaning?”, “What is the number one?”, in our case, “What
is form?”, as such questions lead to “mental cramp”. The correct question would
be: “What is an explanation for the word form?”, as such a question allows for
multiple interrogations related to how we speak of form, in what he calls “gram-
mar of concept”. Up to the end, we agreed to start with the grammar of the word
“form”, but as seen by a painter, as opposed to how a philosopher theoretician
operates with it. | regretfully confess that our project for an interactive class did
not come to pass, as Cezar Atodiresei was nominated dean for eight years, and
throughout this time he was smothered by administrative tasks. As a side note,
the concept of “plastic form” is widely theorized in his doctoral paper, receiving
multiple understandings deriving from a painter’s specific creative practice. | will
come back to this.
Whereas in matters of philosophy and humanities Cezar Atodiresei pos-
sessed rhapsodic knowledge, when it came to matters of art history, especial-
ly relating to the history of painting, he held extensive, subtle, and detailed in-
sight. Art history, to Cezar Atodiresei, was a living thing, not a museal reality, as
painters, he said, had everywhere and forever faced a series of issues known to
them alone. From this point of view, he believed that there is no history of paint-
ing in the sense of manuals and treaties claiming to be impersonal, but a histo-
ry of the issues and solutions that are forever resumed by each individual paint-
er. Cezar Atodiresei said that problems relating to the plastic language and to
plastic representation, of lines, shapes, colour, texture, valorisation, composition
etc. are faced by any painter, regardless of his time. Each professionalized paint-
er, since the beginning of their career and until its end, lives within the world of
these problems, which in time turn into personal challenges. Through the history
of art, the painter gains ready access to the searches, mistakes, and solutions of
his forebearers, which he notices through contemplation and permanent study in
their very works. The regard of a painter is a professional one and, thereby, a sim-
ilarly communitarian one. Great works of art are exemplary because they suggest
reminiscent solutions to painting’s internal struggles. Laws of composition and of
proportions, perspective and the golden number etc. must be known by the pro-
fessional painter, as they are universal tools that can be used for certain internal
challenges of painting, combined with the plastic artist’s intentions. This explains
why Cezar Atodiresei had no exclusivist artistic preferences and would enjoy,
with equal interest, classical, modern, avant-garde or postmodern painters. He
did not operate with classifications and could accurately detect the counterfeits
provided by the wave of fashions which remodelled, during the last post-war
decades, even the elitist world of painting.
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citesc in manuscris, ne vor devoala atat harul pedagogic a lui Cezar Atodiresei -
ce exemplifica fiecare tema de atelier cu trimiteri la intreaga pictura universala -,
cat si extensia ambitusului sdu artistic, teoretic si cultural.

Profilul de personalitate vocationala duala se implineste pe masura trecerii ani-
lor, pentru a ajunge la o stare stabila de echilibru, pe masura ce artistul si profe-
sorul Cezar Atodiresei dobandeste o constiintd de sine sistematica si reflexiva
pe care o putem repera public in continutul tezei sale de doctorat sustinu-

te in 2006 si aparute la editura UNArte in anul 2008. Pentru a intelege de-

plin aceasts cristalizare si implinire a datelor initiale de personalitate a lui Cezar
Atodiresei, trebuie s amintim, pe scurt, cateva elemente de context legate de
obligativitatea sustinerii si dobandirii titlului de doctor intr-un domeniu acredi-
tat academic, pentru intreaga comunitate de artisti care au imbratisat si cariera
profesorala universitara.

Trebuie reamintit ca in contextul discutiei si preadoptarii ,,Procesului
Bologna” in invatamantul artistic romanesc s-au produs schimbari institutiona-
le radicale. Astfel, Academia de Artd, titulatura adoptatd in 1990, a fost schimbata
in Universitatea de Arte, iar din 2002, dupa implementarea primilor pasi ai aces-
tui proces de (re)constructie institutionala, s-a creat Universitatea Nationald de
Arte. Aceste schimbari de titulatura nu au fost alegeri arbitrare si fara impact asu-
pra corpului profesoral si a practicilor artistice educationale. Cum arata regretatul
profesor Mihai Manescu in lucrarea sa Arta invdtdrii artei — o carte ce rememo-
reaza marile prefaceri institutionale ale invatdmantului artistic romanesc - obli-
gatia unui artist profesionist de a-si schimba statutul si de a deveni cercetator
in domeniile teoretice conexe, dar strdine mediului intern de practici artistice, a
produs in comunitatea artistilor un soc psihologic si existential. Dramatismul
acestor schimbari sunt surprinse in cuvinte memorabile. ,,Cu totii, universitatile
romanesti de teatru, muzicd si belle-arte, am aflat ca va trebui sa ne aliniem rigo-
rilor europene care pretind pentru dascalii universitari, gradul de DOCTOR... Cea
mai mare parte a profesorilor de maiestrie au refuzat sd ia in serios amenintarea
doctoratelor, considerandu-se personalitati prea importante ca sa poate fi supu-
se unor rigori valabile pentru multimea neimportanta a cadrelor didactice obis-
nuite. Cu suficienta si aroganta, au refuzat sa ia in serios aceasta normd impusa la
nivel european... O a doua, nu prea mare, categorie de profesori a inteles cu ne-
plicere ca se impune plierea la aceste noi norme si s-au inscris in dificilul traseu
al candidaturii si urmarii ostenelii doctoratului”.

O astfel de decizie intrerupea lunga traditie europeana de formare a ar-
tistilor care dobandeau competente profesionale, ca fundament al creatiei libere
prin expresivizarea fortelor sufletesti individuale, doar in interiorul comunitatii si
prin intermediul cunoscutei relatii paideice, maestru-discipol. Nu exista si nici nu
a existat vreodata o alta instantd de validare, exterioara comunitatii, a statutu-
lui de artist profesionist. Acum artistul era obligat sa devina si cercetator stiinti-
fic, adica sa acceada la un statut cu totul strain inzestrarilor si competentelor sale.
Céci, in clipa in care isi alegea o temd de cercetare doctorala intr-un domeniu sti-
intific acreditat academic, artistul, ab initio, era aruncat intr-o traditie teoreticd
de cercetare impersonala care venea la pachet cu dilemele si solutiile domeniului,
cu aparate conceptuale sofisticate, cu complexe bibliografii de specialitate, carti,
articole, studii etc. cu metode standard de cercetare si evaluare deja validate de
comunitatea stiintifica respectiva. Or, cum se stie, iti trebuie ani de munca trud-
nica pentru a deveni membru recunoscut in aceste ,,comunitati disciplinare” si
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Out of typographic considerations, | will not insist on how Cezar
Atodiresei would didactically process this living history of painting, which he
taught to his BA and Master students. We are fortunately in the possession of
the didactic reflections of Mrs. Lucretia Maiorescu, one of Cezar Atodiresei’s bril-
liant students, who noted down regularly, for an uninterrupted period of three
years, the paideic route followed by a group of students of painting, from 2018 to
2021. The publication of these reminder notes, which | had the privilege of read-
ing in manuscript, will unveil both Cezar Atodiresei’s gift for teaching, who would
exemplify each studio topic with references to the entire universal painting, and
the scope of his theoretic and cultural artistic ambitus.

The dual vocational personality profile is attained as years go by, to reach a sta-
ble state of equilibrium, as artist and professor Cezar Atodiresei acquires a sys-
tematic and reflexive self-knowledge, which we can publicly identify within his
PhD thesis, defended in 2006 and published with the UNArte printing house in
2008. To fully understand this crystallization and fulfilment of Cezar Atodiresei’s
initial personality data, we should briefly mention some contextual elements re-
lated to the obligation to defend and acquire the PhD title in an academically-ac-
credited field, for the entire community of artists who also embraced the aca-
demic teaching career.

We should recall that radical institutional changes occurred in the
Romanian artistic teaching environment, in the context of the discussions and
the pre-adoption of the “Bologna Process”. Thus, The Academy of Arts, the ti-
tle adopted in 1990, changed to The University of Arts, and, since 2002, after
the implementation of the first steps of this endeavour of institutional (re)con-
struction, The National University of Arts was created. These title changes were
no arbitrary choices, devoid of impact upon the faculty and educational artis-
tic practices. As late Professor Mihai Manescu was showing in his work Arta in-
vatdrii artei (The Art of Learning Art)—a book speaking of the great institution-
al reformations of Romanian artistic education—the obligation of a professional
artist to change their status and to become a researcher in related theoretical
fields, yet foreign to the internal environment of artistic practices, led to a psy-
chological and existential shock among the artist community. The dramatism of
such changes are captured in memorable words. “All of us, Romanian universities
teaching theatre, music and fine arts, found out we needed to align to European
rigors, imposing the degree of DOCTOR on university-teaching staff... Most art-
istry teachers refused to take the PhD threat seriously, deeming themselves too
important personalities to be submitted to rigors valid for the unimportant mass
of regular faculty. They sufficiently and arrogantly refused to take this European
norm seriously... A second, not so large, category of teachers reluctantly under-
stood that the adherence to these new norms was mandatory, and they signed
up for the difficult path of applying for and toiling through a doctorate™.

Such a decision interrupted the long-standing European tradition of train-
ing artists, who would acquire professional skills, as grounds of free creation
through the expression of individual spiritual forces, only within their communi-
ties and through the well-known paideic relationship between master and dis-
ciple. There never was and never had been another instance of validation, exte-
rior to the community, of this status of professional artist. Now, the artist was
also forced to become a scientific researcher, that is, to accede to a status that
was completely foreign to his genius and skills. For, the moment they chose a
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pentru a fi recunoscut public ca ,,expert” sau cunoscator intr-o anumita tematica
sau arie de cercetare.

Pe scurt, artistului i se cerea imperativ sa-si schimbe identitatea sa si sa
devina altcineva strain siesi.

Am asistat personal la aprinsele dezbateri generate de aceasts situatie
ce-i plasa pe artistii profesori in zona tulbure a disonantei cognitive. Explicabil,
intrucat contextul profesional si cel de viata erau cu totul noi, din moment ce
nu existau date similare in traditia artistica. Exemplul marilor figuri artistice ale
Renasterii ori ale pictorilor si artistilor care au scris tratate si carti in diversele pe-
rioade ale culturii vizuale europene nu erau de folos, pentru cd acestia au reflec-
tat la probleme de practici artistica, izvorate din interiorul comunitatii artistilor,
si nu la probleme strict teoretice inventate de om pentru a-si satisface nevoia de
cunoastere de dragul de a sti.

Cum s-a raportat Cezar Atodiresei la aceasta situatie cu totul insolita pen-
tru comunitatea artistica romaneasca? Simplu spus, ca multi dintre artistii consa-
crati si respectati de breasl3, si Cezar Atodiresei era in dezacord cu obligatia de a
iesi din atelierul de creatie, pentru a face investigatii bibliografice si a mima cer-
cetarea stiintifica. in parantez3 fie spus, Cezar Atodiresei nu avea idiosincrazii. Ca
artist, avea intelegere si tolera multiple stiluri de viatd strdine pasiunii sale de-
voratoare. In schimb, firea lui de om cinstit cu sine si cu altii nu tolera ipocriziile,
prefacatoriile si, deloc, impostura. | se parea c artistul care opteaza pentru cer-
cetdri teoretice doctorale este obligat sa meargd ,,mand de mana” cu impostura.

Refuzul de a-si dedubla personalitatea, trebuie subliniat acest lucru, nu era
incrancenat, ci invelit intr-o subtil3 ironie. Imi aduc aminte c3 intr-o intalnire mi-a
scris pe o hartie, care era programul de lucru in atelier cu studentii la ,,atelier”, iar
eu am ramas nedumerit. Replica sa ironicd, de care imi aduc aminte si acum, a fost
urmatoarea: ,,Dacd eu sunt obligat sa devin istoric al artei sau filosof, sau om de
stiintd, dumneavoastra, ca teoretician, filosof al artei, nu ar trebui sa fiti si artist
in mod obligatoriu? Nu trebuie s3 existe si o clauza de reciprocitate? Asa ca eu va
astept in atelier sa incepeti lucrul odata cu studentii mei”. Pentru inceput, mate-
rialele de lucru vi le donez eu! Fireste, nu am avut replica! Intelegeam ins3 formu-
larea acestei exigente formative, pentru cd a fost o perioada in universitate cand
studentii inscrisi la Istoria si teoria artei aveau in programa ore formative de ateli-
er in care exersau tehnicile de lucru specifice artelor plastice.

Revenind, urmand exemplul unor colegi care posedau o inzestrare artis-
ticd incontestabil3 si care si-au sustinut si doctoratul intr-un domeniu sau altul,
Cezar Atodiresei s-a decis sa se inscrie la doctorat si sa urmeze traseul formativ
deja prescris institutional. In aceast3 alegere, a facut Cezar Atodiresei un com-
promis cu sine? In alti termeni, a cedat Cezar Atodiresei presiunilor institutiona-
le, in conditiile in care unii colegi, nume deja consacrate in pictura romaneascs, au
ales a parasi cariera didactica?

Raspunsul este simplu! Cezar Atodiresei a gasit o cale de mijloc, cum se
zice, de rezolvare a dilemelor si frustrarilor morale legate de obligativitatea doc-
toratului. Simplu spus, aceasta cale constd in optiunea de a face o teza de docto-
rat in calitate de pictor, prin generalizarea teoretica a experientelor creative si a
cautarilor personale, si nu prin frecventarea unui alt domeniu strédin preocupari-
lor si formatiei sale. Astfel, Cezar Atodiresei s-a pus in acord cu sine insusi, intru-
cat ca cercetdrile sale doctorale nu erau impersonale si dictate de logica interna a
temei si domeniului stiintific ales, ci veneau in prelungirea propriilor angajamen-
te ale constiintei.
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doctoral research topic in an academically accredited scientific field, the artist,
ab initio, was thrown in an impersonal tradition of theoretical research, part and
parcel of the field’s dilemmas and solutions, with sophisticated conceptual ap-
paratuses, with complex specialized bibliographies, books, articles, studies, etc.,
with standard research and evaluation methods, already validated by the respec-
tive scientific community. Whereas, as one knows, it takes years of labour to be-
come a known member of this “disciplinary community” and to be publicly ac-
knowledged as an “expert” or knower of a certain topic or research area.

In brief, the artist was mandated to change identity and to become some-
one else, foreign to oneself.

| personally attended the lively debated generated by this situa-
tion, which placed faculty artists within the grey area of cognitive dissonance.
Understandable, because the professional and living context was a complete-
ly new one, as no similar data existed in artistic tradition. Examples of great
Renaissance artistic figures or of painters and artists writing treatises and books
over the various periods of European visual culture were of no use, since they re-
flected on issues of artistic practice, born within the artist community, not on
strictly theoretical issues, invented by man to satisfy his need of knowledge for
the sake of knowing.

How did Cezar Atodiresei relate to this completely novel situation for the
Romanian artistic community? Simply put, similar to many consecrated artists,
highly respected in their trade, Cezar Atodiresei also disagreed with the obliga-
tion to come out of his creation studio, in order to make bibliographic investiga-
tions and to simulate scientific research. As a side note, Cezar Atodiresei had no
idiosyncrasies. As an artist, he was understanding and he would tolerate multi-
ple lifestyles, alien to his devouring passion. Yet, his character of a person honest
with himself and with others did not tolerate hypocrisies, pretences, and, least
of all, imposture. To him, the artist who chooses doctoral theoretical research is
forced to go “hand in hand” with imposture.

His refusal to duplicate his personality, we should stress that, was not
fierce, but encased in subtle irony. | remember that, during a meeting, he made a
note on a piece of paper, with the scheduled studio hours with his “studio” stu-
dents, and | was nonplussed. His ironic reply, which | still remember to this day,
was the following. “If | must become an art historian or philosopher or scien-
tist, you, as a theoretician, and art philosopher, shouldn’t also be forced to be-
come an artist? Should there be no reciprocal clause? Therefore, | will await you
in my studio to start working alongside my students. For a start, | will be provid-
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ing your working materials!” Of course, | was left speechless. Nevertheless, | un-
derstood the formulation of this formative demand, as there used to be a time in
university when students enrolled with art history and theory also had to attend
studio creation hours, where they would practice working techniques, specific to
the fine arts.

Back to our subject, following the examples of peers possessed of an un-
disputable artistic endowment, and who also defended their PhD in another field,
Cezar Atodiresei decided to sign up for a doctorate and to follow the formative
track that had already been institutionally prescribed. In making this choice, did
Cezar Atodiresei come to a compromise with himself? In other words, did Cezar
Atodiresei bend under institutional pressures, as some of his colleagues, with al-
ready consecrated names in Romanian painting, were choosing to leave their
teaching careers?
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Prin urmare, cercetarea doctorala pe care a intreprins-o nu a fost a unui
teoretician care rezolvad probleme specifice agendei de cercetare a unui dome-
niu sau altul, ci a unui pictor care se confruntd cu problemele generice, interioare
creatiei artistice. In fapt, lucrarea de doctorat a lui Cezar Atodiresei este, am pu-
tea spune, o forma de ars pictura (analoga ca intentie si realizare cu ars poetica)
in care se pun probleme generice legate de reguli, tehnici si principii ale produce-
rii noutatii artistice expresive, insolubile in plan teoretic, dar care primesc conti-
nuu rezolvari personale prin practici artistice creative.

Trebuie subliniat insd ca aceasta solutie convenabild de rezolvare a presi-
unii institutionale, legate de sustinerea doctoratului in arte vizuale, nu-i aparti-
ne doar lui Cezar Atodiresei si marturisesc cd nu stiu dacd el a fost primul ce a ini-
tiat un astfel de itinerar de cercetare. Am gisit-o si la alti colegi, iar acum se pare
ca aceasta cale s-a generalizat, de vreme ce in ultimii ani avem un , doctorat pro-
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fesional” si un ,doctorat stiintific” in arte vizuale. Mentionez ca am aflat mai tar-
ziu, de la doamna prof. Ruxandra Demetrescu, cd acest gen de cercetare se nu-
meste ,,cercetare artistica” si ca deja si-a dobandit consacrarea, in calitate de arie
de investigatii specifice, in domeniul istoriei si teoriei artei. De altminteri, dom-
nia sa preda in prezent la Scoala doctorala a UNArte, urmand exemplul teore-
ticienilor din lumea occidental3 si anglo-saxona, cursuri despre ce reprezintd
,Cercetarea artistica”.

Plecand de la cele aratate, considerdm cd este intemeiatd optiunea de a in-
stantia teza de doctorat, in calitate de ars pictura, intr-o grila de lectura a operei
artistice a lui Cezar Atodiresei, in toate fazele devenirii sale. In termeni mai clari,
autoreflectia detasata din teza de doctorat poate fi transformata intr-o cheie de
lectura a experientelor creative nemijlocite si nemediate din atelier si astfel, cre-
atia lui Cezar Atodiresei poate fi inteleasa plecand de la ea insdsi. O recomanda
chiar cel care a dobandit o constiinta de sine artistica, inca din perioada studii-
lor universitare, cand in mod implicit opera cu conceptele fundamentale ale te-
zei sale de doctorat, ,,stadiu”, ,unitate de stadiu”, ,finalitate” etc. inainte de a
le teoretiza in mod explicit si articulat. Aplicarea unei astfel de proceduri inter-
pretative — numita de mari ganditori precum Dilthey, Schleiemacher, Heidegger
ori Gadamer, a ,,cercului hermeneutic” (in care intregul este inteles plecand de
la partile sale, iar acestea devin la randul lor comprehensive prin raportare la in-
treg) — ne permite sa-l intelegem pe Cezar Atodiresei in calitate de teoretician si
de pictor in acelasi timp. Conceptul care unifica aceste cautari este ,forma plas-
tica”, prin intermediul careia pictorul se afld in relatie cu sine si cu lumea lui in-
terna si externa si prin intermediul careia el pune la un loc virtualitatea (poten-
tialitatea) cu realitate creatd de sine insusi. Transpunerea si actualizarea datelor
virtuale, prin schimbari si interventii continui in ,,forma plastica” genereaza ope-
re de artd ce contin, in chiar felul lor de a fi, simultan mai multe sensuri si premise
pentru interpretari multiple si contradictorii.

Revenind, teza de doctorat a lui Cezar Atodiresei, cu titlul Stadiu si finali-
tate in opera plasticd, are ca punct de plecare, cum aratam, datele de cunoaste-
re implicitd survenite din experientele artistice si didactice personale. Pe de alta
parte, Atodiresei isi asuma si sarcina de a propune o serie de repere valorice inte-
rioare actului de creatie plastica in genere, printr-o incercare de raspuns la o se-
rie de intrebari explicite. Care sunt reperele de orientare valorica intr-o lume a
tolerantei estetice si a acceptdrii ideii cd toate punctele de vedere sunt egal in-
dreptatite? Ce criterii orienteaza judecata de valoare estetica intr-o lume care re-

fuza ab initio existenta unor astfel de criterii discriminatorii? Cum intelegem si
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The answer is simple! Cezar Atodiresei found a middle course, as they
say, to solve moral dilemmas and frustrations related to the obligation of a PhD.
Simply put, this course consists of the choice to make a PhD thesis as a painter,
by the theoretical generalization of his creative experiences and personal inquir-
ies, and not by attending another field, foreign to his interests and his formation.
Thus, Cezar Atodiresei made peace with himself, as his doctoral research was not
impersonal, dictated by the internal logic of the chosen topic and scientific field,
but came as an extension of his own consciousness’ commitments.

Therefore, the doctoral research he undertook was not that of a theore-
tician solving issues specific to one research field agenda or another, but that
of a painting facing generic issues, interior to artistic creation. In fact, Cezar
Atodiresei’s PhD thesis is, we could say, a form of ars pictura (similar in intention
and form with an ars poetica), discussing generic issues relating to rules, tech-
niques and principles of producing expressive artistic novelty, which, although
theoretically insolvable, continuously receive personal solutions through creative
artistic practices.

Nevertheless, it should be mentioned that this convenient solution of
solving the institutional pressure related to his defending his thesis in visual
arts does not exclusively belong to Cezar Atodiresei, and | must confess | do
not know if he was the first to initiate such a research path. | also discovered
it at other colleagues, and now it seems this is the general way to go, since for
the last few years we have a “professional doctorate” and a “scientific doctor-
ate” in visual arts. | must note that | later found out, from Professor Ruxandra
Demetrescu, that this type of research is called “artistic research” and that it is
already consecrated, as a domain of specific investigations in the field of art his-
tory and theory. As a matter of fact, she is currently teaching at the UNArte
Doctoral School, following the examples of theoreticians in the Western and
Anglo-Saxon world, classes on what “artistic research” means.

Starting from the above, we consider that it is appropriate to instantiate
his PhD thesis, as ars pictura, within a reading grid for Cezar Atodiresei’s artis-
tic work, in all its stages of becoming. In more clear terms, the detached self-re-
flection in his doctoral thesis can be transformed in a reading key for direct and
unmitigated creative experiences in the studio and, thus, Cezar Atodiresei’s cre-
ation can be understood starting from itself. This is recommended by the one
who acquired an artistic self-awareness himself, ever since his university studies,
when he would implicitly operate with fundamentals of his PhD thesis, “stage”,

“stage unit”, “finality, etc., before explicitly and articulately theorizing them. The
application of such an intepretative procedure, called a “hermeneutical circle” by
great thinkers such as Dilthey, Schleiemacher, Heidegger, or Gadamer—where
the whole is understood starting from its components, and such, in turn, be-
come comprehensive when considered against the whole—allows us to under-
stand Cezar Atodiresei as a theoretician and painter at the same time. The con-
cept unifying these searches is the “plastic form”, through which the painter is
in a relationship with himself and his internal world, and whereby he brings to-
gether virtuality (potentiality) and the reality created by himself. The transpo-
sition and update of virtual data, through continuous changes and interven-
tions over the “plastic form”, generates works of art that simultaneously contain,
in their very way of being, several meanings and premises for multiple and
contradicting interpretations.
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apreciem imaginea plastica? Putem gasi criterii intersubiective de judecata a va-
lorii operei de expresie plasticd? Putem recomanda anumite repere de orientare
pentru plastician in conditiile existentei unor multiple si variate puncte de vedere
in producerea si evaluarea operei de arta?

La aceste intrebari analitice si cu o ingeniozitate remarcabila, Cezar
Atodiresei asociaza, in ordinea metodei de cercetare, doua concepte cu o puter-
nica forta explicativa: stadiu si finalitate, concepte operationale care traduc in
campul creatiei plastice efective cunoscutele concepte ale esteticii lui Croce: ,,in-
tuitie”, capacitatea de a sesiza nemijlocit datele interne ale constiintei, mediul in-
tern si extern deopotriva, si ,,expresie”, capacitatea de a scoate in ,,afara”, in lu-
mea corporalitatii obiective, prin ,instrainare”, creatie si comunicare, aceste date
interne. Intuitia, ca forma de cunoastere nemijlocita si de ordonare a vietii noas-
tre emotionale, este data impreuna cu expresia ca semn exterior a ceea ce se afld

»induntru” omului, in intimitatea fortelor sale spirituale. Pe scurt, expresiile sunt
limbajele intuitiei, iar arta ca formd de expresie este, deopotriva, o forma de lim-
baj prin intermediul careia spiritul creatorului se arata in lume.

Plecand de la aceste sugestii ale esteticianului italian, Cezar Atodiresei
propune un cuplu de concepte, ,stadiu” si ,,unitate de stadiu” care fi da posibi-
litatea de a descrie ,limbajul creatiei plastice” care este, deopotrivi, ,tehnic” si
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»spiritual” (incarcat si saturat de semnificatii). Cezar Atodiresei se concentreaza
n tezd, cum subliniazd de nenumarate ori, numai pe aspectele ,,tehnice” ale cre-
atiei si lasa aspectele spirituale, cele legate de decelarea de semnificatii si intele-
suri ale creatiei pe seama teoreticienilor artei. ,In legtura cu primul concept din
titlul acestei teze (este vorba despre conceptul de stadiu) se impune o marturi-
sire, ca urmare a experientei profesionale, marturisire ce se afla, de altfel, la inde-
mana oricarui plastician, si anume ca stadiul operei plastice nu este nimic altceva
decat un moment al dezvoltdrii formei sau altfel spus: este acel strat al materiei -
formad - aflat intre multitudinea de straturi succesive ale cresterii organice a ima-
ginii, iar coerenta sintactica si implicit expresiva a acesteia s-ar defini ca unitate
de stadiu.”

Multitudinea de date, de elemente materiale si ideale implicate in actul
creativ este fixata in conceptul ,,unitate de stadiu” care ,vine sd defineasca pen-
tru plastician, indiferent de programul estetic declarat sau implicit, de viziune, ca-
tegorie stilistic3, categorie plasticd, de gust, programe, manifeste, curente artis-
tice, scoli etc., unitatea de viziune, consecventa atitudinii artistice-profesionale,
unitatea limbajului, unitatea stilisticd, unitatea morfologico-plastic3, unitatea
tehnica, tehnologica..., prin urmare, cele doua concepte corelative stadiu si unita-
tea de stadiu ca ,,expresie a viziunii artistice, reper fundamental de control, orien-
tare si atitudine profesionala plastica in procesul de elaborare a operei”, pot de-
scrie satisfacator orice proces de creatie plastica.

»Stadiul” si ,unitatea de stadiu” a formei plastice se implineste in ceea ce
Cezar Atodiresei numeste ,finalitate”, un concept sincretic de inspiratie kantia-
na - ,frumosul are forma finalitatii fara reprezentare a scopului” - ce explica fap-
tul ca arta este autotelicd, adica fsi are scopul in sine. Drumul artei este catre per-
fectiune, si aceasta este scopul ei launtric catre care se indreapta creatia oricarui
artist plastic de vocatie. Constient de faptul ca finalitatea artei este un ideal si ca
despre aceasta vorbesc teoreticienii, Cezar Atodiresei redefineste finalitatea prin

»finalizare”, plecand de la experienta creativa real3, din ,,atelier”, a artistului plastic.
Aceasta redefinire fi permite sa punad intr-un mod legitim intrebarea: Cand o ope-
ra este gata sau, cu alte cuvinte, cand este saturata de semnificatii? Raspunsul lui
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Resuming, Cezar Atodiresei’s PhD thesis, entitled Stadiu si finalitate in op-
era plasticd (Stage and Finality in the Plastic Work) has as a starting point, as |
was showing, data of implicit knowledge, occurred in his personal artistic and di-
dactic experiences. On the other hand, Cezar Atodiresei also undertakes the
task to propose a series of value landmarks, interior to the act of plastic crea-
tion in general, through an attempt to answer a series of explicit questions. What
are the value-guiding landmarks in a world of aesthetic tolerance and of accept-
ing the idea that all points of view are equally justified? What criteria are guiding
the aesthetic judgement of value in a world that ab initio refuses the existence
of such discriminatory criteria? How do we understand and appreciate plastic im-
age? Can we find inter-subjective criteria for judging the value of the plastic ex-
pression work? Could we recommend certain guidelines for the plastic artist,
amidst the existence of multiple and varied points of view in the production and
assessment of the work of art?

To these analytical questions, and showing remarkable ingenuity, Cezar
Atodiresei associates, following the research method order, two concepts of
powerful explanatory force: stage and finality, operational concepts translat-
ing into the field of effective plastic creation the well-known concepts of Croce’s
aesthetics: “intuition”, the capacity to directly acknowledge data from the inter-
nal consciousness, from the internal and the external environment at the same
time, and “expression”, the ability to extract such data, to the world of objective
corporeality, through “estrangement”, creation, and communication. Intuition, as
a form of unmitigated knowledge, of ordering our emotional lives, is given along-
side expression as an outward sign of what is “within” man, in the intimacy of his
spiritual forces. In brief, expressions are languages of intuition, and art as a form
of expression is, at the same time, a form of language through which the creator’s
spirit is shown to the world.

Starting from these suggestions of the Italian aesthetician, Cezar
Atodiresei suggest a duet of concepts, “stage”, and “stage unit”, which allow him
to describe the “language of plastic creation”, which is at the same time “techni-
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cal”, and “spiritual” (laden and saturated with significations). In his thesis, Cezar
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Atodiresei focuses, as he often stresses, only on the “technical” aspect of cre-
ation, leaving to the care of art theoreticians the spiritual aspects, related to

the discovery of the significations and meanings of creation. “As concerns the
first concept in the title of this thesis (this is the concept of stage), a confession
is due, following professional experience, a confession that is otherwise read-

ily available to any plastic artist, namely that the stage of plastic work is noth-
ing but a moment of the development of form, or in other words: it is that layer
of matter—form—found among the multitude of successive layers of the organ-
ic growth of image, and the syntactic and therefore expressive coherence of such
would be defined as a stage unit.”

The multitude of data, of material and ideal elements involved in the cre-
ation act is fixed in the concept of “stage unit”, which “comes to define for the
plastic artist, regardless of his declared or implicit aesthetic program, of his vi-
sion, stylistic category, plastic category, taste, programmes, manifestoes, artis-
tic movements, schools, etc., the unity of vision, the consistency of artistic and
professional attitude, the unity of language, the stylistic unity, the morphological
and plastic unity, the technical and technological unity... Therefore, the two cor-
relative concepts, stage and stage unit as “an expression of artistic vision, fun-
damental landmark for the control, orientation and professional plastic attitude
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Cezar Atodiresei este transant: niciodata! Este precum adevarul. Suntem conti-
nuu pe drum catre el, intrucat cautdrile noastre nu se opresc niciodata.

Asa se explica de ce Cezar Atodiresei deosebeste mai multe finalitati: ,,fi-
nalitate in sensul judecitii de atelier, al viziunii unui autor ipotetic, in sfarsit al ju-
decatii ochiului. Vom enumera céteva tipuri de finalitate: finalitatea propriu-zis
dorit3d si acceptata de autor; finalitatea ca inghetare deliberata a unui stadiu; fi-
nalitatea ca nonfinit acceptata sau cultivata de autor; finalitatea ca un compro-
mis facut de autor cu un stadiu coerent, finalitatea ca accident survenit pe par-
cursul elaborarii operei..”

Cu ajutorul acestor concepte, stadiu, si al corelativului acestuia, unitate de
stadiu, finalitate si finalizare, Cezar Atodiresei si-a creat premisele teoretice de a
descrie experientele colective de creatie plastica, in ciuda faptului ca actul creativ,
de producere a noului expresiv, in esentd a ,,formei plastice”, este eminamente in-
dividual si incomunicabil pe canale obisnuite de transmisie a experientei subiecti-
ve. ,,...In domeniul artelor vizuale, de la arta preistorica si pana la contemporanei-
tate, indiferent de epoca, de arealul cultural, de scoli, curente, mode, autori, tema
sau teme la acelasi autor, la autori diferiti, identificdm si putem defini sub numele
de stadii, etape, perioade, cicluri, intregul proces de creatie artisticd, proces care
ramane... intr-o madsura mai mare sau mai mica analizabil.”

Interesat de ,,surprinderea constantelor profunde ale spiritualitatii expri-
mate prin intermediul formelor artistice”, Cezar Atodiresei distinge in ordinea
practicii artistice, intre forma-expresie si forma-culoare, respectiv intre forme
plastice bidimensionale, forme plastice tridimensionale si forme neconventiona-
le pe care le analizeaza in continutul lor plecand de la operele unor artisti consa-
crati in artele plastice. Dar si acest lucru este demn de retinut, aceste tipologii si
variatii se afla in chiar cuprinderea formei plastice insesi. Ea nu este dat3 ca atare,
ci intotdeauna intruchipat3 in contexte concrete. In ciuda faptului c3 este ,,dat3”
in mod virtual, ca orizont de experient3, ea totusi se naste in procesul creatiei. in
calitate de resursa primordiald de gandire, care spiritualizeazd lumea prin analo-
gie si metafor3, ,,forma plastica”, in toate variatiile ei, preexistd, asa cum in datele
genetice ale copilului preexista toats istoria biologica a adultului de mai tarziu. Ea
nu este transcendental3 si statica — asa cum sunt structurile logice -, ci este ceva
viu, ca painea care creste prin mecanisme enzimatice existente din lduntrul ei.

Invocarea si exemplificarea modului in care conceptele operationale ,,sta-
diu”, ,unitatea de stadiu” si ,finalitatea” ne confera un plus de intelegere in ceea
ce se intampla in mediul intern al picturii (si nu numai), prin devoalarea unor

»constante creative”, exprimate intr-o serie de opere semnate de artisti celebri
precum Leonardo Da Vinci, Michelangelo, Velazquez, Manet, Monet, Van Gogh,
Delacroix, Picasso, Brancusi, Cézanne, Klee, Pallady etc. sunt, dupa propria cu-
noastere, un unicat in comentariile plastice practicate la noi in cultura. La fel si
studiul de caz pe care Cezar Atodiresei il realizeaza plecand de la cateva teme
plastice, Arborele, Farul, Turnul... specifice creatiei pictorului Piet Mondrian.

Dar ceea ce impresioneaza si mai mult este modalitatea prin care Cezar
Atodiresei intelege sa-si judece, cu o detasare onesta, propriile sale creatii plas-
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tice, ilustrand ca aparatul conceptual operational propriu, ,,stadiul”, ,,unitatea de
stadiu” si ,finalitatea” se aplica siesi, chiar propriilor cautari si realizari plastice.
Metamorfozele interioare creatiei plastice personale sunt devoalate plecand de
la diversele teme cultivate de-a lungul timpului si au in vedere atat aspectele fi-
gurative ale creatiei sale, cat si pe cele ,,abstracte”, ce constau din incercarea lui

de a reduce forma plasticd la o serie de esente invariabile. Nu vom insista asupra
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within the process of creating one’s work” can satisfyingly describe any process
of plastic creation.

The “stage” and “stage unit” of plastic form are fulfilled in what Cezar
Atodiresei calls “finality”, a syncretic concept of Kantian inspiration—“beauty
has the form of finality without representation of purpose”—which explains that
art is autotelic, that is, its purpose is in itself. Art’s path is towards perfection,
and this is its inner purpose, towards which the creation of any vocational plastic
artist is headed. Aware that finality in art is an ideal, spoken of by theoreticians,
Cezar Atodiresei redefines finality by “finalization”, starting from the plastic art-
ist’s “studio”, actual creative experience. This redefinition allows him to legiti-
mately ask: When is a work of art ready, or, in other words, when is it saturated
with significations? Cezar Atodiresei’s answer is categorical: never! It is like truth.
We are continuously journeying towards it, as our searches never end.

This explains why Cezar Atodiresei discerns several finalities: “Finality in
the sense of studio judgement, of the vision of an hypothetical author, ultimate-
ly, of eye judgement. We will list a few types of finality: the actual finality desired
and accepted by the author; finality as the deliberate freezing of a stage; finali-
ty as non-finitely accepted or cultivated by the author; finality as a compromise
made by the author with a coherent stage... finality as an accident occurred dur-
ing the creation of the work...”.

By means of these concepts, stage and its correlative, stage unit, finali-
ty and finalization, Cezar Atodiresei created the theoretical premises of describ-
ing collective experiences of plastic creation despite the fact that the act of crea-
tion, of producing expressive novelty, in essence, that of “plastic form”, is signally
individual and non-communicable through the regular channels of transmitting
subjective experience. “.. in the field of visual arts, from prehistoric art and up to
contemporaneity, regardless of age, cultural area, schools, movements, fashions,
authors, topic or topics from the same author, from different authors, we identify,
and we can define as stages, steps, periods, cycles, the entire process of artistic
creation, a process that remains... to greater or lesser extent, analysable”.

Interested by the “capturing of the profound constants of spirituality, ex-
pressed through artistic forms”, Cezar Atodiresei makes the distinction, within
the order of artistic practice, between form as expression and form as colour, and,
respectively, between bi-dimensional plastic forms, tri-dimensional plastic forms
and unconventional forms, which he analyses in their contents, starting from
the works of consecrated artists of plastic arts. Yet, and this is worth remember-
ing, these typologies and variations lie in the very containment of plastic form it-
self. It is not given as such, but always embodied in actual contexts. Despite its
being “a given” virtually, as a horizon of experience, nevertheless it is born in the
process of creation. As a primordial resource of thinking, which spiritualizes the
world through analogy and metaphor, “plastic form” pre-exists in all its variations,
such as in a child’s genetic data there pre-exists the entire biological history of
the subsequent adult. It is not transcendental and static, like logical structures,
but is a living thing, like the bread rising through enzymatic mechanisms that ex-
ist within it.

The invocation and exemplification of how the operational concepts of

“stage”, “stage unit” and “finality” grant us added understanding of what hap-
pens within the internal environment of painting (and not only), through the un-
veiling of “creative constants”, expressed through a series of works signed by fa-
mous artists, such as Leonardo Da Vinci, Michelangelo, Velazquez, Manet, Monet,
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celor noua teme, cum ar fi , figura umana ca semn plastic si element morfolo-
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gic”, ,peisajul”, ,,arhitecturi” verticale (figura umana, arbori, turnuri) etc. in care
Cezar Atodiresei isi autoanalizeaza si autoevalueaza creatia plecand de la proprii-
le sale concepte operationale, intrucat prezentarea sa este neimplicativa emotio-
nal, tehnic si obiectiva. Ins3 trebuie spus clar c3 limbajul autoanalizei, prin elimi-
narea semnificatiilor si a judecatilor de valoare, poate fi inteles pe deplin doar de
pictorul care practicd el insusi arta in mod profesionist si se confrunta cu proble-
me tehnice si de expresie plastica. Si, din acest punct de vedere, trebuie sa spu-
nem ca Cezar Atodiresei este nu doar pictor si pedagog, ci si un teoretician al lim-
bajului plastic, inzestrat cu fler si imaginatie conceptuala.

Publicarea tezei de doctorat in 2008 a trecut, din pacate, neobserva-
td de comunitatea noastra artisticd. Am vorbit despre acest fapt, iar Cezar
Atodiresei mi-a spus cd tdcerea este o atitudine fireascd, intrucat nu este si
nici nu are vreo pretentie de teoretician. Nu am insistat, pentru ca modestia lui
Cezar Atodiresei era proverbiald si recunoscutd de toti cei care au stat in preaj-
ma lui. In aceast3 privint3 sem3na cu prietenul s3u de suflet, pictorul Florin Mitroi,
céci si el refuza cu obstinatie sd-si etaleze in mod public si zgomotos creatii-
le. Atunci am inteles mai bine cd Cezar Atodiresei nu se considera nici autorita-
te teoretica si nici un reformator didactic. El voia sa fie doar ceea ce era de fapt:
un pictor de vocatie.
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Van Gogh, Delacroix, Picasso, Brancusi, Cézanne, Klee, Pallady etc. are, by our
own knowledge, one of a kind among the plastic commentaries practiced in our
culture. So is the case study carried out by Cezar Atodiresei, starting from a few
plastic themes, the Tree, the Lighthouse, the Tower... specific to the creation of
painter Piet Mondrian.

But what is even more impressive is how Cezar Atodiresei understands to
judge, with honest detachment, his own plastic creations, exemplifying that his
own operational conceptual apparatus, the “stage”, the “stage unit”, and the “fi-
nality” are applicable to himself, even to his own plastic pursuits and achieve-
ments. The internal metamorphoses of his personal plastic creation are unveiled
starting from the various topics cultivated throughout time, and consider both
the figurative aspects of his creation, and the “abstract” ones, which consist of
his attempt to reduce plastic form to a series of invariable essences. | will not
dwell on the nine topics, such as “the human figure as a plastic sign and morpho-
logical element”, the “landscape”, “vertical ‘architectures’ (human figure, trees,
towers)” etc. where Cezar Atodiresei self-analyses and self-assesses his creation
starting from his own operational concepts, as his presentation is emotionally
non-involving, technical and objective. But, it needs to be clearly stated, the lan-
guage of self-analysis, through the elimination of significations and judgements
of value, can be fully understood only by the painter who is himself practising
art professionally and who is facing technical and plastic expression issues. And,
from this point of view, we must say that Cezar Atodiresei is not only a painter
and a teacher, but also a theoretician of plastic language, endowed with flair and
conceptual imagination.

The publication of his PhD thesis in 2008 was unfortunately overlooked by
our artistic community. We talked about it, and Cezar Atodiresei told me that si-
lence was a natural attitude, as he was not, nor did he claim to be, a theoretician.
| did not insist, as Cezar Atodiresei’s modesty was proverbial and well-known
by all those around him. In this regard, he was very much like his closest friend,
painter Florin Mitroi, who also obstinately refused to publicly and loudly display
his creations. It was at that point that | better understood that Cezar Atodiresei
did not see himself as a theoretical authority or as a didactic reformer. He only
wanted to be what he, in fact, was: a painter by vocation.
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Imaginea de sine

Catalin Balescu
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The Image of Self

Catalin Balescu
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Este dificil sd convingi pe cineva ca un tablou reflecta o realitate existential3, in
conditiile in care ai in fatd un ritm geometric de patrate sau o vibratie de tonuri
care accentueaza muchia unei forme geometrice. Aceastd abstractizare s-a pro-
dus, in cazul lui Cezar Atodiresei, treptat, natural, organic. A aparut mai intai o
atenuare a contrastelor tonale in contextul unei picturi figurative, o usoara ge-
ometrizare a formelor pe care toata lumea o identifica drept o influenta cubis-
ta. O superficialitate. Era doar o modalitate de a intelege structural forma, moda-
litate care venea din lectiile primite de catre noi toti, in liceu si la Institut, precum
ca o pictura buna fara o forma bine ,,construita” nu este posibila. Nici vorba de
teza cubismului. Fara a fi ostentativ, acest geometrism structural al figurii uma-
ne si al spatiului pictural apare ca o constanta in toate picturile europene de re-
ferinta pana in secolul al XIX-lea, fiind disimulat de figurativism pana la avangarda.
Avangarda exacerbeaz3 si teoretic, si practic un tip de structuralism, urmand ca
apoi sa-| piarda pe fondul exasperarii fata de ideea de tablou.

Si pierdut rdmane si in ziua de azi. Reluarile structuraliste sunt si astazi lip-
site de substantd, in masura in care nu reproduc o realitate subiectiva, un reflex
al existentei.

Nu stim ce se va intdmpla cu lucrdrile noastre intr-o perspectiva de timp
mai ampla.

Cezar Atodiresei ramane insa un exemplu aproape didactic despre ceea ce
inseamna o existenta artistica. Asa cum se intampld in mai toate cazurile, putini
stiu acest lucru si acestia se imputineaza si ei pe masura ce trece timpul.

Revenind, datorita faptului ca am impartit atelierul perioade lungj, la
Institutul de Arte Plastice ,Nicolae Grigorescu”, ca bursieri ai atelierului ,,Costin
Petrescu”, colegi la UNArte, ulterior vecini de atelier, am putut sd urmaresc, de la
un moment dat incoace, evolutia in arta si in existenta a pictorului. A avut un de-
mers coerent si ca pictor, si ca existent3. In momentele acelea nu am comentat
asta, intrucat mi se parea normal, asa cum acum mi se pare normal si evoc acest
fapt, intrucat vorbim despre un demers artistic incheiat. Coerenta demersului ex-
presiv a reprezentat un obiectiv constant implicit, fard a pune in discutie tema
stilului, tema care ni se parea ridicola si periculoasa in conditiile unui fapt artis-
tic. Era ceva de la sine inteles, cu conditia sa-ti definesti bine criteriile gramatica-
le. Nu era nimic de vorbit despre asta.

Am asistat la evolutia temelor de atelier din timpul studentiei, pe care
Cezar Atodiresei le-a dezvoltat in cicluri ample pentru care avea schite de figura
umana, obiect, peisaj etc. Ceea ce ficeam cu totii in aceea perioada era cd aveam
o sursa in realitatea fiecdruia dintre noi. Cicluri de studiu pentru Plaja, obiec-
te cultivate ca niste naturi statice care tindeau sa devina forme-simbol, simetric
plasate, cu accent pe form3, pe volum. Ciclul de turnuri de ap3, toate proveneau
din experiente traite, din forme vazute in mod repetat. Nu aborda pictura dintr-o
experienta livresca. Asta semnifica dupa parerea mea faptul ca baza experientei
picturii abstracte, ca fazd determinantd pentru opera lui, a constituit-o experien-
ta imediat3 vizual3. in diferite etape de sintez3 a acestei viziuni, Cezar Atodiresei
avea tendinta de a geometriza si stiliza forma. Cred c3 era si o consecinta a vie-
tii, a personalitatii lui. Si reciproca este valabila, avand in vedere capacitatea de
a arunca peste bord tot ceea ce i-ar fi putut usura viata zilnica, concomitent cu
evolutia spre o imagine abstracta. Practic, dincolo de semnificatii, imaginea deve-
nea din ce in ce mai frust3, redus3 la elemente fundamentale de form3, de consis-
tenta calitativ cromatica si ton.
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It is difficult to convince someone that a painting reflects an existential reali-
ty, when faced with a geometric rhythm of squares or with a vibration of tones
highlighting the edge of a geometric form. This abstractization occurred, in Cezar
Atodiresei’s case, in a gradual, natural, organic way. There was first a dampen-
ing of tone contrasts in the context of a figurative painting, a slight geometriza-
tion of shapes, which everyone identified as a Cubist influence. A superficiality. It
was simply the means to structurally understand form, means derived from the
lessons we all receive, as high school and Institute students, that a good paint-
ing without a well-“built” form is not possible. A far cry from the Cubist thesis.
Without being ostentatious, this structural geometrism of the human figure and
of the painting space appears as a constant in all European painting of reference,
up to the 19th century, when it was dissimulated by figurativism, up to avant-gar-
de. Avant-garde exacerbates, both theoretically and practically, a type of struc-
turalism, which it then loses against the exasperation with the idea of painting.

And it remains lost to this day. Structuralist revivals are to this day devoid
of substance, to the extent that they do not reproduce a subjective reality, a re-
flex of existence.

We do not know what is to happen to our works in a wider timeframe.

Nevertheless, Cezar Atodiresei remains a nearly didactic example of what
an artistic existence means. As it happens in most cases, few know it, and their
numbers are also in decline as time goes by.

Resuming, due to our sharing a studio for extended periods of time, at the

“Nicolae Grigorescu” Fine Arts Institute, as fellows of the “Costin Petrescu” stu-

dio, colleagues at UNArte, then studio neighbours, | could follow, from some
point, the painter’s evolution in art and in existence. His endeavours were coher-
ent, both as a painter, and in his existence. Back then, | did not comment on it, as
| found it natural, just as now | find it natural to evoke this, since we are talking
about a completed artistic endeavour. The coherence of expressive endeavour
constituted an implicit constant objective, without raising the issue of style, an
issue we would deem ridiculous and dangerous in the context of an artistic fact.
It was self-evident, provided one had well-defined grammatical criteria. There
was nothing to talk about.

| witnessed the evolution of studio topics during our undergraduate years,
topics which Cezar Atodiresei developed in wide cycles for which he completed
sketches of the human figure, object, landscape etc. A thing we would all do back
then, we had a source in each of our realities. Study cycles for The Beach, ob-
jects cultivated as static natures, which tended to become symbol shapes, sym-
metrically positioned, focusing on form, on volume. The water tower cycle, they
all originated in lived experiences, in forms repeatedly seen. He did not approach
painting out of a bookish experience. In my opinion, this signifies that the ba-
sis of abstract painting, as a determinant stage for his work, was constituted by
his immediate visual experience. In the various stages of synthesizing this vi-
sion, Cezar Atodiresei had the tendency to geometrize and stylize form. | think
this was also a consequence of his life, of his personality. The reverse is also true,
considering his capacity to throw overboard all that may have eased his daily life,
in tandem with his evolution towards an abstract image. Basically, beyond signifi-
cations, image became increasingly rougher, reduced to fundamental elements of
form, of qualitatively chromatic consistency, of tone.

Landscape was a sequential experience in the summer plein air, in various
places. Once again, this proves the need for a lived experience, for impression as
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Peisajul era o experienta secventiala in plein air-ul de vara, prin diferite lo-
curi. Asta probeaza incd o data nevoia de experientd trait3, de impresie ca sur-
sa a picturii. Ulterior, Cezar Atodiresei a extins proiectiile peisajului in lucrarile
de atelier.

Tot ceea ce relatez s-a desfasurat in ani de zile, incepand cu perioada stu-
diilor la Institut si continuand cu bursa-atelier, activitatea la universitate etc.
Comentariile despre semantica a ceea ce produceam noi artistic atunci erau evi-
tate. Obsesia era a expresiei, a structurii formei si a relatiilor de toate felurile cu
cadrul. Ceea ce nu am realizat atunci era faptul c&, pe masura ce in lucrarile lui
dispdreau detalii ornamentale, culorile se reduceau la un minimum necesar pen-
tru a construi forma si spatiul; spatiul in care traia fizic si social artistul se compri-
ma, devenind tot mai frust. Sau se comprimase dinainte. Cezar a renuntat treptat
la tot ceea ce i-ar fi putut ornamenta cumva viata, confundandu-se cu ceea ce
facea. Cunoscandu-l, mi se parea atat de normal sa nu si doreascd mai nimic din
ceea ce si dorea toatd lumea, cd nici n-am sesizat suprapunerea. Evident, asta s-a
intamplat in ani de zile, iar renuntarile programatic asumate au venit treptat, im-
puse si de momentele social politice, de debandada romaneasca postrevolutiona-
ra etc. Nu vreau sd insist asupra unor detalii concrete, insd am vazut cum rigoarea
din camerele in care locuia in diferite perioade era vizibild in minimalismul mobi-
lierului, obiectele pe care le stiam de ani de zile aceleasi erau pregétite in orice
moment pentru o noud mutare, fara costuri mari si cu eficienta maxima. Practic,
aparitia unui obiect nou, in spatiul lui Cezar Atodiresei, anunta un eveniment su-
biectiv major. Cand i-am sugerat ci ar fi cazul s3 mai schimbe din mobilier, repli-
ca a fost: ,,Nu m-am acomodat nici cu astea”. Si asta s-a produs in zeci de ani. Nu
am sesizat daca o existenta frustd |-a obligat sa abstractizeze forma sau o aspira-
tie autentica pentru o tipologie abstracta a imaginii picturale |-a dus catre aceas-
ta existentd minimalistd. Avea experienta practica si cunostintele tehnice pen-
tru a dobandi o stare materiald buna. Nu parea sa-l intereseze, intrucat asta l-ar
fi deturnat de la viziunea initiala. Daca a fost constrans de imprejurdri la un mo-
ment dat sa procedeze asa din cauza neajunsurilor materiale, se poate, insa ulte-
rior a devenit consecvent acestui fel de a fi, faptul reflectandu-se in mod coerent
in tot ceea ce facea si cred ca nu ar mai putut face altfel.

Evolutia asta - in care o imagine artistica se suprapune treptat pe o exis-
tentad in tot ceea ce a insemnat ea cu date concrete de detaliu in viata afectiva,
in spatiul personal-intim care s-a suprapus cu atelierul, fara compromisuri, cu re-
nuntari de neconceput pentru oricare altii, dincolo de elementele analizabile gra-
matical ale picturii lui - da nota autenticitatii operei si ilustreaza, in opinia mea,
concretetea existentiald fard precedent a unei opere artistice abstracte.

Paradoxal, nimic nu ilustreazd mai concret in acest caz realitatea imediat3,
decat pictura devenitd abstractd a lui Cezar Atodiresei.

E o tema care evoc fard dubiu un caracter puternic, concentrat pe ceea ce
a constituit o viziune.
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a source of painting. Later, Cezar Atodiresei extended landscape projections in
his studio works.

Everything | relate, it happened over years, starting from our student years
at the Institute, and to the studio scholarship, the activity within the University
etc. Commentaries on the semantics of what we were producing, as artists, were
avoided. Obsession lay with expression, with the structure of form and with all
the types of relationships to the framework. What | did not realize back then
was that, in his work, while ornamental details disappeared and colours were re-
duced to an absolute minimum to construct form and space, the artist’s phys-
ical and social living space was also compressing, becoming increasingly rudi-
mentary. Or it had compressed beforehand. Cezar gradually let go of anything
that may have somehow ornamented his life, blending himself into what he did.
Knowing him, it seemed natural to me that he did not desire most things every-
one else did, so | never really noticed the overlapping. Obviously, this happened
over years, and the programmatically assumed renunciations came gradually, also
imposed by social and political moments, by the Romanian post-revolutionary
muddle, etc. | will not insist on concrete details, but | saw how the rigor in his liv-
ing quarters of different moments was visible in the minimalism of furniture, the
objects I’d known for years were prepared to be moved out at any time, with-
out excessive costs and with maximum efficiency. Basically, the appearance of a
new object in Cezar Atodiresei’s space was the herald of a major subjective event.
When | suggested it was time he changed some of his furniture, his reply was: ,,|
haven’t even got used to this one”. And that happened over years. | did not no-
tice whether a simple existence forced him to abstractize form, or if an authen-
tic inspiration for an abstract typology of the pictural image was the one leading
to this minimalist existence. He had the practical experience and the technical
knowledge to acquire wealth. This did not seem to interest him, as it would have
hijacked him from his initial vision. Had he been constrained by circumstances at
some point to do so due to a lack of money? Perhaps, but he later became con-
sistent in this way of being, and this was coherently reflected in everything he
did, and | believe he could no longer do it differently.

This evolution, where an artistic image gradually overlays an existence in
all that it was, with concrete detail data in his affective life, in his personal and in-
timate space, which overlapped his studio, without compromise, with resigna-
tions that were unconceivable for others, beyond the grammatically analysable
elements of his painting, provides the note of authenticity of his work and illus-
trates, in my opinion, the unprecedented existential concreteness of an abstract
artistic work.

In a paradoxical way, there is nothing to more concretely illustrate imme-
diate reality than Cezar Atodiresei’s painting, turned abstract.

It is a topic that evokes, beyond any doubt, a strong character, focused on
what constituted a vision.
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Pescarusul

The Seagull
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la
Fara titlu (Pescarusul), 2013
ulei pe panza, 66 cm
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l.2.a
Fara titlu [Schite ,Pescarusul”], nedatate [anii 1996-1997]
creion pe hartie (fild agend3), 15x8 cm
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l.2.2
Fara titlu [Schite ,Pescarusul”], 1997
creion pe hartie (fild agenda), 15x8 cm
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1.2.3 l.2.4
Fara titlu [Schite ,,Pescarusul”], nedatate [anii 1996-1997] Fara titlu [Schite ,,Pescarusul”], 1996
creion pe hartie (fila agenda), 15x8 cm creion pe hartie (fila agenda), 15x8 cm
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1.2.6
Note:
precizari tehnice pentru lucrarea ,Pescérusul”, 1996

cerneald pe hartie (fild agends), 15x8 cm

l.2.5
Fara titlu [Schite ,,Pescarusul”], 1996
pix, penitd pe hartie (fild agends), 15x8 cm

Inscriptii:
»10t. 12. sept. 96. pt. lucrarea ronda 1. ras plusurile santuri 2,
refncdrcat santuri cu acelasi ton, 3 — ras plusurile pe ud,

4. de continuat cu acelasi ton PENSULATIE (?).”
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l.27
Fara titlu, schite, nedatate [anii 1995-1996]

creion pe hartie, 14x10 cm
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1.2.8 l.2.9
Fara titlu, schita, 1996 Fara titlu, schita, 1995
creion pe hartie, 14x10 cm sepia pe hartie, 14x10 cm
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Jéalie 1% 1L 2¢. e, 95
l.2.10

Fara titlu, schite, 1995

creion pe hartie, 13,7x10 cm
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l.2m l.212
Fara titlu, schita, nedatata [anii 1995-1996] Fara titlu, schite, 1995
creion pe hartie, 13,7x10 cm penita pe hartie, 13,7x10 cm

l.2a4
Fara titlu, schite, nedatate [1995]
tus pe hartie, 14x10 cm
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l.2a3
Fara titlu, schite, nedatate [1995]
tus pe hartie/creion pe hartie, 14x10 cm
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2_F dec 77

Fara titlu, schita, 1995
tus pe hartie, 14x10 cm
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1.3
Fara titlu [,,Pescarusul”], stadii 2002, 2003

ulei pe panz3, 66 cm
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Blocul

The Apartment Building
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2

2003

G.PB. - 88 - 03 (Fatad3 Giurgiu), 1988

anzd, 9ox110 cm

ulei pe p



1.2
B Il (stadiu G.P.B., 88 - 03), 1990
ulei pe panzd, gox110 cm

Cezar Atodiresei
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1113
Studiu-proiect - Fatada Giurgiu, 1990

acuareld si creion pe hartie, 11x14 cm
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1.4
Pagina carnet [notatii pentru un stadiu al lucrarii ,,G.P.B. - 88 - 03

(Fatada Giurgiu), 1988-2003, ulei pe panzd, gox110 cm], datatd
29 octombrie 1995

Inscriptii:

,29 octombrie ‘995 Paleologu 2 [adresa atelierului artistului de
la acel moment] - Duminica - Lucrarea ,Grand Palais” [lucrarea
fusese expusd in anul 1991, intr-un alt stadiu, la Salonul
International ,,Jeune Peinture”, Grand Pallais, Paris] Dupa
grund spate, ceard verni fatd, polisat fata. 1. Sters. 2. Desen
carbune 3. Chit (Past3 relief + Alb Le Franc - solid). 4. Desenul?
5. Vermillon, Cadmiu, Neapole?”
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lla.g
Studiu-proiect — Fatada Giurgiu, 1988
penitd pe hartie, 14,3x21 cm

penitd pe hartie, 21x14,3 cm
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Studiu - B 111, 1988
sepia, penita pe hartie, 14,3x21 cm

111.8
Studiu - B 11,1988
sepia, penita pe hartie, 14,3x21 cm

111.6
Studiu - B 11,1988
penitd pe hartie, 21x14,3 cm



ar Atodiresei




Desen, pictura, obiect

Drawing, Painting, Object

1.2

Schela, 2016

ulei pe panzd, 85x65 cm
Muzeul de Arta Constanta




Cezar Atodiresei 100
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Drawing, Painting, Object

11.2.2
Fara titlu, 2013
ulei pe panza, 85x65 cm
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Fara titlu — Negru, 2012
ulei pe panza, 85x65 cm
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11.3.2

Studii — Proiect - Fara titlu - Negru, 1996
15x8 cm

creion pe hartie (fild agendd)

pix pe hartie (fild agend3)

T
i
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11.3.3

Studii — Proiect — Fereastra B ll1, 1997
acuareld pe hartie,

17,5%13 €M, 10,4x8,2 cm, 10,4x8,2 cm

11.41
Fara titlu (Detaliu dupé G.P.B.), 20m

ulei pe panz3, 43,5%30 cm
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weTeerr B

27 NOHEOENEHAK

23 BTOPHIK

11.4.21
Fara titlu, studii, nedatate [19967?]
creion pe hartie (fila agend3), 15x8 cm
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11.4.2.2 11.4.2.3
Far3 titlu, studiu, nedatat [19967?] Fara titlu, studiu, 1996

creion pe hartie (fila agenda), 15x8 cm creion pe hartie (fila agend3), 15x8 cm
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Drawing, Painting, Object

11.4.2.4
Fara titlu, studii, nedatate [1996]
creion pe hartie (fila agenda), 15x8 cm
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Il.g
Fara titlu (stadii doud lucrari), 2022
ulei, band& adeziva pe panzd, 61x61cm
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Drawing, Painting, Object
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1.6.1
Alb, Rosu, Negru |, 2018
alchidice pe panza, 85x73 cm
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11.6.2
Alb, Rosu, Negru Il, 2018
alchidice pe panza, 85x73 cm
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Alb—Negru |, 2018
alchidice pe panza, 88x76 cm
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Alb-Negru I, 2018
alchidice pe panza, 88x76 cm
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alchidice pe panza, 162x147 cm
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Drawing, Painting, Object

1.8

30x30x6, 2017
ulei pe panza, 9ox60 cm
Muzeul de Artd Constanta
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11.8.2
30x30x%6, 2017

ulei pe panzd, 30x30 cm
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Drawing, Painting, Object

11.8.21
30x30x6, 2017
patru piese, ulei pe panza, 30x30 cm

¥

Expozitia ,Salonul de pictura foarte mica
Centrul Artelor Vizuale, Multimedia Center, Bucuresti
17-31 mai 2017

Curator: Marcel Bunea
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Il.9
Scara, 2016

alchidice pe polipropilena, lemn, polistiren, 500x200x100 cm

Expozitia ,,Salonul de picturd foarte mare”
Teatrul National Bucuresti

3-30 noiembrie 2016

Curator: Marcel Bunea
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Drawing, Painting, Object
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Drawing, Painting, Object

|
|
. . o3 1 B i _
1104 llhoa.2
X7 = 014" (1), 2014 X7 = '014” (2), 2014
tablg, ulei pe lemn, 41x36 cm tablg, ulei pe lemn, 41x36 cm

e <hloh L_____ SN <Ak

ll10a.3 ll101.4

A1x7 ='014” (3), 2014 A1x7 = '014” (4), 2014
tablg, ulei pe lemn, 41x36 cm tablg, ulei pe lemn, 41x36 cm
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11045 1l10.1.6
%7 = '014” (5), 2014 X7 = '014” (6), 2014

tablg, ulei pe lemn, 41x36 cm tablg, ulei pe lemn, 41x36 cm

Al

11047

%7 =014 (7), 2014
tablg, ulei pe lemn, 41x36 cm



-
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1110.2

%7 = '014” stadii 2014
sapte piese, tabl3, ulei pe lemn, 41x36 cm
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Drawing, Painting, Object
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114
Bloc (I-11), schite, 1987
penitd, sepia pe hartie, 18,7x14 cm
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Drawing, Painting, Object
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Bloc (B I) - Giurgiu, 1988
ulei pe panza, 103x83 cm
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ﬂ ’1‘

11113

Bloc (IV-V), schite, nedatate [anii 1988-19897]
acuareld, tus pe hartie, 20x15 cm

tus pe hartie, 20x15 cm

tus pe hartie, 18,5x14 cm
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Drawing, Painting, Object
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Jubedi9

1l.11.4
Bloc (B I) - Giurgiu, schite, stadii 1988-1989
tus, acuareld, carbune pe hartie, 12x9 cm, 13x10 cm
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Drawing, Painting, Object
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11124
B VI (n negru), 1993
ulei pe lemn, 30x21,5 cm
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ll12.21

Fara titlu, schite-studii, 1993
creion si creioane colorate
pe hartie, 21x14 cm

1112.2.2 1112.2.3
Stadii-proiect - Turn, Forma in rosu, 1993 Stadii-proiect - Turn, Forma in rosu, 1993
acuareld si tus pe hartie, 30x21cm acuareld si tus pe hartie, 20x14 cm
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Drawing, Painting, Object

5 bt 2 wémm

Bty
l12.2.4 ll12.2.5
Fara titlu, studiu, 1993 Fara titlu, studiu, 1993
penitd pe hartie, 21x14 cm creion pe hartie, 21x14 cm
Inscriptii: Inscriptii:

,Cantit. mare. Cantit. mici. Contrast de forme exclude contrastul ,Alb sonor. 28 nov. ‘92 B. II. 88+92. In negru. Sch. pt. miscarea
valoric, cromatic, intensitate. F. active prin raport spatial albului in primul cadran (sting jos.)! Si pt. echilibrul cu partea mai
(in suprafatd). Contraste (Raporturi) intre: 1. marimi; 2. forme; mica din stanga. B Il - fost in rosu -

3. culori; 4. valori; 5. intensitdti « culori-valori; 6. caractere/actiuni
(f. active diferit) « marimi-forme. Echilibru — expresie —un ,,termen’
f. pregnant ii subordoneaza pe ceilalti. 17 martie '93”

)

1112.2.6

Stadii-proiect - Turn,
Forma in rosu, 1993
acuareld si tus pe hartie,
21x30 cm
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Drawing, Painting, Object

1113
Turn rosu, 1988-1993
ulei pe panz3, 73x61cm
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1114.2.
Schite stadii — Fatada Floreasca, 2000
creion pe hartie, 7x10 cm, 8x12 cm

1114.2.2
Schite stadii — Fatada Floreasca, 2000
creion pe hartie, 6,3x10 cm

1114.2.3
Schite stadii — Fatada Floreasca, 2000

creion pe hértie, 7x10 cm

1114.2.4
Schite stadii — Fatada Floreasca, 2000

creion pe hartie, 6,5x9,5 cm
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Drawing, Painting, Object

1114.2.5 IRV X
Schite stadii — Fatada Floreasca, 2003 Schite stadii - Fatada Floreasca, 2003
creion pe hartie, 30,3x17,5 cm creion pe hartie, 30,3x17,5 cm
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ll14.2.7

Schite-studii — Fatadé Floreasca, 1991

penita pe hartie, 20,8x13 cm

Inscriptii: ,,28 martie '91. alb. verde (vopsea). ocru. gri beton
(ciment). geam. geam. geam. negru? negru. geam deschis
(ritm pe fatada)”
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1114.2.8

Schité-studiu — Fatadd Floreasca, 1991

penita pe hartie, 20,8x13 cm

Inscriptii: ,,ceramica. verde. g [geam]. g [geam].”
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1l14.2.9
Schite-studii — Fatadé Floreasca, 1991

penita pe hartie, 13x20,8 cm

Inscriptii: ,,Lungime: doud patrate. Ferestre. 17 pe orizontala;
10 verticald. geam. geam. %2 din partea de sus (geam +

perete verde). V2 din ¥4 »% din H totald. » 3 si ¥4 din lungime”
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1114.2.10 1l14.2.11
Schitd-studiu — Fatada Floreasca, 2001 Schite-studii — Fatada Floreasca, 2001
creion pe hartie 19x14,7 cm penita pe hartie, 19x14,7 cm

Inscriptii: ,;14 ian. 2001. ,,B” - Floreasca. Pinzd 68x102,5 cm.
512,5 mm > %2 lungime, rabatere > doud patrate dreptunghi
superior. 102:17=6 c¢m. orizontal. 51:10=5 cm. vertic.”



Desen, picturd, obiect
Drawing, Painting, Object
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1114.2.12

Schite-studii — Fatada Floreasca, 2001, sepia
creion pe hértie, 19x14,7 cm
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1114.213
Fara titlu [schite-stadii ,B-Floreasca”], 1996
creion pe hértie (fila agenda), 15x8 cm
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Drawing, Painting, Object
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llasa
Studii ,,B-Floreasca”, 2003

acuareld si creion pe hartie, 7x10 cm



Desen, picturs, obiect

Drawing, Painting, Object
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l15.2-7
Studii ,,B-Floreasca”, 2003
acuareld si creion pe hartie,

7x10 cm
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Drawing, Painting, Object
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Studii ,,B-Floreasca”, 2003

1115.8-13

acuareld si creion pe hartie,

7x10 cm
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Drawing, Painting, Object
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1l Golf

Gulf
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Drawing, Painting, Object

4

1laa
Golf - 2, 2009
acuareld pe hartie, 31,6x23,7 cm
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Drawing, Painting, Object
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111.21-8
G. sud - 1-8, 2010

acuarela si creion pe hartie, 32x24 cm
2 si 6 — Muzeul de Arta Constanta
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Desen, pictura, obiect

Drawing, Painting, Object
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L T

.31
G.sud - 2, 2012
acuarela pe hartie, 32x24 cm
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Drawing, Painting, Object

1.3.2
G. sud -1, 2012
acuareld pe hartie, 31x20,5 cm
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111.3.3
G.sud - 6, 2012 ’ i Fi
acuareld pe hartie, 29,5x21 cm 2 i

W
111.3.4

G.sud - 8, 2012
acuareld pe hartie, 29,5%21 cm

111.3.5

G. sud - 4,2012

acuareld pe hartie, 25,5x18,5 cm
Colectie particulara
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Desen, picturd, obiect
Drawing, Painting, Object
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.37
G.sud - 5,2012
acuareld pe hartie, 25,5x18,5 cm

11.3.6

G.sud - 4,2012

acuareld pe hartie, 25,5x18,5 cm
Muzeul de Arta Constanta
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11.3.8
G. sud - 30, 2012
acuareld pe hartie, 24x32 cm
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Drawing, Painting, Object
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111.3.10

G.sud - 5, 2012

acuareld pe hartie, 21x19,5 cm
Muzeul de Artd Constanta

111.3.9
G. sud - 31,2012
acuareld pe hartie, 24x31,5 cm



Desen, pictura, obiect
Drawing, Painting, Object

169

. ,'*_.. \ / b r.,. -
"'«i. “‘3:;:-1,_;\.«_%.““1 -i{bfu‘"-’-..« Av

4 o

111.3.11
G.sud - 8, 2012

acuareld si creion pe hartie, 21x30 cm
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111.3.12
G. sud - 7, 2012
acuareld si creion pe hartie,

24%32 cm




Desen, pictura, obiect
Drawing, Painting, Object
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Object Portraits

172
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Drawing, Painting, Object

1Va
Cosul negru, 2016
ulei, colaj, pal, 61x51 cm
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Cosul de rufe, 2012

- rosu -
ulei pe panza, 85x65 cm

Fara titlu

V.2
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Drawing, Painting, Object

V.3 V.4
Cosul de rufe, 1989 Cosul de rufe, 1988
tempera pe hértie, 73x53 cm ulei pe carton, 46x34 cm
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Desen, pictura, obiect
Drawing, Painting, Object

V.5

Fara titlu — negru — Cosul de rufe, 2013

ulei pe panzd, 85x65 cm
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V.51 IV.5.2
Fara titlu, 1996 Fara titlu, 1986
creion pe hartie, 14,5x10 cm tempera pe hartie, 30x21 cm

IV.5.3 IV.5.4
Fara titlu, 1986 Fara titlu, 1986
acuareld pe hartie, 30x21 cm tus pe hartie, 30x21 cm
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Drawing, Painting, Object

IV.5.5
Fara titlu ;1986

tus pe hartie, 30x21cm
Inscriptii: , finit dar nemarginit. nemarginit. deschis. infinit.
2 dec.’86”



Cezar Atodiresei 180

IV.5.6
Far3 titlu, nedatat [1986-1989?]
tempera pe hartie, 21x14,4 cm



Desen, picturd, obiect
Drawing, Painting, Object

V.6
Forme in alb, 1991
ulei pe carton, 32,5%26,5 cm

Muzeul Universitatii Nationale de Arte din Bucuresti
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ré titlu, nedatat [1991-1993]
penita pe hartie, 20,9x13,7 cm
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Drawing, Painting, Object

IV.6.2
Fara titlu, 1991
penitd, laviu pe hértie, 10x13,7 cm

@l

'_.—.:.-———-_.

IV.6.3
Fara titlu, 1990
penitd pe hartie, 20,9x13,7 cm

183

IV.6.4
Fara titlu, 1990
penita pe hartie, 21x13,7 cm
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Desen, picturd, obiect
Drawing, Painting, Object

V7
Doua vase, 1990

tempera pe hartie, 57,5x48 cm




Cezar Atodiresei 186



Desen, pictura, obiect 187

Drawing, Painting, Object

V.8
Natura moartd, 1985
tempera pe hértie, 60x50 cm
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1V.8.1-2
Fara titlu, 1985
tempera pe hartie, 13x10,5 cm, 17x13,5 ¢mM

V.83
Fara titlu, 1985
tempera pe hartie, 27x23 cm
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Drawing, Painting, Object
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V.9

Naturd statica cu ulcior si mandoling, 1986
ulei pe panzd, sox55 cm

Muzeul de Arta Constanta



Cezar Atodiresei 190

Turnul

The Tower



Desen, picturd, obiect 191
Drawing, Painting, Object

Va
Studiu pentru Turn Pajura, 1986
ulei pe hartie preparatd, 100x90 cm



Cezar Atodiresei 192

Vaa

Turn - Pajura, 1986, schite — studii
tus pe hartie, 30x21cm
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Drawing, Painting, Object

V.2
Turn Pajura, 1986
ulei pe panza, 100x90 cm
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V.24
Turn - Pajura, 1986, schite paginare
tus pe hartie, 12x10 cm
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Drawing, Painting, Object

V.2.2

Turn - Pajura, 1986, schite paginare
acuarela pe hartie, 9x8 cm
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Drawing, Painting, Object

V.31

Stadii - Turn negru, 1986
tempera grasa pe hartie, 28x15 cm

V.3

Turn negru, 1988

ulei pe panza, 45x26 cm
Colectie particulara
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Drawing, Painting, Object

V3.2
Stadii - Turn negru, 1991

acuareld si tus pe hartie, 30x21 cm
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V3.3
Schite - Turn, 1991
acuareld si tus pe hartie, 14x19 cm
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Drawing, Painting, Object

{
r

V3.4
Stadii-proiect - Turn, Forma in rosu, 1993
acuareld si tus pe hartie, 30x21cm



Cezar Atodiresei 202

V.4
Forma in rosu, 1986-2002
ulei pe panza, 100x54 cm



Desen, picturd, obiect

Drawing, Painting, Object
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MATHHLLA

V.44
Fara titlu, 1996
marker negru pe hartie (fild agenda), 15x8 cm

V.4.2
Fara titlu, 1996
creion pe hartie (fila agenda), 15x8 cm



Desen, pictura, obiect
Drawing, Painting, Object
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V.43
Fara titlu, 1996
creion pe hartie (fila agenda), 15x8 cm

V.4.4
Fara titlu, 1996
pix, creion pe hartie (fila agenda), 15x8 cm

205
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V.4.5

Fara titlu, 1996

pix pe hartie (file agendd), 15x8 cm

Inscriptii: ,,! De cdutat un ton pentru alb. Paleologu 2.
30 aprilie '96.”
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Drawing, Painting, Object
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V.4.6

Fara titlu, 1996

creion, cerneald pe hartie (fild agenda), 15x8 cm
Inscriptii:

,13 aprilie 1996 — Pentru F. nr. 0. Brun - Vernis mat. Alb — Vernis
solid (ceard+relief+ ...) - raclat cu cutitul —. Poate si pentru brun
tot verni solid dar cu pensula — de probat pe alté suprafatd
pictatd cu acelasi brun — dupd o f. bund uscare. Tot pentru brun...
poate un verni solid — glasi grav.”
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V.5
Stadiu turn de colt - Lazarea, 1990

ulei pe panza, 73x61 cm



Desen, picturs, obiect
Drawing, Painting, Object
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V.51

Forma pe fond negru, 1989
tempera pe hartie, 29,5x21,5 cm

209
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Desen, picturs, obiect
Drawing, Painting, Object

V.6

Turn de colt - Lazarea, 1990
ulei pe panza, 73x61cm
Muzeul de Arta Constanta
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V.6
Turn grafic, 1987

pix pe hartie, 20x14 cm

V.6.2
Turn grafic, 1987
pix pe hartie, 20x14 cm

V.6.3

Turn grafic, 1987
pix pe hartie, 20x14 cm
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Desen, pictura, obiect
Drawing, Painting, Object
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V.74
Turnul-tintd, 1994
pix pe hartie, 14,5x10 cm

V.7.2
Turnul-tintd, 1994
pix pe hartie, 14,5x10 cm

¥ V7.3
Turnul-tintd, 1994
pix pe hartie, 14,5x10 cm

¢
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V7.4

tintd, 1994
tie,

Turnul-tint
pix pe har

14,5X10 cm
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Drawing, Painting, Object
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V7.5
Turnul-tinta, 1994
pix pe hartie, 14,5x10 cm
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V.7.6-8
Turnul-tintd, 1994
pix pe hartie, 14,5x10 cm



Desen, pictura, obiect

Drawing, Painting, Object

P W
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V.7.9
Turnul-tint4, sase schite, 1994

pix pe hartie, 14,5%10 cm



Desen, pictura, obiect
Drawing, Painting, Object
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V.84

Fila carnet schite, 1995

penitd pe hartie, 14,5x10 cm

Inscriptii: ,,21 oct. '995 — Paleologu 2.

N. Garanta? Alb? R+Garantd? De acoperit cu un strat de alb, ras,
redesenat linia cu rosul de pe turn”.
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V.8.2

Turn de colt - Lazarea, 1987

penitd si acuareld pe hértie, 29,5x21 cm, 25x18 cm, 25x17,5 cm
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Drawing, Painting, Object

V.83
Turn de colt. Castelul Lazarea, 1987
penitd si acuareld pe hartie, 24,6x17 cm
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V.8.41-3
Stadii-proiect — Turn Lazarea, 1988
tus si acuareld pe hartie, din 21x29,5 cm
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Drawing, Painting, Object
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urd, obiect

pict
Drawing, Painting, Object

Desen,

V.9

- stadiu, 1980 (?)
cuareld pe hartie grunduitd, 17,5x19,5 cm

Colectie particulara

Studiu
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Desen, pictura, obiect 227
Drawing, Painting, Object

Via01-2
Proiect Picto-obiect, 1991
acuareld pe hartie, 18,5x14 cm



Cezar Atodiresei

Vao3
Formain alb (T IV) - PICTO - OBIECT, 1992

lemn, ceramicd, grunduri, ceard, 58,5x52x3,5 cm







VI

Epava

The Shipwreck



Desen, picturd, obiect 231
Drawing, Painting, Object

Vlia Vl.2
Epavé (S.T.), 1981 Epava, 1982 (?)
ulei pe carton, 48x66 cm ulei pe carton, 70x50 cm

Vi.4
Epava, 1984
ulei pe carton, 50x70 cm

VI3
Epava Il, 1984
ulei pe carton, 70x50 cm

Vi.g V1.6
Epava — Mara, 1982 Epava Il (Teianu), 1984
ulei pe carton, 50x70 cm ulei pe panza, 5ox35 cm






Desen, pictura, obiect 233
Drawing, Painting, Object

Viz
Epava (Studiu 1), 1982
ulei pe carton, 65x46,5 cm

Muzeul de Arta Constanta
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V1.8
Epava rosie, 1983
ulei pe carton, 49,5x67,5 cm
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Drawing, Painting, Object

Vl.g
Tarm, 1987
ulei pe panzd, 35x27 cm
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Vlao
Barci — Costinesti, 1986
ulei pe panza, 29x35 cm



Desen, pictura, obiect

237
Drawing, Painting, Object

Vin

Ponton - Célarasi, 1984
ulei pe carton, 35x50 cm
Muzeul de Arta Constanta
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VII Peisaj

Landscape



Desen, picturs, obiect
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Capeld - Lazarea, 1987

,60x50 cm

anza

ulei pe p
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Vil.2

Case Tn brun — Magura, 1990
ulei pe panz3, 60x50 cm
Colectie particulara



Desen, picturd, obiect
Drawing, Painting, Object
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Vi3
Perete gri — Magura, 1990
ulei pe panza, 60x50 cm
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Vil.4
Peisaj — Pipera, 1983
ulei pe carton, 5ox70 cm



Desen, picturs, obiect 243
Drawing, Painting, Object

Vil.4.2
Schite peisaj Pipera, 1983
tus si pastel pe hartie, 21x30 cm



Cezar Atodiresei 244

Vll.5

Case la Andronache (Bucuresti), 1983
ulei pe carton, 50x57,5 cm

Muzeul de Arta Constanta
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Drawing, Painting, Object

VIL6
Sténci rosii la Gureni (Pestisani — Gorj), 1985

ulei pe carton, 49,5x68,8 cm
Muzeul de Arta Constanta
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Desen, picturd, obiect 247
Drawing, Painting, Object

Vilz
Camp - Calica, 1990
ulei pe panza, 5ox81cm

Muzeul de Arta Constanta
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Desen, picturd, obiect 249
Drawing, Painting, Object

VII.8
Stejari — Gura Vaii, 1991

ulei pe panza, 65x37 cm
Muzeul de Artd Constanta
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Vilg
Studiu | - Fag - Voina, 2001

ulei pe panza, 61x46 cm
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Drawing, Painting, Object

Vllao
Nuc — Magura, 1988
ulei pe panza, 66x75 cm
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Vil
AR Nuci — Mdgura, 1988
i amla i ulei pe panza, 47x33,5 cm
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Drawing, Painting, Object

Vllaz
Gardul de vita - Falticeni, 1994

ulei pe panza, 40x30 cm
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Vilaz
Padure — Geoagiu, 1991
ulei pe panzd, 55x46 cm




Vilaga

Salcami - lonesti, 1984
tus pe hartie, 42x30 cm
Muzeul de Arta Constanta

Vllag.2

Salcami - lonesti, 1984
tus pe hartie, 42x30 cm
Muzeul de Artd Constanta

Desen, pictura, obiect

Drawing, Painting, Object

255
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Vil14.3-4
Salcami - lonesti, 1984

tus pe hartie, 30x42 cm



Desen, pictura, obiect

Drawing, Painting, Object

- oa

Vll14.5-6
Salcami - lonesti, 1984
tus pe hartie, 30x42 cm

257




Cezar Atodiresei 258

Vllag

Baneasa, 1984

cerapastel pe hartie, 25x30,7 cm
Muzeul de Arta Constanta




Desen, pictura, obiect 259
Drawing, Painting, Object

Vila6
Magura - Bacau, 1990

creion, acuareld pe hartie, 23,7x31,8 cm
Muzeul de Arta Constanta
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Vilay

Fara titlu (Expozitie Sala Kalinderu — anul | Pictura), 1982
tus pe hartie, 70x60 cm
Muzeul de Artd Constanta

260
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VIl.18

Magura — Bacdu, 5 iulie 1988
penita pe hartie, 34,5%25,8 cm
Muzeul de Artd Constanta



Desen, picturs, obiect
Drawing, Painting, Object

261

Vilag

L3zarea, 2 iulie 1987

laviu pe hartie, 25x17,7 cm
Muzeul de Artd Constanta
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Vll.20

Casa verde, 1979

cerapastel pe hartie, 29x25 cm
Muzeul de Arta Constanta

Vil.21
Casa galbend, 1979

cerapastel pe hartie, 24x34 cm
Muzeul de Arta Constanta
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Drawing, Painting, Object

Vil.22
Oradea VIIl, 1983
cerapastel pe hartie, 23x32,4 cm

Muzeul de Artd Constanta
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VIl.23

Fara titlu (Acoperisuri — Golia), 1971
acuareld pe hartie, 34x48,5 cm
Muzeul de Artad Constanta

Vil.24
Fara titlu (Peisaj de pe Golia), 1971
acuareld pe hartie, 34x48,5 cm

Muzeul de Arta Constanta
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Drawing, Painting, Object

Vll.2g
Peisaj de pe Golia, 1971
acuareld pe hartie, 34x49 cm

VIl.26
Acoperisuri — Golia, 1971

acuareld pe hartie, 34x49 cm
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VIl Plaja

The Beach



Desen, pictura, obiect 267
Drawing, Painting, Object

Villa
Plaja - Costinesti, 1983

tus pe hartie, 30x33,5 cm
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Vill.2
Plaja, 1985
tempera pe panel, 60x80 cm

Muzeul de Arta Constanta



Desen, picturs, obiect 269
Drawing, Painting, Object

Viil.3
Nud culcat, 1984

desen in pensuld pe hartie, 35x25 cm
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R o 2o

Vill.4
Nud pe plaj3, 1983
tus pe hértie, 23x32 cm



Desen, picturs, obiect 271
Drawing, Painting, Object

Vlll.5 VIIL.6
Plaja - Costinesti, 1985 Plaja - Costinesti, 1985
acuareld pe sugativd, 20x14 cm acuareld pe sugativd, 20x14 cm
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Vill.7
Plaja cu nud si cort, 1985
acuareld pe sugativd, 14x20 cm

VIII.8
'981 — Costinesti, 1981

laviu si penita pe hartie, 32x46 cm
Muzeul de Artd Constanta



Desen, picturs, obiect
Drawing, Painting, Object

273

Vill.g

Plaja alba — Costinesti, 1981

laviu si penita pe hartie, 32x46 cm
Muzeul de Artd Constanta

Vlill.io

Costinesti, 1981
laviu si penita pe hartie, 32x46 cm
Muzeul de Artd Constanta
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VIl
'981 — Costinesti, 1981

laviu si penita pe hartie, 25x35 cm
Muzeul de Artd Constanta



Desen, picturd, obiect 275
Drawing, Painting, Object
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Villaz
Plaja Il (cu tarm si ambarcatiune), 1985
ulei pe hartie preparatd, 86x117 cm



276
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Villaz

Plaja, 1986

,121x180 cm

anza

ulei pe p



Desen, picturd, obiect 277
Drawing, Painting, Object

Villag Villag
Stadiu Plaja, 1986 Plaja, 1986

ulei pe panz3, 130x120 cm ulei pe panz3, 130x120 cm



IX

Cezar Atodiresei

Atelierul

The Workshop

278



IXa

Model costumat, 1985

ulei pe panza, 120x100 cm
Muzeul de Arta Constanta

IX.2

Desen model
costumat, 1985
cérbune pe hartie,
110x90 cm

IX.3
Model costumat, 1985
tempera pe hartie, 22x17 cm

Desen, pictura, obiect
Drawing, Painting, Object

279
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IX.4
Maria - Bogata Olteana, 1978

acuareld pe hartie, 32x30 cm
Muzeul de Artd Constanta



Desen, pictura, obiect 281
Drawing, Painting, Object

IX.5
Doud modele, 1984

ulei pe hartie, 45x33 cm



I1X.6.1
Doud modele, 1984
ulei pe carton, 50x34,5 cm

Cezar Atodiresei 282

1X.6.2
Doud modele, 1984

ulei pe carton, 50x34,5 cm
Muzeul de Artd Constanta



Desen, picturd, obiect 283

Drawing, Painting, Object

1X.6.3 1X.6.4 1X.6.5 1X.6.6
Doud modele, 1984 Doud modele, 1984 Doud modele, 1984 Doua modele, 1984
ulei pe carton, 50x34,5 cm ulei pe carton, 50x34,5 cm ulei pe carton, 50x34,5 cm ulei pe carton, 50x34,5 cm

Muzeul de Arta Constanta Muzeul de Artd Constanta Muzeul de Artd Constanta
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IX.7

Fara titlu, nedatat [1983/1984]
tus pe hartie, 37x27,7 cm
Muzeul de Artd Constanta
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Drawing, Painting, Object

IX.8

Doud modele cu chitarg, 1983
pastel pe hartie, 35x25 cm
Muzeul de Arta Constanta
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IX.9
Studiu portret, 1985, sase desene

cérbune pe hartie, 45%32 cm
Muzeul de Arta Constanta
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Drawing, Painting, Object

IX10
Florina, nedatat [1982/ 1983]
cerapastel, carbune pe hartie, 35x25 cm

Muzeul de Artd Constanta
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IXa1
Mami albastru, 1983
ulei pe panza, 60x50 cm

Muzeul de Artd Constanta
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Drawing, Painting, Object

1Xa2

Fara titlu, 1985

ulei pe carton, 34,2x28,5 cm
Muzeul de Artd Constanta
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1Xa3

Fara titlu, 1985

ulei pe carton, 47x33,5 cm
Muzeul de Artd Constanta

290



Desen, pictura, obiect
Drawing, Painting, Object

X4
Fara titlu, 1984

tempera pe hértie, 46x32,5 cm

Muzeul de Arta Constanta
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Fara titlu, 1984
pastel pe hartie, 39x32,5 cm

Muzeul de Arta Constanta
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Drawing, Painting, Object

1X16

Desen, nedatat (1982/ 1983)
tus, pastel pe hartie, 35x31cm
Muzeul de Artd Constanta



IXa7a

Desen, 7 februarie 2009
tus, acuareld pe hartie,
29,5%21¢m

Muzeul de Arta Constanta

Cezar Atodiresei

1Xa7.3

Desen, 28 martie 2009
creion pe hartie, 29,5x21 cm
Muzeul de Artd Constanta

294

IX17.4 IXa7.5

Desen, 4 decembrie 2010 Desen, 1 mai 2010
creion, acuareld pe hirtie,
29,5%21cm

creion pe hartie, 29,5x21 cm
Muzeul de Artd Constanta
Muzeul de Arta Constanta

IXa7.2

Desen, 4 februarie 2010

creion, acuareld pe hartie, 21x29,5 cm
Muzeul de Artd Constanta
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Drawing, Painting, Object

1X17.6 IXa7.7 1X17.8 IXa7.9

Desen, 12 martie 2011 Desen, 7 februarie 2009 Desen (49), Desen, 26 februarie 2011
creion, acuareld pe hiartie, creion, acuareld pe héartie, 4 decembrie 2010 acuareld pe hartie,
29,5%21Cm 29,5%21cm creion, acuareld pe hartie, 29%20,9 cM

Muzeul de Arta Constanta Muzeul de Artd Constanta 29,5%21cm Muzeul de Artd Constanta

Muzeul de Arta Constanta



X710

Desen, 24 aprilie 2010
creion pe hartie, 29,5x21 cm
Muzeul de Artd Constanta

Cezar Atodiresei
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IXa7.1 X742

Desen, 27 martie 2010 Desen, 21 mai 2010

creion pe hartie, 29,5x21 cm creion pe hartie, 29,5x21 cm
Muzeul de Arta Constanta Muzeul de Arta Constanta
IX7.14

Desen, 21 martie 2010
creion, acuareld pe hartie, 21x29,5 cm
Muzeul de Arta Constanta

IXa7a3
Desen, 17 februarie 2010

creion pe hartie, 29,5x21 cm
Muzeul de Arta Constanta
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Drawing, Painting, Object

IXa715

Desen, 28 februarie 2009
creion, acuareld pe hartie, 21x29,5 cm
Muzeul de Artd Constanta



X716
Desen, 4 februarie 2010
creion, acuareld pe hartie,

29,5x21¢cm
Muzeul de Arta Constanta
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1Xa7a7

Desen, 6 noiembrie 2010
creion, acuareld pe hartie,
29,5%21cm

Muzeul de Artd Constanta

X718

Desen, 16 ianuarie 2010
creion pe hartie, 29,5x21cm
Muzeul de Artd Constanta
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IXa7.19
Desen, 1 mai 2011

acuareld pe hartie,
29,5%21cm
Muzeul de Artd Constanta



IXa7.20

Desen, 16 ianuarie 2010
creion pe hartie, 29,5x21 cm
Muzeul de Artd Constanta

Desen, picturd, obiect
Drawing, Painting, Object

1X7.21

Desen, 10 martie 2010
creion, acuareld pe hartie,
29,5%21cm

Muzeul de Artd Constanta

IX17.22

Desen, 28 martie 2009
creion pe hartie, 29,5x21 cm
Muzeul de Arta Constanta
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1X7.23
Desen, 14 mai 2011
creion, acuareld pe hartie,

29,5x21¢cm
Muzeul de Artd Constanta
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Drawing, Painting, Object

1Xa7.25
Desen, 5 iunie 2010

acuareld pe hartie, 21x29,5 cm
Muzeul de Artd Constanta

1X17.24

Desen (63), 2008

creion pe hartie, 29,5x21 cm
Muzeul de Artd Constanta
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Desen, pictura, obiect 303
Drawing, Painting, Object

IXa7.27

Desen, 27 noiembrie 2010

creion, acuareld pe hartie, 21x29,5 cm
Muzeul de Artd Constanta

1X17.26

Desen, 17 decembrie 20M
creion pe hartie, 29,5x21cm
Muzeul de Artd Constanta



1X27.28
Desen, 8 mai 2010

creion pe hartie, 29,5x21 cm
Muzeul de Artd Constanta
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1X7.29
Desen, 26 ianuarie 2014

creion pe hartie, 29,5x21 cm
Muzeul de Arta Constanta

304

IXa7.30

Desen (21), 1994

creion pe hartie, 29,5x21 cm
Muzeul de Arta Constanta
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Drawing, Painting, Object
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Drawing, Painting, Object

1X18
Olga |,1984
ulei pe panzd, 100x80 cm

Muzeul de Artd Constanta
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Obiect

Object

.. ,Ja ce mai este buna cultura?” am citat din
memorie intrebarea pe care si-o puneau la
vederea trenurilor cu ranitii primului rdzboi
mondial fondatorii dadaismului la zirich

n 1916; ... 1n 1996 se organizeaza la bacdu
expozitia de artd dedicata centenarului tristan
tzara unde am participat cu o lucrare, un tors
masculin cladit din text tocat; nu stiu daca
dadaismul a devenit sau nu un substantiv
comun, dar, dacd postpostmodernismul nostru
mi fngaduie, atunci scriu aceste randuri cu
minuscule, indiferent de numele proprii etc.
precum cuvintele decupate si scoase din
pélarie sub forma unui poem dada; torsul
alcatuit din cuvinte decupate, la centenarul
tzara, il prezint astazi la Expozitia pictura fdrd
picturd la galeria ,030202”" intr-un ambalaj
derizoriu poleit cu argintiu; aceasta lucrare nu
este un manifest, dar poate fi o aducere aminte
despre ... ce poate s3 fie...

mai 2015 cezar atodiresei

Text publicat in Catalogul expozitiei Pictura
fdrd picturd, Editura UNArte, Bucuresti, 2015,
pp. 20-25.
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... “what’s the use of culture today?”, i quoted
from memory the question that the founders
of dadaism would ask themselves in 1916 in
ziirich when seeing the trains of wounded
from world war i; ... in 1996, the art exhibition
dedicated to the tristan tzara centennial
is organized in bacau, where i entered a
piece, a masculine torso made of shredded
text; i don’t know whether dadaism has
become a common noun, but should our
post-modernism allow it, 'll write this text in
lowercase, regardless of proper nouns, etc. like
words cut out and improvised as a dadaist
poem; this torso made out of cut-out words,
at the tzara centennial, i present today at the
painting without painting exhibition at the
“030202” gallery, in a flimsy silvered packaging;
this work is not a manifesto, but could be a
reminder of ... what can be ...

may 2015 cezar atodiresei

Text published in Pictura fdrd picturd exhibition
catalogue, Editura UNArte, Bucuresti, 2015,

pp. 20-25.

Xa
Obiect nr. 0...’916, 2015
acumulare, 100x40x40 cm
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Drawing, Painting, Object




Cezar Atodiresei 310



Desen, picturd, obiect 3M
Drawing, Painting, Object

X.2a
Fara titlu, schita-proiect pentru ,,Obiect”, nedatat [1995-1996]
carbune pe hartie, 14,5x10 cm



Cezar Atodiresei

X.2.2

Fara titlu, schita-proiect pentru ,Obiect”, nedatat [1995-1996]
cerneald pe hartie, 14,5x10 cm

Inscriptii: ,S. 10 feb. Pt. T. Tzara Zirich '916.

Moinesti — ? 96 — Bacdu. Text Ziar Foarfecd. Da Da Nu

Nu Larousse”
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X.2.3

Fara titlu, schita-proiect pentru ,Obiect”, nedatat [1995-1996]
carbune pe hartie, 14,5x10 cm

Inscriptii: ,,Larousse Zirich Da Tzara Da. Ziirich Dada Nu Nu 1916
Tzara Da Da Larousse Moinesti. Zi rich Da Da Tzara Nu Nu”



Desen, picturd, obiect 313
Drawing, Painting, Object

X.2.4.1-2 X.2.5.1-2
Fara titlu, schita-proiect pentru ,Obiect”, Fara titlu, schita-proiect pentru ,Obiect”,
nedatat [1995-1996] nedatat [1995-1996]

creion pe hartie, 14,5x10 cm cerneald pe hartie, 14,5x10 cm



X311
Obiect, stadiu [19967]
acumulare, 100x40x40 c¢cm

X.31.2-3
Obiect, stadiu [19967]
acumulare, 100x40x40 c¢cm

Cezar Atodiresei
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Desen, picturs, obiect

Drawing, Painting, Object

X3.2
Obiect, 1996
acumulare, 100x40x40 cm

X.3.21
Detaliu ,,Obiect”, 1996
acumulare, 100x40x40 cm

315






Desen, pictura, obiect 317
Drawing, Painting, Object

X.4
Fara titlu, machetd pentru ,,Obiect” [19967]
hartie, capse metal, 20x6,5x4 cm



Cezar Atodiresei

Desen, pictura, obiect

| Pescarusul
la Fara titlu (Pescarusul), 2013, ulei pe panza, 66 cm. (@)
1.2 Fara titlu [Schite ,Pescérusul”], nedatate [anii 1996

19971, creion pe hartie (fild gendd), 15x8 cm.
l.2.2 Fara titlu [Schite ,,Pescarusul”], 1997, creion pe hartie
(fila agenda), 15x8 cm.
1.2.3 Fara titlu [Schite ,,Pescdrusul”], nedatate [anii 1996
19971, creion pe hartie (fild agend3), 15x8 cm.
l.2.4 Fara titlu [Schite ,,Pescarusul”], 1996, creion pe hartie
(fila agenda), 15x8 cm.
l.2.5 Fara titlu [Schite ,Pescdrusul”], 1996, pix, penitd
pe hartie (fild agendd), 15x8 cm.
1.2.6 Note - precizari tehnice pentru lucrarea ,Pescarusul”,
1996, cerneald pe hartie (fila agenda), 15x8 cm. Inscriptii:
»Tot. 12. sept. 96. pt. lucrarea ronda 1. ras plusurile santuri
2, refncarcat santuri cu acelasi ton, 3 - ras plusurile
pe ud, 4. de continuat cu acelasi ton PENSULATIE (?)”

l.27 Fara titlu, schite, nedatate [anii 1995-1996], creion
pe hartie, 14x10 cm.

1.2.8 Fara titlu, schitd, 1996, creion pe hartie, 14x10 cm.

l.2.9 Fara titlu, schita, 1995, sepia pe hartie, 14x10 cm.

l.210 Fara titlu, schite, 1995, creion pe hartie, 13,7x10 cm.

.21 Fara titlu, schitd, nedatata [anii 1995-1996], creion
pe hartie, 13,7x10 cm.

l.212 Fara titlu, schite, 1995, penita pe hartie, 13,7x10 cm.

1.213 Fara titlu, schite, nedatate [1995], 14x10 cm. a, b) tus
pe hartie; ¢, d) creion pe hartie.

l.214 Fara titlu, schite, nedatate [1995], tus pe hartie,
14%10 cm.

l.215 Fara titlu, schita, 1995, tus pe hartie, 14x10 cm.

1.3 Fara titlu [,,Pescarusul”], stadii 2002, 2003, ulei pe panzs,
66 cm. ()

1l Blocul

a2 G.P.B. - 88 - 03 (Fatadd Giurgiu), 1988-2003, ulei
pe panza, 9ox110 cm.

2.2 B Il (stadiu G.P.B., 88 - 03), 1990, ulei pe panza,
90x110 cm.

1.3 Studiu-proiect - Fatada Giurgiu, 1990, a), b) acuarela si
creion pe hartie, 11x14 cm.

318

1124 Pagind carnet [notatii pentru un stadiu al lucrarii
,G.P.B. - 88 - 03 (Fatada Giurgiu), 1988-2003, ulei
pe panza, 9ox110 cm.], datatd 29 octombrie 1995.
Inscriptii: ,,29 octombrie ‘995 Paleologu 2 [adresa
atelierului artistului de la acel moment] — Duminica -
Lucrarea ,Grand Palais” [lucrarea fusese expusa in
anul 1991, intr-un alt stadiu, la Salonul International
,Jeune Peinture”, Grand Pallais, Paris] Dupé grund spate,
ceard verni fatd, polisat fatd. 1. Sters. 2. Desen cdrbune
3. Chit (Pasta relief + Alb Le Franc - solid). 4. Desenul?
5. Vermillon, Cadmiu, Neapole?”
lla.g Studiu-proiect - Fatada Giurgiu, 1988, a) penita
pe hartie, 14,3%21 cm.; b) penitd pe hartie, 21x14,3 cm.
111.6 Studiu - B Ill, 1988, penita pe hartie, 21x14,3 cm.

a7 Studiu - B Ill, 1988, sepia, penitd pe hartie, 14,3x21 cm.
111.8 Studiu - B Ill, 1988, sepia, penitd pe hartie, 14,3x21 cm.
1.2 Schela, 2016, ulei pe panza, 85x65 cm.

Muzeul de Artd Constanta.
11.2.2 Fara titlu, 2013, ulei pe panza, 85x65 cm.
1134 Fara titlu — Negru, 2012, ulei pe panzi, 85x65 cm.
11.3.2 Studii — Proiect — Fara titlu — Negru, 1996, 15x8 cm.

a) creion pe hartie (fild agendd); b) pix pe hartie
(fila agenda)
11.3.3 Studii - Proiect - Fereastra B Ill, 1997, acuareld
pe hartie, a) 17,5x13 cm.; b) 10,4x8,2 cm.; ¢) 10,4x8,2 cm.
1.4 Fara titlu (Detaliu dupd G.P.B.), 201, ulei pe panza,
43,5%30 cm.
Il.4.21  Faré titly, studii, nedatate [19967?], creion pe hartie
(filad agenda), 15x8 cm.
Il.4.2.2  Fara titlu, studiu, nedatat [19967], creion pe hartie
(fila agenda), 15x8 cm.
Il.4.2.3  Fara titly, studiu, 1996, creion pe hartie (fild agenda),
15%8 cm.
Il.4.2.4  Fara titlu, studii, nedatate [1996], creion pe hartie
(fila agenda), 15x8 cm.
Il.5 Fara titlu (Stadii doud lucrari), 2022, ulei, band& adeziva
pe panza, 61x61 cm.
1.5 Fara titlu (Stadii doua lucrari), 2022, ulei, banda adeziva
pe panzd, 61x61 cm.
1.6.1 Alb, Rosu, Negru |, 2018, alchidice pe panzd, 85x73 cm.
11.6.2 Alb, Rosu, Negru Il, 2018, alchidice pe panza, 85x73 cm.
11.6.3 Alb — Negru |, 2018, alchidice pe panza, 88x76 cm.
11.6.4 Alb — Negru ll, 2018, alchidice pe panza, 88x76 cm.



Desen, pictura, obiect
Drawing, Painting, Object

Drawing, Painting, Object

| The Seagull
la Untitled (The Seagull), 2013, oil on canvas, 66 cm. (@)
1.2 Untitled [“The Seagull” sketches], undated [approx.

1996-19971, pencil on paper (planner page), 15x8 cm.

l.2.2 Untitled [“The Seagull” sketches], 1997, pencil on paper
(planner page), 15x8 cm.

1.2.3 Untitled [“The Seagull” sketches], undated [approx.
1996-19971, pencil on paper (planner page), 15x8 cm.

l.2.4 Untitled [“The Seagull” sketches], 1996, pencil on paper
(planner page), 15x8 cm.

l.2.5 Untitled [“The Seagull” sketches], 1996, ballpoint, pen
on paper (planner page), 15x8 cm.

1.2.6 Notes - technical definitions for “The Seagull” work,
1996, ink on paper (planner page), 15x8 cm. Inscriptions:

“All. Sep.12. 96. for the round work 1. erase extras

on grooves 2, reload grooves w same tinge, 3 — wet
erase extras, 4. continue w same tinge STROKES (?)”

l.27 Untitled, sketches, undated [approx. 1995-1996], pencil
on paper, 14x10 cm.

1.2.8 Untitled, sketch, 1996, pencil on paper, 14x10 cm.

l.2.9 Untitled, sketch, 1995, sepia on paper, 14x10 cm.

l.210 Untitled, sketches, 1995, pencil on paper, 13.7x10 cm.

l.2m Untitled, sketch, undated [approx. 1995-1996], pencil
on paper, 13.7x10 cm.

l.2a2 Untitled, sketches, 1995, pen on paper, 13.7x10 cm.

l.2a3 Untitled, sketches, undated [1995], 14x10 cm. a, b) India
ink on paper; ¢, d) pencil on paper.

l.224 Untitled, sketches, undated [1995], India ink on paper,
14x10 cm.

l. 245 Untitled, sketch, 1995, India ink on paper, 14x10 cm.

1.3 Untitled [“The Seagull”], stages, 2002, 2003, oil
on canvas, 66 cm. ()

1l The Apartment Building

IRK G.PB. - 88 - 03 (Giurgiu fagade), 1988 - 2003, oil
on canvas, 90x110 cm.

2.2 B IIl (stage G.P.B., 88 - 03), 1990, oil on canvas,
90x110 cm.

1.3 Project study — Giurgiu Fagade, 1990, a), b) watercolour
and pencil on paper, 11x14 cm.

1.4

IRKS
111.6
a7
111.8
1.2
1.2.2

11.31
11.3.2

11.3.3
1.4
11.4.21
11.4.2.2
1.4.2.3
1.4.2.4
1.5
1.5
11.6a
11.6.2

1.6.3
11.6.4
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Notebook page [notes for a stage of the work “G.P.B. -
88 - 03 (Giurgiu fagade)”, 1988-2003, oil on canvas,
gox110 cm.] dated 29 October 1995. Inscriptions:

“29 October ‘995 Paleologu 2 [the artist’s workshop
address at the time] — Sunday - the “Grand Palais” [the
work had been exhibited in 1991, in another stage, at
the “Jeune Peinture” International Salon, Grand Pallais,
Paris] after priming back, wax varnish front, polish front.
1. Erased. 2. Charcoal drawing 3. Putty (paste outline +
Le Franc White - solid). 4. The drawing? 5. Vermillion,
Cadmium, Naples?”

Project Study - Giurgiu Facade, 1988, a) pen on paper,
14.3%21 cm.; b) pen on paper, 21x14.3 cm.

Study - B Ill, 1988, pen on paper, 21x14.3 cm.

Study - B Ill, 1988, sepia, pen on paper, 14.3%21 cm.
Study - B 11, 1988, sepia, pen on paper, 14.3x21 cm.
The Scaffold, 2016, oil on canvas, 85x65 cm.
Constanta Art Museum.

Untitled, 2013, oil on canvas, 85x65 cm.

Untitled - Black, 2012, oil on canvas, 85x65 cm.
Studies - Project — Untitled - Black, 1996, 15x8 cm. a)
pencil on paper (planner page); b) ballpoint on paper
(planner page)

Studies - Project — Window B lll, 1997, watercolour
on paper, a) 17.5x13 cm.; b) 10.4x8.2 cm.; ¢) 10.4x8.2 cm.
Untitled (Detail of G.P.B.), 2011, oil on canvas,

43.5%30 cm.

Untitled, studies, undated [1996?], pencil on paper
(planner page), 15x8 cm.

Untitled, study, undated [19967], pencil on paper
(planner page), 15x8 cm.

Untitled, study, 1996, pencil on paper (planner page),
15%8 cm.

Untitled, studies, undated [1996], pencil on paper
(planner page), 15x8 cm.

Untitled (Stages of two works), 2022, oil, adhesive tape
on canvas, 61x61 cm.

Untitled (Stages of two works), 2022, oil, adhesive tape
on canvas, 61x61 cm.

White, Red, Black |, 2018, alkyds on canvas, 85x73 cm.
White, Red, Black Il, 2018, alkyds on canvas, 85x73 cm.
White - Black |, 2018, alkyds on canvas, 88x76 cm.
White - Black II, 2018, alkyds on canvas, 88x76 cm.



1.7
1.8.1

11.8.2
11.8.2.1

Il.9

11104
111014
1110.1.2
111043
11104
Il10.4.5
1110.1.6
ll10a7
1110.2
IRER]
1111.2
1113
1l11.4

IRPX|
1112.2.1

1112.2.2
1112.2.3

1112.2.4

1112.2.5

1112.2.6

1113
11141
11141

1114.21
1114.2.2

1114.2.3

Cezar Atodiresei

64-A.N., 2017, alchidice pe panza, 162x147 cm.
30x30x6, 2017, ulei pe panza, 9ox60 cm.

Muzeul de Artd Constanta.

30x30x6, 2017, ulei pe panza, 30x30 cm.

30x30x6, 2017, patru piese, ulei pe panzd, 30x30 cm.
Expozitia ,,Salonul de picturd foarte micd”, Centrul
Artelor Vizuale, Multimedia Center, Bucuresti, 177-31 mai
2017. Curator: Marcel Bunea.

Scara, 2016, alchidice pe polipropilena, lemn, polistiren,
500%200%100 cm. Expozitia ,Salonul de pictura foarte
mare”, Teatrul National Bucuresti, 3-30 noiembrie 2016.
Curator: Marcel Bunea.

,1x7 = '014”, 2014, sapte piese, tabl3, ulei pe lemn,
41x36 cm.

,1x7 = '014” (1), 2014, tabla, ulei pe lemn, 41x36 cm.

,1x7 = 014" (2), 2014, tablg, ulei pe lemn, 41x36 cm.
,1x7 = '014” (3), 2014, tabl3, ulei pe lemn, 41x36 cm.
J1x7 = 014" (4), 2014, tabl3, ulei pe lemn, 41x36 cm.
,1x7 = '014” (5), 2014, tabla, ulei pe lemn, 41x36 cm.
,1x7 = 014" (6), 2014, tabla, ulei pe lemn, 41x36 cm.
,1x7 = '014” (7), 2014, tabl3, ulei pe lemn, 41x36 cm.

,1x7 = ‘014", stadii 2014, sapte piese, tabl3, ulei pe lemn,
41%x36 cm.

Bloc (I-11), schite, 1987, penita, sepia pe hartie,

18,7x14 cm.

Bloc (B I) - Giurgiu, 1988, ulei pe panza, 103x83 cm.
Bloc (IV-V), schite, nedatate [anii 1988-19897?], acuarel3,
tus pe hartie, 20x15 cm; tus pe hartie, 20x15 cm;

tus pe hartie, 18,5x14 cm.

Bloc (B I) - Giurgiu, schite, stadii 1988-1989, tus,
acuareld, carbune pe hartie, 12x9 cm, 13x10 cm.

B VI (in negru), 1993, ulei pe lemn, 30x21,5 cm.

Fara titlu, schite-studii, 1993, creion si creioane colorate
pe hartie, a), b) 21x14 cm.

Stadii-proiect — Turn, Forma in rosu, 1993, acuarela si
tus pe hartie, 30x21 cm.

Stadii-proiect - Turn, Forma in rosu, 1993, acuareld si
tus pe hartie, 20x14 cm.

Fara titlu, studiu, 1993, penita pe hartie, 21x14 cm.
Inscriptii: ,,Cantit. mare. Cantit. micd. Contrast de
forme exclude contrastul valoric, cromatic, intensitate.
F. active prin raport spatial (in suprafatd). Contraste
(Raporturi) intre: 1. marimi; 2. forme; 3. culori; 4. valori;
5. intensitati « culori-valori; 6. caractere/actiuni

(f. active diferit) « marimi-forme. Echilibru — expresie —
un ,termen” f. pregnant ii subordoneazi pe ceilalti.

17 martie '93”

Fara titlu, studiu, 1993, creion pe hartie, 21x14 cm.
Inscriptii: ,Alb sonor. 28 nov/92 B. II. 88-92. In negru.
Sch. pt. miscarea albului in primul cadran (sting jos.)

I Si pt. echilibrul cu partea mai mica din stanga. B Il -
fostin rosu -

Stadii-proiect - Turn, Forma in rosu, 1993, acuareld si
tus pe hartie, 21x30 cm.

Turn rosu, 1988-1993, ulei pe panza, 73x61 cm.

B.F. 1991 (Floreasca), 2011, ulei pe panza, 68x102,5 cm.
Stadiu B.F. 1991 (Floreasca), 201, ulei pe panz3,
68x102,5 cm.

Schite stadii — Fatada Floreasca, 2000, creion pe hartie,
7x10 cm, 8x12 cm.

Schite stadii — Fatada Floreasca, 2000, creion pe hartie,
6,3x10 cm.

Schite stadii — Fatad& Floreasca, 2000, creion pe hartie,
7x10 cm.

1114.2.4
1114.2.5

1114.2.6

ll14.2.7

1114.2.8

1l14.2.9

I114.2.10

1114.2.11
1114.2.12
1114.2.13
[IRER

l15.2-7

1115.8-13

IIKK
111.1.2-8

1. 22-8

111.31
111.3.2
111.3.3
111.3.4
.3.5

3.6

1.3.7
11.3.8

111.3.9
111.3.10

111.3.11
111.3.12

1Va
V.2

V.3
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Schite stadii — Fatad& Floreasca, 2000, creion pe hartie,
6,5%9,5 cm.

Schite stadii — Fatada Floreasca, 2003, creion pe hartie,
30,3%17,5 cm.

Schite stadii — Fatad4 Floreasca, 2003, creion pe hartie,
30,3x17,5 cm.

Schite-studii - Fatada Floreasca, 1991, penitd pe hartie,
20,8x13 cm. Inscriptii: ,,28 martie '91. alb. verde (vopsea).
ocru. gri beton (ciment). geam. geam. geam. negru?
negru. geam deschis (ritm pe fatada)”

Schita-studiu — Fatada Floreasca, 1991, penita pe hartie,
20,8x13 cm. Inscriptii: ,ceramica. verde. g [geam].

g [geam]”

Schite-studii — Fatada Floreasca, 1991, penita pe hartie,
13%20,8 cm. Inscriptii: ,Lungime: douad patrate. Ferestre.
17 pe orizontald; 10 verticald. geam. geam. %2 din partea
de sus (geam +perete verde). V2 din V4 »%4 din H totala.
> 3si ¥a din lungime”

Schita-studiu — Fatada Floreasca, 2001, creion pe hartie
19x14,7 cm. Inscriptii: ,14 ian. 2001. ,B” - Floreasca.
Pinzd 68x102,5 cm. 512,5 mm > %2 lungime, rabatere

> doud patrate dreptunghi superior. 102:17=6 cm.
orizontal. 51:10=5 cm. vertic.”

Schite-studii - Fatada Floreasca, 2001, penita pe hartie,
19%14,7 cm.

Schite-studii - Fatadd Floreasca, 2001, sepia, creion

pe hartie, 19x14,7 cm.

Fara titlu [schite-stadii ,B-Floreasca”], 1996, creion

pe hartie (fila agenda), 15x8 cm.

Studii ,,B-Floreasca”, 2003, acuareld si creion pe hartie,
7%10 cm.

Studii ,,B-Floreasca”, 2003, acuareld si creion pe hartie,
7%10 cm.

Studii ,,B-Floreasca”, 2003, acuareld si creion pe hartie,
7x10 cm.

Golf

Golf - 2, 2009, acuareld pe hartie, 31,6x23,7 cm.

Golf S. -1, 3-8, 2009, acuareld pe hartie, 31,6x23,7 cm.
8 — colectie particulara.

G. sud - 1-8, 2010, acuareld si creion pe hartie,

32x24 cm. 2 si 6 — Muzeul de Artd Constanta.

G. sud - 2, 2012, acuareld pe hartie, 32x24cm.

G. sud - 1, 2012, acuareld pe hartie, 31x20,5 cm.

G. sud - 6, 2012, acuareld pe hartie, 29,5x21 cm.

G. sud - 8, 2012, acuarela pe hartie, 29,5x21 cm.

G. sud - 4, 2012, acuareld pe hartie, 25,5x18,5 cm.
Colectie particulara.

G. sud - 4, 2012, acuareld pe hartie, 25,5x18,5 cm.
Muzeul de Artd Constanta.

G. sud - 5, 2012, acuareld pe hartie, 25,5x18,5 cm.

G. sud - 30, 2012, acuareld pe hartie, 24x32 cm.

G. sud - 31,2012, acuareld pe hartie, 24x31,5 cm.

G. sud - 5, 2012, acuareld pe hartie, 21x19,5 cm.
Muzeul de Artd Constanta.

G. sud - 8, 2012, acuareld si creion pe hartie, 21x30 cm.
G. sud - 7,2012, acuareld si creion pe hartie, 24x32 cm.

Portrete de obiecte

Cosul negru, 2016, ulei, colaj, pal, 61x51 cm.

Fara titlu — Rosu — Cosul de rufe, 2012, ulei pe panz3,
85x65 cm.

Cosul de rufe, 1989, tempera pe hartie, 73x53 cm.
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11.8.1

11.8.2
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11104

111041

1l10.4.2

111043

1l.10..4

11045

1110.1.6

11047

Ilno.2

IRER]

11112

1111.3

1111.4

11124
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1112.2.2

1112.2.3

1112.2.4

1112.2.5

1112.2.6
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Desen, pictura, obiect
Drawing, Painting, Object

64-A.N., 2017, alkyds on canvas, 162x147 cm.

30x30x6, 2017, oil on canvas, 9ox60 cm.

Constanta Art Museum.

30x30x6, 2017, oil on canvas, 30x30 cm.

30x30x6, 2017, four pieces, oil on canvas, 30x30 cm.
The “Salonul de picturd foarte micd” (Salon of

the Very Small Painting) exhibition, Arts Centre,
Multimedia Centre, Bucharest, 17-31 May 2017. Curator:
Marcel Bunea.

The Ladder, 2016, alkyds on polypropylene, wood,
polystyrene, 5oox200x100 cm. The “Salonul de
pictura foarte mare” (Salon of the Very Large Painting),
National Theatre of Bucharest, 3-30 November 2016.
Curator: Marcel Bunea.

“1x7 - '014”, 2014, seven pieces, sheet metal, oil

on wood, 41x36 cm.

“1x7 = 014" (1), 2014, sheet metal, oil on wood,

41x36 cm.

“1x7 - '014” (2), 2014, sheet metal, oil on wood,

41x36 cm.

“1x7 = '014” (3), 2014, sheet metal, oil on wood,

41x36 cm.

“1x7 - '014” (4), 2014, sheet metal, oil on wood,

41%36 cm.

“1x7 = '014” (5), 2014, sheet metal, oil on wood,

41%36 cm.

“1x7 = '014” (6), 2014, sheet metal, oil on wood,

41%36 cm.

“1x7 = '014" (7), 2014, sheet metal, oil on wood,

41%36 cm.

“1x7 - '014”, stages 2014, seven pieces, sheet metal, oil
on wood, 41x36 cm.

Apartment building (I-11), sketches, 1987, pen, sepia

on paper, 18.7x14 cm.

Apartment building (B I) — Giurgiu, 1988, oil on canvas,
103x83 cm.

Apartment Building (IV-V), sketches, undated [1988-
1989?], watercolour, India ink on paper, 20x15 cm; India
ink on paper, 20x15 ¢m; India ink on paper, 18.5x14 cm.
Apartment Building (B I) - Giurgiu, sketches, stages
1988-1989, India ink, watercolour, charcoal on paper,
12x9 cm, 13x10 cm.

B VI (in black), 1993, oil on wood, 30x21.5 cm.

Untitled, sketches-studies, 1993, pencil and coloured
pencils on paper, a), b) 21x14 cm.

Project Stages — Tower, Shape in Red, 1993, watercolour
and India ink on paper, 30x21 cm.

Project Stages - Tower, Shape in Red, 1993, watercolour
and India ink on paper, 20x14 cm.

Untitled, study, 1993, pen on paper, 21x14 cm.
Inscriptions: “Large amt. Small amt. Shape contrast
excludes contrast in value, colour, intensity. V. active by
spatial relation (surface). Contrasts (relations) between:
1. sizes; 2. shapes; 3. colours; 4. values; 5. Intensities

<« colours-values; 6. characters/actions (differently

v. active) « sizes-shapes. Balance — expression — a v.
pregnant “term” subordinates others. 17 March '93”
Untitled, study, 1993, pencil on paper, 21x14 cm.
Inscriptions: “Resounding white. 28 Nov. '92 B. II. 88—
92. In black. Ch. to move white in first window (bottom
left.) ! And for balance w smaller side on the left. B Il -
formerly in red -

Project Stages — Tower, Shape in Red, 1993, watercolour
and India ink on paper, 21x30 cm.

Red Tower, 1988-1993, oil on canvas, 73x61 cm.

11141
111414

1114.2.1

1114.2.2
1114.2.3
1114.2.4
1114.2.5

1114.2.6

l14.2.7

1114.2.8

1114.2.9

11.14.2.10

1l14.2.11
1114.2.12
1114.2.13
11151

l15.2-7

1115.8-13

A
1111.2-8

111.24-8

111.31

111.3.2
111.3.3
111.3.4
111.3.5

1.3.6

.37
111.3.8

111.3.9
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B.F. 1991 (Floreasca), 2011, oil on canvas, 68x102.5 cm.
Stage B.F. 1991 (Floreasca), 2011, oil on canvas,
68x102.5 cm.

Stage Sketches - Floreasca Fagade, 2000, pencil

on paper, 7x10 cm, 8x12 cm.

Stage Sketches - Floreasca Fagade, 2000, pencil

on paper, 6.3x10 cm.

Stage Sketches - Floreasca Fagade, 2000, pencil

on paper, 7x10 cm.

Stage Sketches - Floreasca Fagade, 2000, pencil

on paper, 6.5x9.5 cm.

Stage Sketches - Floreasca Fagade, 2003, pencil

on paper, 30.3x17.5 cm.

Stage Sketches — Floreasca Facade, 2003, pencil

on paper, 30.3x17.5 cm.

Study Sketches - Floreasca Facade, 1991, pen on paper,
20.8x13 cm. Inscriptions: “28 March '91. white. green
(paint?). umber. concrete grey (cement). windowpane.
windowpane. windowpane. black? Open window
(fagade rhythm)”

Study Sketch - Floreasca Facade, 1991, pen on paper,
20.8x13 cm. Inscriptions: “ceramics. green. w
[windowpane]. w [windowpane].”

Study Sketches - Floreasca Fagade, 1991, pen on paper,
13%x20.8 cm. Inscriptions: “Length: two squares.
Windows. 17 horizontal; 10 vertical. windowpane.
windowpane. %2 from the top (windowpane +green
wall). 2 of V4 >V of total H. » 3 and ¥4 of length”
Study Sketch - Floreasca Fagade, 2001, pencil on paper
19x14.7 cm. Inscriptions: “14 Jan. 2001. “B” - Floreasca.
Canvas 68x102.5 cm. 512.5 mm » V2 length, tilting >
two squares upper rectangle. 102:17=6 cm. horizontal.
51:10=5 cm. vert.”

Study Sketches - Floreasca Fagade, 2001, pen on paper,
19x14.7 cm.

Study Sketches - Floreasca Fagade, 2001, sepia, pencil
on paper 19x14.7 cm.

Untitled [sketches-stages “B-Floreasca”], 1996, pencil
on paper (planner page), 15x8 cm.

Studies - “B-Floreasca”, 2003, watercolour and pencil
on paper, 7x10 cm.

Studies - “B-Floreasca”, 2003, watercolour and pencil
on paper, 7x10 cm.

Studies - “B-Floreasca”, 2003, watercolour and pencil
on paper, 7x10 cm.

Gulf

Gulf - 2, 2009, watercolour on paper, 31.6x23.7 cm.
Golf S. -1, 3-8, 2009, watercolour on paper,

31.6x23.7 cm. 8 — Private collection.

G. South - 1-8, 2010, watercolour and pencil on paper,
32x24 cm. 2 and 6 — Constanta Art Museum.

G. South - 2, 2012, watercolour on paper, 32x24 cm.

G. South - 1, 2012, watercolour on paper, 31x20.5 cm.
G. South - 6, 2012, watercolour on paper, 29.5x21 cm.
G. South - 8, 2012, watercolour on paper, 29.5x21 cm.
G. South - 4, 2012, watercolour on paper, 25.5x18.5 cm.
Private collection.

G. South - 4, 2012, watercolour on paper, 25.5x18.5 cm.
Constanta Art Museum.

G. South - 5, 2012, watercolour on paper, 25.5x18.5 cm.
G. South - 30, 2012, watercolour on paper, 24x32 cm.
G. South - 31, 2012, watercolour on paper, 24x31.5 cm.



Cezar Atodiresei

V.4 Cosul de rufe, 1988, ulei pe carton, 46x34 cm.

V.5 Fard titlu — Negru — Cosul de rufe, 2013, ulei pe panz,
85x65 cm.
V.5 Fara titlu, 1996, creion pe hartie, 14,5%10 cm.

IV.5.2 Fara titlu, 1986, tempera pe hartie, 30x21 cm.
IV.5.3 Fara titlu, 1986, acuareld pe hartie, 30x21 cm.
IV.5.4
IV.5.5 Fara titlu, 1986, tus pe hartie, 30x21 cm. Inscriptii:

Fara titlu, 1986, tus pe hartie, 30x21 cm.

Lfinit dar nemarginit. nemarginit. deschis. infinit.

2 dec.’86”

IV.5.6 Fara titlu, nedatat [1986-19897?], tempera pe hartie,
21x14,4 cm.

V.6 Forme in alb, 1991, ulei pe carton, 32,5%26,5 cm. Muzeul

Universitatii Nationale de Arte din Bucuresti.
V.64 Fara titlu, nedatat [1991-1993], penitd pe hartie,
20,9%13,7 CM.
1V.6.2 Fara titlu, 1991, penit4, laviu pe hartie, 10x13,7 cm.
IV.6.3 Fara titlu, 1990, penitd pe hartie, 20,9x13,7 cm.

IV.6.4 Fara titlu, 1990, penita pe hartie, 21x13,7 cm.

V7 Doua vase, 1990, tempera pe hartie, 57,5%48 cm.
V.8 Naturd moartd, 1985, tempera pe hartie, 60x50 cm.
IV.81-2  Firs titlu, 1985, tempera pe hartie, 13x10,5 cm,

17%13,5 cm.
1V.8.3 Fara titlu, 1985, tempera pe hartie, 27x23 cm.
V.9 Natura statica cu ulcior si mandoling, 1986, ulei
pe panza, 5ox55 cm. Muzeul de Artd Constanta.

\ Turnul

Va Studiu pentru Turn Pajura, 1986, ulei pe hartie preparata,
100x90 cm.

Vaa Turn - Pajura, 1986, schite - studii, tus pe hartie,
30x21cm.

V.2 Turn Pajura, 1986, ulei pe panza, 100x90 cm.

V.24 Turn - Pajura, 1986, schite paginare, tus pe hartie,
12x10 cm.

V.2.2 Turn - Pajura, 1986, schite paginare, acuareld pe hartie,
9x8 cm.

V3 Turn negru, 1988, ulei pe panza, 45x26 cm.
Colectie particulara.

V.34 Stadii - Turn negru, 1986, tempera grasa pe hartie,
28x15 cm.

V3.2 Stadii — Turn negru, 1991, acuareld si tus pe hartie,
30%21cm.

V.33 Schite — Turn, 1991, acuareld si tus pe hartie, 14x19 cm.

V3.4 Stadii-proiect — Turn, Forma in rosu, 1993, acuareld si
tus pe hartie, 30x21 cm.

Va4 Forma in rosu, 1986-2002, ulei pe panza, 100x54 cm.

V.4a Fara titlu, 1996, marker negru pe hartie (fild agenda),
15x8 cm.

V.4.2 Fara titlu, 1996, creion pe hartie (fild agenda), 15x8 cm.

V.4.3 Fara titlu, 1996, creion pe hartie (fild agends), 15x8 cm.

V.4.4 Fara titlu, 1996, pix, creion pe hartie (fild agenda),
15x8 cm.

V.4.5 Fara titlu, 1996, pix pe hartie (file agendi), 15x8 cm.
Inscriptii: ,,! De cdutat un ton pentru alb. Paleologu
2. 30 aprilie '96.”

V.4.6 Fara titlu, 1996, creion, cerneald pe hartie (fild agenda),
15x8 cm. Inscriptii: ,13 aprilie 1996 - Pentru F. nr. O.
Brun - Vernis mat. Alb - Vernis solid (ceard+relief+ ...) —
raclat cu cutitul —. Poate si pentru brun tot verni solid
dar cu pensula - de probat pe altd suprafata pictatd cu
acelasi brun - dupa o f. bung uscare. Tot pentru brun...
poate un verni solid — glasi grav.”

V.g
V.51
V.6

V.61
V.6.2
V.6.3
V.74

V.7.2
V.73
V7.4
V7.5
V.7.6
V.77
V7.8
V.7.9
V.81

V.8.2
V.83
V.8.41
V.8.4.2
V.8.4.3
V.9
V.aoa-2

V.03

Vi

Via

Vi.2
Vi3
Vi.4
Vi.g
V1.6
Vi7

VI.8
Vg
Vlio
Vi

VII

Vila
Vil.2

VI3
Vil.4a
Vil.4.2
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Stadiu Turn de colt — Lazarea, 1990, ulei pe panzs,
73x61 cm.

Form3 pe fond negru, 1989, tempera pe hartie,
29,5%21,5 cm.

Turn de colt - Lazarea, 1990, ulei pe panzd, 73x61 cm.
Muzeul de Artd Constanta.

Turn grafic, 1987, pix pe hartie, 20x14 cm.

Turn grafic, 1987, pix pe hartie, 20x14 cm.

Turn grafic, 1987, pix pe hartie, 20x14 cm.
Turnul-tintd, 1994, pix pe hartie, 14,5x10 cm.
Turnul-tintd, 1994, pix pe hartie, 14,5x10 cm.
Turnul-tintd, 1994, pix pe hartie, 14,5x10 cm.
Turnul-tintd, 1994, pix pe hartie, 14,5x10 cm.
Turnul-tintd, 1994, pix pe hértie, 14,5x10 cm.
Turnul-tintd, 1994, pix pe hartie, 14,5x10 cm.
Turnul-tintd, 1994, pix pe hartie, 14,5x10 cm.
Turnul-tintd, 1994, pix pe hartie, 14,5x10 cm.
Turnul-tintd, sase schite, 1994, pix pe hartie, 14,5x10 cm.
Fila carnet schite, 1995, penita pe hartie, 14,5x10 cm.
Inscriptii: ,,21 oct. ‘995 — Paleologu 2. N. Garanta ?
Alb? R+Garantd? De acoperit cu un strat de alb, ras,
redesenat linia cu rosul de pe turn”

Turn de colt - Lazarea, 1987, penitd si acuareld pe hartie,
29,5x21 cm, 25x18 cm, 25%17,5 cm.

Turn de colt. Castelul Lazarea, 1987, penita si acuareld
pe hartie, 24,6x17 cm.

Stadii-proiect — Turn Lazarea, 1988, tus si acuarela

pe hartie, din 21x29,5 cm.

Stadii-proiect - Turn Lazarea, 1988, tus si acuareld

pe hértie, din 21x29,5 cm.

Stadii-proiect — Turn Lazarea, 1988, tus si acuarela

pe hartie, din 21x29,5 cm.

Studiu - Stadiu, 1980 (?), acuareld pe hartie grunduita,
17,5%x19,5 cm. Colectie particulara.

Proiect Picto — Obiect, 1991, acuarela pe hartie,
18,5%14 cm.

Form3in alb (T IV) - Picto - Obiect, 1992, lemn,
ceramicd, grunduri, ceard, 58,5x52x3,5 cm.

Epava

Epava (S.T.), 1981, ulei pe carton, 48x66 cm.
Epava, 1982 (?), ulei pe carton, 70x50 cm.

Epava Il, 1984, ulei pe carton, 7o0x50 cm.

Epava, 1984, ulei pe carton, 5ox70 cm.

Epava - Mara, 1982, ulei pe carton, 5ox70 cm.
Epava llI (Teianu), 1984, ulei pe panza, sox35 cm.
Epava (Studiu 1), 1982, ulei pe carton, 65x46,5 cm.
Muzeul de Artd Constanta.

Epava rosie, 1983, ulei pe carton, 49,5%67,5 cm.
Tarm, 1987, ulei pe panza, 35x27 cm.

Bérci — Costinesti, 1986, ulei pe panza, 29x35 cm.
Ponton - Célarasi, 1984, ulei pe carton, 35x50 cm.
Muzeul de Artd Constanta.

Peisaj

Capeld - Lazarea, 1987, ulei pe panz&, 6ox50 cm.

Case in brun — Magura, 1990, ulei pe panzs, 60x50 cm.
Colectie particulara.

Perete gri — Mégura, 1990, ulei pe panzd, 60x50 cm.
Peisaj - Pipera, 1983, ulei pe carton, 5ox70 cm.

Schite peisaj Pipera, 1983, tus si pastel pe hartie,
21x30 cm.



111.3.10
111.3.11

111.3.12

V.5
IV.5.2

V.53
IV.5.4
IV.5.5
IV.5.6
V.6

V.61
IV.6.2
IV.6.3
IV.6.4
V7

V.8
IV.8.1-2

V.2
V.21

V.2.2
V.3
V.31
V.3.2
V.33
V.3.4

V.4
V.44

V.4.2

Desen, pictura, obiect
Drawing, Painting, Object

G. South - 5, 2012, watercolour on paper, 21x19.5 cm.
Constanta Art Museum.

G. South - 8, 2012, watercolour and pencil on paper,
21x30 cm.

G. South - 7, 2012, watercolour and pencil on paper,
2432 cm.

Object Portraits

The Black Bin, 2016, oil, collage, chipboard, 61x51 cm.
Untitled - Red - The Laundry Basket, 2012, oil

on canvas, 85x65 cm.

The Laundry Basket, 1989, tempera on paper, 73x53 cm.
The Laundry Basket, 1988, oil on cardboard, 46x34 cm.
Untitled - Black — The Laundry Basket, 2013, oil

on canvas, 85x65 cm.

Untitled, 1996, pencil on paper, 14.5x10 cm.

Untitled, 1986, tempera on paper, 30x21 cm.

Untitled, 1986, watercolour on paper, 30x21 cm.
Untitled, 1986, India ink on paper, 30x21 cm.

Untitled, 1986, India ink on paper, 30x21 cm.
Inscriptions: “finite yet unlimited. unlimited. open.
infinite. 2 Dec. ’86”

Untitled, undated [1986-1989?], tempera on paper,
21x14.4 cm.

Shapes in White, 1991, oil on cardboard, 32.5x26.5 cm.
Museum of the National University of Art — Bucharest.
Untitled, undated [1991-1993], pen on paper,

20.9x13.7 cm.

Untitled, 1991, pen, wash on paper, 10x13.7 cm.
Untitled, 1990, pen on paper, 20.9x13.7 cm.

Untitled, 1990, pen on paper, 21x13.7 cm.

Two vases, 1990, tempera on paper, 57.5x48 cm.

Still life, 1985, tempera on paper, 60x50 cm.

Untitled, 1985, tempera on paper, 13x10.5 cm,

17x13.5 cm.

Untitled, 1985, tempera on paper, 27x23 cm.

Still nature with ewer and mandolin, 1986, oil on canvas,
soxgg cm. Constanta Art Museum.

The Tower

Study for Pajura Tower, 1986, oil on treated paper,
100x90 cm.

Tower — Pajura, 1986, sketches - studies, India ink

on paper, 30x21cm.

Pajura Tower, 1986, oil on canvas, 100x90 cm.

Tower — Pajura, 1986, pagination sketches, India ink

on paper, 12x10 cm.

Tower - Pajura, 1986, pagination sketches, watercolour
on paper, 9x8 cm.

Black Tower, 1988, oil on canvas, 45x26 cm.

Private collection.

Stages — Black Tower, 1986, thick tempera on paper,
28x15 cm.

Stages - Black Tower, 1991, watercolour and India ink
on paper, 30x21cm.

Stages — Tower, 1991, watercolour and India ink

on paper, 14x19 cm.

Project Stages - Tower, Shape in Red, 1993, watercolour
and India ink on paper, 30x21 cm.

Shape in Red, 1986-2002, oil on canvas, 100x54 cm.
Untitled, 1996, black marker on paper (planner page),
15x8 cm.

Untitled, 1996, pencil on paper (planner page), 15x8 cm.
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Untitled, 1996, pencil on paper (planner page), 15x8 cm.
Untitled, 1996, ballpoint, pencil on paper (planner page),
15%x8 cm.

Untitled, 1996, ballpoint on paper (planner pages),
15%8 cm. Inscriptions: “! Look for white tinge. Paleologu
2.30 April '96.”

Untitled, 1996, pencil, ink on paper (planner page),
15x8 cm. Inscriptions: “13 April 1996 — For F. #0.
Brown — matte varnish. White — Dense varnish
(wax+contour+ ...) — scrape w knife —. Maybe dense
varnish for brown as well, but in brush - try on another
surface painted in the same brown - after v well dried.
Still for brown... Maybe a dense varnish - glasi grav.”
Corner Tower Stage — Lizarea, 1990, oil on canvas,
73%x61 cm.

Shape against Black Background, 1989, tempera

on paper, 29.5x21.5 CMm.

Corner Tower - Lazarea, 1990, oil on canvas, 73x61 cm.
Constanta Art Museum.

Graphic Tower, 1987, ballpoint on paper, 20x14 cm.
Graphic Tower, 1987, ballpoint on paper, 20x14 cm.
Graphic Tower, 1987, ballpoint on paper, 20x14 cm.
Target Tower, 1994, ballpoint on paper, 14.5x10 cm.
Target Tower, 1994, ballpoint on paper, 14.5x10 cm.
Target Tower, 1994, ballpoint on paper, 14.5x10 cm.
Target Tower, 1994, ballpoint on paper, 14.5x10 cm.
Target Tower, 1994, ballpoint on paper, 14.5x10 cm.
Target Tower, 1994, ballpoint on paper, 14.5x10 cm.
Target Tower, 1994, ballpoint on paper, 14.5x10 cm.
Target Tower, 1994, ballpoint on paper, 14.5x10 cm.
Target Tower, six sketches, 1994, ballpoint on paper,
14.5%10 cm.

Notebook page sketches, 1995, pen on paper,

14,5x10 cm. Inscriptions: “21 Oct. ‘995 — Paleologu

2. B. Madder ? White? R+Madder? To cover which

a layer of white, scrape, redraw line w red on tower”
Corner Tower - Lazarea, 1987, pen and watercolour
on paper, a) 29.5x21 ¢cm; b) 25x18 cm; ¢) 25x17.5 cm.
Corner Tower. Lazarea Castle, 1987, pen and
watercolour on paper, 24.6x17 cm.

Project Stages — Lazarea Tower, 1988, India ink and
watercolour on paper, 21x29.5 cm.

Project Stages - Lazarea Tower, 1988, India ink and
watercolour on paper, 21x29.5 cm.

Project Stages - Lazarea Tower, 1988, India ink and
watercolour on paper, 21x29.5 cm.

Study - Stage, 1980 (?), watercolour on primed paper,
17.5%19.5 cm. Private collection.

Project Picto — Object, 1991, watercolour on paper,
18.5%14 cm.

Shape in White (T IV) - Picto - Object, 1992, wood,
ceramic, primers, wax, 58.5x52x3.5 cm.

The Shipwreck

Shipwreck (S.T.) 1981, oil on cardboard, 48x66 cm.

The Shipwreck, 1982 (?), oil on cardboard, 70x50 cm.
The Shipwreck Il, 1984, oil on cardboard, 70x50 cm.
The Shipwreck, 1984, oil on cardboard, 5ox70 cm.

The Shipwreck — Mara, 1982, oil on cardboard,

5OX70 cm.

The Shipwreck Ill (Teianu), 1984, oil on canvas,

50x35 cm.

Shipwreck (Study 1) 1982, oil on cardboard, 65x46.5 cm.
Constanta Art Museum.



Vll.5
VIIL.6
Vil7
VIIL.8
Vil.g
Vilio
Vil

Vllaz

Vila3
Vllaga

Vilag.2
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Case la Andronache (Bucuresti), 1983, ulei pe carton,
50x57,5 cm. Muzeul de Arta Constanta.

Stanci rosii la Gureni (Pestisani — Gorj), 1985, ulei

pe carton, 49,5x68,8 cm. Muzeul de Arta Constanta.
Camp - Calica, 1990, ulei pe panza, 5ox81cm.
Muzeul de Artd Constanta.

Stejari — Gura Vaii, 1991, ulei pe panza, 65x37 cm.
Muzeul de Artd Constanta.

Studiu | - Fag - Voina, 2001, ulei pe panza, 61x46 cm.
Nuc - Mé&gura, 1988, ulei pe panzi, 66x75 cm.

Nuci - Mdgura, 1988, ulei pe panza, 47x33,5 cm.
Gardul de vita - Félticeni, 1994, ulei pe panza,
40x30 cm.

Padure — Geoagiu, 1991, ulei pe panza, 55x46 cm.
Salcami - lonesti, 1984, tus pe hartie, 42x30 cm.
Muzeul de Artd Constanta.

Salcami - lonesti, 1984, tus pe hartie, 42x30 cm.
Muzeul de Artd Constanta.

VIl14.3-4 Salcami - lonesti, 1984, tus pe hartie, 30x42 cm.

VIl.14.5-6 Salcami — lonesti, 1984, tus pe hartie, 30x42 cm.

Vilag

VIlaé

Vilay

VIla8

Vilag

Vll.2o

Vil.21

Vil.22

Vil.23

Vil.24

Vil.2g5
VIl.26

Vil

VIlla
VIil.2

Viil.3
VIil.4
Viil.g
VIIL.6
Vil
VIII.8
Viil.g
Vlll.ao

Vil

Villaz2

Baneasa, 1984, cerapastel pe hartie, 25x30,7 cm.
Muzeul de Artd Constanta.

Magura — Bacdu, 1990, creion, acuareld pe hartie,
23,7x31,8 cm. Muzeul de Arta Constanta.

Fara titlu (Expozitie Sala Kalinderu — anul

| Picturd), 1982, tus pe hartie, 70x60 cm.

Muzeul de Artd Constanta.

Magura — Bacdu, 5 iulie 1988, penitd pe hartie,
34,5%25,8 cm. Muzeul de Arta Constanta.

Lézarea, 2 iulie 1987, laviu pe hartie, 25x17,7 cm.
Muzeul de Artd Constanta.

Casa verde, 1979, cerapastel pe hartie, 29x25 cm.
Muzeul de Artd Constanta.

Casa galbend, 1979, cerapastel pe hartie, 24x34 cm.
Muzeul de Artd Constanta.

Oradea VIII, 1983, cerapastel pe hartie, 23x32,4 cm.
Muzeul de Artd Constanta.

Fara titlu (Acoperisuri — Golia), 1971, acuareld pe hartie,
34%48,5 cm. Muzeul de Artd Constanta.

Fara titlu (Peisaj de pe Golia), 1971, acuareld pe hartie,
34x48,5 cm. Muzeul de Arta Constanta.

Peisaj de pe Golia, 1971, acuareld pe hartie, 34x49 cm.
Acoperisuri — Golia, 1971, acuareld pe hartie, 34x49 cm.

Plaja
Plaja — Costinesti, 1983, tus pe hartie, 30x33,5 cm.

Plaja, 1985, tempera pe panel, 60x80 cm.
Muzeul de Artd Constanta.

Nud culcat, 1984, desen in pensuld pe hartie, 35x25 cm.

Nud pe plajg, 1983, tus pe hartie, 23x32 cm.

Plaja — Costinesti, 1985, acuareld pe sugativa, 20x14 cm.
Plaja — Costinesti, 1985, acuareld pe sugativa, 20x14 cm.

Plaja cu nud si cort, 1985, acuareld pe sugativa,
14%20 cm.

'981 — Costinesti, 1981, laviu si penita pe hartie,
32x46 cm. Muzeul de Artad Constanta.

Plaja alba — Costinesti, 1981, laviu si penita pe hartie,
32x46 cm. Muzeul de Artd Constanta.

Costinesti, 1981, laviu si penita pe hartie, 32x46 cm.
Muzeul de Artd Constanta.

'981 — Costinesti, 1981, laviu si penitd pe hartie,
25x35 cm. Muzeul de Artd Constanta.

Plaja Il (cu tarm si ambarcatiune), 1985, ulei pe hartie
preparatd, 86x117 cm.

Villaz
Villag
Villag

1Xa
IX.2

IX.3
IX.4

IX.5

1X.6.1
1X.6.2
1X.6.3

1X.6.4

1X.6.5
IX.6.6

IX7
IX.8
IX.9
X0
IXn
X2
X3
X4
IXag
1X6
IXa7a
1X7.2
1X17.3
1X17.4
IXa7.5
1X7.6
IXa7.7
1X17.8
1Xa7.9

X710
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Plaja, 1986, ulei pe panza, 121x180 cm.
Stadiu Plaja, 1986, ulei pe panza, 130x120 cm.
Plaja, 1986, ulei pe panza, 130x120 cm.

Atelierul

Model costumat, 1985, ulei pe panzd, 120x100 cm.
Muzeul de Artd Constanta.

Desen model costumat, 1985, carbune pe hartie,
110x90 cm.

Model costumat, 1985, tempera pe hartie, 22x17 cm.
Maria - Bogata Olteand, 1978, acuareld pe hartie,
32x30 cm. Muzeul de Artad Constanta.

Doud modele, 1984, ulei pe hartie, 45x33 cm.

Doua modele, 1984, ulei pe carton, 50x34,5 cm.
Douad modele, 1984, ulei pe carton, 50x34,5 cm.
Muzeul de Artd Constanta.

Doud modele, 1984, ulei pe carton, 5ox34,5 cm.
Muzeul de Artd Constanta.

Doua modele, 1984, ulei pe carton, 50x34,5 cm.
Muzeul de Artd Constanta.

Doud modele, 1984, ulei pe carton, 5ox34,5 cm.
Doua modele, 1984, ulei pe carton, 50x34,5 cm.
Muzeul de Artd Constanta.

Fara titlu, nedatat [1983/1984], tus pe hartie, 37x27,7 cm.
Muzeul de Artd Constanta.

Doua modele cu chitara, 1983, pastel pe hartie,
35%25 cm. Muzeul de Artd Constanta.

Studiu portret, 1985, sase desene, carbune pe hartie,
45%32 cm. Muzeul de Artd Constanta.

Florina, nedatat [1982/1983], cerapastel, carbune

pe hartie, 35x25 cm. Muzeul de Arta Constanta.
Mami albastru, 1983, ulei pe panzd, 60x50 cm.
Muzeul de Artd Constanta.

Fara titlu, 1985, ulei pe carton, 34,2x28,5 cm.
Muzeul de Artd Constanta.

Fara titlu, 1985, ulei pe carton, 47x33,5 cm.

Muzeul de Artd Constanta.

Fara titlu, 1984, tempera pe hartie, 46x32,5 cm.
Muzeul de Artd Constanta.

Fara titlu, 1984, pastel pe hartie, 39%32,5 cm.
Muzeul de Artd Constanta.

Desen, nedatat [1982/1983], tus, pastel pe hartie,
35%31 cm. Muzeul de Arta Constanta.

Desen, 7 februarie 2009, tus, acuareld pe hartie,
29,5x21 cm. Muzeul de Artd Constanta.

Desen, 4 februarie 2010, creion, acuareld pe hartie,
21x29,5 cm. Muzeul de Arta Constanta.

Desen, 28 martie 2009, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

Desen, 4 decembrie 2010, creion, acuarela pe hartie,
29,5%21 cm. Muzeul de Arta Constanta.

Desen, 1 mai 2010, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

Desen, 12 martie 2011, creion, acuareld pe hartie,
29,5%21 cm. Muzeul de Arta Constanta.

Desen, 7 februarie 2009, creion, acuareld pe hartie,
29,5x21 cm. Muzeul de Artd Constanta.

Desen (49), 4 decembrie 2010, creion, acuareld pe hartie,
29,5%21 cm. Muzeul de Arta Constanta.

Desen, 26 februarie 2011, acuareld pe hartie, 29x20,9 cm.
Muzeul de Artd Constanta.

Desen, 24 aprilie 2010, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.



VI.8
Vi.g
Vlio
Vin

Vil

Vila
Vil.2

VIl.3
Vil.4a
Vlil.4.2
Vil.5
VII.6
Vil7
VIIL.8
Vil.g
Vilio
Vil

Vilaz

Vilag
Vilaga

Vilag.2

Desen, pictura, obiect
Drawing, Painting, Object

The Red Shipwreck, 1983, oil on cardboard,
49.5%67.5 cm.

Shore, 1987, oil on canvas, 35x27 cm.

Boats - Costinesti, 1986, oil on canvas, 29x35 cm.
Jetty — Célarasi, 1984, oil on cardboard, 35x50 cm.
Constanta Art Museum.

Landscape

Chapel - Lizarea, 1987, oil on canvas, 60x50 cm.
Houses in Brown — Magura, 1990, oil on canvas,
60x50 cm. Private collection.

Grey Wall - Magura, 1990, oil on canvas, 60x50 cm.
Landscape - Pipera, 1983, oil on cardboard, 5ox70 cm.
Pipera Landscape Sketches, 1983, India ink and pastel
on paper, 21x30 cm.

Andronache Houses (Bucharest), 1983, oil on cardboard,
ox57.5 cm. Constanta Art Museum.

Red Rocks at Gureni (Pestisani — Gorj), 1985, oil

on cardboard, 49.5x68.8 cm. Constanta Art Museum.
Field - Calica, 1990, oil on canvas, 5ox81 cm.
Constanta Art Museum.

Oaks — Gura Vaii, 1991, oil on canvas, 65x37 cm.
Constanta Art Museum.

Study | - Beech - Voina, 2001, oil on canvas, 61x46 cm.
Nut Tree — Magura, 1988, oil on canvas, 66x75 cm.
Nut Trees — Calica, 1988, oil on canvas, 47x33.5 cm.
The Vine Hedge - Félticeni, 1994, oil on canvas,
40%30 cm.

Forest — Geoagiu, 1991, oil on canvas, 55x46 cm.
Acacias - lonesti, 1984, India ink on paper, 42x30 cm.
Constanta Art Museum.

Acacias - lonesti, 1984, India ink on paper, 42x30 cm.
Constanta Art Museum.

VIl1.14.3-4 Acacias — lonesti, 1984, India ink on paper, 30x42 cm.

VIl14.5-6 Acacias - lonesti, 1984, India ink on paper, 30x42 cm.

Vlilag

VIlaé

Vilay

VIla8

Vilag

Vll.2o

Vil.21

VIl.22

Vil.23

Vil.24

Vil.2g
VIl.26

Vil

VIl

Baneasa, 1984, crayon on paper, 25x30.7 cm.
Constanta Art Museum.

Magura — Bacdu, 1990, pencil, watercolour on paper,
23.7x31.8 cm. Constanta Art Museum.

Untitled (Kalinderu Hall Exhibition - 1st year
Painting), 1982, India ink on paper, 70x60 cm.
Constanta Art Museum.

Magura — Bacdu, 5 July 1988, pen on paper,
34.5%25.8 cm. Constanta Art Museum.

Lézarea, 2 July 1987, wash on paper, 25x17.7 cm.
Constanta Art Museum.

The Green House, 1979, crayon on paper, 29x25 cm.
Constanta Art Museum.

The Yellow House, 1979, crayon on paper, 24x34 cm.
Constanta Art Museum.

Oradea VIII, 1983, crayon on paper, 23x32.4 cm.
Constanta Art Museum.

Untitled (Roofs — Golia), 1971, watercolour on paper,
34%48.5 cm. Constanta Art Museum.

Untitled (Golia Landscape), 1971, watercolour on paper,
34x48.5 cm. Constanta Art Museum.

Golia Landscape, 1971, watercolour on paper, 34x49 cm.
Roofs — Golia, 1971, watercolour on paper, 34x49 cm.

The Beach

Beach - Costinesti, 1983, India ink on paper,
30x33.5 cm.

Vill.2
Vil 3

Viil.4
Vill.g

VIII.6
Vill.z
VII1.8
Vlll.g
Vlllio
VIl
Vlillaz
VIlla3
Villag
Villag
IX

IXa

IX.2

IX.3
IX.4

IX.5

1X.6.4
1X.6.2
1X.6.3

1X.6.4

1X.6.5
1X.6.6

X0
IX1
X2
1Xa3
X4
IXag

1X16
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Beach, 1985, tempera on panel, 60x80 cm.

Constanta Art Museum.

Reclining Nude, 1984, brush drawing on paper,

35x25 cm.

Nude on the Beach, 1983, India ink on paper, 23x32 cm.
Beach - Costinesti, 1985, watercolour on blotting paper,
20%14 cm.

Beach - Costinesti, 1985, watercolour on blotting paper,
20x14 cm.

Landscape with Nude and Tent, 1985, watercolour

on blotting paper, 14x20 cm.

'981 — Costinesti, 1981, wash and pen on paper,

32x46 cm. Constanta Art Museum.

The White Beach - Costinesti, 1981, wash and pen

on paper, 32x46 cm. Constanta Art Museum.
Costinesti, 1981, wash and pen on paper, 32x46 cm.
Constanta Art Museum.

'981 — Costinesti, 1981, wash and pen on paper,

25x35 cm. Constanta Art Museum.

The Beach Il (with shore and boat), 1985, oil on treated
paper, 86x117 cm.

The Beach, 1986, oil on canvas, 121x180 cm.

The Beach Stage, 1986, oil on canvas, 130x120 cm.

The Beach, 1986, oil on canvas, 130x120 cm.

The Workshop

Costumed Model, 1985, oil on canvas, 120x100 cm.
Constanta Art Museum.

Costumed Model Drawing, 1985, charcoal on paper,
110%90 cm.

Costumed Model, 1985, tempera on paper, 22x17 cm.
Maria — The Rich Woman of Oltenia, 1978, watercolour
on paper, 32x30 cm. Constanta Art Museum.

Two Models, 1984, oil on paper, 45x33 cm.

Two Models, 1984, oil on cardboard, 5ox34.5 cm.
Two Models, 1984, oil on cardboard, 5ox34.5 cm.
Constanta Art Museum.

Two Models, 1984, oil on cardboard, 5ox34.5 cm.
Constanta Art Museum.

Two Models, 1984, oil on cardboard, 5ox34.5 cm.
Constanta Art Museum.

Two Models, 1984, oil on cardboard, 5ox34.5 cm.
Two Models, 1984, oil on cardboard, 50x34.5 cm.
Constanta Art Museum.

Untitled, undated [1983/1984], India ink on paper,
37x27.7 cm. Constanta Art Museum.

Two Models with Guitar, 1983, pastel on paper,
35%25 cm. Constanta Art Museum.

Portrait Study, 1985, six drawings, charcoal on paper,
45x32 cm. Constanta Art Museum.

Florina, undated [1982/1983], crayon, charcoal on paper,
35%25 cm. Constanta Art Museum.

Mommy in blue, 1983, oil on canvas, 60x50 cm.
Constanta Art Museum.

Untitled, 1985, oil on cardboard, 34.2x28.5 cm.
Constanta Art Museum.

Untitled, 198s, oil on cardboard, 47x33.5 cm.
Constanta Art Museum.

Untitled, 1984, tempera on paper, 46x32.5 cm.
ConstantaArt Museum.

Untitled, 1984, pastel on paper, 39x32.5 cm.
Constanta Art Museum.

Drawing, undated [1982/1983], India ink, pastel

on paper, 35x31 cm. Constanta Art Museum.
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IXaz711  Desen, 27 martie 2010, creion pe hartie, 29,5x21 cm. X.4
Muzeul de Artd Constanta.

X712 Desen, 21 mai 2010, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

I1Xa713  Desen, 17 februarie 2010, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

X714  Desen, 21 martie 2010, creion, acuareld pe hartie,
21x29,5 cm. Muzeul de Artd Constanta.

IXa715  Desen, 28 februarie 2009, creion, acuareld pe hartie,
21x29,5 cm. Muzeul de Artd Constanta.

1X1716  Desen, 4 februarie 2010, creion, acuareld pe hartie,
29,5%x21 cm. Muzeul de Artd Constanta.

IXa717  Desen, 6 noiembrie 2010, creion, acuareld pe hartie,
29,5x21 cm. Muzeul de Artd Constanta.

1X1748  Desen, 16 ianuarie 2010, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

I1Xa719  Desen, 1 mai 201, acuareld pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

IXa7.20  Desen, 16 ianuarie 2010, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

IX17.21  Desen, 10 martie 2010, creion, acuareld pe hartie,
29,5x21 cm. Muzeul de Artd Constanta.

IXa7.22  Desen, 28 martie 2009, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

I1X17.23  Desen, 14 mai 201, creion, acuareld pe hartie,
29,5x21 cm. Muzeul de Artd Constanta.

I1X17.24 Desen (63), 2008, creion pe hartie, 29,5%21 cm.
Muzeul de Artd Constanta.

I1X17.25 Desen, 5 iunie 2010, acuareld pe hartie, 21x29,5 cm.
Muzeul de Artd Constanta.

I1X17.26  Desen, 17 decembrie 2011, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

I1Xa7.27  Desen, 27 noiembrie 2010, creion, acuareld pe hartie,
21x29,5 cm. Muzeul de Artd Constanta.

1X17.28  Desen, 8 mai 2010, creion pe hartie, 29,5%21 cm.
Muzeul de Artd Constanta.

1X17.29  Desen, 26 ianuarie 2014, creion pe hartie, 29,5%21 cm.
Muzeul de Artd Constanta.

IXa7.30  Desen (21), 1994, creion pe hartie, 29,5x21 cm.
Muzeul de Artd Constanta.

IX18 Olga I,1984, ulei pe panza, 100x80 cm.
Muzeulde Arta Constanta.

X Obiect
Xa Obiect nr. 0...’916, 2015, acumulare, 100x40x40 cm.
X.21 Fara titlu, schitd-proiect pentru ,Obiect”, nedatat

[1995-1996], cdrbune pe hartie, 14,5x10 cm.
X.2.2 Fara titlu, schita-proiect pentru ,Obiect”, nedatat
[1995-1996], cerneald pe hartie, 14,5x10 cm. Inscriptii:
,S. 10 feb. Pt. T. Tzara Zurich '916. Moinesti — ? 96 —
Bac3u. Text Ziar Foarfecd. Da Da Nu Nu Larousse”
X.2.3 Fara titlu, schita-proiect pentru ,Obiect”, nedatat
[1995-1996], carbune pe hartie, 14,5x10 cm. Inscriptii:
,Larousse Zirich Da Tzara Da. Zurich Dada Nu Nu 1916
Tzara Da Da Larousse Moinesti. Zi rich Da Da Tzara
Nu Nu”
X.2.4.1-2 Fara titlu, schita-proiect pentru ,Obiect”, nedatat
[1995-1996], creion pe hartie, 14,5%10 cm.
X.2.51-2 Fara titlu, schita-proiect pentru ,Obiect”,
nedatat [1995-1996], cerneald pe hartie, 14,5x10 cm.
X314 Obiect, stadiu [1996?], acumulare, 100x40x40 cm.
X.31.2-3 Obiect, stadiu [1996?], acumulare, 100x40x40 cm.
X.3.2 Obiect, 1996, acumulare, 100x40x40 cm.
X.3.21  Detaliu,Obiect”, 1996, acumulare, 100x40x40 cm.
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Fara titlu, machetd pentru ,Obiect” [19967], hartie,
capse metal, 20x6,5x4 cm.



1Xa7a
1Xa7.2
1Xa7.3
IXa7.4
IXa7.5
1X17.6
IXa7.7
1X7.8
1Xa7.9
1X17.10
IXa7.11
X742
X173
X714
X745
X716
IXa7a7
X718
X179
IXa7.20
1Xa7.21
1X17.22
1X17.23
1X7.24
1Xa7.25
1X7.26
1Xa7.27
1X17.28
1Xa7.29
IXa7.30

IXa8

Desen, pictura, obiect
Drawing, Painting, Object

Drawing, 7 February 2009, India ink, watercolour

on paper, 29.5x21 cm. Constanta Art Museum.
Drawing, 4 February 2010, pencil, watercolour on paper,
21x29.5 cm. Constanta Art Museum.

Drawing, 28 March 2009, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 4 December 2010, pencil, watercolour

on paper, 29.5x21 cm. Constanta Art Museum.
Drawing, 1 May 2010, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 12 March 2011, pencil, watercolour on paper,
29.5x21 cm. Constanta Art Museum.

Drawing, 7 February 2009, pencil, watercolour on paper,
29.5x21 cm. Constanta Art Museum.

Drawing (49), 4 December 2010, pencil, watercolour
on paper, 29.5x21 cm. Constanta Art Museum.
Drawing, 26 February 2011, watercolour on paper,
29x20.9 cm. Constanta Art Museum.

Drawing, 24 April 2010, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 27 March 2010, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 21 May 2010, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 17 February 2010, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 21 March 2010, pencil, watercolour on paper,
21x29.5 cm. Constanta Art Museum.

Drawing, 28 February 2009, pencil, watercolour

on paper, 21x29.5 cm. Constanta Art Museum.
Drawing, 4 February 2010, pencil, watercolour on paper,
29.5x21 cm. Constanta Art Museum.

Drawing, 6 November 2010, pencil, watercolour

on paper, 29.5x21 cm. Constanta Art Museum.
Drawing, 16 January 2010, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 1 May 201, watercolour on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 16 January 2010, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 10 March 2010, pencil, watercolour on paper,
29.5x21 ¢cm. Constanta Art Museum.

Drawing, 28 March 2009, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 14 May 2011, pencil, watercolour on paper,
29.5x21 ¢cm. Constanta Art Museum.

Drawing (63), 2008, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 5 June 2010, watercolour on paper, 21x29.5 cm.

Constanta Art Museum.

Drawing, 17 December 2011, pencil on paper, 29.5x21 cm.

Constanta Art Museum.

Drawing, 27 November 2010, pencil, watercolour
on paper, 21x29.5 cm. Constanta Art Museum.
Drawing, 8 May 2010, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing, 26 January 2014, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Drawing (21), 1994, pencil on paper, 29.5x21 cm.
Constanta Art Museum.

Olga |, 1984, oil on canvas, 100x80 cm.

Constanta Art Museum.

X

Xa
X.21

X.2.2

X.2.3
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Object

Object #o0...'916, 2015, assemblage, 100x40x40 cm.
Untitled, project-sketch for “Object”, undated [1995—
1996], charcoal on paper, 14.5x10 cm.
Untitled, project-sketch for “Object”, undated [1995-
199671, ink on paper, 14.5x10 cm. Inscriptions: “S. 10 Feb.
For T. Tzara Zurich '916. Moinesti - ? 96 — Bacau.
Newspaper Text Scissors. Yes Yes No No Larousse”
Untitled, project-sketch for “Object”, undated [1995-
1996], charcoal on paper, 14.5x10 cm. Inscriptions:
“Larousse Zirich Yes Tzara Yes. Zurich Dada No No 1916
Tzara Yes Yes Larousse Moinesti. Zui rich Yes Yes Tzara
No No”

X.2.4.1-2 Untitled, project-sketch for “Object”, undated

[1995-1996], pencil on paper, 14.5x10 cm.

X.2.51-2 Untitled, project-sketch for “Object”, undated

X311

[1995-1996], ink on paper, 14.5x10 cm.
Object, stage [19967?], assemblage, 100x40x40 cm.

X.31.2-3 Object, stage [19967], assemblage, 100x40%x40 cm.

X3.2

X.3.21

X.4

Object, 1996, assemblage, 100x40x40 cm.
Object, detail, 1996, assemblage, 100x40x40 cm.
Untitled, model for “Object” [1996?], paper, metal
staples, 20x6.5x4 cm.
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Cronologie

1954-1961 19731975

Cezar Atodiresei s-a ndscut la Draguseni, judetul Suceava, Impreund cu colegul si prietenul sdu George Zaharescu lucreaza
in 6 august 1954, primul fiu al sotilor Anton si Leonora Atodiresei. ca ucenic al artistului Adrian Kéber, colaborand cu acesta

Au fost patru frati in familie, toti baieti, ceilalti fiind: Gelu, Viorel, la realizarea picturii murale a bisericii din Boroaia — Suceava
Ciprian. A copilarit in localitatea Brosteni din comuna Draguseni, (1 august—1 octombrie 1973).

judetul Suceava. P C Nl o YAy .
Juaes In anul 1973 pleacd din Félticeni, fiind ferm hotarat sa studieze

1961-1969 pictura la Bucuresti. Candideaz la Institutul de Arte Plastice

A urmat clasele IV Ia scoala generals din Brosteni-Driguseni »Nicolae Grigorescu”; este respins. Intr-un context politic, social
Axn a “n « e A si cultural dificil, numarul locurilor la Specializarea Pictura in
pand in anul 1966, cand se muta impreund cu familia la Falticeni, o A . R o
N s . ol institutiile de invatdmant superior aflate doar in Bucuresti si
unde continud studiile pand in clasa a Vlll-a la Liceul nr. 1 Falticeni

. . Cluj este foarte mic, invers proportional cu numarul candidatilor
(Liceul ,Nicu Gane”, 1966-1969). ) ' propor ’

(aproximativ 25 de candidati pe un loc). Pana in anul 1982, anul
1969-1973 admiterii sale la Sectia Pictura a Institutului de Arte bucurestean,

. . . . . . candideaz3 cu consecventd, anual, doar la aceast sectie. In
Urmeaza cursurile liceale la lasi, in cadrul Liceului de Muzica si o perioads. i III i cants ’ .
aceastd perioads, in paralel cu pregitirea constantd pentru
Arte Plastice ,,Octav Bancild”, avandu-i profesori pe Dan Hatmanu, . P . P ) preg VP' .
. . - ) . admitere, a participat la realizarea a numeroase lucrari de artd
Liviu Suhar, Gheorghe Maftei etc. Mentionam colegi de clasa: . N . . .
L L . ) o monumentald: frescd, tempera, mozaic, sgrafitto; lucrari de artd
Cristina Ailincdi, llie Bostan, Constantin Catargiu, Dorin Danila, . . .
. L . o . decorativa: lemn, ceramici etc., restaurare frescd: monument
Marilena Murariu, Virgiliu Parghel, Viorica Petrovici, Lucia Puscasu, . . . . R L
o o B ’ T istoric, restaurare picturd de sevalet, colaborand cu artisti
George Zaharescu. Cei mai multi dintre colegii de liceu au devenit . . . : ] .
. N L. . . . importanti: Dan Broscduteanu, Costin loanid, Ada loanid etc.
nume importante in arta contemporand (picturd, sculptur, graficg,

scenografie, tapiserie) sau arhitecturd, invatamant universitar La Bucuresti o cunoaste pe loana Sturdza (Luli August Sturdza,
artistic (la Bucuresti, Timisoara, lasi) etc. n.1922-d. 2000), pictoritd, graficiand, artistd decoratoare, un om

N . . - . remarcabil, asa cum avea sd povesteasca Cezar Atodiresei. Ea
In anul 1972 participa la prima expozitie cu caracter national: R . L . .
. M ) o . il ajutd sa colaboreze cu Ada loanid (artista plasticd, membra
Salonul National de Art3 al Tineretului, S3lile Dalles, Bucuresti, . . . .. .
T RS . . a Uniunii Artistilor Plastici) pentru realizarea unor lucrari de arta
cu o compozitie figurativa (,Brigada”, 1972, ulei pe panza, 7o0x60 . . . L . . .
o . o o plasticd si decorativa (lucréri ce erau valorificate prin Combinatul
cm.). Despre lucrarea prezentd in aceastd expozitie, criticul de ’ . N e )
M ) ) . o Fondului Plastic). Tot loana Sturdza il sprijind s& se angajeze, pe
artd Theodor Redlow scria: Brigada lui Cezar Atodiresei (lasi) . . . .
o B . ) 3 perioada determinat3, la Studiourile Buftea (1975-1976).

este o compozitie adunatd tectonic-simetric, de o frumoasd

consecventd in distribuirea formelor si a culorilor, intr-un regim Efectueaza serviciul militar in perioada 24 februarie 1974-11 iunie
sobru, retinut, concentrat®. 1975 in cadrul Comisariatului Judetean Vrancea; specialitatea 8,

P . ‘ . . L radul soldat.
In anul 1973 i se acorda Premiul Il la Festivalul Scolilor si &

Liceelor de Artd - lasi pentru compozitia ,Familia” expusa la sala 1975-1976
I P pozitia,, p 5

Victoria”, lasi. . . .
” T A fost asistent pictor-scenograf colaborator la Studiourile Buftea

Este mentionat in articolul Deliei Beiu, ,Festivalul scolilor de arta (C.PC. Bucuresti — Buftea); a lucrat la filme de lungmetraj: Zile

din Moldova”, in cotidianul Flacdra, lasi, 12 aprilie 1973. fierbinti (titlul initial era Dacd toti copacii ar fi la fel) - 6 episoade,
Osdnda (1 august—1 decembrie 1975), Eroi au fost — 6 episoade,
Independenta (film tv, 1 august—31 decembrie 1976).

Colaboreazi cu Ada loanid, realizand lucriri de artd decorativa

1 Theodor Redlow, ,Salonul de artd plastic (de tineret)”, (ceramica, lemn etc.) in atelierul acesteia din Bucuresti

)

Revista Amfiteatru nr. 3 [75], martie 1972. (1 decembrie 1975-1 august 1976).
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Chronology

1954-1961

Cezar Atodiresei was born in Draguseni, Suceava County,

on 6 August 1954, the first son of Anton and Leonora Atodiresei.
All the four siblings were boys. The others’ names were: Gelu,
Viorel, Ciprian. He spent his childhood in the village of Brosteni
in the Draguseni commune, Suceava County.

1961-1969

He attended the primary school of Brosteni - Draguseni until
1966, when the family move to Félticeni, where he will study until
the 8th grade at Liceul nr.1 (High School No. 1) Falticeni (“Nicu
Gane” High School, 1966-1969)

1969-1973

He goes to high school in lasi, at the “Octav Bancila” High School
of Music and Fine Arts, with teachers such as Dan Hatmanu, Liviu
Suhar, Gheorghe Maftei etc. His classmates include: Cristina
Ailincdi, llie Bostan, Constantin Catargiu, Dorin Danild, Marilena
Murariu, Virgiliu Parghel, Viorica Petrovici, Lucia Puscasu, George
Zaharescu etc. Most of his schoolmates here went on to become
important names in our contemporary art (painting, sculpture,
graphics, stage setting, tapestry) or architecture, artistic academia
(in Bucharest, Timisoara, lasi) etc.

In 1972, he participates in his first national exhibition: The
National Youth Art Salon, Dalles Halls, Bucharest, with a
figurative composition (“The Brigade”, 1972, oil on canvas,
70x60 cm.). Art critic Theodor Redlow would write the following
about the exhibited piece: The Brigade by Cezar Atodiresei (lasi)
is a tectonically-symmetrically gathered composition, beautifully
consistent in its distribution of shapes and colours, in a sombre,
demure, and focused manner*.

In 1973 he receives 3rd Prize in the Festival of Art Schools and
High Schools - lasi, for his composition “The Family” exhibited in
the “Victoria” hall of lasi.

He is mentioned in Delia Beiu’s article, “Festivalul scolilor de
arta din Moldova” (The Festival of Art Schools in Moldova), in the
Flacdra newspaper of lasi, 12 April 1973.

1 Theodor Redlow, “Salonul de artd plasticd (de tineret)”,
Amfiteatru Magazine no. 3 [75], March 1972.
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19731975

Alongside his colleague and friend George Zaharescu, he
is apprenticed to artist Adrian Kéber, helping him to
restore the murals of the church of Boroaia — Suceava

(1 August—1 October 1973).

In 1973 he leaves Falticeni, determined to study painting in
Bucharest. He applies to the “Nicolae Grigorescu” Fine Arts
Institute; he is rejected. In a difficult political, social, and cultural
context, the number of places for the painting specialization

in higher education institutes, at that time present only in
Bucharest and Cluj, is very small, in contrast with the number of
applicants (approximately 25 candidates for each place). Until
1982, when he is admitted to the Painting Department of the
Bucharest-based Arts Institute, he stubbornly applies every year,
only to this department. During this time, alongside his constant
training for his entrance examination, he took part in the creation
of numerous works of monumental art: fresco, tempera, mosaic,
sgraffito; decorative works of art: wood, ceramic etc., restoration
of historical frescoes, easel painting restoration, collaborating
with important artists: Dan Broscauteanu, Costin loanid,

Ada loanid etc.

In Bucharest he meets loana Sturdza (Luli August Sturdza,
b.1922-d. 2000), painter, graphic artist, decoration artist, a
remarkable person, as Cezar Atodiresei would later recount. She
helps him collaborate with Ada loanid (plastic artist, member of
the Union of Fine Artists) to create fine and decorative works
of art (works sold through Combinatul Fondului Plastic). loana
Sturdza is the one who helps him to get a full-time job with the
Buftea Studios (1975-1976).

He is called for mandatory military service between 24 February
1974-11 June 1975 at the Vrancea County Commissariat; specialty
8, rank of soldier.

1975-1976

He collaborated as an assistant painter/stage setter at the

Buftea Studios (C.P.C. Bucuresti - Buftea); he worked on the
following feature films: Zile fierbinti (Hot Days) (initially called
Dacd toti copacii ar fi la fel [If All Trees Were The Same]) -

6 episodes, Osdnda (The Punishment) (1 August—1 December 1975),
Eroi au fost (There Were Heroes) — 6 episodes, Independenta

(The Independence) (TV film, 1 August-31 December 1976).
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Cezar Atodiresei aldturi de colegii si profesorii s&i,
Liceul de Muzica si Arte Plastice ,Octav Bancild”,

lasi (1969-1973)

Cezar Atodiresei with his classmates and teachers,

the “Octav Bancild” High School of Music and Fine Arts
(1969-1973)
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He works with Ada loanid, creating works of decorative art
(ceramic, wood etc.) in her workshop of Bucharest (1 December

1975-1 August 1976).
1977-1982

He works on murals, decorative art, easel painting and he
restores historical frescoes and easel paintings. He works with
Dan Broscauteanu, Costin loanid, Raluca Ceicu at the creation

of monumental (religious) works of art: fresco, tempera, sgraffito,
mosaic, restoration, at: The Catholic Church - Pitesti, Clinceni,
Domnesti, Dealu, Vadul, Obedenii, lonesti - Valcea, Ulmetu
(Copaceni commune) - Valcea, the church in the village of Bogata
Olteand, Brasov County, the Holy Angels church of Constanta,
the Holy Archangels church of Dumbréveni - Sibiu, in Onesti -
Bacau, the Saint Nicholas - Ceaus Radu church of Bucharest.

He continues to create works of decorative art (wood, ceramic
etc.) in Ada loanid’s workshop in Bucharest (1977-1980).

Between November — December 1981 his work “Shipwreck” is
exhibited at the National Youth Art Salon, Dalles Halls, Bucharest.

Between December 1981 - January 1982, he exhibits the “Flowers”
painting at the National Museum of Art of Bucharest, within the
Municipal Painting, Sculpture, and Graphic Art Salon.

1982-1986

He attends university at the “Nicolae Grigorescu” Fine Arts
Institute of Bucharest, Department of Painting, 1982-1986, with
teachers such as Constantin Blendea (coordinator), Florin Mitroi,
Marius Cilievici, Traian Bradean etc.

He graduates from the Institute in 1986 as valedictorian. His
distribution decision no. 386931/1986 includes the Institute
Senate’s recommendation for him to work in research and higher
education, after his three-year mandatory job placement, with
the arts department of School no. 10 of Giurgiu.

In April 1983 he attends the “Notatii” (Notations) Students’
Drawing Exhibition held at Kalinderu Hall, Bucharest. He
participates in the “Sibiu Festival of Student Art and Creation”
with the works “Shipwreck I”, “Shipwreck II”.

In the same year, he attends the “Painting and drawing student
camp” of Sinaia, the “Study and documentation student camp
of Bucharest”.

In 1984 he attends the “Festival of student art and creation” in
Galati. During the same year, he participates in the students’
painting and drawing camp in Calarasi, attended by students

of the Painting Department, classes of professors Constantin
Blendea, Marius Cilievici, Vasile Grigore: Catlin Balescu, Radu
Serban, Felicia Manea, Dalia Bialcovschi, Adriana Boerescu, lon
Visan, Elena Constantinescu etc. The camp ends in an exhibition
at the Halls of the Célarasi County Museum, of over one hundred
and fifty paintings and drawings. In a chronicle of this exhibition,
art critic and historian Pavel Susara (at that time employed by the
museum) would notice the vigour and dense materiality in Cezar
Atodiresei’s works?.

He donates to the Céldrasi County Museum approximately ten
works in oil or tempera on cardboard, oil on canvas (landscaped)
with sizes 50x70 c¢m. and 50x35 cm. and approximately fifteen

2 Pavel Susard, Tabdra studenteascd de picturd si desen
(The Students’ Painting and Drawing Camp), Vremuri noi
newspaper, no. 182/17 July 1984, Calarasi.
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drawings (pen, charcoal, India ink, watercolour, etc.). Part of
this donation is recorded in the “Catalogue of Art Collections™?,
published by the museum in 2006.

Between July-August 1984 he attends the students’ creative
camp at Gurghiu (Mures County) followed by the “Art Students’
Exhibition”, the pavilion of the Gurghiu Dendrological Park (Mures
County). He donates to the Tg. Mures County Museum three
(four?) works in oil on cardboard (landscapes) with the sizes of
5ox70 cm. and two (three?) watercolours.

Between July—-August 1985 he attends the students’ creative
camp at Pestisani — Gorj, followed by the “Students’ painting and
Drawing Exhibition”, “Constantin Brancusi” Hall, Pestisani, Gorj
County. He donates to the “Constantin Brancusi” Pestisani —
Gorj Collection three works (landscapes) in oil on canvas and

oil on cardboard with the sizes of 5ox70 c¢m.; approximately five
drawings, watercolours.

In 1985 he receives 1st Prize in Drawing from the “Nicolae
Grigorescu” Institute, as part of the International Youth Year.

Between December 1985 — January 1986, he exhibits at the
National Museum of Art of Bucharest, within the Municipal
Painting, Sculpture, and Graphic Art Salon.

In 1986 (26 May) he receives the Award of the “Sarghie”
Foundation, 10th edition, Casa Universitarilor, Bucharest.

In 1986 he exhibits the work “Landscape — Gurghiului Valley” at
the Painting and Sculpture Biennale, Dalles Halls, Bucharest.

During the same year, he attends the “Creative Camp for Art
Teachers” (July 1986, Suceava) followed by the “Art Teachers’
Exhibition (painting, drawing)” at the Suceava Art Galleries.

1986-1989

Starting from 1986, he serves his three mandatory years teaching
in secondary education, as art teacher with School no. 10 of
Giurgiu (1986-1989). In 1989 he receives the teacher’s certification
for preuniversity teaching.

After finishing his three-year mandatory placement at Giurgiu,
in the summer of 1989 he returns to the “Nicolae Grigorescu”
Fine Arts Institute of Bucharest to work in academia, according
to Distribution Decision no. 386931/1986. His employment

is denied, on the grounds that he was not a member of the
Communist Party.

He is member of the “Atelier 35” Group from 1986 until 1990.

In 1987 he attends the following creative camps: The “Atelier 35
Youth Camp”, Lazarea (Harghita County), the “County Creative
Camp for the U.A.P”, Dorna — Candreni, Suceava County. He
participates with paintings and drawings in art salons and
exhibitions: The National Youth Art Salon, Dalles Halls, Bucharest;
the “Painting and Drawing Exhibition” of Lizarea (Harghita
County); the “Voronetiana 87” Exhibition — Suceava; The
Watercolour Salon, Orizont Hall, Bucharest.

In 1988 he attends the following creative camps: The “Calica —
Tulcea Painting Camp”, the “Creative Camp for Painting and
Drawing of Magura — Bacdu”, the “Géldnesti - Radauti Painting
Camp” (Suceava County). He donates to the Suceava County
Museum the painting “Still Life”, oil on canvas, 100x100 cm.

3 “Catalogul Colectiilor de Artd”, Muzeul Dunarii de Jos, Editura
DAIM PH srl, Calarasi, 2006.
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1977-1982 In perioada iulie-august 1984 particip4 la tabira studenteascd

. . . . . . de creatie din Gurghiu (judetul Mures) urmata de ,Expozitia
Lucreaza picturd murald, artd decorativ, picturd de sevalet i 2 o . ! .
) N . . . . studentilor plasticieni”, Pavilionul Parcului Dendrologic Gurghiu
si efectueaza lucrari de restaurare frescd — monument istoric, . 7 . . )
L . . (judetul Mures). Doneaza Muzeului Judetean Tg. Mures trei
restaurare picturd de sevalet. Colaboreaza cu Dan Broscauteanu, o ) o . 7
. ) . . . . (patru?) lucréri in ulei pe carton (peisaje) cu dimensiunile 5ox70
Costin loanid, Raluca Ceicu la realizarea de lucrari de art3 ) . .
< M ) cm. si doud (trei?) acuarele.
monumentald (cult): frescé, tempera, sgrafitto, mozaic, restaurare

la: Biserica Catolicd - Pitesti, Clinceni, Domnesti, Dealu, Vadul, In perioada iulie-august 1985 particip4 la tab3ra studenteascd de
Obedenii, lonesti - Valcea, Ulmetu (comuna Copaceni) — Valcea, creatie din Pestisani — Gorj urmata de ,Expozitia studenteascd
biserica din satul Bogata Olteand, judetul Brasov, Biserica cu de pictura si desen”, Sala ,,Constantin Brancusi” Pestisani, judetul
hramul Sfintii Ingeri din Constanta, Biserica Sfintii Arhangheli din Gorj. Doneaza Colectiei ,,Constantin Brancusi” Pestisani —

orasul Dumbraveni - Sibiu, la Onesti — Bacdu, Biserica cu hramul Gorj trei lucrdri (peisaje) in ulei pe panza si ulei pe carton cu
Sfantul Nicolae — Ceaus Radu, Bucuresti. dimensiunile 5ox70 cm,; circa cinci desene, acuarele.

Continud s3 realizeze lucrari de art3 decorativa (lemn, ceramica in anul 1985 ii este decernat Premiul | al IAP ,Nicolae Grigorescu”
etc.) in atelierul Adei loanid, la Bucuresti (1977-1980). pentru desen, in cadrul Anului International al Tineretului.

In perioada noiembrie—decembrie 1981 expune la Salonul National Expune n anii 1985 si 1986 la Muzeul National de Artd, Bucuresti
de Artd al Tineretului, Sélile Dalles, Bucuresti lucrarea ,,Epava”. n cadrul Salonului Municipal de Pictura, Sculptura si Grafica.

In perioada decembrie 1981-ianuarie 1982 expune lucrarea cu In anul 1986, la 26 mai, i se decerneaza Premiul Fundatiei ,Sarghie”,
titlul ,Flori” la Muzeul National de Arta, Bucuresti in cadrul editia a X-a, Casa Universitarilor, Bucuresti.

Salonului Municipal de Picturd, Sculptura si Grafica. N . . ) .
P ’ P ’ In anul 1986 expune la Bienala de Pictura si Sculptura, Salile Dalles,

1982-1986 Bucuresti lucrarea ,,Peisaj — Valea Gurghiului”.

Urmeaza studiile universitare la Institutul de Arte Plastice In acelasi an participa la , Tabara de creatie a profesorilor de desen”
,Nicolae Grigorescu” — Bucuresti, Sectia Pictura, in perioada 1982- (iulie 1986, Suceava) urmata de , Expozitia profesorilor de desen
1986, avandu-i profesori pe Constantin Blendea (coordonator), (picturd, desen)” la Galeriile de Artd Suceava.

Florin Mitroi, Marius Cilievici, Traian Bradean etc.
1986-1989

Tn anul 1986 absolva Institutul cu titlul sef de promotie. Dispozitia

Incepand din 1986 desfisoara stagiul obligatoriu de trei ani in
de repartizare nr. 386931/1986 contine recomandarea Senatului R vpv N 9 o & & .
. . X ’ R . invatamantul gimnazial, fiind profesor de desen la Scoala generald
Institutului pentru a lucra in cercetare si in invdtdmantul superior, ) o N ) e

. o ) A ) nr. 10 din orasul Giurgiu (1986-1989). In 1989 obtine definitivatul
dupa efectuarea stagiului obligatoriu de trei ani in productie, A o
. e in invatamantul preuniversitar.
respectiv la Scoala nr. 10 Giurgiu, Catedra de Desen.

R . . o . Dupa3 finalizarea stagiului obligatoriu de trei ani la Giurgiu, in vara
In aprilie 1983 participé la Expozitia studenteasca de desen P 8 & £,

»Notatii” desfasurata la Sala Kalinderu, Bucuresti. Participa la
,Festivalul artei si creatiei studentesti Sibiu” cu lucrarile ,,Epava I”,

anului 1989 se prezintd la Institutul de Arte Plastice ,,Nicolae
Grigorescu” — Bucuresti, pentru a lucra in invatamantul superior,
conform Dispozitiei de repartizare nr. 386931/1986; i se refuzd

Epava II”.

7 incadrarea, motivatia fiind cd nu avea calitatea de membru
In acelasi an participa la , Tabara studenteasca de pictura si desen” de partid.
Sinaia, , Tabara studenteascd de studiu si documentare” Bucuresti.

’

Este membru al Gruparii ,Atelier 35” din 1986 pand in anul 1990.

Tn anul 1984 particip la Festivalul artei si creatiei studentesti” de N . . . .
‘9A 4 P : p S o ’ T In anul 1987 participa la tabere de creatie: ,Tabara de tineret

la Galati. In acelasi an particip3 la tabara studenteascé de pictura

si desen desfasuratd in Célarasi, participanti fiind studentii Sectiei

Picturd, clasele profesorilor Constantin Blendea, Marius Cilievici,

Atelier 357, Lazarea (judetul Harghita), , Tabara judeteana de
creatie a U.A.P” Dorna-Candreni, judetul Suceava. Este prezent

. . el Dy o ) cu lucréri de picturd si desen la saloane si expozitii de arté:
Vasile Grigore: Catalin Balescu, Radu Serban, Felicia Manea, Dalia _p o . ST pozis )
Bialcovschi, Adriana Boerescu, lon Visan, Elena Constantinescu Salonul National de Arcd al Tineretului, Salile Dalles, Bucurest;

) ) ) . o . . .
) N . . Expozitia de pictura si desen” Lazarea (judetul Harghita);
etc. Tabdra s-a finalizat cu o expozitie in Salile Muzeului Judetean "E P t Vi P . ’ 8" _ S JS | ' ld i ’I“ Sal
e . . L o xpozitia ,Voronetiana - Suceava; Salonul de Acuarel3, Sala
Calarasi, expozitie ce a inclus peste o suta cincizeci de picturi si o p . B” a / ’ ’
+ - . e S rizont, Bucuresti.
desene. Intr-o cronica a acestei expozitii, criticul si istoricul de ’

artd Pavel Susaré (la acel moment angajat al muzeului) remarca In anul 1988 participa la tabere de creatie: , Tabara de picturd
vigoarea si materialitatea densd din lucrdrile lui Cezar Atodiresei®. Calica — Tulcea”, ,Tabara de creatie de pictura si desen Magura —

. . e . . Bacau”, , Tabdra de picturd Galanesti — Radauti” (judetul Suceava).
Doneazad Muzeului Judetean Calarasi circa zece lucrari in ulei sau i ; ’ ’ T M
. N ) L Doneaza Muzeului Judetean Suceava lucrarea de pictura ,Naturd
tempera pe carton, ulei pe panza (peisaje) cu dimensiuni de 5ox70 oy N . .
; o . e moartd”, ulei pe panzd, 100x100 cm. In acelasi an este prezent

cm. si 50x35 cm. si circa cincisprezece desene (penitd, carbune, N o T n ) ; .
. ) R ) .. in paginile revistei Ateneu® in calitate de artist participant la

tus, acuareld etc.). Parte din aceasta donatie figureaza in volumul . . A ; .
. . . N tabdra de creatie Magura — Bacau. In decembrie 1988 participa
Catalogul Colectiilor de Art&?, publicat de muzeu in anul 2006. . T ) s N R
la expozitia ,Omagiu agricultorului”, editia a ll-a, galeriile , Arta”,

Baciu, aldturi de: Horia Bernea, llie Boca, lon Burlacu, Mihai
Chiuaru, Vasile Créitd-Mandra, lon Lazureanu, Ovidiu Maitec,
Sorin Nicodim, Virgiliu Parghel, Mihai Sarbulescu, Gheorghe

Zarnescu si altii. In nr. 12 (229) /decembrie 1988 al aceleiasi

2 Pavel Susarg, ,Tabdra studenteascd de pictura si desen”,
cotidianul Vremuri noi nr. 182/17 iulie 1984, Célarasi.

3 Catalogul Colectiilor de Artd, Muzeul Dunarii de Jos, Editura
DAIM PH srl, Célarasi, 2006. 4 Ateneu nr. 8/225, august 1988.
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During the same year, he appears in the pages of the Ateneu* chronicle of this exhibition is published by lon Carp Fluerici under
magazine, as a participating artist in the creative camp of the title “Omul, pomul, padurea” (The man, the tree, the forest) in
Magura — Bacdu. In December 1988 he takes part in the Tribute the “Crai nou” newspaper, no. 140/5 July 1990, Suceava.

to Agriculturists, 2nd edition Exhibition, “Arta” Galleries, Bacau, .
. . ) L [...] Cezar ATODIRESEI stands out with a series of canvases
alongside: Horia Bernea, llie Boca, lon Burlacu, Mihai Chiuaru, . . . o
Vasile Créits-Mandrs. lon Lizureanu. Ovidiu Maitec. Sorin made at an earlier stage of his concerns with self-definition,
A ’ T T and the dominant note is the severe, muted, calming colour
Nicodim, Virgiliu Parghel, Mihai Sarbulescu, Gheorghe Zarnescu I . .
d oth ni (229)/D b 88 of th palette, distributed in long researched and balanced geometrical
and others. In issue 12 (22 ecember 1 of the same . . . o )
Bacdu publication, he is m9entioned by Cgristina Radulian in the perimeters, encompassing MAN, seen in meditative sequencies.
L o . N ) The landscape is involved, in the case of C.A., as an evoking/
exhibition chronicle in the section “Journal of Arts”, presenting ) L ;
ducti fth i “The H » “The St Reek” scene-setting element of the composition or is pure, lonely, and
reproductions of the paintings: “The House e Straw Reek”. . .
P P & ’ iconic. Two setups with “drawer sketches” complement the

In 1988 he also exhibits painting and drawing works at: The painting, enhancing, through their contrast of rhythm, the entire
Painting and Sculpture Biennale, Dalles Halls, Bucharest group, highlighting the fact that “non multa sed multum” is an
(exhibited work: “Apartment Building”); The National Drawing implicit truth (especially) in the case of true art. [...J°

Salon - Arad, Bistrita-N&sdud; the Youth Biennale (Atelier 35) —
Baia-Mare, Bacau (exhibited work: “Shore”); the “Voronetiana 88”
Exhibition - Suceava, the Arts Salon, Dalles Halls, Bucharest; the
National Salon of Graphic Art, Dalles Halls, Bucharest (exhibited
work: “The Bin”). He appears in the pages of Sunday Magazine, alongside his

When he participates in the Voronetiana exhibition of Suceava,
Cezar Atodiresei receives 1st prize; he donates the winning work
of art, “Still life with white ewer”, to the Suceava County Museum.

. . . . colleague, painter Catdlin Balescu, in a photo taken on 17 March
In 1988 he applies for and receives the “Costin Petrescu” Studio gue, p o B . P N ] 7
L. . Cer oy 1990 by Barry Lewis in the “Costin Petrescu” studio, where the
Grant, together with his colleague and friend Catélin Balescu. . dist ked togeth
; : ) ) ) wo artists worked together.
The grant is awarded by the Union of Fine Artists of Romania, 8

for a period of two years: 01.01.1988-31.12.1990 (according to This is the year he starts to exhibit abroad: the (donation-based)
certificate no. 3974/1110.1993, issued by the Union of Fine Artists exhibition “Romania Greets Europe”, ISLP, Brussels; the

of Romania). The studio, located in Bucharest at 51, Nicolae lorga (donation-based) exhibition “Romania Greets Europe ”, the

St., sector 1, in a building based on the designs of painter Costin Romanian Library of Paris; the (donation-based) exhibition
Petrescu (1872-1954), the artist’s former house/studio, was a small “Romanian Villages”, Brussels; the (donation-based) exhibition,
museum, exhibiting the portraits of the Romanian Royal Majesties. AFRA, Neuilly, France. He donates the work “White vessel against

black backdrop” to the Institute for the Study of Plastic L

In 1989, he participates in the National Salon of Graphic Art, (ISalfP) ;C srolz Ho d en rj: SI tuhe °f e'n ey E“SAaS Ir: ’sanguage
r . ngraving work “Sim

Dalles Halls, Bucharest (exhibited work: “White vessel against » Prusse © donates the engraving wo ona

black backdrop”); The National Youth Art Salon, Dalles Halls,
Bucharest (exhibited work: “Landscape with boats”).

Portrait” to the Romanian Library of Paris. Within the action “Des
artistes pour des artistes”, he donates to the AFRA association
the “Haystack” work, which would be sold the same year, in

In 1989 we find him in the pages of the Ateneu magazine no. 7 December, in an auction in Neuilly. The work “The white cliff at

(236)/July 1989, Bacau with pictures of his paintings: “Tree” (p. 3), Gureni”, donated for the “Romanian villages” action in Brussels,
“Tree” (p. 5). would be sold the same year (1990) within a Brussels auction.

1990 He is present with the donated painting and graphic art works

in the exhibitions’ catalogues: “Des artistes pour des artistes”,
After the changes brought about by the Revolution of December . & ) P o ’
] ) . Neuilly, France, 1990, La Compagnie des Commissaires —

1989, starting with 1 October 1990 he is employed at the . ' N - " .
. Priseurs de Paris et Maitre Gabrielle lonesco, page 6; “Romania

Bucharest Academy of Arts as an Assistant Lecturer, the course of N o
Greets Europe”, The Ministry of Culture, Youth Department.

Artisti Il i ith Prof D
rtistic and compared anatomy, collaborating with Professor Dan LADTILChP — Bucharest.

Cristian Popescu, PhD, course leader. He holds the seminars for

this course between 1990-1992, for all the Academy’s majors. 1991
He is received as an associated member of the Union of Fine On the suggestion of the students at the Bucharest Academy of
Artists, the Painting Division. Arts, he coordinates two camps this year: the camp for nature

- ) L . . studies in Geoagiu (Hunedoara County), attended by students
He participates in exhibitions, art salons in Bucharest and in from the Painting and Granhic Art departments: the study and
Romania: The Youth Biennale, National Theatre Halls, Bucharest © e 832 aphic Cpartments; the study a

(exhibited work: “Black Tower”); “Group Exhibition”, the creative camp at Baia de Cris, Hunedoara, a camp where he

. o B ) N creates, with the students, a 50 sqm mural at the local Orphans’
anniversary of the town of Félticeni - 500 years, “lon Irimescu

Museum (exhibited work: “Walnut Tree”), the “Tribute to
Agriculturists” exhibition, “Arta” Hall - Bacdu (exhibited works:

School. Participating students: Carmen Apetrei, Irina Florescu,
Doina Marita, Constantin Zgambau etc.

“Magura Terrace” and “Magura Church” — works he donates to the He attends the creative camp of Magura, Bacdu County, followed
Bacau County Museum). by the Exhibition of the ‘g1 M3gura Camp - the Bacdu County

- . o . Museum; exhibited works: “Trees at Gura Vaii”, “Magura Terrace”,
He exhibits, alongside Virgiliu Parghel and Adrian Bocancea, at s N e & .
. o p o o Magura Church”. He donates the works “Mégura Terrace” and
the Suceava Art Galleries, within the “The Painting” exhibition e N N
] o o Magura Church” to the Bacdu County Museum.

(June 1990), drawings and compositions in oil on canvas, made

in 1986: “Beach 1”, “Beach I1”, “Portrait (Panait Istrati)”, “Portrait —
Simona”, “Still life with white ewer”, “Pajura water tower”. A

5 lon Carp Fluerici, “Cronica de expozitie” (“Exhibition
4 Ateneu no. 8/225, August 1988. Chronicle”), Crai Nou newspaper no. 140/5 July 1990, Suceava.
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publicatii bdcduane este mentionat de Cristina Radulian in aldturd, complementar picturii, punénd in valoare, prin contrast de
cronica expozitiei de la rubrica ,,Jurnal plastic”, fiind prezent cu ritm, intregul grupaj, subliniind cd ,non multa sed multum” este un
reproduceri ale lucrarilor de pictura: ,Casa”, ,Sira de paie”. adevdr implicit (mai ales) artei adevdrate. [...J°

Tot in anul 1988 participa cu lucrari de pictura si desen la: Bienala Participant la Expozitia ,Voronetiana” — Suceava, Cezar Atodiresei
de Picturd si Sculptura, Salile Dalles, Bucuresti (lucrare expusa: este distins cu Premiul | al acestei manifestari artistice; doneaza
,Bloc”); Salonul National de Desen - Arad, Bistrita-Nasaud; Muzeului Judetean Suceava lucrarea premiatd, ,Natura statica cu
Bienala Tineretului (Atelier 35) — Baia-Mare, Bacdu (lucrare ulcior alb”.

expusa: ,Jarm”); Expozitia ,Voronetiana 88” - Suceava, Salonul R . . ) .
- . . Y Apare in paginile publicatiei Sunday Magazine, aldturi de colegul

Artelor, Salile Dalles, Bucuresti; Salonul National de Grafica, Sélile .. e N o
) . R sdu, pictorul Ctélin Balescu, intr-o fotografie realizata pe 17

Dalles, Bucuresti (lucrare expusa: ,,Cosul”). ) A ) ) N .
martie 1990 de Barry Lewis in atelierul ,,Costin Petrescu” unde cei

J

In anul 1988 obtine, prin concurs, Bursa Atelier ,,Costin Petrescu”, doi artisti au lucrat impreuna.

impreuna cu colegul si prietenul sdu Catalin Bilescu. Bursa . A . ; - . .
este acordatd de Uniunea Artistilor Plastici din Roménia pe o Din acest an incepe s3 expund in afara tarii: Expozitia (cu donatii
L. . ’ L ,Romania salutd Europa”, ISLP, Bruxelles; Expozitia (cu donatii)
perioadd de doi ani: 01.01.1988-31.12.1990 (conform adeverintei . . Yo PV .
) M . . L »Romania salutd Europa”, Biblioteca Roména Paris; Expozitia (cu

nr. 3974/11.10.1993, eliberatd de Uniunea Artistilor Plastici din . N Y o .
donatii) ,Satele romanesti”, Bruxelles; Expozitie (cu donatii),

AFRA, Neuilly, Franta. Doneaza Centrului de Studiu al Limbajului
Plastic ISLP Bruxelles lucrarea ,Vas alb pe fond negru”. Doneaza

Romania). Atelierul - situat in Bucuresti, strada N. lorga, nr. 51,
sector 1, in imobilul edificat dupé proiectul pictorului Costin

Petrescu (1872-1954), fosta locuintd cu atelier a artistului - era e N ) .
un mic muzeu, avand expuse portretul Regelui Ferdinand I si B|b||oteanRomane din Paris lucrarea de gravura ,Portretul

’ ’ Simonei”. In cadrul actiunii ,,Des artistes pour des artistes”
ortretul Reginei Maria. . R N o .
P g doneaza asociatiei AFRA pictura ,Capita”, lucrare ce avea sa fie

in anul 1989 particips la Salonul National de Grafics, Slile Dalles, vanduta in luna decembrie in cadrul unei licitatii de la Neuilly.
Bucuresti (lucrare expusé: ,Vas alb pe fond negru”); Salonul Lucrarea ,Stanca rosie la Gureni”, donatd pentru Actiunea ,,Satele
National de Arta al Tineretului, Sélile Dalles, Bucuresti (lucrare romanesti”, Bruxelles, avea sa fie vanduta in acelasi an (1990) in
expusa: ,Peisaj cu barci”). cadrul unei licitatii din Bruxelles.
in anul 1989 este prezent in paginile revistei Ateneu nr. 7 (236)/ Este prezent cu lucrdrile de picturd si graficd donate in
iulie 1989, Bacau cu reproduceri ale lucrarilor de pictura: ,,Copac” cataloagele Expozitiilor: ,Des artistes pour des artistes”, Neuilly,
(p. 3), ,Copac” (p. 5). Franta, 1990, La Compagnie des Commissaires — Priseurs

de Paris et Maitre Gabrielle lonesco, p. 6.; ,,Roménia saluta
1990 Europa”, Ministerul Culturii, Departamentul pentru tineret.
Dupa schimbarile produse odata cu Revolutia din decembrie [.LA.DT.I.Ch.P. - Bucuresti.

1989, incepand din 1 octombrie 1990 este angajat la Academia

de Arte Bucuresti pe postul de asistent universitar, disciplina 1991

Anatomie artisticd si comparatd, colaborand cu profesor-doctor La propunerea studentilor din Academia de Arte Bucuresti,
Dan Cristian Popescu, titularul de curs. Sustine seminare coordoneazd doud tabere in acest an: tabara de studiu dupa
aferente acestei discipline in perioada 1990-1992, pentru toate naturd in localitatea Geoagiu (judetul Hunedoara), participanti
specializarile Academiei. fiind studenti din Sectiile Picturd si Graficg; tabéra de studiu

_ ) e " si creatie de la Baia de Cris (judetul Hunedoara), tabara in care
Este primit membru stagiar al Uniunii Artistilor Plastici, . o . . . .
Sectia Picturi realizeazd impreunad cu studentii o pictura murala cu suprafata de
ectia Picturd. . . } . . )

’ 50 m? la Scoala de copii orfani din localitate. Studenti participanti:

Participd la expozitii, saloane de artd in Bucuresti si in tara: Carmen Apetrei, Irina Florescu, Doina Marita, Constantin
Bienala Tineretului, Salile Teatrului National, Bucuresti (lucrare Zgambau etc.

expusa: ,Turn negru”); , Expozitie de grup”, Aniversarea orasului . N . N . . N
VP' i g ).' »EXPOZIY Erup N N Particip3 la Tabéra de creatie Magura, judetul Bacdu, urmata de
Félticeni - 5oo de ani, Muzeul ,lon Irimescu” (lucrare expusa: . e ) . ..
N . . ) . N . Expozitia taberei Mdgura ‘91 — Muzeul Judetean Bacau; lucrari
»Nuc”), Expozitia ,Omagiu agricultorului”, Sala ,Arta” — Bacdu . . N oo N ”
. . P . N . expuse: ,,Copaci la Gura Vaii”, ,,Terasa Magura”, ,,Biserica Magura”.
(lucrdri expuse: , Terasa Magura” si ,,Biserica Magura” — lucrari pe N ) . . .o
N . . Doneaza Muzeului Judetean Bacau lucrarile , Terasa Magura” si

care le doneazd Muzeului Judetean Bacau). L M ” ’ ’
’ ,Biserica Magura”.

Expune, impreuna cu Virgiliu Parghel si Adrian Bocancea la L . L A .

B . R o N Participd la saloane de artd si expozitii colective in Bucuresti si
Galeriile de Arta din Suceava, in cadrul Expozitiei ,Pictura R N . ) . . ] )
o . o . . ) N in tard: Expozitia Centenarului nasterii lui Panait Istrati, Foaierul
(iunie 1990), desene si compozitii in ulei pe panza realizate in

anul 1986: ,Plaja I”, ,Plaja 11", ,,Portret (Panait Istrati)”, ,,Portret
Simona”, ,Naturd statica cu ulcior alb”, ,Turn apa Pajura”. O

Radio Bucuresti (lucrare expusa: ,Portret Panait Istrati”), Salonul
Municipal de Primévard, Sélile Teatrului National, Bucuresti;

. ) . . . lucrare expusa: ,T3 (Turn de colt)”.
cronica a acestei expozitii este publicatd de lon Carp Fluerici sub P 3 ’

” A
|

titlul ,Omul, pomul, padurea” in cotidianul Crai nou nr. 140/5 iulie Participd ca artist invitat la Salonul International ,Jeune Peinture”,

1990, Suceava. Grand Pallais, Paris; lucrare expusa: ,,B. l11”, 1990, ulei pe panza,

. L. . R ox110 cm. Este prezent in Catalogul Salonului International

[...] Cezar ATODIRESEI se evidentiazd cu o secventd de pdnze 9 . N P ] g' 7
) N . L . " ,Jeune Peinture”, Grand Pallais - Paris, p. 84.

realizate intr-o perioadd mai veche a preocupdrilor sale intru

autodefinire, nota dominantd fiind registrul cromatic grav,

surdinizat, linistitor, distribuit in perimetre geometrice indelung

elaborate, echilibrate si care include in structura lor OMUL,

surprins in secvente meditative. Peisajul se implicd, la C.A., in

ipostaza evocator-scenograficd din compozitie sau este pur, " . . - .
P g pozt put 5 lon Carp Fluerici, ,,Cronicd de expozitie”, cotidianul Crai Nou

solitar si emblematic. Doud aranjamente cu ,desene de sertar” se o
nr.140/s5 iulie 1990, Suceava.
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He participates in art salons and collective exhibitions in

Bucharest and in Romania: The Exhibition for the Centennial

of Panait Istrati’s Birth, the Radio Bucuresti Foyer (exhibited

work: “Panait Istrati Portrait”), the Spring Municipal Salon, the

Halls of the National Theatre of Bucharest; exhibited work:
“T3 (Corner Tower)”.

He is a guest artist at the Jeune Peinture International Salon,
Grand Pallais, Paris; exhibited work: “B. 1117, 1990, oil on canvas,
9ox110 cm. He appears in the Catalogue of the Jeune Peinture
International Salon, Grand Pallais - Paris, p. 84.

Present with a brief CV in the Arta in Bucovina (Art in Bukovina)
dictionary, vol. Il, by Emil Satco, Biblioteca Judeteand Suceava,
(ed.) Suceava 1991, pp. 157-158.

Michaela Voican conducted an interview with Cezar Atodiresei for
the Atelier de creatie (Creative Studio) radio show, broadcast on
Radio Roméania Tineret on 6 June 1991.

[...] the act of creation is not a joyful one, not even in Mozart’s
case, where there’s a lot of speculation [...] No, creation is not a
joy in itself or, in any case, the act of creation is not accompanied
by joy as if there was an equation where you would have | create
= Joy. This is absolutely not the case.

[...] there is a studio as a physical space and there is a studio

as an interior space, the authentic studio is always a traditional
one, therefore beyond architecture, besides the social context,
besides social, functional [...] comfort-related advantages or
disadvantages. So, in the traditional sense of the word, a studio is
not, despite evidence, it is not determined by the existence of an
easel, of a palette [...].

Of course we cannot do without, and not only that, we, who do
this job or whatever, we are fully aware of the role of instruments.
But instruments, no matter how wonderful, no matter how
well-ordered and how functional, will not automatically replace
the interior studio | was mentioning. [...] there would be [...] two
studios, one where we build images, so we are in the area of
conventions we apply better or worse, and a studio where we
build ourselves or we discover ourselves or we rediscover ourselves
or a studio [...] where we strive, sometimes our whole lives, to
actually encounter ourselves.”

1992

He participates in the Annual Youth Art Salon, National Theatre
Halls, Bucharest, with the work “Shapes in white (still nature with
two vessels)”.

In April, his work “B. Il (Grand Pallais)” is presented at the
Municipal Spring Salon, National Theatre Halls, Bucharest.

Between November-December he takes part in the “Insemniri
pentru o nostalgie — Bucovina, 1918-1992” (Notes for a nostalgia -
Bukovina, 1918-1922) exhibition, Helios Gallery, Timisoara,
alongside: llie Boca, Mihai Buculei, Constantin Catargiu, Delia
Dumitrascu, Suzana Fanténaru, Constantin Flondor, Marin

6 Cezar Atodiresei, Interview conducted by Michaela Voican,
for the Atelier de creatie radio show, Radio Romania
Tineret, broadcast on 6 June 1991. Excerpts from the artist’s
transcription in 1991 (notes from the artist’s archive).
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Gherasim, Paul Gherasim, Vasile Gorduz, Mircea Spataru, Leon
Vreme and others. He exhibits the work “Tower”.

He attends the camp in Vatra Dornei, followed by an itinerant
exhibition in Romania (Suceava, lasi, Bucharest) and Moldova
(Chisinau); he exhibits the work: “Landscape - Brad”.

He participates in the Exhibition for the Panait Istrati Centennial,
Romanian Library, Paris; he exhibits “Panait Istrati Portrait”.

In 1992 he sets up the Department of Art Teaching within the
Bucharest Academy of Arts, School of Art History and Theory, a
department where he acts as Assistant Lecturer until 1993, when
he is promoted to Lecturer; he coordinates artistry (workshop)
subjects: Drawing Study, Colour Study, Composition Study. His
class assistants/group coordinators were: lon Anghel (2000-2002),
Silvia Stoica (2002-2009).

Between 1992-2009 he coordinates ten groups of students in
the Department of Art Teaching, as course leader (workshop/
artistry classes) and coordinator of BA papers: class of 1997 (17

BA graduates), class of 1998 (5 graduates of advanced studies);
class of 1999 (1 graduate of advanced studies); class of 2002 (11 BA
graduates); class of 2003 (2 BA graduates, 1 graduate of advanced
studies); class of 2006 (10 BA graduates); class of 2008 (5 MA
graduates); class of 2009 (5 BA graduates and 2 MA graduates).
Among his students: Silvia Stoica, Nicoleta Gribincea, Otilia Arhip,
Roberto Paulet, Alina Xenofonte, Célina Lefter, Virgil Manole, Ana
Dote, Ramona Lazar, lulian Toma, Elena Dascalescu, Florin Voicu,
Cezar Lungu, Ana Maria Panaitescu and others.

1993

Lecturer, Department of Art Teaching, Bucharest Academy of
Arts; courses: Drawing Study, Colour Study, Composition Study.
The Department of Art Teaching’s faculty include Henry Mavrodin,
lon Banulescu, Simona Runcan, Sabina lvascu and others.

From 1993 until the year of his death (2022) he is part of the
management bodies of the National University of Arts of
Bucharest: member of the Faculty Councils of the School of Art
History and Theory (1993-2002), of the School of Fine Arts (2002-
2022) and of the Senate of the National University of Arts of
Bucharest (1992-2022).

He participates in the National Painting and Sculpture Salon,
National Theatre Halls, Bucharest, with the work “Tower —
Sign” (object), 1992, wood, ceramic, primers, wax, mediums,
58.5x52x3.5 cm.

He participates in the exhibition “Notes for a nostalgia —
Bukovina, 3rd edition, 1918-1993”, the Timisoara Art Museum,
alongside: Horia Bernea, llie Boca, Mihai Buculei, Constantin
Catargiu, Sorin Dumitrescu, Suzana Fantanaru, Andreea Flondor,
Constantin Flondor, Marin Gherasim, Paul Gherasim, Vasile
Gorduz, lon Grigorescu and others.

1994

He participates in the Municipal Painting Salon, National Theatre
Halls, Bucharest, with the work “B. IV (in red)”.

Between December 1994 — January 1995 he participates in

the “Exhibition of Young Contemporary Art, Options”, Etaj %
Gallery, National Theatre, Bucharest, alongside: Silvia Barbescu,
Catalin Cojocaru, Laura Covaci, Anca Dinu, luri Isar, Stela Lie,
Cristina Passima, Simona Predescu, loan Valer Pantilimon, Valter
Paraschivescu, Claudia Todor, lon Visan, Titi Ceard, Laurentiu
Mogosan, Adrian Pirvu, Mircea Roman and others. He exhibits the
works: “Water Tower”, “Corner Tower — T.3”, “B. IV (in red)”, “B. IV
(in black)”.
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Prezent cu scurt Curriculum Vitae in Dictionarul Arta in Bucovina,
vol. II, autor Emil Satco, Biblioteca Judeteana Suceava, (ed.)
Suceava 1991, pp. 157-158.

Michaela Voican realizeazd un interviu cu Cezar Atodiresei pentru
rubrica Atelier de creatie, interviu difuzat la Radio Romania
Tineret in 6 iunie 1991.

[...] actul de creatie nu este vesel, nici mdcar la Mozart, unde se
fac o grdmadd de speculatii. [...] Nu, creatia nu este bucurie in sine
sau in orice caz actul creatiei nu este insotit de o bucurie ca intr-o
ecuatie in care pui Creez= Bucurie. Nici intr-un caz.

[...] existd atelier ca spatiu fizic si existd un atelier ca spatiu
interior, atelierul autentic este intotdeauna traditional, deci asta
in afara arhitecturii, in afara contextului social, in afara unor
avantaje sau unor dezavantaje de confort [...] social, functional
etc. Deci, in sensul traditional al cuvéntului, un atelier nu este, in
ciuda evidentelor, determinat de existenta unui sevalet, a unei
palete [...]

Sigur nu ne putem lipsi si nu numai cd nu ne putem lipsi, cei

care facem, md rog, meseria asta, suntem perfect constienti de
rolul instrumentelor. Dar instrumentele, oricat de minunate ar fi,
oricdt de bine ordnduite si de functionale, nu inlocuiesc in mod
automat acel atelier interior de care vorbeam. [...] ar fi vorba [...]
de doud ateliere, unul in care construim imagini, deci suntem in
zona unor conventii pe care le practicdm mai bine sau mai putin
bine, si un atelier in care ne construim sau ne descoperim, sau ne
redescoperim sau un atelier [...] in care ne strdduim, unii toatd
viata, sd ne intalnim, de fapt, cu noi.”®

1992

Participa la Salonul Anual de Artd al Tineretului, Salile Teatrului
National Bucuresti cu lucrarea ,Forme in alb (Natura statica cu
doud vase)”.

In luna aprilie participa cu lucrarea ,,B. Il (Grand Pallais)”, la

Salonul Municipal de Primévard, Sélile Teatrului National Bucuresti.

Participa in perioada noiembrie-decembrie la expozitia

insemnari pentru o nostalgie — Bucovina, 1918-1992”, Galeria
Helios,Timisoara, alaturi de: llie Boca, Mihai Buculei, Constantin
Catargiu, Delia Dumitrascu, Suzana Fantanaru, Constantin
Flondor, Marin Gherasim, Paul Gherasim, Vasile Gorduz, Mircea
Spataru, Leon Vreme s. a. Expune lucrarea , Turn”.

Participa la tabara Vatra Dornei, tabdrd urmaté de o Expozitie
itinerantd in tard (Suceava, lasi, Bucuresti) si Republica Moldova
(Chisindu); expune lucrarea: ,Peisaj — Brad”.

Participa la Expozitia Centenarului Panait Istrati, Biblioteca
Romana, Paris; expune ,Portret Panait Istrati”.

in 1992 infiinteazs Sectia Pedagogia Artei in cadrul Academiei de
Arte Bucuresti, Facultatea de Istoria si Teoria Artei, sectie unde
activeaza cu gradul de asistent universitar pana in 1993, cand
avanseazd pe functia de lector universitar; coordoneaza discipline
de maiestrie (atelier): Studiul desenului, Studiul culorii, Studiul

6 Cezar Atodiresei, Interviu realizat de Michaela Voican, pentru
emisiunea Atelier de creatie, Radio Romania Tineret, difuzat
la 6 iunie 1991. Extrase din transcrierea facuta de artist in anul
1991 (note din arhiva artistului).
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compozitiei. |-a avut asistenti la clasd/grupe coordonate pe: lon
Anghel (2000-2002), Silvia Stoica (2002-2009).

in pericada 1992-2009 coordoneaz3 zece grupe de studenti la
Sectia Pedagogia Artei, avand calitatea de titular de discipline
(discipline de atelier/méiestrie) si conducator al lucrarilor de
finalizare a studiilor universitare: promotia 1997 (17 absolventi
licentd), promotia 1998 (5 absolventi studii aprofundate);
promotia 1999 (1 absolvent studii aprofundate); promotia 2002
(11 absolventi licentd); promotia 2003 (2 absolventi licenta, 1
absolvent studii aprofundate); promotia 2006 (10 absolventi
licentd); promotia 2008 (5 absolventi masterat); promotia 2009
(5 absolventi licentd si 2 absolventi masterat). Au fost studentii
sai: Silvia Stoica, Nicoleta Gribincea, Otilia Arhip, Roberto Paulet,
Alina Xenofonte, Calina Lefter, Virgil Manole, Ana Dote, Ramona
Lazar, lulian Toma, Elena Dascalescu, Florin Voicu, Cezar Lungu,
Ana Maria Panaitescu s.a.

1993

Lector universitar, Catedra Pedagogia Artei, Academia de Arte din
Bucuresti; disciplinele: Studiul desenului, Studiul culorii, Studiul
compozitiei. in acel an, la Sectia Pedagogia Artei sunt profesori
Henry Mavrodin, lon Banulescu, Simona Runcan, Sabina Ivascu s.a.

Din 1993 pana in anul disparitiei sale (2022) face parte din
structurile de conducere ale Universitatii Nationale de Arte din
Bucuresti: membru in Consiliile Profesorale ale Facultatii de Istoria
si Teoria Artei (1993-2002), Facultatii de Arte Plastice (2002-2022)
si in Senatul Universitatii Nationale de Arte Bucuresti (1992-2022).

Participa la Salonul National de Pictura si Sculpturd, Sélile
Teatrului National, Bucuresti cu lucrarea ,,Turn — semn” (obiect),
1992, lemn, ceramica, grunduri, ceard, mediumuri, 58,5x52x3,5 cm.

Particip4 la Expozitia ,Insemniri pentru o nostalgie - Bucovina,
editia a lll-a, 1918-1993", Muzeul de Arta Timisoara aldturi de:
Horia Bernea, llie Boca, Mihai Buculei, Constantin Catargiu, Sorin
Dumitrescu, Suzana Fantanaru, Andreea Flondor, Constantin
Flondor, Marin Gherasim, Paul Gherasim, Vasile Gorduz, lon
Grigorescu s. a.

1994

Participa la Salonul Municipal de Pictura, Salile Teatrului National,
Bucuresti cu lucrarea ,,B. IV (in rosu)”.

Tn perioada decembrie 1994-ianuarie 1995 participi la ,Expozitia
de artd contemporana tanara, Optiuni”, Galeria Etaj %4, Teatrul
National Bucuresti alaturi de: Silvia Barbescu, Catalin Cojocaru,
Laura Covaci, Anca Dinu, luri Isar, Stela Lie, Cristina Passima,
Simona Predescu, loan Valer Pantilimon, Valter Paraschivescu,
Claudia Todor, lon Visan, Titi Ceara, Laurentiu Mogosan, Adrian
Pirvu, Mircea Roman s. a. Expune lucrarile: ,Turn de apd”, ,Turn de
colt - T.3% ,B. IV (in rosu)”, ,B. IV (in negru)”.

1995

Participa la Salonul Municipal de Primavara, Sélile Teatrului
National, Bucuresti cu lucrarea ,Nuc”.

in pericada 21 martie—4 aprilie 1995 particip3 la ,Expozitie de grup”
gazduita de Casa de culturd a sindicatelor Resita; expun: Stefan
Caltia, Sorin llfoveanu, Catalin Balescu, Andra Panduru, Adrian

d

Pirvu. Expune lucrérile: ,Case in brun”, ,Perete gri”, ,Copaci la

)

Gura Viii”, ,Stejari la Gura Véii”, ,Stejar”.

Realizeazd o céldtorie de studiu si documentare in Italia (4-28
august 1995), la Venetia, Padova, Bologna, Florenta, Ravenna.
Viziteazd muzee, galerii de artd, pavilioanele Bienalei de la
Venetia - o editie special3, fiind aniversati 100 de ani de la
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9 10

5 Cezar Atodiresei (1973-1982?) 10 Cezar Atodiresei alaturi de artistii participanti la tabara

6 Tabéra studenteasca de creatie Pestisani — Gorj, 1985 de creatie Magura-Bacau, 1988: Horia Bernea, llie Boca,
The students’ creative camp at Pestisani — Gorj, 1985 Virgiliu Parghel etc.

7 Pestisani — Gorj, 1985 Cezar Atodiresei with artists attending the Magura—
Tismana, 1985 Bacau Creative Camp, 1988: Horia Bernea, Ilie Boca,
Cezar Atodiresei, Atelierul Costin Petrescu, 1988 Virgiliu Parghel and others.

Cezar Atodiresei, Costin Petrescu Studio, 1988
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infiintarea acestei manifestari artistice (1895-1995). Romania este Artei promotia 2002, Universitatea de Arhitecturd si Urbanism

reprezentatd la bienald de: George Apostu, Pusi Cocea, Ovidiu »lon Mincu” Bucuresti; Expozitia de absolvire — tema coordonata

Maitec, Mihai Buculei, Neculai Paduraru, Doru Covrig, Mircea la Studii Aprofundate - Salile Etaj 3/4, T.N.B. (2003); Expozitia

Roman, Darie Dup, Aurel Vlad, Marian Zidaru, Stefan Bertalan. absolventilor — promotia 2004 — Galeria ,Selari 13”, Bucuresti;

Pastreaza un jurnal al acestei perioade, cu notatii referitoare la Expozitia absolventilor Master Pedagogia Artei — promotia

expozitiile vizionate zilnic, la artisti, precizari cu caracter tehnic, 2008, Centrul Cultural al Ministerului Administratiei si Internelor,

observatii punctuale referitoare la lucréri. Realizeaza schite, studii, Bucuresti; Expozitia Absolventilor Master Pedagogia Artei —

in documentarea sa predominand fénténi. Este un subiect asupra promotia 2009, Centrul Cultural Metropolitan al Primariei

céruia revine, realizand picturi in care forma este sintetizata la Sectorului 1, Bucuresti.

maximum si se detaseazd de surs&. Din aceastd categorie fac

parte chiar ultimele lucrdri in alburi, aflate in lucru, pe sevaletele 1999

din atelierul pictorului, rdmase neterminate la momentul Sub titlul ,Matricea culturald”, la 5 noiembrie 1999 este difuzat la

disparitiei artistului. Radio Romania Cultural un interviu cu artistul pentru emisiunea
Mediateca, realizator Elza Cenusa.

1996 ’

Pentru Expozitia Centenarului nasterii lui Tristan Tzara, gézduitd 2000

in luna aprilie de Muzeul Judetean Bacau, realizeaza in acest Este numit sef al Catedrei Pedagogia Artei, Facultatea de Arte

an o formé tridimensionald din sarmd si text ,acumulat”, cu Plastice; indeplineste acesta functie manageriald pana in 2009,

dimensiunile 92x29x18 c¢m, denumitd ,Obiect nr. o (Tzara/Zirich/ cand se transferd la Departamentul Pictura.

DaDa/1916)”. O cronica a expozitiei apare in revista Romdnia o on . . . . N
. . . . . ) Participa in perioada 3-28 noiembrie 2000 la ,Expozitie de grup”,
literard nr. 19/15-21 mai 1996, sub titlul ,,O, tristd Tzara...”, autor o . .
M . ) Primaria Sectorului 3, Bucuresti.
Pavel Susara. In catalogul acestei expozitii - ,Avangarda ’

roméaneascd”, Bacdu, 1996 — este publicatd o fotografie realizata Participd in perioada decembrie 2000-ianuarie 2001 la
de Cezar Atodiresei in atelierul sdu, fotografie care surprinde un »Salonul de Artd Contemporanad”, Parlamentul Romaniei, Sala
stadiu al elaborarii formei tridimensionale ce evidentiaza relatia ,Constantin Brancusi”.

dintre forma dens3, aglomerat3, plind cu decupaje din ziare si
- . O ) 2001
zona inca nepopulatd, unde ramane vizibila structura din reteaua

metalica utilizata. Participa in perioada 20-30 mai 2001 la Expozitia de grup

i bri 6 L . I ,Promotia 73", expozitia absolventilor Liceului de Muzicé si Arte
n septembrie 1 articipd cu aceeasi lucrare la ) o temi . .

p € 996 p ' P“ ; T e ) Plastice ,,Octav Bancild” lasi, Galeria ,,Cupola” - lasi, unde expune
Salonul Municipal de Pictura si Sculpturd, Sélile Teatrului .. . . . . .
National B ‘i aldturi de fostii colegi de liceu, deveniti nume importante ale
ational Bucuresti. ) A )

’ ’ artelor vizuale contemporane: llie Bostan - sculptor, Constantin

Lucrarea va fi reluatd de artist peste aproape doua decenii, in Catargiu - grafician, Marilena Murariu - pictorita, Virgiliu Parghel -
2015, cu ocazia Expozitiei ,Pictura fard picturd””. Pentru aceastd pictor, Viorica Petrovici — scenograf, Lucia Puscasu - artist tapiser
expunere, forma — un tors masculin simplificat — este introdus3 etc. Expune lucrérile: ,T. 3% ,B. IV (in rosu)”, ,,B. IV (in negru)”.
nero cutie. Participa la tabdra de creatie Voina—Muscel urmata de expozitia

in acest an particip4 al3turi de alti artisti si cadre didactice taberei in Cadmpulung-Muscel in perioada 20-30 august 2007;
universitare la oficierea ansamblului monumental realizat de expune lucrarile ,,Studiu 1", ,,Studiu II”.

artistul Alexandru Chira in localitatea natald, Tauseni (Cluj). La
. N . . . T (Clup Este mentionat in articolul ,Ancore-n nisipul uitdrii”, Revista ARTA
scurt timp dup3d acest eveniment, impresionat de intreaga ’ )
. A . . . . nr. 3/2001, autor: Aurelia Mocanu.
interventie in cadrul natural, Cezar Atodiresei avea sd conceapa

schite-proiect pentru un ansamblu monumental pe dealul Holm, 2002

in localitatea natald din judetul Suceava, loc de care a ramas R . . . .
N e Expune in perioada 7-18 noiembrie 2002 la Salonul Municipal de
profund atasat intreaga viata. . L . . o A

Pictura si Sculptura — Bucuresti, Galeria Simeza lucrarea ,,Forma in

Tn perioada 1996-2009 organizeazs aproape anual expozitii ale rosu” — denumita initial de artist ,Semn 1-2002 (in rosu)”, 1986—
studentilor si ale absolventilor Sectiei Pedagogia Artei in galerii 2002, ulei pe panzd, 100x54 cm.

de arta din Bucuresti si din tara: Expozitia de pictura si colaj a . L . .
. e - S . . Este numit secretar stiintific al Departamentului de Studii
studentilor anului IV Pedagogia Artei, Galeria Academiei de Artd ) ) . o
. . ) . ) L Postuniversitare — Masterat, curs de zi cu durata de doi ani de
Bucuresti (1996), Expozitia de picturé a absolventilor Sectiei . L . )
. . . T . catre decanul Facultdtii de Arte Plastice, prof. univ. dr. Zamfir
Pedagogia Artei, promotia 1997, Ambasada Mexicului, Bucuresti; . N . . T
L - o Dumitrescu. Indeplineste aceastd functie timp de un an.
Expozitia Academiei de Arte Bucuresti, Etaj 3/4 T.N.B. (1997);

Expozitia de pictura a studentilor anului V Pedagogia Artei, 2003

Galeriile de Artd ale Municipiului Bucuresti (1 ; Expozitia . . .
) on . . ?, ) (997; P ’ Participa la Tabédra nationald de creatie a artistilor plastici
»Master '98” Galeriile ,Eforie”, Bucuresti (1998); Expozitia T o .
. . , ) . profesionisti ,,Putna — 2003” in cadrul programului ,,Comemorare
absolventilor — Studii Aprofundate ‘99 — Casa Americii Latine, Con O
; L - . ) ) Stefan cel Mare si Sfant - 5oo de ani”, Ménastirea Putna, Suceava,
Bucuresti (1999); Expozitia Sectiei Pedagogia Artei - ,,Belvedere”, . . .
. ; - . 18-31 august 2003, succedatd de expozitia taberei; coordonator

Predeal (2000-2001); Expozitia absolventilor Sectiei Pedagogia o . o
program: Mihai Grozavu. Doneazd Muzeului Manastirii Putna

lucrarea ,,Usa turnului”. Artistii participanti la Tabara de creatie
Putna vor expune in acelasi an la Galeriile de Artd ale Uniunii

Artistilor Plastici Targu-Mures in cadrul unei expozitii de picturd

7 ,Pictura fard picturd” - expozitia corpului profesoral — si tapiserie (17-30 noiembrie 2003); expune aldturi de artisti
Departamentul Picturd, Universitatea Nationald de Arte din din Bucuresti: Cela Neamtu, Costin Neamtu, lon Grigore; Cluj:
Bucuresti, Galeria Atelier 030202 contemporary art space, 24 Laurentiu Pintea; Tg. Mures: Lucia Calinescu, Maria Gliga; Suceava:

aprilie-13 mai 2015, curator: prof. univ. dr. Marcel Bunea.



Desen, pictura, obiect
Drawing, Painting, Object

1995

He participates in the Spring Municipal Salon, National Theatre
Halls, Bucharest, with the work “Walnut Tree”.

Between 21 March—4 April 1995 he participates in a “Group

exhibition” hosted by the Unions’ Cultural Centre in Resita;

exhibitors: Stefan Caltia, Sorin llfoveanu, Cétélin Bélescu, Andra

Panduru, Adrian Pirvu. He exhibits the works: “Houses in Brown”,
“Grey Wall”, “Trees at Gura V4ii”, “Oaks at Gura Vaii”, “Oak”.

He makes a study and documentation trip to Italy (4-28 August
1995) in Venice, Padua, Bologna, Florence, Ravenna. He visits
museums, art galleries, the pavilions of the Venice Biennale - a
special edition, as it celebrates 100 years since the creation of this
artistic manifestation (1895-1995). Romania is represented at the
Biennale by: George Apostu, Pusi Cocea, Ovidiu Maitec, Mihai
Buculei, Neculai Pdduraru, Doru Covrig, Mircea Roman, Darie
Dup, Aurel Vlad, Marian Zidaru, Stefan Bertalan. He keeps a diary
of this period, with notes about the exhibitions he sees each

day, about the artists, technical notes, punctual work-related
observations. He creates sketches, studies, with fountains as a
focus of his documentation. It is a topic he will revisit later on, in
paintings where the shape is synthetised to a maximum and is
detached from the source. This category includes even his last
white works, still in progress, found on the easels in the painter’s
workshop, unfinished when the artist passed away.

1996

For the Exhibition Celebrating the Centennial of Tristan Tzara’s
birth, hosted in April by the Bacdu County Museum, he makes a
tri-dimensional shape out of wire and “accumulated” text, with
the dimensions of 92x29x18 cm, called “Object No O (Tzara/
Zirich/DaDa/1916)”. A chronicle of the exhibition appears in the
Romania literard magazine no. 19/15-21 May 1996, under the title

“O, tristd Tzara...” (O, Sad Tzara...), by Pavel Susara. The catalogue
of this exhibition - “Romanian Avant-Garde”, Bacau, 1996 —
publishes a photo made by Cezar Atodiresei in his workshop,
photo of a stage of creating the tri-dimensional shape, outlining
the relationship between the dense, congested area full of
newspaper cutouts, and the still unpopulated area, where the
metal mesh structure is still visible.

In September 1996 he presents the same work at the Municipal
Painting and Sculpture Salon, National Theatre Halls, Bucharest.

The work will be revisited by the artist nearly two decades later,
in 2015, for the exhibition “Painting without Painting””. For this
exhibition, the shape - a simplified male torso - is inserted in

a box.

This is the year when he attends, alongside other artists and
faculty members, the opening of the monumental assembly
created by artist Alexandru Chira in his hometown of Tauseni
(Cluj). Shortly after, impressed by the entire intervention in a
native setting, Cezar Atodiresei would design project sketches for
a monumental assembly on Holm Hill, in Poieni (Suceava County),
places where the artist spent his childhood and with which he
had a deep connection throughout his life.

7 “Pictura fara picturd” (Painting Without Painting), exhibition
of the faculty of the Department of Painting, the National
University of Arts of Bucharest, Galeria Atelier 030202
contemporary art space (24 April-13 May 2015), curator
Professor Marcel Bunea, PhD.
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Between 1996-2009 he organizes, almost each year, exhibitions of
the students and alumni of the Department of Art Teaching in art
galleries in Bucharest and elsewhere in Romania: The painting and
collage exhibition of 4th year students of Art Teaching, the gallery
of the Bucharest Academy of Arts (1996), The painting exhibition
of graduates of the Art Teaching Department, class of 1997,
Embassy of Mexico, Bucharest; the exhibition of the Bucharest
Academy of Arts, Etaj 3/4 T.N.B. (1997); The painting exhibition

of 5th year students of Art Teaching, Art Galleries of the City of
Bucharest (1997); the “Master '98” exhibition, “Eforie” Galleries,
Bucharest (1998); Graduates’ Exhibition — Advanced Studies
‘99 — Casa Americii Latine, Bucharest (1999); The exhibition of the
Art Teaching Department - “Belvedere”, Predeal (2000-2001);
The exhibition of graduates of the Art Teaching Department

class of 2002, “lon Mincu” University of Architecture and Urban
Planning, Bucharest; graduation exhibition - coordinated topic

in Advanced Studies - Etaj 3/4 Halls, T.N.B. (2003); Graduates’
Exhibition — class of 2004 - “Selari 13” Gallery, Bucharest; MA
Graduates’ Exhibition — Art Teaching - class of 2008, The Cultural
Centre of the Ministry of Administration and of the Interior,
Bucharest; MA Graduates’ Exhibition — Art Teaching - class of
2009, The Metropolitan Cultural Centre of the Sector 1 City

Hall, Bucharest.

1999

Under the title “Matricea culturald” (The Cultural Matrix), an
interview with the artist is broadcast on 5 November on Radio
Romania Cultural, for the radio show Mediateca, produced by
Elza Cenusa.

2000

He is appointed head of the Department of Art Teaching, the
School of Fine Arts; he will occupy this managerial position until
2009, when he transfers to the Painting Department.

Between 3-28 November 2000 he participates in the “group
Exhibition”, Sector 3 City Hall, Bucharest.

Between December 2000-January 2001 he participates in the
“Contemporary Art Salon”, Romanian Parliament, “Constantin
Brancusi” Hall, Bucharest.

2001

Between 20-30 May 2001 he participates in the group exhibition
“Class of '73”, with graduates of the “Octav Bancila” High School

of Music and Fine Arts in lasi, “Cupola” Gallery - lasi, where he

exhibits alongside his former classmates, now important names

in contemporary visual arts: llie Bostan - sculptor, Constantin

Catargiu - graphic artist, Marilena Murariu — painter, Virgiliu

Parghel - painter, Viorica Petrovici - art director, Lucia Puscasu —

tapestry artist etc. He exhibits the works: “T. 37, “B. IV (in red)”, “B.

IV (in black)”.

He attends the creative camp of Voina—Muscel followed by the
camp exhibition in Campulung-Muscel between 20-30 August
20071; he exhibits the works “Study I”, “Study II”.

He is mentioned in the article “Ancore-n nisipul uitdrii” (Anchors
in the sands of oblivion), ARTA Magazine, No. 3/2001, by:
Aurelia Mocanu.

2002

Between 7-18 November 2002 he exhibits at the Municipal
Painting and Sculpture Salon - Bucharest, Simeza Gallery the
work “Shape in red” - initially named by the artist “Sign 1-2002
(in red)”, 1986-2002, oil on canvas, 100x54 cm.



Cezar Atodiresei

Célin Baban, Gabriel Baban, Codruta Moruz lonescu, Viorica

Moruz, Ana-Maria Ovadiuc, Pusa Paslaru-lonescu, Lucia Puscasu,

Dumitru Rusu, Anghel Vasile Siminiuc, Corneliu Tincu. Participa

) ”

cu lucrérile: ,Ulitd la Gélanesti”, ,Case in brun (Bacau)”, ,Perete

gri (Bacdu)”.

in perioada 31 octombrie—15 noiembrie 2003 particip3 la

Salonul de Toamna - Bucuresti, Galeria Simeza cu lucrarea

,Picto — obiect”.

2004

in perioada 1829 octombrie 2004 particip4 la Salonul de Picturs —

Bucuresti — Galeria ,,Apollo” cu lucrarea ,G.P.B., 88-'90-'03”
(,Fatada in rosu — Giurgiu”).

2005

Criticul de artd Valentin Ciucd, autorul publicatiei Un secol de
arte frumoase In Bucovina®, face o analizd succintd, dar elocvent3

asupra operei lui Cezar Atodiresei, aldturand in volum un

Curriculum Vitae restrans si reproduceri color ale unor lucréri de

picturd (,Turn in rosu”, ,,Nuc”, ,Perete gri”).

Pentru un observator atent, evolutia picturii lui Cezar Atodiresei

seamdnd cu un veritabil bildungsroman in sensul consemndrii

parcursului unei formdri intelectuale, a unei identitdti artistice.

Dacd, la inceputuri, marcat de nostalgiile iesene, se simte in

peisaje nota evocator-liricd in gestionarea cromaticii si, in general,

a atmosferei, ulterior artistul asigurd, prin succesive demersuri

individuale si sinteze personale, intélnirea cu conceptul de

peisaj. Orice narativitate este exclusd, orice impuls impresionist

estompat, cu scopul de a exprima mai ales la nivelul ideii si mai

putin la acela al afectivitdtii. Picto-obiectele ies de sub incidenta

rigorilor bidimensionalului si aspird cdtre volumetria substantiald

a sculpturalului. Intr-un anume fel, tablourile se crispeazd, iar

materia renuntd la seducdtoarele onctuozitdti. Un geometrism

esentializat face ca doar axele sd supravietuiascd, asociate

unor angularitdti severe si spectaculoase. Suprafata este la fel

de vibratd ca intotdeauna insd rdméne doar la dimensiunea

unei aristocrate monocromii. Crisparea amintitd s-a petrecut in

beneficiul unei rafinate sobrietdti si al acordului dintre géndirea de

tip modern si expresia ei nemijlocitd. Pictorul stie sd vadd dincolo

de aparente si sd ne ofere sansa de a visa laolaltd si a ne plasa in

orizontul fascinant al imaginarului.’

In acelasi an, in volumul Aceastd enigmd, pictura®®, pictorul lon

Lazér face o prezentare a artistului Cezar Atodiresei (pp. 174-175).

2006

Tn data de 5 decembrie 2006, sustine la Universitatea Nationals

de Arte din Bucuresti teza de doctorat in domeniul Arte Vizuale,

conducétor de doctorat: profesor universitar doctor Mihail

Manescu; titlul tezei: Stadiu si finalitate in opera plasticd. Comisia

este formata din: conf. univ. dr. Constantin Aslam - Universitatea

Nationald de Arte din Bucuresti, prof. univ. dr. Vasile Morar -

Universitatea Bucuresti, prof. univ. dr. Dan Vasiliu — Universitatea

Nationald de Artd Teatrald si Cinematografica ,|.L. Caragiale”;

presedintele comisiei: prof. univ. dr. Ruxandra Demetrescu —

rector Universitatea Nationald de Arte din Bucuresti. Urmare

a sustinerii tezei de doctorat si in baza Ordinului Ministrului

10

Valentin Ciucg, Un secol de arte frumoase in Bucovina,
Editura Musatinii, Suceava, 2005.

Ibidem, pp. 345-347.

lon Lazar, Aceastd enigmd, pictura, Editura IRECSON,
Bucuresti, 2005.
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Educatiei si Cercetdrii nr. 632/21.03.2007, obtine Diploma de

Doctor in Arte Vizuale.

in decembrie 2006 expune la Salonul National de Art3, Sala

,Constantin Brancusi” - Palatul Parlamentului, Bucuresti, lucrarea

,Forma in rosu”.

Este prezent la pagina 108 in Catalogul Salonului de Artd —

Bucuresti, Editura Uniunii Artistilor Plastici din Romania, 2006,
75 (498)(084).

Este prezent in Catalogul Colectiilor de Artg**, publicat de Muzeul

Dunarii de Jos, Caldrasi, cu lucréri de pictura si grafica realizate

n anul 1984 in timpul taberei studentesti de pictura si desen,

lucrérile fiind parte dintre cele donate muzeului la acel moment:

,Peisaj din Calarasi” (inv. 47719), ,Canalul combinatului siderurgic”

(inv. 47717), ,Case la periferie” (inv. 47706), ,Combinatul siderurgic’

3

(inv. 47712), ,Peisaj urban” (inv. 47731), ,Crepuscul pe Borcea” (inv.

47727), ,Portul” (inv. 47679), ,Peisaj fluvia

|

(inv. 47677).

2008

Publicd volumul de autor Stadiu si finalitate in opera de artg*?;

acesta contine teza de doctorat cu titlul Stadiu si finalitate

in opera plasticd sustinutd la Universitatea Nationald de Arte

din Bucuresti.

Doneaza Muzeului Universitatii Nationale de Arte Bucuresti

pictura ,Forme in alb”, 1991, ulei pe carton, 32,5x26,5 cm, lucrare

ce este publicatd in volumul Muzeul Universitdtii Nationale de

Arte Bucuresti*3.

2009

Din 2009 este cadru didactic la Departamentul Picturd, Facultatea

de Arte Plastice, avand functia de conferentiar universitar. In

perioada 2009-2010 I-a avut asistent la clasd/grupele coordonate

(licentd si master) pe Alexandru Radvan. Departamentul Picturd

avea in componenta sa la acea perioada (2009-2020) urmatoarele

cadre didactice: Marcel Bunea (director de departament), Catélin

Bélescu, Alexandru Chira, Petru Lucaci, Horea Pastina, Mihai

Sarbulescu, George Moscal, lon Anghel, lon Lazar, Alexandru

Radvan, Marian Maria, Traian Boldea.

In anul 2017 obtine, prin concurs, functia didactica de profesor

universitar. Coordoneaza discipline de atelier nivel licentd, anii

[-11I'si nivel masterat, anii I-1l, fiind, simultan, coordonator de an.

In perioada 2009-2021 a coordonat la Departamentul Pictura

103 lucrari de absolvire (licentd si masterat): promotia 2021

(15 absolventi licenta si 5 absolventi master), promotia 2020

(3 absolventi master); promotia 2019 (1 absolvent licentd si 5

absolventi master); promotia 2018 (12 absolventi licentd si 5

absolventi master); promotia 2017 (8 absolventi master); promotia

2016 (1 absolvent licent3 si 4 absolventi master); promotia 2015

(15 absolventi licenta si 3 absolventi master); promotia 2014

(7 absolventi master); promotia 2012 (11 absolventi licenta si 7

absolventi master); promotia 2011 (1 absolvent master); promotia

2010 (13 absolventi licentd si 1 absolvent master). Au fost studentii

sdi: Maia Oprea, Dragos Bojin, loana Niculescu Aron, Lucretia

Neacsu (Maiorescu), Daniela Nechita (Grigorescu), Roxana Barbu,

Catalogul Colectiilor de Artd, Muzeul Dunérii de Jos, Editura
DAIM PH srl, Calarasi, 2006, pp. 201-202.

Cezar Atodiresei, Stadiu si finalitate in opera de artd, Editura
UNArte, Bucuresti, 2008.

Muzeul Universitdtii Nationale de Arte Bucuresti, Editura
UNArte, Bucuresti, 2008, p. 137.



Desen, pictura, obiect
Drawing, Painting, Object

He is appointed Science Secretary of the Postgraduate Studies
Department — MA, two-year full-time courses, by the Dean of
the School of Fine Arts, Professor Zamfir Dumitrescu, PhD. He will
hold this position for one year.

2003

He attends the National creative camp of professional plastic
artists “Putna — 2003” within the programme “Stephen the Great
Commemoration — 500 years”, Putna Monastery, Suceava, 18-
31 August 2003, followed by the camp exhibition; programme
coordinator: Mihai Grozavu. He donates the work “Tower Door”
to the Putna Monastery. The artists attending the creative
camp of Putna will be exhibiting during the same year at the Art
Galleries of the Targu-Mures Union of Fine Artists, in a painting
and tapestry exhibition (17-30 November 2003); he exhibits
alongside artists from Bucharest: Cela Neamtu, Costin Neamtu,
lon Grigore; Cluj: Laurentiu Pintea; Tg. Mures: Lucia Calinescu,
Maria Gliga; Suceava: Calin Baban, Gabriel Baban, Codruta Moruz
lonescu, Viorica Moruz, Ana-Maria Ovadiuc, Pusa Paslaru-lonescu,
Lucia Puscasu, Dumitru Rusu, Anghel Vasile Siminiuc, Corneliu
Tincu. He participates with the works: “Alleyway in Galanesti”,
“Houses in Brown (Bacau)”, “Grey Wall (Bac3u)”.

Between 31 October—15 November 2003 he participates in
the Autumn Salon - Bucharest, Simeza Gallery, with the work
“Picto - object”.

2004

Between 18-29 October 2004 he participates in the Painting
Salon - Bucharest - “Apollo” Gallery, with the work “G.P.B.
,88-90-'03” (“Fagade in red — Giurgiu”).

2005

Art critic Valentin Ciucg, author of the Un secol de arte

frumoase in Bucovina® book, makes a succinct but eloquent

analysis of Cezar Atodiresei’s work, including a brief CV and

colour reproductions of paintings (“Tower in red”, “Walnut tree”,
“Grey Wall”).

To a careful observer, the evolution of Cezar Atodiresei’s

painting looks like a true bildungsroman in the sense of noting
down the track of an intellectual development, of an artistic
identity. If, in the beginning, marked by lasi nostalgias, the
evoking-lyrical note in colour management and in the overall
feeling, cand be sensed, subsequently the artist provides, through
successive individual endeavours and personal syntheses, the
encounter with the concept of landscape. Any narrativity is
excluded, any Impressionist impulse is dampened, with the aim of
expressing especially at idea level, less so at sentiment level. The
picto-objects escape the rigors of bidimensionality and aspire
towards the substantial volumes of the sculptural. In some way,
paintings writhe, and matter gives up its tempting unctuosities.
An essentialized geometrism leads to the sole survival of

axes, associated with severe and spectacular angularities. The
surface is as vibrant as ever but remains only in the dimension

of an aristocratic monochrome. The above-mentioned writhing
happened to the benefit of a refined sobriety and of an agreement
between the modern thinking and its unmitigated expression. The
painter knows how to see beyond appearances and to give us

8 Valentin Ciucd, Un secol de arte frumoase in Bucovina,
Musatinii, Suceava, 2005.
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the chance to dream together and to position ourselves in the
fascinating horizon of the imaginary.’

During the same year, in the book Aceastd enigmd, pictura®
(Painting, this enigma) painter lon Lazdr presents artist Cezar
Atodiresei (pp. 174-175).

2006

On 5 December 2006, he defends his PhD thesis in Visual Arts, at
the National University of Arts of Bucharest. Thesis coordinator:
Professor Mihail Manescu, PhD. Thesis name: Stadiu si finalitate
in opera plasticd (Stage and Finality in the Fine Arts Work). The
commission consists of: Associate Professor Constantin Aslam,
PhD - the National University of Arts of Bucharest, Professor
Vasile Morar, PhD - The University of Bucharest, Professor Dan
Vasiliu, PhD - The I.L. Caragiale National University of Theatre
and Cinematography; commission chair: Professor Ruxandra
Demetrescu, PhD - Rector of the National University of Arts

of Bucharest. Following the defence of his PhD thesis and
according to Order of the Minister of Education and Research no.
632/21.03.2007, he is awarded the Doctoral Degree Certificate in
Visual Arts.

In December 2006 he exhibits at the National Art Salon,
Constantin Brancusi Hall - Palace of the Parliament, Bucharest,
the work “Shape in Red”.

He appears on page 108 of the Catalogul Salonului de Artd -
Bucharest, Editura Uniunii Artistilor Plastici din Roménia, 2006.

He appears in the Catalogue of Art Collections™*, published by
the Lower Danube Museum, Cél3rasi, with paintings and graphic
art works made in 1984 during the students’ painting and drawing
camp, his works being part of those donated to the museum at
the time: “Célarasi Landscape” (inv. 47719), “The Steel Mill Canal”
(inv. 47717), “Houses on the Outskirts” (inv. 47706), “The Steel
Mill” (inv. 47712), “Urban Landscape” (inv. 47731), “Twilight on the
Borcea” (inv. 47727), “The Harbour” (inv. 47679), “River Landscape”
(inv. 47677).

2008

He publishes the single-author book Stadiu si finalitate in opera
de artg*? (Stage and Finality in the Work of Art); it contains his
PhD thesis Stadiu si finalitate in opera plasticd (Stage and Finality
in the Fine Arts Work) defended at the National University of Arts
of Bucharest.

He donates to the Museum of the National University of Arts of
Bucharest the painting “Shapes in white”, 1991, oil on cardboard,
32.5%26.5 cm, a work that is published in the book “Muzeul
Universitatii Nationale de Arte Bucuresti” (The Museum of the
National University of Arts of Bucharest)*2.

9  Ibidem, pp. 345-347.

10 lon Lazdr, Aceastd enigmd, pictura, IRECSON,
Bucharest, 2005,

11 Catalogul Colectiilor de Artd Muzeul Dundrii de Jos, DAIM
PH srl, Caldrasi, 2006, pp. 201-202.

12 Cezar Atodiresei, Stadiu si finalitate in opera de artd, Editura
UNArte, Bucharest, 2008.

13 Muzeul Universitdtii Nationale de Arte Bucuresti, Editura
UNArte, Bucharest, 2008, p. 137.
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Rebeca Manescu, Andreea Petroy, Irina Venera Cojocariu, Ana

Dominte, Monica Martac, Alin Musat, Smaranda Stoica, Michaela

Vreja, Alina Tataroiu, Madalina Cornea, llie Branescu, Daniel

Semenciuc, Cristian Branescu, Cristiana-Stefania Culita s.a.

in pericada 5 martie-15 aprilie 2009, Muzeul de Art3 Bac3u

organizeazd Expozitia ,Peisaj

j"* cu lucréri din colectiile muzeului,

expozitie gazduitd de Galeriile ,Alfa” Bacdu; este expusa lucrarea

lui Cezar Atodiresei ,Casa Brdescu”, lucrare aflatd in Colectiile

Muzeului Judetean Bacau.

Participa cu doua lucréri de pictura la prima editie a Bienalei

Nationale de Artd Contemporanad , Aegyssus”, gazduitd de Muzeul

de Arta Tulcea in luna iunie 2009, una dintre lucrari (,Studiu

11"} fiind donatd muzeului tulcean. Cu ocazia acestui eveniment

este publicat catalogul*® bienalei, unde sunt prezente picturile

lui Cezar Atodiresei (,,Studiu

1

), Studiu [1”€). In luna august a

aceluiasi an participa la ,Expozitia Donatiilor” organizata de

Institutul de Cercetdri Eco-Muzeale Tulcea/Muzeul de Artd

Tulcea, iar in luna decembrie participa la Expozitia ,,Aegyssus 2009”

desfasurata la Galeria ,Galeria” a Universitatii Nationale de Arte

din Bucuresti.

In luna august a anului 2009 participé la Expozitia ,,Colectia de

Artd Moderna si Contemporana a Uniunii Artistilor Plastici din

Romania [I1]” organizata de Filiala Picturd Bucuresti a Uniunii

Artistilor Plastici din Romania la Centrul International al Artelor

Vizuale/Galeria Caminul Artei, Bucuresti.

2010

In luna ianuarie (1929 ianuarie 2010) participa la Expozitia

”

,Secvente de atelier [I1]”, organizata de Filiala Picturd Bucuresti

a Uniunii Artistilor Plastici din Roménia, desfasurata la Centrul

International al Artelor Vizuale/Galeria Caminul Artei, Bucuresti.

Participd la editia intai a Expozitiei de picturd, sculptur, graficg,

instalatie ,,Arte in Bucuresti — Orasul”, expunand la Galeria

Simeza, Bucuresti; pictura expusa, ,G.P.B.-88-03", figureaza in

catalogul®” expozitiei.

In perioada 20102019 este presedintele a 48 comisii de doctorat

sustinute la Universitatea Nationald de Arte din Bucuresti.

In perioada 20102013 este curator/cocurator, coordonator/

cocoordonator al unor expozitii ale studentilor din Departamentul
Picturd, Facultatea de Arte Plastice, Universitatea Nationald de
Arte din Bucuresti, manifestari ce se desfdsoara in spatii culturale,

institutii de fnvatamant artistic, muzee, galerii de arta: Expozitia

»UNArte 10” Picturd Bucuresti, Universitatea de Vest, Timisoara
(2010); Expozitia Absolventilor Master Picturd — promotia 2010,
Foaierul Teatrului de Opereta ,lon Dacian”, Bucuresti; Expozitia

Absolventilor Licentd Pictura — promotia 2010, Galeria ,ARTIS”,

Teatrul National Bucuresti; Expozitia ,UNArte ‘o1” Pictura

Bucuresti, Universitatea de Arte ,George Enescu”, galeria

,apARTE”, lasi; Expozitia ,Safir etajul 17 (1-13 iunie 2011), Centrul

Artelor Vizuale/Galeria Caminul Artei, Bucuresti; Expozitia

abolventilor Picturd, Licentd si Master (16 iunie—7 iulie 2011),

14

5

16
7

Geta Barbu, Expozitie de peisaj - 5 martie 2009,
muzeuldeartabacau.wordpress.com/2009/03/25/

Catalogul Bienalei Nationale de Arta Contemporana Aegyssus,
Muzeul de Artad Tulcea (Editia |, iunie 2009), Editura UNArte,
Bucuresti, 2009.

Ibidem, pp. 22-23.

Catalogul Arte in Bucuresti, editia I, Orasul, Editura UNArte,
Bucuresti, p. 110.
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Palatul Parlamentului, Sala Constantin Brancusi; Expozitia ,Pictura

pe etaje” — expun studenti din cadrul Departamentului Pictur,

Licenta si Master, pe hol rectorat si etajul Il, la Universitatea

Nationald de Arte din Bucuresti (1 decembrie 2011-februarie

2012), prezintd Mihaela Munteanu, studentd anul |, Istoria si Teoria

Artei; Expozitia ,,unarte '012 — Picturd Bucuresti”, Muzeul de Arta

Cluj-Napoca, Cluj (3—27 mai 2012); Expozitia ,Pictura”, Expozitia

abolventilor Licentd si Master Picturd, Universitatea Nationala

de Arte din Bucuresti, Palatul Parlamentului, Sala Constantin

Bréncusi (26-29 iunie 2012); Expozitia ,Negru/Negru”, Master

Picturg, anul | (26 mai-8 iunie 2013), Centrul Artelor Vizuale —

Galeria Caminul Artei, Bucuresti.

201

Participa la Expozitia , Arte in Bucuresti, editia a II-a”, Centrul

International al Artelor Vizuale, Galeria Caminul Artei, Bucuresti

(septembrie) cu lucrarea , Turn de colt”; lucrarea participantd in

expozitie figureazd in catalogul*® manifestarii.

Participd la Expozitia de picturd ,treisprezece”, expozitia corpului

profesoral al Catedrei Picturd, Universitatea Nationald de Arte

Bucuresti, alaturi de: Catélin Balescu, Marcel Bunea, Alexandru

Chira, Petru Lucaci, Horea Pastina, Mihai Sarbulescu, George

Moscal, lon Anghel, lon Lazar, Alexandru Rédvan, Marian Maria,
Traian Boldea. In Bucuresti, expozitia este gazduita de Galeria
Centrul International al Artelor Vizuale/Caminul Artei (1-15 martie

2011); expozitia este itineratd la lasi, Galeriile Dana, Tonitza (11-30

aprilie 2011). In catalogul®® expozitiei este publicatd o fotografie cu

cu colt din atelierul artistului (foto: Marcel Bunea), o fotografie a

artistului (portret) si fotografiile lucrérilor participante (,Turn rosu”,
,B.F.1991", ,G.P.B.-88-03", ,Forma in rosu”).

Cezar ATODIRESEI (n. 1954, conferentiar universitar doctor la

UNA Bucuresti, Catedra de Picturd), abstract si geometrizant,

concentrdnd forme seriale sau explordnd nuante la limita

insesizabilului in mari suprafete monotone, precum Soulages,

este, cum era de asteptat, zgdrcit cu vorbele si mai in largul lui

in exercitiul plastic: ,,Atunci cdnd vorbesc despre picturd, pictorii

nu vorbesc doar despre «pictare»”.2°

2012

Primul mandat de decan al Facultatii de Arte Plastice,

Universitatea Nationald de Arte din Bucuresti (2012-2016).

Publicg, in calitate de unic autor, Safir etaj 1, catalogul®* expozitiei

de Picturd, Master si Licentd, Universitatea Nationald de Arte

20

21

Catalogul Arte in Bucuresti, editia a ll-a, Editura UNArte,
Bucuresti, p. 81.

Catalogul Expozitiei , treisprezece”, Picturd (expozitia corpului
profesoral), Universitatea Nationald de Arte Bucuresti Editura
UNArte, Bucuresti, 2011, pp. 14-21.

Daniel Nicolescu, ,,13 sensuri ale unui complot artistic”, Ziarul
Financiar, 15 martie 2011.

Safir etaj 1, catalogul expozitiei de Picturd, Master si Licenta,
Universitatea Nationald de Arte din Bucuresti, Editura
UNArte, Bucuresti, 2012.
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2009

Starting with 2009, he is part of the faculty of the Painting
Department, School of Fine Arts, with the position of Associate
Professor. Between 2009-2010 his class assistant/group
coordinator (BA and MA studies) was Alexandru Radvan. At
that time (2009), the Department of Painting had the following
teaching staff: Marcel Bunea (head of department), Catélin
Bélescu, Alexandru Chira, Petru Lucaci, Horea Pastina, Mihai
Sérbulescu, George Moscal, lon Anghel, lon Lazar, Alexandru
R&dvan, Marian Maria, Traian Boldea.

In 2017 he passes the examination to become a Professor. He
coordinates BA workshop subjects, for years 1-3 and MA, years
1-2, also being a year coordinator.

Between 2009-2021 he coordinated, within the Department

of Painting, 103 graduation papers (BA and MA): class of 2021

(15 BA graduates and 5 MA graduates), class of 2020 (3 MA
graduates); class of 2019 (1 BA graduate and 5 MA graduates);
class of 2018 (12 BA graduates and 5 MA graduates); class of

2017 (8 MA graduates); class of 2016 (1 BA graduate and 4 MA
graduates); class of 2015 (15 BA graduates and 3 MA graduates);
class of 2014 (7 MA graduates); class of 2012 (11 BA graduates and
7 MA graduates); class of 2011 (1 MA graduate); class of 2010 (13
BA graduates and 1 MA graduate). His students included: Maia
Oprea, Dragos Bojin, loana Niculescu Aron, Lucretia Neacsu
(Maiorescu), Daniela Nechita (Grigorescu), Roxana Barbu, Rebeca
Manescu, Andreea Petrov, Irina Venera Cojocariu, Ana Dominte,
Monica Martac, Alin Musat, Smaranda Stoica, Michaela Vreja,
Alina Tatdroiu, Madalina Cornea, llie Branescu, Daniel Semenciuc,
Cristian Branescu, Cristiana-Stefania Culita and others.

Between 5 March-15 April 2009, the Bacau Art Museum organizes

" 14 with works from the museum’s

the exhibition “Landscape
collections, exhibition hosted by the “Alfa” galleries in Bacdu; it
includes Cezar Atodiresei’s work “The Brdescu House”, from the

Collections of the Bacdau County Museum.

He participates with two paintings in the first edition of the
Aegyssus National Biennale of Contemporary Art, hosted by the
Tulcea Art Museum in June 2009, one of the works (“Study I1”),
being donated to the Tulcea-based museum. The catalogue of
the Biennale®® is published on this occasion, displaying Cezar
Atodiresei’s paintings (“Study 1”, “Study 11"*). In August the same
year, he participates in the “Donations Exhibition” organised by
the Tulcea Institute for Eco-Museum Research/the Tulcea Art
Museum, and in December he participates in the “Aegyssus 2009”
exhibition held at the “Galeria” gallery of the National University
of Arts of Bucharest.

In August 2009 he participates in the “Collection of Modern and
Contemporary Art of the Union of Fine Artists of Romania [I1]”
exhibition, organized by the Bucharest Painting Branch of the
Union of Fine Artists of Romania at the International Centre of
Visual Arts/Caminul Artei Gallery, Bucharest.
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2010

In January (19-29 January 2010) he participates in the “Workshop
Sequences [I1]” exhibition, organized by the Bucharest

Painting Branch of the Union of Fine Artists of Romania

at the International Centre of Visual Arts/Caminul Artei

Gallery, Bucharest.

He participates in the first edition of the “Arts in Bucharest - the
City” painting, sculpture, graphic art, installation exhibition, at the
Simeza Gallery, Bucharest; the exhibited painting, “G.P.B.-88-03",
appears in the exhibition’s catalogue®’.

Between 2010-2019 he chairs 48 PhD commissions for theses
defended at the National University of Arts of Bucharest.

Between 2010-2013 he is a curator/co-curator, coordinator/
co-coordinator of exhibitions of the students of the Department
of Painting, School of Fine Arts, the National University of Arts
of Bucharest, events which take place in cultural spaces, art
teaching institutions, museums, art galleries: the “UNArte ,010”
Bucharest Painting, Western University, Timisoara (2010); the
exhibition of MA Graduates of Painting - class of 2010, the Lobby
of the “lon Dacian” Operetta Theatre, Bucharest; the exhibition
of BA graduates of Painting - class of 2010, “ARTIS” Gallery, the
National Theatre of Bucharest; the “UNArte '011” exhibition
for Painting, Bucharest, the “George Enescu” University of Arts,
“apARTE” gallery, lasi; the “Safir 1st Floor” exhibition (1-13 June
2011), Centrul Artelor Vizuale/Caminul Artei Gallery, Bucharest;
the exhibition of the graduates of Painting, BA and MA (16 June—7
July 2011), Palace of the Parliament, Constantin Brancusi Hall; the
“Painting by Floors” exhibition - for students at the Department
of Painting, BA and MA, on the Rectorate floor and at the 2nd
floor, the National University of Arts of Bucharest (1 December
2011-February 2012), presented by Mihaela Munteanu, 1st year
student, Art History and Theory; the “unarte ,012 — Bucharest
Painting” exhibition, the Cluj-Napoca Art Museum, Cluj (3-27
May 2012); the “Painting” exhibition for graduates of BA and MA
in Painting, the National University of Arts of Bucharest, Palace of
the Parliament, Constantin Brancusi Hall (26-29 June 2012); the
“Black/Black” exhibition, Painting MA, 1st year (26 May-8 June
2013), Centrul Artelor Vizuale — Caminul Artei Gallery, Bucharest.

201

He participates in the exhibition “Arts in Bucharest, 2nd edition”,
the International Centre for Visual Arts, Caminul Artei Gallery,
Bucharest (September) with the work “Corner Tower”; the
participating work is present in the event’s catalogue®®.

He participates in the “thirteen” painting exhibition of the faculty
of the Department of Painting, the National University of Arts of
Bucharest, alongside: Catdlin Bélescu, Marcel Bunea, Alexandru
Chira, Petru Lucaci, Horea Pastina, Mihai Sarbulescu, George
Moscal, lon Anghel, lon Lazér, Alexandru Rédvan, Marian Maria,
Traian Boldea. In Bucharest, the exhibition is hosted by the
International Centre of Visual Arts Gallery/Caminul Artei (1-15
March 2011); the exhibition travels to lasi, Dana Galleries, Tonitza
(11-30 April 2011). The exhibition catalogue®?® includes a photo

14 Geta Barbu, Expozitie de peisaj - 5 martie 2009 (Landscape
exhibition — 5 March 2009), muzeuldeartabacau.wordpress.
com/2009/03/25/

15 Catalogul Bienalei Nationale de Artd Contemporana Aegyssus,
Muzeul de Arta Tulcea (Editia |, iunie 2009), Editura UNArte,
Bucharest, 2009.

16 Ibidem, pp. 22-23.

17 Arte in Bucuresti, editia I, Orasul Catalogue, Editura UNArte,
Bucharest, p. 110.

18 Arte in Bucuresti, 2nd edition Catalogue, Editura UNArte,
Bucharest, p. 81.

19 Catalogul Expozitiei “treisprezece”, Picturd (expozitia corpului
profesoral), Universitatea Nationald de Arte Bucuresti,
Editura UNArte, Bucharest, 201, pp. 14-21.
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Cezar Atodiresei

Cezar Atodiresei si Catélin Balescu in Atelierul Costin 15

Petrescu, Sunday Magazine, 1990

Cezar Atodiresei and Catalin Balescu in the

Costin Petrescu Studio, Sunday Magazine, 1990
Cezar Atodiresei, Catalogul Salonului International
Jeune Peinture, Grand Pallais - Paris, 1991, p. 84.
Cezar Atodiresei, The catalogue of the Jeune Peinture
International Salon, Grand Pallais - Paris, 1991, p. 84.
Cezar Atodiresei, Piata San Marco, Venetia, 1995
Cezar Atodiresei, Piazza San Marco, Venice, 1995
Cezar Atodiresei, Catalogul Avangarda roméneascd,
Bacau, 1996

Cezar Atodiresei, Avangarda romdneascd Catalogue,
Bacau, 1996
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Cezar Atodiresei alaturi de colegii de la Universitatea
Nationald de Arte din Bucuresti, membri ai Comisiei
examenului de absolvire, 2001, Sélile Teatrului National
,|.L. Caragiale”, Bucuresti. Tn fotografie, de la stanga:
Carmen Apetrei, Cezar Atodiresei, Nistor Coita,
Napoleon Tiron, Roxana Trestioreanu.
Cezar Atodiresei with his colleagues at the National
University of Arts of Bucharest, members of the
Graduation Commission, 2001, Halls of the “I.L.
Caragiale” National Theatre of Bucharest. In the photo,
from left to right: Carmen Apetrei, Cezar Atodiresei,
Nistor Coita, Napoleon Tiron, Roxana Trestioreanu
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with a corner of the artist’s studio (photo: Marcel Bunea), a photo this exhibition, made by art historian and critic Adrian Guté and
of the artist (portrait) and photos of participating works (“Red

Tower”, “B.F. 1991”, “G.P.B. - 88-03", “Shape in red”).

titled “The Bucharest painting studio” is published in the Forma
art magazine®.

Cezar ATODIRESEI (born 1954, Associate Professor at the National
University of Arts of Bucharest, Painting Department), abstract

Cezar Atodiresei reminds us of the geometrical abatement of
abstract expressionism; the painter associates the “grids”, which

and geometrizing, concentrating serial shapes or exploring convey architectonic suggestions, with discrete stroke touches,

nuances forcing the limits of the indistinguishable into large and the chromatic subtilities are a joy to behold.?¢
monochromatic surfaces, like Soulages, is, as expected, scanty of o . . . o
! ; 8es, ! P, o Y He participates with the work “86-02 - in red” in the exhibition
words and more comfortable in the plastic exercise: “When they — N o 27
o . . PR of contemporary art “Stylistic Intersections”, “Galeria” gallery?’,
talk about painting, painters never talk just about ‘painting””. . o o
Bucharest (1022 April 2012). The exhibition travels to Timisoara,
2012 in the spaces of the Mansarda Gallery within the Faculty of Arts
. . . and Design — Timisoara, 4, Oituz St. (7-30 March).
First term as Dean of the School of Fine Arts, the National g ’ 4 /73
University of Arts of Bucharest (2012-2016). He participates in the faculty’s?® “11 +” Painting exhibition,
. . Painting Department, the National University of Arts of
He publishes, as sole author, Safir etaj 1, the catalogue®* of the goep ’ Y

Painting exhibition, MA and BA Studies, the National University
of Arts of Bucharest, exhibition?? he coordinates and curates.

Bucharest, International Centre of Visual Arts, Caminul Artei

Gallery, Bucharest (27 January-8 February 2012). Exhibited works:
“Untitled (B. VI. in black)”, “Untitled (Giurgiu facade detail)”,
“Untitled (Giurgiu facade detail - BLACK)”, “Untitled (the laundry

basket - in red)” are published in the exhibition catalogue?®.

The catalogue includes a text signed by Cezar Atodiresei, named
“From individual project to synthesis” (p. 3).

He participates with the work “B.F. 9917 in the “Arts in Bucharest 2013
exhibition, 3rd edition”, the International Centre of Visual Arts,
Céminul Artei Gallery, Bucharest (12 September—4 October He participates with the work “The Bin” in the “The Painting
2012). His work is published in the Arte in Bucuresti 3rd edition Salon; Personal Geographies”, the International Centre of
Catalogue, UNArte, Bucharest, 2012. The catalogue receives
Aurelia Mocanu’s critic text, titled “The ‘Autumn-Spring’” U.A.P.R.

Collection”, and the painter is mentioned in the text at page 1.

Visual Arts, Caminul Artei Gallery, Bucharest (18 November-8
December 2013).

He exhibits the painting “The Seagull” at “Arts in Bucharest, 4th
He participates with painting works in the “unarte ,012 - edition”, the International Centre of Visual Arts, Caminul Artei
Bucharest Painting” exhibition, the Cluj-Napoca Art Museum, Gallery, Bucharest (12 September-g9 October 2013).

Cluj (3—27 May 2012). The exhibition is organized by the Painting The works “F.G. (Window/Back)”, “The Bin”, “The Scaffold (The

D f the National University of Arts of Buch
epartment of the Tational niversity of Arts ot Bucharest, Chair)”, “The Seagull” are present in the “Ten plus” exhibition

curator Marcel Bunea, and brings together works of the

department’s faculty?® and students. A brief CV is published

in the exhibition’s catalogue??, alongside the exhibited works:
“G.P.B., 88-03", “B.F. 1991", “F.G. (Window/BLACK)”, “Untitled

(detail F. Giurgiu)”, “Untitled (the bin)”. He is mentioned in the

exhibition catalogue’s text, under the title “Bucharest painting

of the faculty®® of the Department of Painting, the National
University of Arts of Bucharest, the International Centre of Visual
Arts, Caminul Artei Gallery, Bucharest (11-24 May 2013). The works
and a brief CV are published in the exhibition’s catalogue®*.

on the road”, by: Ruxandra Demetrescu (p. 7). A chronicle of

25 Forma Magazine no. 9/2012.
Adrian Gutd, “Atelierul de picturd bucurestean, la Muzeul
de Artd din Cluj” (The Bucharest Painting Studio at the Art

20 Daniel Nicolescu, “13 sensuri ale unui complot artistic” 26
(13 directions of an artistic plot), Ziarul Financiar,

15 March 2011.

Museum of Cluj), Forma Art Magazine, no. 9/2012, p. 104-109.

21 Safir etaj 1, catalogul expozitiei de Pictura, Master si Licent3, 27 The exhibition space of the National University of Arts of
Universitatea National3 de Arte din Bucuresti, Editura Bucharest, located close to the art institution’s headquarters
UNArte, Bucharest, 2012. (10, General Budisteanu St.).

22 Safir etajul 1 Exhibition (1-13 June 2011), Centrul Artelor 28 The faculty of the Department of Painting in 2011: lon
Vizuale/Caminul Artei Gallery, Bucharest. The exhibitors are Anghel, Cezar Atodiresei, C4télin Bélescu Traian Boldea,
the first groups of students coordinated by Professor Cezar Marcel Bunea, lon Lazdr, Petru Lucaci, Marian Maria, George
Atodiresei at the Department of Painting, MA and BA Studies, Moscal, Alexandru Rédvan, Mihai Sérbulescu - tenured
the National University of Arts of Bucharest, in collaboration faculty; Razvan Boar, George Mircea, Horea Pastina, Andrei
with Assistant Lecturer Alexandru R3dvan, PhD. Exhibits from Tudoran - collaborating faculty.
the students: Liliana Arnaut, Magdalena Todorova Arnaudova, 29 Catalogul expozitiei “11 +, PICTURA” (expozitia corpului
Monica Bobe, Constantin-Andrei Chirisi, Andreea Floreanu, profesoral, Departamentul Picturd), Universitatea Nationala
Alexandra-Maria Hirceagd, Claudia lon, Leontina Rotaru, de Arte Bucuresti, Editura UNArte, Bucharest, 2012, pp. 12-17.
Petricd Sandu, Diana Tudose. 30 The faculty of the Department of Painting in 2011: lon Anghel,

23 The faculty of the Department of Painting in 2012: lon Anghel, Cezar Atodiresei, Catalin Balescu, Traian Boldea, Marcel
Cezar Atodiresei, Catalin Bilescu, R&zvan Boar, Traian Boldea, Bunea, lon Lazar, Petru Lucaci, George Moscal, Alexandru
Marcel Bunea, lon Lazar, Petru Lucaci, Marian Maria, George Rédvan, Mihai Sarbulescu, George Mircea, Horea Pastina,
Mircea, George Moscal, Horea Pastina, Alexandru Radvan, Andrei Tudoran.

Mihai Sarbulescu, Andrei Tudoran. 31 Zece plus. Departamentul Picturd Catalogue, Editura UNArte,

24 unarte ‘012 - Picturd Bucuresti, Editura UNArte, Bucharest, Bucharest, pp. 12—-16. Exhibition curator and catalogue

2012, pp. 32—-37-

coordinator: Marcel Bunea.



Cezar Atodiresei

din Bucuresti, expozitie?? coordonats, curatoriatd. Catalogul
contine un text semnat Cezar Atodiresei, cu titlul ,De la proiectul
individual la simeza” (p. 3).

Participa cu lucrarea ,,B.F. 991” la Expozitia , Arte in Bucuresti,
editia a lll-a”, Centrul International al Artelor Vizuale, Galeria
Céaminul Artei, Bucuresti (12 septembrie—4 octombrie 2012).
Lucrarea este publicatd in Catalogul Arte in Bucuresti, editia a
Il-a, Editura UNArte, Bucuresti, 2012. Catalogul beneficiazd de
textul critic al Aureliei Mocanu, text cu titlul ,,Colectia U.A.P.R.
«Toamna-Primavara»”, pictorul fiind mentionat in text la pagina 11.

Participa cu lucrari de pictura la Expozitia ,unarte ‘012 — Picturd
Bucuresti”, Muzeul de Artd Cluj-Napoca, Cluj (3-27 mai
2012). Expozitia este organizatd de Departamentul Picturé al
Universitatii Nationale de Arte din Bucuresti, curator Marcel
Bunea, si reuneste lucrari ale profesorilor?® si studentilor
departamentului. In catalogul? expozitiei este publicat
Curriculum Vitae restréns si lucrarile expuse: ,G.P.B.,88-'03", ,B.F.
1991", ,F.G. (Fereastra/NEGRU)”, ,Fara titlu (detaliu F. Giurgiu)”,
,Fara titlu (Cosul)”. Este mentionat in textul catalogului expozitiei,
text cu titlul ,Pictura bucuresteana in deplasare”, autor: Ruxandra
Demetrescu (p. 7). O cronicé a acestei expozitii, redactatd de
istoricului si criticului de arta Adrian Guta sub titlul , Atelierul de
pictura bucurestean”, este publicata in revista de artd Forma®®.

Cezar Atodiresei ne aduce aminte de potolirea geometricd
a expresionismului abstract; pictorul asociazd ,grilelor”, ce
transmit sugestii arhitectonice, fulgurdri discrete de tusd, iar
subtilitdtile cromatice bucurd ochiul.2®

Participé cu lucrarea ,86-02 - in rosu” la Expozitia de artd
contemporana ,Intersectii stilistice”, Galeria ,Galeria”?’, Bucuresti
(10-22 aprilie 2012). Expozitia este itineratd la Timisoara, in
spatiul Galeriei Mansarda din cadrul Facultatii de Arte si Design —
Timisoara, Str. Oituz nr. 4 (7-30 martie).

22 Expozitia ,Safir etajul 17 (1-13 iunie 2011), Centrul Artelor
Vizuale/Galeria Caminul Artei, Bucuresti. Expun primele
grupe de studenti pe care profesorul Cezar Atodiresei le

coordoneaza la Departamentul Picturd, nivel Master si Licent,

Universitatea Nationald de Arte din Bucuresti, in colaborare
cu asist. univ. dr. Alexandru Radvan. Studenti expozanti:
Liliana Arnaut, Magdalena Todorova Arnaudova, Monica Bobe,
Constantin-Andrei Chirisi, Andreea Floreanu, Alexandra-Maria
Hirceagd, Claudia lon, Leontina Rotaru, Petrica Sandu,
Diana Tudose.

23 Cadrele didactice ale Departamentului Pictura in anul
2012: lon Anghel, Cezar Atodiresei, Catalin Balescu, Razvan
Boar, Traian Boldea, Marcel Bunea, lon Lazér, Petru Lucaci,
Marian Maria, George Mircea, George Moscal, Horea Pastina,
Alexandru Ridvan, Mihai Sarbulescu, Andrei Tudoran.

24 unarte ‘012 - Picturd Bucuresti, Editura UNArte, Bucuresti,
2012, pp. 32-37.

25 Revista Forma nr. 9/2012, pp. 104-109.

26 Adrian Guta, ,Atelierul de picturd bucurestean, la Muzeul de
Arté din Cluj”, revista de artd Forma, nr. 9/2012, pp. 104-109.

27 Spatiul expozitional al Universitatii Nationale de Arte din
Bucuresti situat in proximitatea sediului central al institutiei
de arte bucurestene (Str. General Budisteanu, nr. 10).
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Participd la Expozitia 11 +”, Pictura, expozitia Corpului
profesoral?®, Catedra Picturd, Universitatea Nationald de Arte
Bucuresti, Centrul International al Artelor Vizuale, Galeria

Céaminul Artei, Bucuresti (27 ianuarie-8 februarie 2012). Lucrérile
expuse — ,Fara titlu (B. VI.in negru)”, ,Fara titlu (Detaliu fatada
Giurgiu)”, ,,Fara titlu (Detaliu fatadad Giurgiu — NEGRU)”, ,Féra titlu
(Cosul de rufe - in rosu)” - sunt publicate in catalogul?® expozitiei.

2013

Participd cu lucrarea ,Cosul” la Expozitia ,,Salonul de picturs;
Geografii personale”, Centrul International al Artelor Vizuale,
Galeria Caminul Artei, Bucuresti (18 noiembrie-8 decembrie 2013).

Expune pictura ,Pescarusul” la , Arte in Bucuresti, editia a IV-a”,
Centrul International al Artelor Vizuale, Galeria Caminul Artei
(12 septembrie—9 octombrie 2013).

4

Lucrarile ,,F.G. (Fereastrd/Negru)”, ,Cosu

”
.,

Schela (Scaunul)”,

|”

»Pescérusul” sunt prezente in Expozitia ,Zece plus”, expozitia
Corpului profesoral*® al Catedrei Picturd, Universitatea Nationald
de Arte Bucuresti, Centrul International al Artelor Vizuale,
Galeria Caminul Artei, Bucuresti (11-24 mai 2013). Lucrarile si un

Curriculum Vitae restrans sunt publicate in catalogul®* expozitiei.

Expune la prima editie a ,,Saloanelor Astrei” de la Sibiu, editie
cu tema ,Culoare si forma pentru eternitate”, Casa Artelor,

Sibiu (8 februarie-24 martie 2013). Catalogul®? expozitiei este
publicat in forma electronica (CD-ROM), la paginile 38 si 39 fiind
Curriculum Vitae restrans si lucrarea expusa.

Din anul 2013 face parte din Consiliul director al Filialei Pictura
Bucuresti a Uniunii Artistilor Plastici din Romania, alaturi de:
Catélin Balescu, Marius Barb, Mircea Muresan, Cosmin Paulescu,
Gheorghe Pogan, Florin Mocanu si altii. Din acest an (pana in anul
2021) participd la toate comisiile de jurizare pentru primiri membri
stagiari si comisiile de titularizari Filiala Picturd Bucuresti.

2014

Organizeaza si curatoriaza Expozitia ,,Picturd, Sculptura, Grafica.
UNArte la 150 de ani”, Sala Dalles, Bucuresti (4-26 iunie 2014);
coordoneaza catalogul® expozitiei. Catalogul contine si un text
semnat Cezar Atodiresei, text cu titlul ,Picturd, Sculptura, Grafica.
UNArte la 150 de ani” (pp. 8-10). Expozitia face parte din amplele

28 Profesorii Departamentului Picturd in anul 2011: lon Anghel,
Cezar Atodiresei, Catalin Balescu, Traian Boldea, Marcel
Bunea, lon Lazdr, Petru Lucaci, Marian Maria, George Moscal,
Alexandru Ridvan, Mihai Sarbulescu - cadre didactice
titulare; Rdzvan Boar, George Mircea, Horea Pastina, Andrei
Tudoran - cadre didactice asociate.

29 Catalogul Expozitiei 11 +, PICTURA” (expozitia corpului
profesoral, Departamentul Picturd), Universitatea Nationala
de Arte Bucuresti, Editura UNArte, Bucuresti, 2012, pp. 12-17.

30 Corpul profesoral al Departamentului Picturd in anul 2011:
lon Anghel, Cezar Atodiresei, Catalin Balescu, Traian Boldea,
Marcel Bunea, lon Lazar, Petru Lucaci, George Moscal,
Alexandru Radvan, Mihai Sarbulescu, George Mircea, Horea
Pastina, Andrei Tudoran.

31 Catalogul Zece plus. Departamentul Picturd, Editura UNArte,
Bucuresti, pp. 12-16. Curator expozitie si coordonar catalog:
Marcel Bunea.

32 Saloanele Astrei - editia I. Artd contemporand romd@neascd,
Editura Astra Museum, Sibiu.

33 Cezar Atodiresei, Picturd, Sculpturd, Graficd. UNArte la 150 de
ani, Editura UNArte, Bucuresti, 2014.
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He exhibits at the first edition of the “Astra Salons” in Sibiu,
edition with the theme “Colour and form for the eternity”,
Casa Artelor, Sibiu (8 February-24 March 2013). The exhibition
catalogue®? is published in electronic format (CD-ROM), with a
brief CV on pages 38 and 39, alongside the exhibited work.

Starting with 2013, he is part of the Governing Board of the
Bucharest Painting Branch of the Union of Fine Artists of Romania,
alongside: Catalin Balescu, Marius Barb, Mircea Muresan, Cosmin
Paulescu, Gheorghe Pogan, Florin Mocanu and others. Starting
with this year (until 2021) he is part of all the judging committees
for the admission of associated and permanent members in the
Bucharest Painting Branch.

2014

He organizes and curates the exhibition “Painting, Sculpture,
Graphic Art. UNArte turned 150" Dalles Hall, Bucharest (4-

26 June 2014); he coordinates the exhibition catalogue®®. The
catalogue also includes a text by Cezar Atodiresei, titled “Painting,
Sculpture, Graphic Art. UNArte turned 150" (pp. 8-10). The
exhibition is part of the widespread events and manifestations
occasioned by the 150th anniversary of the creation of the
Bucharest art school. The exhibition includes works by teachers
and students in the departments of the School of Fine Arts:
Painting, Sculpture, Graphic Art, Art Teaching. The exhibition is
also presented in electronic format and can be accessed on the
institution’s website34. He participates in this exhibition with
the work “G.P.B.,88-'03"; the work is published in the exhibition
catalogue, at page 38.

He publishes a text titled: “Post-scriptum la o aniversare.
Picturd, Sculpturd, Graficd. UNArte la 150 de ani” (Anniversary
Post-Scriptum. Painting, Sculpture, Graphic Art. UNArte turned
150) in the Forma art magazine no. 16/2014, U.A.P. Deva, Romania,

PP-3-5-

He participates with the work “F.G.” in the event “Exhibition at
the anniversary of 150 years of the National University of Arts”,
the National Museum of Contemporary Art, the Palace of the
Parliament, Bucharest (27 November 20144 June 2015).

He participates with the work “The Seagull” in the National
Painting Salon, 2nd edition, Centrul Artelor Vizuale, Bucharest, 13
November—10 December 2014. The exhibited work is published at
page 43 in the exhibition’s catalogue®®.

He participates with the work “Untitled (the Bin)” in the “Non

1”7

Hic Librorum!” exhibition, the Constanta Art Museum, 17-30

September 2014; curators: Liviu Epuras, Bogdan Ciobanu.

He participates with the assemblage of works “1x7-014” in the
“Arts in Bucharest — Urban Explorations, 5th edition” exhibition,
the International Centre of Visual Arts, Caminul Artei Gallery,

32 Saloanele Astrei - editia I. Artd contemporand romdneascd,
Astra Museum, Sibiu.

33 Cezar Atodiresei, Picturd, Sculpturd, Graficd. UNArte la 150 de
ani, Editura UNArte, Bucharest, 2014.

34 unarte.org; unarte.org/expozitie-virtuala-unarte-150-de-ani/

35 Salonul National de Picturd, editia a ll-a. Ferestre. Windows,
Editura UNArte, Bucharest, 2014. Volume coordinator:
The Bucharest Painting Branch of the Romanian Union of
Fine Artists.
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Bucharest (425 September 2014); the assemblage of works is
published at page 44 in the exhibition’s catalogue?®.

He participates in the “Timisoara — Bucharest Duplex 2014”
exhibition, the International Centre of Visual Arts, Cdminul Artei
Gallery, Bucharest (13—29 June). In the exhibition catalogue®, at
pages 52-55, we find the exhibited works. The catalogue contains
critical texts signed by Ruxandra Demetrescu (“Painting: from
Bucharest to Timisoara and back”) and by Cristian-Robert Velescu
(“Timisoara—Bucharest Duplex - subjective interrogations and
answers”), with Cezar Atodiresei mentioned at pages 7 and 10.
The exhibition travels to Timisoara, under the name “Bucharest —
Timisoara Duplex 2014”, in the Calpe Gallery, between 1-25 April
2014. The exhibited works are published at pages 18-21in the
exhibition’s catalogue®®. The catalogue contains critical texts
signed by Ruxandra Demetrescu (“Painting: from Bucharest to
Timisoara and back”) and by Cristian-Robert Velescu (“Timisoara—-
Bucharest Duplex — subjective interrogations and answers”),

with Cezar Atodiresei mentioned at pages 7 and 10. The “Duplex”
exhibitions were curated by Daniela Constantin and Marcel Bunea
and brought together works from the faculty of the Painting
Department of the National University of Arts of Bucharest (lon
Anghel, Cezar Atodiresei, Catalin Bélescu, Traian Boldea, Marcel
Bunea, lon Lazar, Petru Lucaci, George Moscal, Alexandru Rédvan,
Mihai Sarbulescu, George Mircea, Horea Pastina, Beniamin
Popescu, Andrei Tudoran) and of the Visual Arts Department,
Painting Specialization of the School of Arts and Design, Western
University of Timisoara (Dacian Andoni, Célin Beloescu, Daniela
Constantin, Cristina Daju, Liliana Popa, Cristian Sida, Dan Toma,
Carol David).

[...] we spot the temptations of abstraction/generalization with
Cezar Atodiresei (the most consistent in creating an abstract
geometrism, yet not devoid of echoes and fragments of reality)

[...]*°

Atodiresei Cezar — geometry, early darkening, crepuscular vision;
severity; the idea descends into the layers of matter, a sort of
kenosis of geometry: the geometry which is humbled beyond
any limit, taking, perhaps, as model the Saviour Himself; but is
geometry conscience?!*°

He participates with the work “B.F. 1991 (Floreasca)” in the
international exhibition “Opere dei Docenti Artisti dell’Universita
d’Arte di Bucarest”, Biblioteca dell’Accademia, Accademia di Belle

36 Arte in Bucuresti, Explordri urbane, editia 5, coord.:
Marius Burhan, Beti Vervega; Editura UNArte,
Bucharest, 2014.

37 Duplex Timisoara-Bucuresti 2014 Exhibition Catalogue,
Editura UNArte, Bucharest.

38 Duplex Bucuresti-Timisoara 2014 Exhibition Catalogue,
Editura UNArte, Bucharest.

39 Professor Ruxandra Demetrescu, PhD, Pictura: de la Bucuresti
la Timisoara si-napoi (Painting: from Bucharest to Timisoara
and back), Duplex Bucuresti-Timisoara 2014 Exhibition
Catalogue, Editura UNArte, Bucharest, p. 7 and Duplex
Timisoara—-Bucuresti 2014 Exhibition Catalogue, Editura
UNArte, Bucharest, p. 7.

40 Professor Cristian-Robert Velescu, PhD, Duplex Timisoara-
Bucuresti — interogdri si rdspunsuri subiective (Timisoara—-
Bucharest Duplex — Subjective Interrogations and Answers),
Duplex Bucuresti-Timisoara 2014 Exhibition Catalogue,
Editura UNArte, Bucharest, p. 10, Duplex Timisoara-Bucuresti
2014 Exhibition Catalogue, Editura UNArte, Bucharest, p. 10.



Cezar Atodiresei

evenimente si manifestari prilejuite de aniversarea a 150 de ani de
la infiintarea scolii de arte bucurestene. Expozitia cuprinde lucréri
ale profesorilor si studentilor de la departamentele Facultatii

de Arte Plastice: Picturd, Sculptura, Grafica, Pedagogia Artei.
Expozitia este prezentat3 si in variantd electronica, putand fi
accesata pe site-ul institutional®®. Participd la aceastd expozitie
cu lucrarea ,,G.P.B.’88-'03"; lucrarea este publicatd in catalogul
expozitiei, la pagina 38.

Publica un text cu titlul: ,Post-scriptum la o aniversare. Picturd,
Sculpturd, Graficd. UNArte la 150 de ani” in revista de artd Forma
nr.16/2014, U.A.P. Deva, Romania, pp. 3-5.

Participé cu lucrarea ,,F.G.” in cadrul manifestarii ,,Expozitie

la aniversarea a 150 de ani ai Universitatii Nationale de Arte”,
Muzeul National de Arta Contemporana, Palatul Parlamentului,
Bucuresti (27 noiembrie 2014-4 iunie 2015).

Participa cu lucrarea ,,Pescérusul” la Salonul National de Pictura,
editia a ll-a, Centrul Artelor Vizuale, Bucuresti, 13 noiembrie-10
decembrie 2014. Lucrarea expusa este publicata la pagina 43 in
catalogul®*® expozitiei.

Participé cu lucrarea ,Féra titlu (Cosul)” la Expozitia ,Non Hic
Librorum!”, Muzeul de Arta Constanta, 17-30 septembrie 2014;
curatori: Liviu Epuras, Bogdan Ciobanu.

Participa cu ansamblul de lucréri ,1x7-014" la Expozitia , Arte in
Bucuresti — Explorari Urbane, editia a V-a”, Centrul International
al Artelor Vizuale, Galeria Caminul Artei, Bucuresti (4-25
septembrie 2014); ansamblul de lucrdri este publicat la pagina 44
in catalogul®® expozitiei.

Participa la Expozitia ,,Duplex Timisoara—Bucuresti 2014”, Centrul
International al Artelor Vizuale, Galeria Caminul Artei, Bucuresti
(13-29 iunie). In catalogul®” expozitiei, la paginile 52-55 sunt
publicate lucrdrile expuse. Catalogul contine texte critice
semnate de Ruxandra Demetrescu (,Pictura: de la Bucuresti

la Timisoara si-napoi”) si de Cristian-Robert Velescu (,Duplex
Timisoara-Bucuresti — interogri si raspunsuri subiective”), Cezar
Atodiresei fiind mentionat la paginile 7 si 10. Expozitia este
itinerata la Timisoara, sub titlul ,Duplex Bucuresti-Timisoara
2014, In spatiul Calpe Gallery, in perioada 1-25 aprilie 2014.
Lucrarile expuse sunt publicate la paginile 18-21n catalogul®®
expozitiei. Catalogul contine texte critice semnate de Ruxandra
Demetrescu (,Pictura: de la Bucuresti la Timisoara si-napoi”) si de
Cristian-Robert Velescu (,Duplex Timisoara-Bucuresti — interogari
si raspunsuri subiective”), Cezar Atodiresei fiind mentionat la
paginile 7 si 10. Expozitiile ,,Duplex” sunt curatoriate de Daniela
Constantin si Marcel Bunea si au reunit lucrari ale profesorilor
Departamentului Pictura din Universitatea Nationald de Arte din
Bucuresti (lon Anghel, Cezar Atodiresei, Catalin Bélescu, Traian
Boldea, Marcel Bunea, lon Lazar, Petru Lucaci, George Moscal,
Alexandru Rédvan, Mihai Sarbulescu, George Mircea, Horea
Pastina, Beniamin Popescu, Andrei Tudoran) si Departamentului

34 unarte.org; unarte.org/expozitie-virtuala-unarte-150-de-ani/

35 Salonul National de Picturd, editia a ll-a. Ferestre. Windows,
Editura UNArte, Bucuresti, 2014. Editor volum: Filiala Pictura
Bucuresti a U.A.P. din Romania.

36 Arte in Bucuresti, Explordri urbane, editia 5, coordonatori:

Marius Burhan, Beti Vervega; Editura UNArte, Bucuresti, 2014.

37 Catalogul Expozitiei Duplex Timisoara—-Bucuresti 2014, Editura
UNArte, Bucuresti.

38 Catalogul expozitiei Duplex Bucuresti-Timisoara 2014, Editura
UNArte, Bucuresti.
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de Arte Vizuale, Specializarea Picturd din Facultatea de Arte si
Design, Universitatea de Vest din Timisoara (Dacian Andoni, Calin
Beloescu, Daniela Constantin, Cristina Daju, Liliana Popa, Cristian
Sida, Dan Toma, Carol David).

[...] distingem tentatiile abstractiei/abstractizdrii la Cezar
Atodiresei (cel mai consecvent in cultivarea unui geometrism
abstract, nu lipsite insd de ecouri si fragmente de realitate) [...J*°

Atodiresei Cezar — geometrie, intunecare pretimpurie, viziune
crepusculard; severitate; ideea ce coboard in straturile materiei,
un fel de chenozd a geometriei: geometria care se smereste
dincolo de orice prag, ludndu-I de model, poate, pe Méntuitorul
fnsusi; dar geometria are ea oare constiintg?!4°

Participa cu lucrarea ,,B.F. 1991 (Floreasca)” la Expozitia
internationald ,Opere dei Docenti Artisti dell’Universita d’Arte di
Bucarest”, Biblioteca dell’Accademia, Accademia di Belle Arti Brera,
Fondazione Maimeri, Milano, Brera (17 septembrie-3 octombrie
2014), curator: Lisandru Neamtu.

2015

Expune la Bienala Internationalad de Pictura, Grafica si Sculptura

,Meeting Point — Arad biennial 2015”, editia a V-a, noiembrie 2015-
ianuarie 2016, Galeria Delta, Arad, curatoriatd de Dumitru Serban.
Lucrarea figureaza in catalogul** expozitiei, la pagina 18.

Expune la Salonul National de Pictur, Editia a lll-a,
6 noiembrie-5 decembrie 2015, Galeria Simeza, Bucuresti.

Participa cu lucrarea ,,Desen” (creion pe hartie) la prima expozitie
A4 - Salon de graficd micd, Galeria Simeza, Bucuresti, 22
octombrie—4 noiembrie 2015, expozitie initiata si curatoriatd de
graficianul Ovidiu Croitoru. Lucrarea este inclusd la pagina 9 in
catalogul®? expozitiei.

Expune la cea de-a treia editie a ,Saloanelor Astrei”, Sibiu
(6 noiembrie 2015-14 februarie 2016), curator Alina Geanina
lonescu. Lucrarea figureaza la pagina 8 in catalogul*® expozitiei.

Expune o lucrare la Bienala Nationald de Arta Contemporana
»Aegyssus”, Muzeul de Arta si Casa Avramide, Tulcea, Editia a ll-a

(21 aprilie—28 mai 2015).

Participa la Expozitia ,,Departamentului Picturd, Pictura féra

picturd”, Galeria Atelier 030202 Contemporary Art Space,

Bucuresti (24 aprilie-13 mai 2015) cu o forma tridimensionalg,
,Obiect nr. 0...’916” (acumulare). Lucrarea (ansamblu si detalii),

39 Profesor universitar dr. Ruxandra Demetrescu, Pictura: de la
Bucuresti la Timisoara si-napoi, Catalogul Expozitiei Duplex
Bucuresti-Timisoara 2014, Editura UNArte, Bucuresti, p. 7 si
Catalogul Expozitiei Duplex Timisoara—Bucuresti 2014, Editura
UNArte, Bucuresti, p. 7.

40 Profesor universitar dr. Cristian-Robert Velescu, Duplex
Timisoara—Bucuresti — interogdri si rdspunsuri subiective,
Catalogul Expozitiei Duplex Bucuresti-Timisoara 2014,

Editura UNArte, Bucuresti, p. 10, Catalogul Expozitiei Duplex
Timisoara—-Bucuresti 2014, Editura UNArte, Bucuresti, p. 10.

41 Catalogul Meeting Point - Arad. Bienala Internationald de
Picturd, Graficd, Sculpturd: editia a V-a, Ed. Trinom, Arad, 2015.
Coordonator volum: Dumitru Serban.

42 Catalogul A4/salon de graficd micd/simeza/octombrie 2015;
coordonator catalog: Ovidiu Croitoru.

43 Saloanele Astrei - editia a lll-a. Artd contemporand
romdneascd (CD-ROM), Editor Alina Geanina lonescu, Editura
Astra Museum, Sibiu, 2015.



Desen, pictura, obiect 349
Drawing, Painting, Object

Arti Brera, Fondazione Maimeri, Milan, Brera (17 September—3 paintings from the period of his formal and chromatic syntheses.
October 2014), curator: Lisandru Neamtu. Art critic and historian Aurelia Mocanu will conduct an in-depth

interview with the artist (in his workshop of Ermil Pangratti St.)

201 . ) )
s 47 radio show, interview broadcast at

for the “Arte frumoase
He exhibits at the Meeting Point — Arad biennial 2015 Radio Roménia Cultural on 15 October 2016.

International Biennale of Painting, Graphic Art and Sculpture ) . . o
8 orap prure, He publishes the volume Exercitii de paginare (Exercises in

h edition, N b -J 6, Delta Gallery, Arad
5th edition, November 2015 — January 2016, Delta Gallery, Arad, Pagination), Editura UNArte, Bucharest.

curated by Dumitru Serban. The work appears in the exhibition
catalogue®, at page 18. He starts his second term as Dean of the School of Fine Arts, the

National Uni ity of A f Buch t 6- .
He exhibits at the National Painting Salon, 3rd edition, 6 ational University of Arts of Bucharest (2016-2020)

November-5 December 2015, Simeza Gallery, Bucharest. He participates with an engraving work in the “Ex-Libris

. ) " - ) ) Brancusi - 2016” exhibition?8, which also travels in Romania and
He participates with the work “Drawing” (pencil on paper) in

the first “A4 — Small Graphics Salon” exhibition, Simeza Gallery,
Bucharest, 22 October-4 November 2015, exhibition initiated and

abroad: The Palace of Culture Museum of Art, lasi, the Vasile
Pé&rvan Museum, Barlad, the Drobeta Turnu Severin Art Museum,

) ) L ) . the Targoviste Art Museum, the Targu Jiu Art Museum, the
curated by graphic artist Ovidiu Croitoru. The work is included at 8OVS ’ & ' .
in the exhibition’s catal 42 Cotroceni Museum, the Peles Museum, the lon lonescu-Quintus
age 9 in the exhibition’s catalogue®?. o i
page 9 g Prahova County Museum of Art, Ploiesti, The National Museum

He exhibits at the third edition of the “Astra Salons”, Sibiu (6 of Maps and Old Books, Bucharest, the Gavrild Simion Institute
November 2015-14 February 2016), curator Alina Geanina lonescu. for Eco-Museum Research, Casa Avramide, Tulcea, The Constanta
The work is included at page 8 in the exhibition’s catalogue®3. Museum of National History and Archaeology; Thessaloniki

He exhibits a work at the “Aegyssus” National Biennale of '(I'iree:vcoer)l;\i/sa;zal;lissl:wneqj?é ?::Zi:;bBi:i::fs(S:tllegaj’eEfIme (Tarkiye).
Contemporary Art, The Museum of Art and Casa Avramide, Tulcea, ’
2nd edition (21 April-28 May 2015). He participates with the work “The Scaffold” in the 4th edition of
the “Astra Salons”, Sibiu, 18 November 2016-15 February 2017. The

H ticipates in the exhibition of the Department of Painting,
© participates In the exhibition of the epartment of Fainting painting is published in the event’s catalogue®®.

“Painting Without Painting”, Atelier 030202 contemporary

art space Gallery, Bucharest (24 April-13 May 2015) with a He participates in the National Painting Salon, 4th edition,
tridimensional shape, “Object no. 0../916” (accumulation). The Centrul Artelor Vizuale, Caminul Artei Gallery, Bucharest, 21
work (assemblage and details), together with a text by the November—10 December 2016. The work is included at page 13 in
artist, is published at pages 20-25 in the exhibition’s catalogue®, the salon’s catalogue®®.

dinated by Marcel B .
coordinated by Marcel Bunea He exhibits the work “The Ladder” (2016, alkyds on

2016 polypropylene, wood, polystyrene, 5oox200x100 cm.) at the

) ) ) “Salon of the Very Large Painting”, the Rotonda Lobby of Sala

In September 2016, the painter organizes simultaneously two . ) .

L . ) Mica, the I.L. Caragiale National Theatre of Bucharest (3-28

personal exhibitions in Bucharest: “drawings from the workshop”4® o

and “pagination exercises™. The “drawings from the workshop” November 2016). The exhibition, curated by Marcel Bunea (Head
) f the Painting D bri her th ks of th

contains 134 drawings (line drawings) of the human figure and a orthe Fainting ‘ep-artment), rings togetner t, ewor S © t, N

nting in oil (“Olga II” 1985) de study f hi faculty of the Painting Department at the National University of

:;lr; Izng; :IT(:; ia;]v?:ationg:xer’gisgess” Iei;izi:i}osn Lijnzllu:joen; . Arts of Bucharest: lon Anghel, Cezar Atodiresei, Catélin Bilescu,

g vs: pag ° Traian Boldea, Marcel Bunea, Petru Lucaci, George Moscal,

Alexandru Radvan, Mihai Sarbulescu. The opening speeches
were delivered by lon Caramitru - the theatre’s manager at the

time, and Ruxandra Demetrescu, art historian and critic, member

41 Meeting point - Arad. Bienala Internationald de Picturd, of the National University of Arts of Bucharest. The exhibition’s
Graficd, Sculpturd: editia a V-a Catalogue, Trinom, Arad, 2015. catalogue®? includes assemblages and details of the works, images
Volume coordinator: Dumitru Serban. from the set-up, opening, and from the exhibition.

42 A4/salon de graficd micd/simeza/octombrie 2015 Catalogue;
catalogue coordinator: Ovidiu Croitoru.

43 Saloanele Astrei - editia a lll-a. Artd contemporand

romdneascd (CD-ROM), Editor Alina Geanina lonescu, Astra

Museum, Sibiu, 2015.
44 Pictura féird picturd Exhibition Catalogue, Editura UNArte, 47 Jurnal lunar de galerii. Convorbiri la simeza unei selectii
Bucharest, 2015. Each artist (member of the faculty of retrospective: [...] Cezar Atodiresei [...], interview for the Arte
the Department of Painting) is present in the catalogue Frumoase radio show, 15 October 2016 - Radio Roménia

with images of their works and personal texts: lon Anghel, Cultural, produced by Aurelia Mocanu.

Cezar Atodiresei, Citilin Bélescu, Traian Boldea, Marcel 48 Project manager: Associate Professor Florin Stoiciu, PhD.
Bunea, Petru Lucaci, George Moscal, Horea Pastina, Curator: Gina Costescu.
Beniamin Popescu, Alexandru Rédvan, Mihai Sarbulescu, 49 Ex-Libris Brdncusi — 2016, Editura Monitorul Oficial RA.,
Andrei Tudoran. Bucharest, 2016. Editor: Florin Stoiciu, p. 8.

45 Drawings from the workshop — personal exhibition of Cezar 5o Saloanele Astrei. Arte Vizuale. Editia a IV-a, Editura ASTRA
Atodiresei, 3-12 September, Centrul Artelor Vizuale, Cdminul Museum, Sibiu. Editor: Alina Geanina lonescu.
Artei Gallery, first floor, Bucharest. 51 Salonul National de Picturd 2016 Catalogue, editorial

46 Pagination exercises — personal exhibition of Cezar Atodiresei, coordination: Irina Florescu.
8-21 September 2016, Centrul Artelor Vizuale, Multimedia 52 S.PEM. 2016. Salonul de picturd foarte mare, Editura UNArte,

Center, Bucharest. Bucharest, 2017. Catalogue concept: Marcel Bunea.
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insotitad de un text al artistului, este publicatd la paginile 20-25 in noiembrie—10 decembrie 2016. Lucrarea figureaza la pagina 13 in
catalogul** expozitiei, coordonat de Marcel Bunea. catalogul®* salonului.
2016 Expune lucrarea ,Scara” (2016, alchidice pe polipropilena, lemn,

R ) ) . L . polistiren, soox200x100 c¢m.) la,,Salonul de picturd foarte mare”,
In luna septembrie 2016, pictorul organizeaza simultan doua X . e K o
. R . . s L Foaierul Rotonda al Sélii Mici, Teatrul National ,|.L. Caragiale” din
expozitii personale n Bucuresti: desene din atelier® si exercitii ) ) ) o .
’ w6 . ] o . Bucuresti (3-28 noiembrie 2016). Expozitia, curatoriatd de Marcel

de paginare®. Expozitia ,desene din atelier” cuprinde 134 de ) O ..
o . L A h o Bunea (directorul Departamentului Picturd), reuneste lucrarile

desene (crochiuri) dupa figura umana si o pictura in ulei pe panza . . . . . .
»” . . . - L cadrelor didactice ale Departamentului Pictura de la Universitatea
(,Olga 11”,1985), un studiu de nud din perioada facultatii. Expozitia . . . . . .
. ! N . . ) L . Nationald de Arte din Bucuresti: lon Anghel, Cezar Atodiresei,
sexercitii de paginare” cuprinde 19 lucrari de pictura din perioada S o ) )
. ] . . O . N ) C3tdlin Bilescu, Traian Boldea, Marcel Bunea, Petru Lucaci,
sintezelor formale si cromatice. Criticul si istoricul de artd Aurelia N s .
] ) . ] R . George Moscal, Alexandru Radvan, Mihai Sarbulescu. La vernisaj

Mocanu va realiza un amplu interviu cu artistul (in atelierul . A . ) )
o . . - au rostit cuvatul de deschidere lon Caramitru, managerul teatrului
acestuia din Strada Ermil Pangratti) pentru emisiunea Arte ] . e .
. a7 ! L R la acel moment, si Ruxandra Demetrescu, istoric si critic de art,
frumoase, interviu*’ difuzat la Radio Roméania Cultural in data de . . ) . . . . .
. cadru didactic la Universitatea Nationald de Arte din Bucuresti.
15 octombrie 2016. . o o o B
In catalogul®? expozitiei sunt prezente ansambluri si detalii ale

Publicd volumul de autor Exercitii de paginare, Editura lucrarilor, imagini de la panotare, vernisaj si din expozitie.

UNArte, Bucuresti. L I I S
Participa cu o lucrare de picturd la Expozitia internationald

Tncepe al doilea mandat de decan al Facultdtii de Arte Plastice, ,Korean & Romanian Arts” desfasurata la Biblioteca Nationald a
Universitatea Nationald de Arte din Bucuresti (2016-2020). Romaniei (6-12 octombrie 2016). Lucrarea figureaza la pagina 48 in

I “ . S oA . catalogul®® expozitiei.
Participa cu o lucrare de gravura la Expozitia ,Ex-Libris Brancusi - g ’

2016”48, expozitie itineratd in tard si strindtate: Muzeul de Arta in pericada 26 mai-8 iunie 2016 particip3 cu o lucrare de pictur3
Palatul Culturii, lasi, Muzeul Vasile Parvan, Barlad, Muzeul de Artd la Expozitia ,,Grup 33", Centrul International al Artelor Vizuale,
Drobeta Turnu Severin, Muzeul de Arta Targoviste, Muzeul de Galeria Caminul Artei, Bucuresti. Expozitia este organizatd de
Arté Targu Jiu, Muzeul Cotroceni, Muzeul Peles, Muzeul Judetean Mircea Muresan (vicepresedintele Filialei Pictura Bucuresti) si

de Artd Prahova lon lonescu-Quintus, Ploiesti, Muzeul National curatoriatd de Marius Barb (presedintele Filialei Picturd Bucuresti).

al Hartilor si Cartii Vechi, Bucuresti, Institutul de Cercetari o . . . . o
e e ) Participa cu o lucrare de picturd la Expozitia ,,Noii ingeri ai
Eco-Muzeale Gavrild Simion, Casa Avramide, Tulcea, Muzeul de o L . R e
. e ) ) . dreptétii. Inceputurile picturii europene in ulei”, gdzduitd
Istorie Nationald si Arheologie Constanta; Salonic (Grecia), Varna, . )
o . 7 } de Muzeul Judetean de Artd Prahova lon lonescu-Quintus,

Sumen, Dobrich, Balcik (Bulgaria), Edirne (Turcia). Lucrarea este A . . o
o 9 L Ploiesti, in perioada 18-28 mai 2016. Curatori: Alice Neculea,
publicatd in catalogul*® expozitiei. .
George Mircea.

Participa cu lucrarea ,Schela” la editia a IV-a a ,,Saloanelor Astrei” o .
. P ) 7 N 7 o Particip3 cu doud lucrdri de grafici, ,G.Sud-8" ,G.Sud-7"
Sibiu, 18 noiembrie 2016-15 februarie 2017. Lucrarea de picturd . N L 7 "
A 0 e (realizate In anul 2012, acuareld si creion pe hartie), la Expozitia
este publicatd in catalogul®® manifestarii artistice. N . . ) )
,Desen 1", desfasuratd la Centrul International al Artelor Vizuale,
Participa cu o lucrare la Salonul National de pictur3, editia Galeria Caminul Artei, Bucuresti in perioada 23 martie—
5 ’ 5 ) S
a IV-a, Centrul Artelor Vizuale, Galeria Caminul Artei, 21 aprilie 2016; expozitia este organizatd de Mircea Muresan

(vicepresedintele Filialei Pictura Bucuresti).

2017

Obtine, prin concurs, gradul didactic de profesor universitar la

44 Catalogul Expozitiei Pictura férd picturd, Editura Departamentul Pictura.

UNArte, Bucuresti, 2015. Fiecare artist (cadru didactic al Tncepénd cu luna august 2017 (conform adeverintei nr.

Departamentului Picturd) figureaza in catalog cu imagini 5583/07.12.2017, eliberatd de Uniunea Artistilor Plastici din

ale lucrérilor si texte de autor: lon Anghel, Cezar Atodiresei, Romania) beneficiazi de Indemnizatia de Merit oferits de

Cétélin Bélescu, Traian Boldea, Marcel Bunea, Petru Lucaci, Academia Romans.

George Moscal, Horea Pastina, Beniamin Popescu, Alexandru
. N . )
Ridvan, Mihai Sarbulescu, Andrei Tudoran. Participd cu lucrarea ,,64-A.N.-2017", la Expozitia ,,Lumi
S - ) . “
45 Desene din atelier — expozitie personald Cezar Atodiresei, posibile”, expozitia profesorilor Departamentului Picturs

3-12 septembrie, Centrul Artelor Vizuale, Galeria Caminul gazduita de Fundatia Culturald lifoveanu, Pitesti, in perioada

’ ’ . .

Artei, etaj, Bucuresti 19 decembrie 2017-10 februarie 2018. Expun: lon Anghel, Cezar

, etaj, sti. U P, .

6 Exerciii d . . 5 C Atodi ) Atodiresei, Catalin Balescu, Traian Boldea, Marcel Bunea, Petru

xercitii de paginare — expozitie personald Cezar Atodiresei, ) : .

) 8-21 s]eptersbﬁe 2016 Ceﬁwtru‘l Aftelor Vizuale, Multimedia Lucaci, George Mircea, George Moscal, Alexandru Radvan,

Center B ‘i ’ ’ Mihai Sarbulescu, Andrei Tudoran; invitat: Adrian llfoveanu. In
enter, Bucuresti.

47 Jurnal lunar de galerii. Convorbiri la simeza unei selectii
retrospective: [...] Cezar Atodiresei [...], interviu pentru
emisiunea Arte Frumoase, 15 octombrie 2016 — Radio Roménia

Cultural, realizator Aurelia Mocanu.

48 Manager de proiect: conf. univ. dr. Florin Stoiciu. Curator: 51 Catalogul Salonul National de Picturd 2016, coordonare
Gina Costescu. editoriald: Irina Florescu.

49 Ex-Libris Brdncusi — 2016, Editura Monitorul Oficial R.A,, 52 S.PEM. 2016. Salonul de picturd foarte mare, Editura UNArte,
Bucuresti, 2016, Editor: Florin Stoiciu, p. 8. Bucuresti, 2017. Conceptie catalog: Marcel Bunea.

5o Saloanele Astrei. Arte Vizuale. Editia a IV-a, Editura ASTRA 53 Catalogul Korean & Romanian Arts, National Library of

Museum, Sibiu. Editor: Alina Geanina lonescu. Romania. 2016, Ed. Charmides, 2016.
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Cezar Atodiresei si Florin Mitroi la expozitia de
semestru, 2001, Intr-un atelier de picturd al Universitatii
Nationale de Arte din Bucuresti (imobilul din

Str. General Budisteanu nr. 19).

Cezar Atodiresei and Florin Mitroi at the
end-of-semester exhibition, 2001, in a painting studio
of the National University of Arts of Bucharest

(the building at 19, General Budisteanu St.).

Cezar Atodiresei, ,Safir — etajul 1” - Expozitia
studentilor, Centrul Artelor Vizuale/Galeria Caminul
Artei, Bucuresti, 201m.

Cezar Atodiresei, “Safir — 1st Floor” — the students’
exhibition, Centrul Artelor Vizuale/Caminul Artei
Gallery, Bucharest, 2011.

9
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Cezar Atodiresei, Atelierul artistului din Str. Piata
C.A. Rosetti, 2011 (foto Marcel Bunea).

Cezar Atodiresei, The artist’s studio, C.A. Rosetti
Square, 2011 (photo by Marcel Bunea).

Cezar Atodiresei, Cristian-Robert Velescu, C&t3lin
Bélescu, Expozitia ,Picturad, Sculpturd, Graficd. UNArte
la 150 de ani”, Sala Dalles, Bucuresti (4 iunie 2014).
Cezar Atodiresei, Cristian-Robert Velescu, Cat3lin
Bélescu, the exhibition “Painting, Sculpture, Graphic
Art. UNArte turned 150" Dalles Hall, Bucharest

(4 June 2014).
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catalogul®* expozitiei, la paginile 1619 figureaza atét lucrarea Expune o lucrare la Muzeul de Arta Constanta, in perioada
expusa, cat si alte doud lucrari, ,1x7-014", ,,30x30x6". 16 martie-7 aprilie 2018, la invitatia curatorilor Marius Barb si

- . ) Liviu Epuras in cadrul manifesarii ,Artisti din Bucuresti. Expozitie
Participa cu o lucrare la Expozitia de grup ,Winter Art”, Centrul P T, B ’ pozit
; e . n . de arte vizuale”.
Artelor Vizuale, Galeria Caminul Artei, Bucuresti in perioada

14 decembrie 2017-7 ianuarie 2018. Expozitia — organizata de Lucrarea participanta la Expozitia itineranta ,Ex-Libris Brancusi”
Filiala Pictura Bucuresti a Uniunii Artistilor Plastici din Romania, din 2015 este prezentd in cadrul unei expozitii cu acelasi
curatoriata de Marius Barb (presedintele filialei) — este itinerata titlu gdzduitd de Muzeul National Cotroceni in perioada 20

in anul 2018 la Bréila (14 aprilie-2 mai, Galeria de Artd), sub titlul februarie—13 martie 2018.

LJArtisti din Bucuresti. Expozitie de arte vizuale”.
2019

Expune lucrarea , 64x64-A.N.—2017” la Salonul Picturd Bucuresti . .
P " 404 ) V7 . o i N Participa cu lucrarile de pictura ,Alb-Negru 17, ,Alb-Negru II” la
Centrul Artelor Vizuale/Galeria Caminul Artei in perioada 22 . . o o
. . . Expozitia ,,Another East/Romanian Painting” curatoriata de
noiembrie—4 decembrie 2017. o o . >
Catélin Balescu. Expozitia a avut loc in spatiul Rivaa Gallery, New

in perioada 30 august-11 septembrie 2017 participa cu lucririle York, in intervalul 18 mai-g iunie 2019. Expozitia a reunit lucrarile
,1x7-014", ,,30x30x6” |a Expozitia de grup ,,Semn si mesaj — Picturs, cadrelor didactice ale Departamentului Pictura: lon Anghel, Cezar
Graficg, Sculptura, Tapiserie, Scenografie”, Centrul Artelor Vizuale, Atodiresei, Catalin Balescu, Traian Boldea, Marcel Bunea, Petru
Bucuresti. Expozitia prezinta lucrari ale unor artisti marcanti in Lucaci, George Mircea, George Moscal, Alexandru Radvan, Mihai
artele vizuale contemporane, fosti colegi de clasg, elevi ai Liceului Sarbulescu, Andrei Tudoran. Tn catalogul®® expozitiei, Cezar

de Muzica si Arte Plastice ,,Octav Bancila” lasi in perioada 1969— Atodiresei este prezent cu fotografiile lucrarilor de picturd expuse,
1973, alaturi de lucrdrile profesorului lor, Liviu Suhar: llie Bostan, alaturi de inca doua lucrdri, ,Alb-Rosu-Negru I”, ,,Alb-Rosu-Negru
Constantin Catargiu, Cristina llias, Marilena Murariu, Virgiliu 11”59, si un Curriculum Vitae scurt la paginile 16-21.

Parghel, Viorica Petrovici, Lucia Puscasu. Expozitia este organizatd . .
gnel ’ o pozls & Participa cu o lucrare la Salonul National de Arta Contemporana,

spatiul S.E.N.AT. (Combinatul Fondului Plastic — Turndtoria),
in perioada 19 decembrie 2019-15 ianuarie 2020.

de artistele Marilena Murariu si Lucia Puscasu, care coordoneaza
si albumul®® evenimentului.

Participa cu patru lucrdri din seria ,30x30x6” la expozitia corpului

P P o 3 . 3 - P N P Expune o lucrare la Salonul National de Pictura, Centrul Artelor

profesoral al Departamentului Picturd, Expozitie cu titlul ,Salonul ) . o .

. . ey ey . Vizuale, Galeria Caminul Artei in intervalul 3-14 decembrie 2019;

de picturd foarte micd”, gézduitd de Centrul Artelor Vizuale, o . .

. . . ) . curatori: Irina Florescu, Teodora Chinschi.
Multimedia Center, Bucuresti, in perioada 17-31 mai 2017, curator:

Marcel Bunea. In perioada 6-14 noiembrie 2019 particip4 la Salonul Pictur

N ) o . Bucuresti cu o lucrare; salonul este gazduit de Centrul Artelor
In perioada 13 mai—4 iunie 2017 participd cu o lucrare la Salonul . . )

. } . . K i ) N Vizuale, Galeria Cdminul Artei, curator: George Moscal.
National de Picturd, desfasurat in spatiul Centrului de Cultura

»Palatele Brancovenesti de la Portile Bucurestiului” Mogosoaia; Participa cu o lucrare la Expozitia ,,Grup 55", Centrul Artelor
curator: Marius Barb. Lucrarea figureazi la pagina 111n Vizuale (Caminul Artei), Bucuresti, in intervalul 18-30 iunie 2019;
catalogul®® salonului. curatori: Marius Barbone Barb, Mircea Muresan.
in perioada 15 mai-2 iunie 2017 particip3 cu o lucrare la Expozitia Gravura participanté la Expozitia itineranta ,,Ex-Libris
de grup ,,Pictori din Bucuresti. Expozitie de artd contemporana”, Brancusi” din 2015 este prezenté in cadrul unei expozitii cu
Galeria Artex, Ramnicu-Valcea, curator: Marius Barb. acelasi titlu gdzduitd de Muzeul de Artd Brasov in perioada
2018 1 martie-28 aprilie 2019.
in pericada 7 noiembrie—7 decembrie 2018 particip3 cu lucrarea 2020

,64%x64-AN.-2017” la Salonul National de Arta Contemporana, in luna noiembrie 2020 particip3 cu o lucrare la Salonul National
Muzeul National de Arté al Romaniei. Lucrarea este publicaté la de Artd Contemporand, spatiul S.E.N.AT. (Combinatul Fondului
pagina 66 in Revista Arta®’. Plastic — Turnatoria).

Participa cu o lucrare la Expozitia ,,Grup 33/47”, in spatiul Centrul Expune o lucrare la Salonul de Picturd Bucuresti, Centrul Artelor
Artelor Vizuale/Caminul Artei, Bucuresti, perioada 24 octombrie-2 Vizuale (Caminul Artei) Bucuresti, in perioada 3-14 noiembrie
noiembrie 2018, organizatori: Mircea Muresan, Andrei Tudoran. 2020, curatori: Marius Barbone Barb, Mircea Muresan.

Expune la Salonul National de Picturd, Centrul Artelor Participa cu o picturd la Expozitia nationalé de arte vizuale ,Grup
Vizuale, Galeria Caminul Artei, in perioada 20 septembrie-3 53", Centrul Artelor Vizuale, Galeria Caminul Artei, Bucuresti, in
octombrie 2018. perioada 8-17 iulie 2020. Expozitia, curatoriatd de Mircea Muresan

si Marius Barbone Barb este itinerata la Deva, in spatiul Galeriei
Nationale de Artd Forma, sub titlul ,Uvertura”.

54 Catalogul Lumi posibile, Editura UNArte, Bucuresti, 2017.

Curatorul expozitiei si conceptia catalogului: Marcel Bunea. 58 Catalogul Expozitiei Another East/Romanian Painting, Rivaa
55 Albumul Semn si mesaj - Picturd, Graficd, Sculpturd, Tapiserie, Gallery, New York, NY. May 18-June 9, 2019, Editura UNArte,

Scenografie = Sign and Message - Painting, Graphics, Bucuresti, 2019. Text: Cristian-Robert Velescu. Design grafic:

Sculpture, Tapestry, Scenography, Lucia Puscasu, Marilena Andrei Tudoran.

Murariu, text critic Valentin Ciucd, Ed. Performantica, lasi, 2017. 59 Aceste lucriri nu se mai p3streaz3, fiind stadii de lucru ale
56 Catalogul Salonul National de Picturd 2017, texte: Petru picturilor ,,Alb-Negru I”,,,Alb-Negru I1”, stadii fotografiate

Lucaci, Marius Barb. de artist in februarie 2018, p&strate si in arhiva digitald

57 Revista ARTA, arte vizuale/visual arts #34-35/ 2018. a pictorului.
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He participates with a painting in the “Korean & Romanian Arts”
international exhibition, which took place at the National Library
of Romania (6-12 October 2016). The work is included at page 48
in the exhibition’s catalogue®3.

Between 26 May-8 June 2016 he participates with a painting

in the “Group 33” exhibition, the International Centre of Visual
Arts, Caminul Artei Gallery, Bucharest. The exhibition is organised
by Mircea Muresan (vice-president of the Bucharest Painting
Branch) and curated by Marius Barb (president of the Bucharest
Painting Branch).

He participates with a painting in “The New Angels of Justice.
The Beginnings of European Oil Painting” exhibition, hosted by
the lon lonescu-Quintus Prahova County Museum of Art, Ploiesti,
between 18-28 May 2016. Curators: Alice Neculea, George Mircea.

He participates with two works of graphic art, “G.Sud-8",
“G.Sud-7” (made in 2012, watercolour and pencil on paper) in the
“Drawing 1” exhibition at the International Centre of Visual Arts,

Céminul Artei Gallery, Bucharest, between 23 March-9 April 2016;

the exhibition is organised by Mircea Muresan (vice-president of

the Bucharest Painting Branch).

2017

He passes the examination for tenured Professor with the
Department of Painting.

Starting with August 2017 (according to certificate no.
5583/07.12.2017, issued by the Union of Fine Artists of Romania)
he receives the Merit Grant offered by the Romanian Academy.

He participates with the work “64-A.N.-2017” in the Possible
Worlds exhibition of the faculty of the Department of Painting,
hosted by Fundatia Culturald llfoveanu, Pitesti, between 19
December 2017-10 February 2018. The exhibitors are: lon Anghel,
Cezar Atodiresei, C3tdlin Bilescu, Traian Boldea, Marcel Bunea,
Petru Lucaci, George Mircea, George Moscal, Alexandru Rédvan,
Mihai Sérbulescu, Andrei Tudoran; guest: Adrian Ilfoveanu. In

the exhibition’s catalogue®?, at pages 16-19 there appear the

” o«

exhibited work and two other works, “1x7-014", “30x30x6".

He participates with a work in the group exhibition Winter Art,

Centrul Artelor Vizuale, Caminul Artei Gallery, Bucharest between

14 December 2017-7 January 2018. The exhibition - organised

by the Bucharest Painting Branch of the Union of Fine Artists of

Romania, curated by Marius Barb (branch president) - travels in

2018 to Braila (14 April-2 May, the Art Gallery), under the title of
“Artists from Bucharest. Visual Arts Exhibition”.

He exhibits the work “64x64-A.N.-2017” at the Bucharest
Painting Salon, Centrul Artelor Vizuale/Caminul Artei Gallery
between 22 November—4 December 2017.

Between 30 August—11 September 2017 he participates with the

» o«

works “1x7-014", “30x30x6” in the group exhibition Sign and
Message - Painting, Graphic Art, Sculpture, Tapestry, Scenography,

Centrul Artelor Vizuale, Bucharest. The exhibition displays works

of important artists in contemporary visual arts, former classmates,

students of the “Octav Bancild” High School of Music and Fine
Arts of lasi between 1969-1973, alongside the works of their
teacher, Liviu Suhar: llie Bostan, Constantin Catargiu, Cristina llias,

53 Korean & Romanian Arts, National Library of Romania. 2016
Catalogue, Charmides, 2016.

54 Lumi posibile Catalogue, Editura UNArte, Bucharest, 2017.
Exhibition curator and catalogue concept: Marcel Bunea.
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Marilena Murariu, Virgiliu Parghel, Viorica Petrovici, Lucia Puscasu.
The exhibition is coordinated by artists Marilena Murariu and
Lucia Puscasu, who also coordinate the event’s album®s.

He participates with four works from the “30x30x6” series in
the exhibition of the faculty of the Department of Painting, “The
Salon of the Very Small Painting”, hosted by Centrul Artelor
Vizuale, Multimedia Center, Bucharest, between 17-31 May 2017,
curator: Marcel Bunea.

Between 13 May-4 June 2017 he participates with a work in the
National Painting Salon, held in the spaces of the “Brancovan
Palaces at the Bucharest Gates” Cultural Centre Mogosoaia;
curator: Marius Barb. The work is included at page 11 in the salon’s
catalogue®®.

Between 15 May-2 June 2017 he participates with a work in

the group exhibition “Painters from Bucharest. Exhibition of
Contemporary Art”, Artex Gallery, Ramnicu-Valcea, curator:

Marius Barb.

2018

Between 7 November—7 December 2018 he participates with the
work “64x64-A.N.—2017” in the National Salon of Contemporary
Art, The National Museum of Art of Romania. The exhibited work
is published at page 66 in the Visual arts magazine ARTA%.

He participates with a work in the exhibition “Group 33/47", in
the spaces of Centrul Artelor Vizuale/Caminul Artei, Bucharest,
between 24 October-2 November 2018, organized by: Mircea
Muresan, Andrei Tudoran.

He exhibits at the National Painting Salon, Centrul Artelor Vizuale,
Céminul Artei Gallery, between 20 September-3 October 2018.

He exhibits a work at the Constanta Art Museum, between
16 March—7 April 2018, invited by curators Marius Barb and
Liviu Epuras within the event “Artists from Bucharest. Visual
Arts Exhibition”,

The work is part of the travelling exhibition “Ex-Libris Brancusi”.
Starting with 2015 it appears in an exhibition of the same

title hosted by the Cotroceni National Museum, between 20
February—13 March 2018.

2019

He participates with the paintings “White-Black I”, “White-Black
[I”in the “Another East/Romanian Painting” exhibition curated
by Catélin Balescu. The exhibition was held at the Rivaa Gallery,
New York, between 18 May-g June 2019. The exhibition brought
together the works of the Painting Department’s faculty: lon
Anghel, Cezar Atodiresei, Catélin Balescu, Traian Boldea, Marcel
Bunea, Petru Lucaci, George Mircea, George Moscal, Alexandru
R&dvan, Mihai Sarbulescu, Andrei Tudoran. In the exhibition

55 Semn si mesaj — Picturd, Graficd, Sculpturd, Tapiserie,
Scenografie = Sign and Message - Painting, Graphics,
Sculpture, Tapestry, Scenography Album, Lucia Puscasu,
Marilena Murariu, critical text by Valentin Ciuca, Ed.
Performantica, lasi, 2017.

56 Salonul National de Picturd 2017 Catalogue, texts by: Petru
Lucaci, Marius Barb.

57 Revista ARTA, arte vizuale/visual arts #34-35/ 2018.



Cezar Atodiresei

Departamentul Picturd al Universitétii Nationale de Arte din
Bucuresti organizeaza doud expozitii in formula duplex cu
departamentul similar al Academiei de Arte din Gdansk, Polonia.
Acest tip de eveniment a presupus organizarea a doud expozitii
cu lucréri ale cadrelor didactice din departamentele respective in
Bucuresti si Gdansk, sub titlul ,Transformation. From Bucharest
to Gdansk/From Gdansk to Bucharest”, mai intéi in Gdansk
(Polonia), in perioada 20 februarie-5 martie 2020, apoi in
Bucuresti, la Muzeului National de Arta al Roméniei, in perioada
20 august—1 noiembrie 2020, curatori: Piotr Jézefowicz, Alexandru
Radvan. Cezar Atodiresei participa cu lucrarile ,Alb-Negru I,
,Alb-Negru II”, expunand impreuna cu colegii din departament:
lon Anghel, Catélin Balescu, Traian Boldea, Marcel Bunea, Petru
Lucaci, George Moscal, Alexandru Rédvan, Mihai Sarbulescu,
Andrei Tudoran si artistii profesori polonezi: Jarostaw Bau¢,
Daniel Cyubilski, Josef Czerniawski, Roman Gajewski, Krzysztof
Gliszczynski, Aleksandra Jadczuk, Piotr J6zefowicz, Andrzej
Karmasz, Jacek Kornacki, Stawomir Lipnicki, Przemystaw
topacinski, Mateusz Pek, Jakub Pieleszek, Anna Reinert, Robert
Sochacki, Arkadiusz Sylwestrowicz, Anna Waligérska, Aleksander
Widynski, Marek Wrzesinski, Marcin Zawicki, Jacek Zdybel.

Este publicat un catalog® bilingv al expozitiei, cu texte de
Roman Nieczyporowski (Polonia) si Ruxandra Demetrescu. Cezar
Atodiresei este prezent in catalog la paginile 18-21 cu o fotografie
de artist, trei lucrari®* de pictura si un scurt Curriculum Vitae.

2021

Participa cu o lucrare de picturd la Expozitia ,,Grup 75" Centrul
Artelor Vizuale, Galeria Caminul Artei, Bucuresti, in perioada
7-20 iunie 2021. Curatoriatd de Marius Barbone Barb si Mircea
Muresan, Expozitia este itineratd sub titlul ,Pictori din Bucuresti”
la Deva, fiind organizaté in spatiul Galeriei Nationale de Arte
Forma (22 iunie-14 iulie) si la Hunedoara, in spatiul Galeriei de
Arte Corvin (14 septembrie—14 octombrie).

Participd in perioada 22 septembrie—17 octombrie 2021 la

,Bienala Internationald de Picturd/International Painting Biennial
Chisindu — 2021”, organizaté in galeriile Muzeului National de Artd
al Moldovei, Chisindu, curator: Tudor Zbarnea. Lucrarea expusa
figureaza la pagina 195 in catalogul®® expozitiei.

Participa la ,,Salonul National de Artd Contemporand”, spatiul
S.E.N.AT. (Combinatul Fondului Plastic - Turnatoria), Bucuresti,
in perioada 3 noiembrie—1 decembrie 2021, expunand lucrarea

»Scara”. Este ultima expozitie la care artistul participa in timpul
vietii sale.

2022

Se stinge din viata pe 22 februarie 2022, la Spitalul Floreasca din
Bucuresti. Este inmormantat la Cimitirul Gradini (fost Tampesti)
din Falticeni, alturi de fratele sdu, Viorel (1962-2020), mama sa,
Leonora (1934-2021) si tatél sdu, Anton (1934-2005).

60 Catalogul Exporzitiei Transformation. From Bucharest to

Gdansk/From Gdansk to Bucharest, Gdarnsk 2019. Editor: Prof.

Piotr Jézefowicz — ASP Gdansk.
61 ,Alb-Negru I” (2018), ,,Alb-Rosu-Negru 1” (2018),
»Alb-Rosu-Negru 117 (2018).

62 Catalogul Expozitiei Bienala Internationald de Picturd/
International Painting Biennial Chisindu - 2021, Muzeul
National de Artd al Moldovei, coordonator catalog:
Tudor Zbarnea.
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Departamentul Picturd organizeaza in perioada 19-30 aprilie 2022
Expozitia , Studii pentru diptic. In memoriam Cezar Atodiresei” |a
Galeria Simeza din Bucuresti. Conceptul curatorial, apartinandu-i
lui Andrei Tudoran (directorul Departamentului Picturd incepand
din anul 2020), a vizat aducerea impreund a lucrarilor cadrelor
didactice ale Departamentului Picturd, in formula: o lucrare veche
aldturi de o lucrare recentd. Au fost incluse in expozitie doud
lucrari®® semnate Cezar Atodiresei, aldturi de lucrari ale artistilor
profesori: lon Anghel, Catélin Balescu, Traian Boldea, Marian
Dobre, Petru Lucaci, George Moscal, Alexandru Rédvan, Mihai
Sarbulescu, Andrei Simion, Teodor Stefan, Andrei Tudoran.

La initiativa pictorului Mircea Muresan — presedintele Filialei
Pictura Bucuresti, curator al Expozitiei Grup 72 organizata la
Centrul Artelor Vizuale, Galeria Caminul Artei, Bucuresti, in
perioada 24 mai-6 iunie 2022 - o lucrare® semnatd Cezar
Atodiresei face parte din expozitie.

in toamna anului 2022 familia pictorului a oferit Muzeului de Art3
Constanta, cu titlul de donatie, o importanta colectie Insuméand
80 de lucrdri semnate de artist: 20 de picturi si 60 de desene,
acuarele, tusuri. Sase picturi semnate Cezar Atodiresei fac parte
din colectia permanentd a muzeului si pot fi admirate in Sala
Donatii, etajul ll, sala IX: ,Turn de colt — Lazarea” (1990, ulei pe
panza, 73x61 cm.), ,Naturd statica cu ulcior si mandolind” (1986,
ulei pe panza, soxgs cm.), ,Stanci rosii la Gureni (Pestisani — Gorj)”
(1985, ulei pe carton, 49,5x68,8 cm.), ,Stejari — Gura V&ii” (1991,
ulei pe panza, 65x37 cm.), ,Case la Andronache (Bucuresti)” (1983,
ulei pe carton, 5ox57,5 cm.), ,Camp — Calica” (1990, ulei pe panzs,
5ox81cm.).

in pericada 4-30 noiembrie 2022 se desfasoara la Muzeul de Art3
Constanta Expozitia de picturd ,Sinteze. In memoriam Cezar
Atodiresei”, in formula maestru-discipol, cu lucrdri semnate Cezar
Atodiresei si Silvia Stoica, curator Lelia Rus-Pirvan. Parteneri:
Universitatea Nationald de Arte din Bucuresti, Uniunea Artistilor
Plastici din Romania. La deschidere vorbesc Lelia Rus-Pirvan,
directorul muzeului, prof. univ. dr. C4télin Balescu, rectorul
Universitdtii Nationale de Arte din Bucuresti, prof. univ. dr.
Constantin Aslam. Expozitia a cuprins 23 lucrari de pictura
semnate Cezar Atodiresei, majoritatea din perioada sintezelor
formale si cromatice.

in paginile revistei ARTA nr. 54-55 este publicat un amplu text In
memoriam Cezar Atodiresei, semnat Cristian-Robert Velescu®®.

2023

Muzeul de Artd Constanta a organizat in perioada 11

ianuarie—28 februarie 2023 Expozitia ,Muzeul din depozit. Forma
feminind - reprezentdri moderne si contemporane”. Expozitia

a cuprins 20 de desene, acuarele, tusuri din donatia Cezar
Atodiresei si un numar de 20 de lucréri de graficd din donatia
magistratului loan Dumitrescu semnate de nume importante ale
plasticii roménesti: losif Iser, Theodor Pallady, Jean Al. Steriadi,
losif Rosembluth, Milita Petrascu, Aurel Baesu si lon Anestin. Pe
afisul expozitiei a figurat un crochiu semnat Cezar Atodiresei
alaturi de un desen semnat Theodor Pallady.

63 Lucrérile prezente in cadrul Expozitiei ,Studii pentru diptic.
In memoriam Cezar Atodiresei” semnate Cezar Atodiresei:
»,G.P.B.-88-03", ,,64x64-A.N.-2017"
64 ,Turn rosu” (1988-1993), ulei pe panzd, 73x61 cm.
65 Cristian-Robert Velescu, ,,In memoriam Cezar Atodiresei
(1954-2022)", Revista ARTA, arte vizuale/visual arts #54~
55/2022, pp. 194-199.
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catalogue®®, Cezar Atodiresei is present with photos of exhibited
paintings, accompanied by another two works, “White-Red-Black
1, “White-Red-Black 11"%? and a brief CV at pages 16-21.

He participates with a work in the National Salon of
Contemporary Art, S.E.N.AT. Space (Combinatul Fondului

Plastic — Turnatoria), between 19 December 2019-15 January 2020.

He exhibits a work at the National Painting Salon, Centrul Artelor
Vizuale, Caminul Artei Gallery, between 3-14 December 2019;
curators: Irina Florescu, Teodora Chinschi.

Between 6-14 November 2019 he participates in the Bucharest
Painting Salon with a work; the salon is hosted by Centrul Artelor
Vizuale, Cadminul Artei Gallery, curator: George Moscal.

He participates with a work in the exhibition “Group 55", Centrul
Artelor Vizuale (Caminul Artei), Bucharest, between 18-30 June
2019; curators: Marius Barbone Barb, Mircea Muresan.

The participating engraving is part of the travelling exhibition
“Ex-Libris Brancusi”. Starting with 2015 it appears in an exhibition
of the same title hosted by the Brasov Art Museum, between 1

March-28 April 2019.

2020

In November, he participates with a work in the National Salon
of Contemporary Art, S.E.N.AT. Space (Combinatul Fondului
Plastic — Turnatoria).

He exhibits a work at the Bucharest Painting Salon, Centrul
Artelor Vizuale (Caminul Artei) Bucharest, between 3-14
November 2020; curators: Marius Barbone Barb, Mircea Muresan.

He participates with a painting in the “Group 53" national
exhibition of visual arts, Centrul Artelor Vizuale, Cadminul Artei
Gallery, Bucharest, between 8-17 July 2020. The exhibition,
curated by Mircea Muresan and Marius Barbone Barb, travels to
Deva, in the spaces of the Forma National Gallery of Art, under
the title of “Overture”.

The Painting Department of the National University of Arts
of Bucharest organizes two exhibitions in a duplex formula
with the corresponding department of the Academy of Arts of
Gdansk, Poland. This type of event entailed the organization
of two exhibitions with works of the faculties of the respective
departments in Bucharest and Gdansk, under the title
“Transformation. From Bucharest to Gdansk/From Gdansk to
Bucharest”, first in Gdansk (Poland), between 20 February-5
March 2020, then in Bucharest, at the National Museum of Art of
Romania, between 20 August—1 November 2020, curators: Piotr
Jozefowicz, Alexandru Rédvan. Cezar Atodiresei participates with
the works “White-Black I”, “White-Black II”, exhibiting alongside
his department colleagues: lon Anghel, Cétélin Balescu, Traian
Boldea, Marcel Bunea, Petru Lucaci, George Moscal, Alexandru
Radvan, Mihai Sarbulescu, Andrei Tudoran and Polish artist
professors: Jarostaw Bau¢, Daniel Cyublski, Jésef Czerniawski,
Roman Gajewski, Krzysztof Gliszczynski, Aleksandra Jadczuk,

58 Another East/Romanian Painting exhibition catalogue, Rivaa
Gallery, New York, NY. May 18 - June 9, 2019". Editura
UNArte, Bucharest, 2019. Text: Cristian-Robert Velescu.
Graphic Design: Andrei Tudoran.

59 These works no longer exist, as they were working stages
of the paintings “White-Black I”, “White-Black II”, stages
photographed by the artist in February 2018, also kept in the
painter’s digital archive.
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Piotr Jézefowicz, Andrzej Karmasz, Jacek Kornacki, Stawomir
Lipnicki, Przemystaw topacifiski, Mateusz Pek, Jakub Pieleszek,
Anna Reinert, Robert Sochacki, Arkadiusz Sylwestrowicz, Anna
Waligérska, Aleksander Widynski, Marek Wrzesinski, Marcin
Zawicki, Jacek Zdybel.

A bilingual catalogue of the exhibition®® is published, with texts
by Roman Nieczyporowski (Poland) and Ruxandra Demetrescu.
Cezar Atodiresei appears in the catalogue at pages 18-21 with a
photo of himself, three paintings®* and a brief CV.

2021

He participates with a painting in the “Group 75" exhibition,
Centrul Artelor Vizuale, Caminul Artei Gallery, Bucharest,
between 7-20 June 2021. Curated by Marius Barbone Barb
and Mircea Muresan, the exhibition travels under the title

of “Painters from Bucharest” to Deva, where it is organized in
the spaces of the Forma National Art Gallery (22 June-14 July)
and to Hunedoara, in the spaces of the Corvin Arts Gallery (14
September—14 October).

Between 22 September-17 October 2021 he participates in the
Bienala Internationald de Picturd/International Painting Biennial
Chisindu — 2021, organized in the galleries of the National
Museum of Art of Moldova, Chisindu, curator: Tudor Zbéarnea.
The exhibited work is included at page 195 in the exhibition’s
catalogue®?.

He participates in the “National Salon of Contemporary Art”,
S.E.N.AT. Space (Combinatul Fondului Plastic — Turnatoria),
Bucharest, between 3 November—1 December 2021, exhibiting the
work “The Ladder”. It is the last exhibition attended by the artist
during his lifetime.

2022

He dies on 22 February 2022, at the Floreasca Hospital of
Bucharest. He is buried in the Gradini Cemetery (formerly
Tampesti) in Falticeni, alongside his brother, Viorel (1962-2020),

his mother, Leonora (1934-2021) and his father, Anton (1934-2005).

The Department of Painting organizes, between 19-30 April 2022,
the exhibition “Diptych Studies. In memoriam Cezar Atodiresei”
at the Simeza Gallery of Bucharest. The curatorial concept of
Andrei Tudoran (Head of the Department of Painting starting
with 2020), wished to bring together works by the faculty of the
Department of Painting, in the formula: an old work alongside

a recent one. Two works®? signed by Cezar Atodiresei were
included in the exhibition, alongside works of artist professors:
lon Anghel, Catalin Balescu, Traian Boldea, Marian Dobre, Petru
Lucaci, George Moscal, Alexandru Radvan, Mihai Sarbulescu,
Andrei Simion, Teodor Stefan, Andrei Tudoran.

60 “Transformation. From Bucharest to Gdansk/From Gdansk
to Bucharest” Exhibition Catalogue, Gdarsk 2019. Editor:
Professor Piotr Jozefowicz — ASP Gdansk.

61 “White-Black I” (2018), “White-Red-Black |” (2018),

“White-Red-Black II” (2018).

62 Bienala Internationald de Picturd/International Painting
Biennial Chisindu — 2021 Exhibition Catalogue, Muzeul
National de Artd al Moldovei, catalogue coordinator:
Tudor Zbarnea.

63 The works presented in the exhibition “Diptych Studies. In
memoriam Cezar Atodiresei” signed by Cezar Atodiresei:

“G.P.B.-88-03", “64x64-A.N.-2017"



Cezar Atodiresei

La propunerea pictorului Mircea Muresan, presedintele Filialei

Picturd Bucuresti, curator al Expozitiei ,Grup 38” organizatd

la Centrul Artelor Vizuale, Galeria Caminul Artei, Bucuresti,

in perioada 29 mai—9 iunie 2023, o lucrare®® semnatd Cezar

Atodiresei face parte din expozitie.

La propunerea graficianului Ovidiu Croitoru, curator al Expozitiei

internationale ,,A4/a small graphics salon, gth edition 2023 online”,

o lucrare®” semnatd Cezar Atodiresei face parte din expozitie.

2024

Cezar Atodiresei este omagiat pe 11 martie 2024, in cadrul

vernisajului Expozitiei de picturd ,,/In memoriam Cezar Atodiresei,

Atelier 21+”, de la Galeria Caminul Artei (parter si etaj) Bucuresti,

curatoriatd de lector univ. dr. Silvia Stoica. La deschidere vorbesc

prof. univ. dr. Constantin Aslam si lector univ. dr. Silvia Stoica.

Evenimentul reprezinta debutul expozitional al grupului cu acelasi

nume, grup ce ii reuneste pe absolventii ultimei serii de studenti

coordonati de profesorul Cezar Atodiresei (promotia 2018-2021)%%,

Specializarea Picturd - nivel licenté.

Lucrarea ,,Cosu

|7

(2016, ulei, colaj pe pal, 61x51 cm.) face parte din

Expozitia ,,Sens multiplu”®, desfasuratd la Centrul Artelor Vizuale

Bucuresti, in perioada 11-21 iunie 2024, la propunerea pictorului

Florin Mocanu, vicepresedintele Filialei Picturd Bucuresti,

organizator”® al expozitiei. Expozitia a cuprins lucrdri semnate de:

lonut Achitenie, lon Anghel, Catalin Bélescu, Marius Barb, Marian

Dobre, Petru Lucaci, Florin Mocanu, George Moscal, Costin

Neamtu, Lisandru Neamtu, Silvia Stoica, Corneliu Vasilescu si altii.

O lucrare™ semnatd Cezar Atodiresei face parte din Expozitia

,Atemporal””? organizata de Filiala Picturd Bucuresti a Uniunii

Artistilor Plastici din Roménia, expozitie desfésuratd la Caminul

Artei — parter in perioada 22 iulie-2 august 2024, la propunerea

artistei Silvia Stoica, curator al expozitiei. Expozitia a adus

impreuna artisti titulari si stagiari ai Uniunii: lonut Achitenie, lon

Anghel, Marius Barb, Florin Mocanu, Mircea Muresan, Lisandru

Neamtu, Cosmin Paulescu, Silvia Stoica, Elena Dascalescu, lulian

Dalin Toma, Christian Zidros etc. Din categoria stagiarilor au facut

parte si studenti ai lui Cezar Atodiresei din ultima serie - nivel

licentd — coordonata la Specializarea Pictura (2018-2021): Roxana

Barbu, Irina Venera Cojocariu, Ana Dominte, Lucretia Maiorescu,

Rebeca Manescu, Alin Musat, Daniela Nechita, Andreea Petrov,

Smaranda Stoica, Alina Tataroiu, Michaela Vreja.

in pericada 5—29 septembrie 2024 este organizat la Centrul de

Cultura ,Palatele Brancovenesti de la Portile Bucurestiului” -

Mogosoaia prima expozitie retrospectiva cu titlul ,Cezar

¥

Atodiresei. Desen, picturd”, curator: lector univ. dr. Silvia Stoica.

Evenimentul este sustinut de Universitatea Nationald de Arte

din Bucuresti - rector prof. univ. dr. Catélin Balescu, Uniunea

66
67
68

69
70

71

72

»lurn Pajura”, 1986, ulei pe panzd, 100xg9o cm.

,Golf. S”, 2012, acuareld pe hartie, 29,5%21 cm.

Lucretia Maiorescu, Roxana Barbu, Daniela Nechita, Rebeca
Manescu, Irina Venera Cojocariu, Mddalina Cornea, Ana
Dominte, Monica Martac, Alin Musat, Andreea Petroy,
Smaranda Stoica, Alina Tatéroiu, Michaela Vreja si llie
Brénescu (student doar la master, anul |, 2021-2022).
Expozitie curatoriatd de lonut Theodor Barbu.

Alaturi de Marius Barb, vicepresedintele Uniunii Artistilor
Plastici din Roméania.

»Fard titlu (Detaliu dupa G.P.B.)”, 201, ulei pe panzs,
43,5%30 cm.

Organizator: Marius Barb.
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Artistilor Plastici din Roménia — presedinte prof. univ. dr. Petru
Lucaci, Filiala Picturd Bucuresti — presedinte conf. univ. dr. Mircea
Muresan, Muzeul de Artd Constanta — director conf. univ. dr. Lelia
Rus-Pirvan. Au fost incluse peste 8o de lucrari de picturé si desen
din toate perioadele de formare profesionald si creatie artistic,
unele dintre lucrari fiind prezentate pentru prima daté publicului.
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Upon the initiative of painter Mircea Muresan, president of the
Painting Branch of Bucharest, curator of the “Group 72” exhibition
organized at Centrul Artelor Vizuale, Caminul Artei Gallery,
Bucharest, between 24 May-6 June 2022, a work® signed by
Cezar Atodiresei is part of the exhibition.

In the autumn of 2022, the painter’s family offered to the
Constanta Art Museum, as a donation, an important collection
totalling 8o works signed by the artist: 20 paintings and 60
drawings, watercolours, ink drawings. Six paintings signed by
Cezar Atodiresei are part of the museum’s permanent collection
and can be admired in the Donations Hall, 2nd floor, room IX:
“Corner Tower — Lazarea” (1990, oil on canvas, 73x61 cm.), “Still
life with ewer and mandolin” (1986, oil on canvas, goxgg cm.),
“Red cliffs at Gureni (Pestisani — Gorj)” (1985, oil on cardboard,
49.5%68.8 cm.), “Oaks — Gura Vaii” (1991, oil on canvas, 65x37 cm.),
“Houses in Andronache (Bucharest)” (1983, oil on cardboard,
5ox57.5 cm.), “Field — Calica” (1990, oil on canvas, 5ox81 cm.).

Between 4-30 November 2022 the Constanta Art Museum hosts
the painting exhibition Syntheses. In memoriam Cezar Atodiresei
in the master-disciple formula, with works signed by Cezar
Atodiresei and Silvia Stoica, curator Lelia Rus-Pirvan. Partners:
The National University of Arts of Bucharest, the Union of Fine
Artists of Romania. The opening speeches are given by Lelia
Rus-Pirvan, museum manager, Professor Cétélin Balescu, PhD,
Rector of the National University of Arts of Bucharest, Professor
Constantin Aslam, PhD. The exhibition included 23 paintings
signed by Cezar Atodiresei, most from the period of his formal
and chromatic syntheses.

An extended text In memoriam Cezar Atodiresei is
published in the ARTA magazine, no. 54-55, signed by
Cristian-Robert Velescu®®.

2023

The Constanta Art Museum organized, between 11 January—28
February 2023, the exhibition The Warehouse Museum.

The Feminine Form — Modern and Contemporary Representations.
The exhibition included 20 drawings, watercolours, works in India
ink from the Cezar Atodiresei donation and 20 graphic art works
from the donation of magistrate loan Dumitrescu, signed by
important names in Romanian fine arts: losif Iser, Theodor Pallady,
Jean Al Steriadi, losif Rosembluth, Milita Petrascu, Aurel Baesu,
and lon Anestin. The exhibition poster showed a line drawing by
Cezar Atodiresei alongside a drawing signed by Theodor Pallady.

Upon the initiative of painter Mircea Muresan, president of the
Painting Branch of Bucharest, curator of the Group 38 exhibition
organized at Centrul Artelor Vizuale, Caminul Artei Gallery,
Bucharest, between 29 May-6 June 2022, a work®® signed by
Cezar Atodiresei is part of the exhibition.

Upon the initiative of graphic artist Ovidiu Croitoru, curator
of the A4/a small graphics salon, gth edition 2023 online
international exhibition, a work®” signed by Cezar Atodiresei is
part of the exhibition.

2024

64 “Red Tower” (1988-1993), oil on canvas, 73x61 cm.

65 Cristian-Robert Velescu, “In memoriam Cezar Atodiresei
(1954-2022)", Revista ARTA, arte vizuale/visual arts #54-
55/2022, pp. 194-199.

66 “Pajura Tower”, 1986, oil on canvas, 100x9o cm.

67 “Gulf. S, 2012, watercolour on paper, 29.5x21 cm.
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Cezar Atodiresei is commemorated on 11 March 2024, during the
opening of the painting exhibition In memoriam Cezar Atodiresei,
Atelier 21+, at the Caminul Artei Gallery (ground floor and first
floor) Bucharest, curated by Lecturer Silvia Stoica, PhD. The
opening speeches include those of Professor Constantin Aslam,
PhD and Lecturer Silvia Stoica, PhD. The event represents the
exhibition debut of the group having the same name, a group
which brings together the graduates of the last series of students
coordinated by Professor Cezar Atodiresei (class of 2018-2021)8,
painting Specialization — BA.

The work “The Bin” (2016, oil, collage on chipboard, 61x51 cm.) is
part of the “Multiple Sense” exhibition®?, taking place at Centrul
Artelor Vizuale Bucharest, between 11-21 June 2024, upon the
suggestion of painter Florin Mocanu, vice-president of the
Bucharest Painting Branch, exhibition organizer”. The exhibition
included works signed by: lonut Achitenie, lon Anghel, Catalin
Bilescu, Marius Barb, Marian Dobre, Petru Lucaci, Florin Mocanu,
George Moscal, Costin Neamtu, Lisandru Neamtu, Silvia Stoica,
Corneliu Vasilescu and others.

A work™ signed by Cezar Atodiresei is part of the “Atemporal”
exhibition” organized by the Bucharest Painting Branch of the
Union of Fine Artists of Romania, an exhibition which took place
between 22 July—2 August 2024, at the suggestion of artist

Silvia Stoica, exhibition curator. The exhibition brought together
permanent and associated member artists of the Union: lonut
Achitenie, lon Anghel, Marius Barb, Florin Mocanu, Mircea
Muresan, Lisandru Neamtu, Cosmin Paulescu, Silvia Stoica, Elena
Déscilescu, lulian Dalin Toma, Christian Zidros etc. Among the
associated members there were some of Cezar Atodiresei’s
students from the BA class he coordinated for the Painting
Specialization (2018-2021): Roxana Barbu, Irina Venera Cojocariu,
Ana Dominte, Lucretia Maiorescu, Rebeca Manescu, Alin Musat,
Daniela Nechita, Andreea Petrov, Smaranda Stoica, Alina Tataroiu,
Michaela Vreja.

Between 5-29 September 2024 the first retrospective exhibition,
called “Cezar Atodiresei. Drawing, painting” is organized at the

“Brancovan Palaces at the Bucharest Gates” Cultural Centre —

Mogosoaia. Curator: Lecturer Silvia Stoica, PhD. The event is
supported by the National University of Arts of Bucharest —
Rector Professor C3télin Bilescu, PhD, the Union of Fine

Artists of Romania — President Professor Petru Lucaci, PhD, the
Bucharest Painting Branch - President Assistant Professor Mircea
Muresan, PhD, The Constanta Art Museum - President Assistant
Professor Lelia Rus-Pirvan, PhD, museum manager. There were
included over 8o works of painting and drawing from all the
stages of professional evolution and artistic creation, some works
being shown for the first time to the public.

68 Lucretia Maiorescu, Roxana Barbu, Daniela Nechita, Rebeca
Manescu, Irina Venera Cojocariu, Mddalina Cornea, Ana
Dominte, Monica Martac, Alin Musat, Andreea Petrov,
Smaranda Stoica, Alina Tataroiu, Michaela Vreja and
Ilie Branescu.

69 Exhibition curated by lonut Theodor Barbu.

70 Alongside Marius Barb, the vice-president of the Union of
Fine Artists of Romania.

71 “Untitled (Detail of G.P.B.)", 201, 0il on canvas, 43.5x30 cm.

72 Organizer: Marius Barb.
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20 Cezar Atodiresei, panotarea Expozitiei personale 23
,desene din atelier”, 2016.
Cezar Atodiresei, hanging works for the solo exhibition
“drawings from the workshop”, 2016.
21 Cezar Atodiresei, loana Beldiman, Expozitia personald 24
Lexercitii de paginare”, 2016.
Cezar Atodiresei, loana Beldiman, The “pagination
exercises” exhibition, 2016.
22 Cezar Atodiresei, lucrarea ,Scara” Salonul de
picturd foarte mare, Teatrul National ,|.L. Caragiale”,
Bucuresti, 2016.
Cezar Atodiresei, the work “The Ladder”, The Salon of
the Very Large Painting, the “I.L. Caragiale” National
Theatre of Bucharest, 2016.
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Salonul de picturd foarte mare, Teatrul National ,,I.L.
Caragiale”, Bucuresti, 2016.

The Salon of the Very Large Painting, the “I|.L. Caragiale”
National Theatre of Bucharest, 2016.

Salonul de picturd foarte micd, Centrul Artelor Vizuale,
Multimedia Center, Bucuresti, 2017.

The Salon of the Very Small Painting, Centrul Artelor
Vizuale, Multimedia Center, Bucharest, 2017.
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25 Cezar Atodiresei, 2016



Atelierul artistului, Str. Ing. Ermil Pangratti, nr. 27, Sector 1,
Bucuresti, februarie 2022.

The artist’s studio, 27 Ing. Ermil Pangratti St., sector 1, Bucharest,
February 2022.
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