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Expozitia Republicana de Design, Sala Dalles, Bucuresti, dec. 1982-ian. 1983, organizata sub
auspiciul Uniunii Artistilor Plastici si sub egida Consiliului Culturii si Educatiei Socialiste,

in colaborare cu Consiliul National pentru $tiinta si Tehnologie si Uniunea Arhitectilor.
Vedere exterioara. FAD Design, Diateca UNArte

The Republican Design Exhibition, Sala Dalles, Bucharest, Dec. 1982-Jan. 1983, organized under
the auspices of the Union of Plastic Artists and under the aegis of the Council of Socialist
Culture and Education, in cooperation with the National Council for Science and Technology
and the Union of Architects. Exterior view. FAD Design, the unArte Slide Collection



Expozitia Republicana de Design, Sala Dalles, Bucuresti, dec. 1982-ian. 1983. Vedere interioara

The Republican Design Exhibition, Sala Dalles, Bucharest, Dec. 1982-Jan. 1983. Interior view



Catalin Balescu
rector al UNArte

Infiintat intr-o perioad3 de deschidere a culturii vizuale romanesti, in
1969, Departamentul de Design al Universitatii Nationale de Arte din
Bucuresti a avut o evolutie continud, consistenta prin calitatea absol-
ventilor lui si prin modul in care a structurat gustul unor epoci cu
nuante politice atat de controversate.

Designul roménesc, prin toate specializérile sale, s-a constituit sub
forma de program educational la Institutul de Arte Plastice ,Nicolae
Grigorescu” din Bucuresti. n acest context, credem c3 este bine

sa amintim numele unor profesori si artisti vizionari precum Paul
Bortnowski, lon Bitzan si Vladimir Setran care au avut cultura si infor-
matia necesare pentru a convinge autoritatile vremii de importanta
designului si de faptul ca aceasta specializare isi are locul in Institutul
de Arte Plastice de atunci, si nu in alta parte.

Evolutia unor absolventi meritorii a justificat si justifica in continuare
designul ca program universitar.

Diferit in datele sale fundamentale de ceea ce a insemnat designul in
anul 1969, Departamentul de Design ramane una dintre specializarile
cele mai solicitate, argumentand astfel continutul si necesitatea lui ca
program de studiu universitar.

Dincolo de obligatia de a-l mentine si dezvolta ca domeniu de studiu,
ne revine si aceea de a conserva traditiile si istoricul evolutiei limbaju-
lui specific in contextul unei specializari legate de contemporaneitate.

Intr-un moment jubiliar, dorim mult succes celor care se profesionali-
zeaza in design, asa cum dorim succes actualei generatii de profesori,
absolventi si studenti.



Catalin Balescu
Rector of uNArte

Set up in a period of opening of Romanian visual culture, in 1969, the
Design Department of the National University of Arts in Bucharest
had a continuous evolution, consistent by the quality of its graduates
and by the way it structured the taste of an era of such controversial
political nuances.

Romanian design, through all its specializations, was created as an
educational program at the “Nicolae Grigorescu” Institute of Fine Arts
in Bucharest. In this context, we believe it is worth mentioning the
names of visionary professors and artists, such as Paul Bortnowski,
lon Bitzan and Vladimir Setran, who had the necessary culture and
information to convince the authorities of those times of the impor-
tance of design and of the fact that this specialization belonged to the
Institute of Fine Arts, and nowhere else.

The evolution of meritorious graduates has been justifying design as
an academic program.

Different in its fundamental data from what design was in 1969, the
Department of Design remains one of the most sought-after spe-
cializations, thus arguing its contents and necessity as an academic
study program.

Beyond the obligation to maintain and develop it as a field of study,
we must also preserve the traditions and the history of the spe-
cific language in the context of a specialization that is related

to contemporaneity.

At anniversary, we wish all the best to those training as design profes-
sionals, as we wish all the best to the current generation of professors,
graduates, and students.

10
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Ruxandra Demetrescu

Designul la uNArte sau despre sansele modernizarii invatamantului artistic

13-23

Istoria de un secol si jumétate a invatdmantului artistic modern din
Bucuresti a inregistrat, dincolo de schimbarile inerente, datorate modi-
ficarilor structural-institutionale operate de-a lungul timpului, si cateva
mutatii fundamentale.

Prima o constituie infiintarea insasi a scolii de belle-arte, dupa mode-
lul academiilor artistice europene, ca semn al occidentalizarii culturii
autohtone si ca alternativa viabila la invatamantul traditional constituit
de bresle. O a doua mutatie in evolutia invatamantului artistic bucu-
restean apartine istoriei recente si poate fi identificatd in fenomenul
de masificare. Din perspectiva istoriei cantitative a artei, frapeaza con-
trastul dintre numarul mare al studentilor si parcursul concentrat al



Ruxandra Demetrescu

Design at the unArte or on the Chances of Modernizing Artistic Education

14-24

The history of modern artistic education in Bucharest, spanning over
a century and a half, has also recorded, beyond inherent changes, due
to the structural and institutional changes occurring over the time,
some fundamental mutations.

The first one is the very establishment of the belle-arte school

itself, modelled on European art academies, as a sign of westerniza-
tion of the local culture, and as a viable alternative to the traditional
guild-based education. A second mutation in the evolution of the art
education in Bucharest occurs in the recent history and can be iden-
tified in the phenomenon of massification. From the point of view of
art’s quantitative history, what is striking is the contrast between the
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anilor de studii (trei ani la licenta, continuati, pentru o parte a absolven-
tilor, cu doi ani la master), care a generat o schimbare fundamentala in
formarea artistului vizual.

in spatiul UNArte, aceasta masificare se conjuga adesea cu existenta
atelierelor/claselor paralele de studiu, conduse de profesori diferiti.
Prezenta atator voci distincte anuleaza uniformitatea discursului aca-
demic, traditional, in favoarea unei binevenite democratizari a peda-
gogiei artistice, care cultiva principiul diferentei si al egalitatii intre
metode, viziuni si conceptii distincte. Scoala de arte de la Bucuresti
nu are ambitia sa formuleze o ,lectie” autoritara, ci aspira la o diversi-
tate de propuneri pedagogice si artistice, intr-o multitudine de medii.
Efortul conjugat al artistilor-profesori repune, cred, in discutie con-
ceptul insusi de ,scoala de arta”, care este mai degraba deconstruit,
in acord cu exigentele invatdmantului artistic contemporan. Asa cum
remarca in urma cu mai bine de doua decenii unul dintre directo-

rii celebrei academii de arta pariziene, scoala de arta se distinge, in
lumea contemporana, prin doua caracteristici fundamentale: abando-
narea dominatiei maestrului asupra elevului si instaurarea unui spa-
tiu de confruntare intre practicile voit actuale si modalitati pedagogice
deliberat ancorate in traditie. Altfel spus, raportul dintre traditie si ino-
vatie trebuie sa fie prin excelentad dinamic in spatiul invatdmantului
artistic, care traieste din tensiunea incitanta dintre cele douad com-
ponente, dintre adeptii lor, dintre modelele pe care le propun. De la
icoana la arta digital&, spectacolul artei roméanesti contemporane
poate fi infinit si imprevizibil, ceea ce reprezintd mai mult decét o criza
de crestere. Este un risc asumat. O a treia mutatie o reprezinta conju-
garea practicii de atelier cu exigentele cercetarii artistice.

Privit din aceasta perspectiva, parcursul Departamentului de design
poate constitui o fericitd exceptie. Tnfiin'gaté in 1969, in epoca maximei
Jliberalizari” (de fapt, o deschidere controlata de regimul comunist) din
Roménia socialista, sectia de Forme Industriale a avut, de la bun ince-
put, o vocatie interdisciplinara si un regim distinct in atmosfera ine-
vitabil traditionala a unei academii artistice. n primul rand, datorita
initiatorilor: un arhitect - care practica, bundoara, cu mare succes sce-
nografia (Paul Bortnowski) - si un grup de artisti plastici care se dis-
tingeau prin interesul pentru experiment (lon Bitzan indeosebi) si (mai
ales) prin stradania de a depasi mijloacele mediilor traditionale (ale
picturii in primul radnd, considerata - atunci, ca si acum - ,regina arte-
lor”). S-a creat astfel, daca nu mé insel, o alianta indestructibila intre
imperativele politicii culturale ale epocii (arta in slujba societatii, arta
aliata cu stiinta si industria) si elemente de pedagogie moderna mos-
tenite din avangarda istorica. Modelul Bauhaus este de obicei, pe
buna dreptate, invocat: reactivat direct (prin accesul la unele carti



large number of students and the concentrated track of academic
years (three BA years, then, for a part of the students, continued with
two MA years), which generated a fundamental change in the training
of the visual artist.

Within the uNArte, this massification will often go hand in hand with
the experience of workshops/parallel study classes, managed by dif-
ferent teachers. The presence of so many distinct voices negates the
uniformity of the traditional academic discourse, in favour of a wel-
come democratization of artistic pedagogy, which cultivates the prin-
ciple of difference and equality between distinct methods, visions, and
concepts. The art school of Bucharest does not dream of formulat-

ing an authoritarian ‘lesson’, but it aspires to a diversity of pedagogic
and artistic proposals, in a multitude of environments. The combined
efforts of artist-professors reopens, | believe, the discussion on the
very concept of ‘art school’, a concept which is rather deconstructed,
according to the demands of contemporary artistic education. As one
of the directors of the famous academy of arts in Paris was saying
more than two decades ago, the art school is distinguished, in the
contemporary world, by two fundamental characteristics: the aban-
donment of the master’s domination on the student, and the estab-
lishment of a confrontation area between current practices, and
pedagogical means that are deliberately anchored in tradition. In other
words, the relationship between tradition and innovation needs to

be dynamic par excellence with artistic education, which lives off the
exciting tension between the two components, between their support-
ers, between the models they bring forth. From icon to digital art, the
show of contemporary Romanian art can be infinite and unpredicta-
ble, which is more than a growth crisis. This is an assumed risk. A third
mutation is the conjugation of workshop practice and the demands of
artistic research.

Seen from this perspective, the track of the design department can
be a happy exception. Set up in 1969, in the age of maximum ‘liberal-
ization’ (in fact, an opening controlled by the communist regime) in
Socialist Romania, the Department of Industrial Forms had, since the
very beginning, an inter-disciplinary vocation, and a distinct regime in
the unavoidably traditional atmosphere of an artistic academy. First,
due to the initiators: an architect—who would, for instance, prac-
tice set design with great success (Paul Bortnowski)—and a group
of artists distinguished by their interest in experimenting (especially
lon Bitzan) and by the endeavour of exceeding the means of tradi-
tional media (first those of painting, considered—then as it is now—
‘the queen of arts’). This is how, if I'm not mistaken, an indestructible
alliance was created between the imperatives of the age’s cultural

16

Ruxandra Demetrescu



17
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16-22 November 2007 UNArte Design

Bianca Albu O Julien Arts ® Eefje van den Berg ®

Hans Bockting / Sabine Bockting ® Rémi Bouwer ®
Vlad Butucariu O Sarah Charalambides ® Baer Cornet ®
Berend Damen © Frits Deys ® Edo van Dijk ®

Bram de Does ® Merijn van Essen ® Piet Gerards ®
Mieke Gerritzen ® Sanne van de Goor ® Titus Grigor O
Lucas de Groot ® Melle Hammer ® Reynoud Homan @
Opera [ Schoutsen ® Laure van den Hout ©

Kim Hoyer ® Paul Janse ® Erik Kessels ®

René Knip ® Jacques Koeweiden ® Richard van der Laken /
Pepijn Zurburg ® Horia Lazureanu O Esther Logers ®
Radu Manelici ODan Marhau OAnca Mateescu O
Daniel Melse ® Stefan Mihailov O Richard Niessen /
Esther de Vries ® Madalina Pavel O Martin Pyper ®
Catalina Raileanu O Lex Reitsma ® Lies Ros ®

Geert Setola ® Fred Smeijers ® Ewald Spieker ®

Ana Tilca OThonik ® Gerard Unger ® Chris Vermaas /
Chin-Lien Chen ® Citilina Zlotea O




Artemisa Pascu, Degradari termice ireversibile, proiect de licenta, 2016. Premiul
pentru Experiment Tipografic, concursul Cele mai frumoase cérti din Romania, 2016

Artemisa Pascu, Irreversible Thermal Degradation, BA project, 2016. The Award for
Typographic Experiment, the Most Beautiful Romanian Books competition, 2016
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Sebastian Anastasiei, Modeta 4.0, proiect de licentd, 2017. Certificat de excelenta
tipografica, Tbc - Type Directors Club, New York, 2018

Sebastian Anastasiei, Modeta 4.0, BA project, 2017. Certificate of Typographic
Excellence, Toc—Type Directors Club, New York, 2018
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Radu Manelici, Poliamori. O retetd matematica pentru noutate,
disertatie doctorald, 2018, coord. Alexandru Ghildus

Radu Manelici, Poliamori. A Mathematical Recipe for Newness,
doctoral dissertation, 2018, coord. Alexandru Ghildus
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fundamentale care circulau in epocd) sau indirect (prin exemplul ,sco-
lii lui Maxy”), si-a dovedit eficacitatea in dimensiunea curriculara, de la
studiul fundamental al desenului si culorii pana la ergonomie.

Diversitatea de formatii si interese artistice ale initiatorilor - arhitecti,
pictori, graficieni — a contribuit la instaurarea unei atmosfere innoi-
toare, aducand un ,suflu proaspat” menit sa chestioneze tenacitatea
poncifelor academiste. Cultura teoretica s-a aliat cu intuitia si talen-

tul pentru a da nastere unui program de studiu coerent si complex, ce
a favorizat o evolutie continua, fard mari sincope, chiar si in anii '80
(cei mai dificili pentru invatdmantul artistic romanesc, din cauza drasti-
cei micsorari a numarului de locuri si a trecerii unor sectii in regim

de ,seral”).

Sectia de Design din actuala uNArte a fost de la bun inceput o poveste
de succes: audienta a fost mereu una dintre cele mai mari, vizibila in
concurenta la examenul de admitere si exigentele carora trebuiau sa le
faca fata viitorii studenti, ceea ce a creat constiinta unei elite, pastrata
nealterata de la o generatie la alta.

Masificarea a fost astfel un rezultat firesc, practicat fara (prea mari)
compromisuri, permitand, intre altele, diversificarea in cele trei direc-
tii de studiu actuale. Dupa 1990, este simptomatic interesul crescand
si constant pentru graphic design. Cred ca la ora actuald performan-
tele cele mai notabile se inregistreaza tocmai in acest sector: expe-
rimentele Atelierului tipografic (proiect de anvergura international3,
initiat de Dinu Dumbravician impreuna cu importante scoli de design
din Olanda si concretizat in doua editii in perioada 2007-2010), strada-
niile de a impune o noud constiinta a designului de carte, preocuparile
in zona identitatii vizuale o demonstreaza cu prisosinta. Am avut oca-
zia si privilegiul de a colabora cu Dinu Dumbrévician si colegii sai mai
tineri (toti fosti elevi ai s&i, ceea ce ne indreptateste sa vorbim despre

»Scoala” sa) in diverse proiecte (VISART de pilda) si am inteles ce impor-
tanta este dimensiunea vizuala a unei publicatii, devenind parte esenti-
ala a identitatii sale culturale.

latd de ce consider ca cercetarea artistica a fost adoptata (sau ,imple-
mentat&”) firesc: la design, notiunea de proiect artistic nu a fost
niciodata, dupa stiinta mea, concurata de imperativul nostalgic al ,uce-
niciei”. Rezultatele sunt vizibile in proiectele de cercetare derulate in
ultimul deceniu si, in egald masura, in tezele de doctorat realizate de
studentii departamentului care au dorit sa absolve si al treilea ciclu

de studii universitare. in privinta unora dintre proiectele de cerce-

tare, se poate identifica un surprinzétor parcurs & rebours ce porneste

de la tehnologiile contemporane pentru a recupera (reinvia) tehnicile



policy (art subservient to society, art allied with science and indus-
try), and modern pedagogical elements, inherited from the historical
avant-garde. The Bauhaus model is usually invoked, and rightfully so:
reactivated directly (by access to some fundamental books that circu-
lated at the time) or indirectly (by the example of ‘Maxy’s school’), it
has proven effective in its curricular dimension, from the fundamental
study of drawing and colour, to ergonomics.
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The diversity of trainings and artistic interests of its initiators—archi-
tects, painters, graphic artists—has contributed to the establish-
ment of an innovative atmosphere, bringing forth a ‘fresh perspective’,
meant to question the tenacity of standard academics. The theoretical
knowledge was allied with intuition and talent, to give rise to a coher-
ent and complex studies program, which encouraged a constant evo-
lution, without big gaps, even in the '80s (the most difficult years for
the Romanian artistic education, caused by the drastic reduction

of available places and the transformation of some departments in
‘part-time’ ones).

The design department of the current UNArte has been a success story,
ever since its beginnings: the audience was always one of the largest,
visible in the admission exam competition, and the demands that the
future students had to meet, which created the awareness of an elite,
preserved unaltered from one generation to the next.

Massification was thus a natural result, practiced without (too much)
compromise, allowing, among others, diversification in the three
current directions of study. The increasing and constant interest in
graphic design after 1990 is symptomatic. | believe that, today, the
most notable performances are recorded here: the experiments

of the Typographic Workshop (an international project, initiated by
Dinu Dumbravician together with important schools of design in the
Netherlands, and resulting in two editions over the 2007-2010 period),
the endeavour to impose a new awareness of book design, the visual
identity concerns, all these amply demonstrate it. | have had the
opportunity and privilege to collaborate with Dinu Dumbravician and
his younger colleagues (all former students of his, which allows us to
speak of his ‘school’), in various projects (for instance, VISART), and

| have understood the importance of a publication’s visual dimension,
making it an essential part of its cultural identity.

This is why | consider that artistic research was adopted (or ‘imple-
mented’) naturally: in design, the notion of artistic project has never
been, as far as | know, in competition with the nostalgic imperative

of ‘apprenticeship’. Results are visible in the research projects carried

Ruxandra Demetrescu
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traditionale (ma refer in primul rand la proiectele conduse de Dragos
Gheorghiu sub semnul Artheologiei, care au grupat si colegi sau stu-
denti de la alte departamente, realizand experimente inedite).

Unele dintre tezele de doctorat sustinute recent (voi evoca aici, cu
titlul de exemplu, remarcabila cercetare a lui Radu Manelici, intitu-
lata Poliamori. O retetd matematica pentru noutate, redactata in limba
engleza) se apropie de un model ideal, evocat de James Elkins, con-
form caruia o teza poate fi conceputa ca o lucrare artistica (text si
imagine) de sine-statatoare, in care dimensiunea vizuala primeaza,
sustinuta si coroboraté cu o vasta literatura teoretica. Aceste cerce-
tari contribuie decisiv la credibilitatea doctoratului practicat de artis-
tii vizuali, demonstrand ca imaginea si obiectul au o dimensiune (sau
vocatie) cognitiva distincta.

Privind retrospectiv la istoria semicentenara a invatdmantului de
design din universitatea noastra, se poate afirma ca sansa a fost de
ambele parti: pentru disciplinele de design, deoarece confruntarea cu
cele traditionale a permis practicarea consecventa a genului proxim
(desen si culoare, studiul formelor tridimensionale), dar si o mai clara
afirmare a diferentei specifice (identificabila in primul rand in configu-
rarea unei identitati vizuale distincte). Pentru venerabila scoala de arta
bucuresteana, prezenta designului (explicita in chiar numele Facultatii
de Arte Decorative si Design) a constituit mereu alibiul moderniza-

rii si inovatiei; voi mentiona aici doar abandonarea - pentru prima data
in scoala noastra — a modelului traditional maestru-elev in organiza-
rea atelierelor de studiu. Studentul nu este astfel un ucenic, ci mai
degraba un argonaut, care, asa cum afirma un pictor german crescut
in fosta RDG, calatoreste liber prin arta sa pe tdramul imaginatiei, pen-
tru a aduce ceva - palpabil, am adauga noi - inapoi.



out over the past decade and, in equal measure, in the PhD theses
defended by the department’s students, who wanted to complete the
third cycle of university studies as well. As for some of the research
projects, one can identify a surprising track a rebours, starting from
contemporary technologies to recover (revive) traditional techniques
(I mean first of all the projects led by Dragos Gheorghiu by under the
sign of Artchaeology, also bringing together colleagues or students
from other departments, making unique experiments).

24

Some of the recently defended theses (I will evoke here, by way of
example, Radu Manelici's remarkable research, entitled: Poliamori.

A Mathematical Recipe for Newness, written in English) approach an
ideal model, evoked by James Elkins, who considered that a thesis can
also be imagined as an artistic work (text and image) in itself, where
the visual dimension takes precedence, supported and fortified by
avast corpus of theory. These research works have a decisive contri-
bution to the credibility of PhDs by visual artists, proving that image
and object have a distinct cognitive dimension (or vocation).

Looking back at the semi centenary history of design education in our
university, one can say that chance sided with both parties: for the
design subjects, as the confrontation with the traditional ones allowed
the consistent practice of related fields (drawing and colour, the study
of three-dimensional shapes), but also a clearer affirmation of the spe-
cific difference (identifiable, first of all, in the configuration of a distinct
visual identity). For the venerable school of arts in Bucharest, the pres-
ence of design (explicit in the very name of the Faculty of Decorative
Arts and Design) has always been the alibi of modernization and inno-
vation; | will only note here the departure—for the first time in our
school—from the traditional master-student model in organizing study
workshops. Thus, the student is not an apprentice, but more of an
Argonaut, who, as a German painter raised in former GDR was saying,
is freely travelling through their art in the land of imagination, to bring
something—tangible, we may add—back.

Ruxandra Demetrescu
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Construind o istorie complicata: Sectia de Forme Industriale (Design)
Institutul de Arte Plastice ,Nicolae Grigorescu” din Bucuresti
(1969-1989)*

25-109

»Noi, cei care practicam designul, stim ca este vorba intai de functionalitate, al doilea -
de economie, si al treilea - de frumos, de forme estetice.”

lon Bitzan, Arta 11-12 (1979): 29

in conceptia noastra estetica industriala reprezinta o disciplina stiintifica complexa,
bazata pe estetica marxista si care colaboreaza strans cu stiintele economice, tehnice,
umaniste etc. (...) Estetica industriald contribuie direct la formarea personalitatii umane,

multilateral dezvoltata, si la edificarea modului de viata socialist.”

lulian Cretu, Estetica industriala 1 (1971): 5-6



Mirela Duculescu

Designing an Intricate History: The Department of Industrial Forms (Design)
The “Nicolae Grigorescu” Institute of Fine Arts of Bucharest
(1969-1989)*

26-110

“We, design-makers, know that design is first and foremost about functionality, second—
about economy, and third—about beauty, about aesthetic forms.”

lon Bitzan, Arta 11-12 (1979): 29

“As we see it, industrial aesthetics stands for a complex scientific discipline, based on
the Marxist aesthetics, closely collaborating with the economic and technical sciences,
with the humanities, etc. (...) Industrial aesthetics has a direct contribution to the

shaping of the multilaterally developed human personality, and to the building of the
Socialist lifestyle.”

lulian Cretu, Estetica industriala 1 (1971): 5-6
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Institutie-etalon privind invatamantul artistic superior din Roménia -
Scoala Nationala de Belle-Arte din Bucuresti (1864), redenumita
Academia de Arte Frumoase (1931), Institutul de Arte Plastice ,,Nicolae
Grigorescu” (1950), Academia de Arta (1990), Universitatea Nationala
de Arte Bucuresti (2001) include in inima sa si prima forma de invata-
mant superior de design din Roménia. Sub denumirea de Sectia de
Forme Industriale, aceasta a fost fondata in 1969, fiind inclusa in struc-
tura Facultatii de Arte Decorative care a luat fiintd in cadrul Institutului
de Arte Plastice ,Nicolae Grigorescu” din Bucuresti (prin reforma inva-
tamantului din 1948-1950).°0

Premise ale designului. incerciri

001

002

003

Aparitia invatamantului superior de design in Romania, in anii '70, in
conjunctie cu practica promotiilor de designeri, se suprapune cu peri-
oada socialista, reflectdnd problematica, incertitudinile si framanta-
rile specifice deschizatorilor de drumuri. Nasterea scolii romanesti

de design face parte din ,deschiderea” pe care partidul comunist

a promovat-o in toate mediile sociale timp de un deceniu (1964-1974).
n ciuda incorsetarii politice si socio-economice, efortul fondatorilor
si-a extras seva nu din modelul scolii sovietice®°?, ci din modelul gene-
rat de Bauhaus (1919-1933), scoala-creuzet din care s-a nascut desig-
nul modern si de la care alte institutii de invatdmant superior din Vestul
si Estul Europei postbelice s-au revendicat insistent, in plin Razboi
Rece, disputand-o drept ,mostenire legitima”.0%3

Tn cadrul nou-infiintatului Institut de Arte Plastice din Bucuresti, functiona un curs

de specializare de arta interiorului si a mobilierului, arta industriald si a organizarii de
expozitii, impulsionat de ,importanta artelor decorative aplicate si in educatia estetica
amaselor”. Raul Sorban, coord., 700 de ani de la infiintarea Institutului de Arte Plastice
Nicolae Grigorescu din Bucuresti, 1864-1964, Editura Meridiane, Bucuresti, 1964, p. 100.
Creat in 1962, prin decret al Consiliului de Ministri al URSS si pentru a concura
Occidentul, in plin ,,dezghet” sovietic, bazat pe reforma lui Nikita Hrusciov, Institutul de
Cercetare Stiintifica pentru Estetica Tehnica - vNnTE - a fost condus de luri Soloviev
(1962-1987), o figurd emblematica si influenta pentru designul sovietic, cu experienta

in promovarea designului la nivel guvernamental. vNIITE a fost precedat de Vkhutemas
(1917-1930) ce a functionat independent, dar aproape ca o paralela a scolii ger-

mane Bauhaus in intentia sa, organizarea si domeniul de aplicare. La fel ca Bauhaus,
Vkhutemas a fost formata (in baza unui decret semnat de Lenin) prin fuziunea a doua
scoli anterioare de arte aplicate si arte plastice. Cele doua institutii au fost primele care
au educat si format artisti-ingineri (designeri) intr-o manierd modern3, au céutat s& fuzio-
neze traditia cu tehnologia industriald, au oferit cursuri de baza in constructia imaginii,
structuri, cursuri de teoria culorii, design industrial si arhitectura.

Urmasii postbelici europeni ai Scolii Bauhaus si-au disputat astfel filiatia: Scoala de
Design din Ulm (Hochschule fiir Gestaltung in UIm/HfG, 1951-1968), Republica Federala
Germania, milita pentru un design rational, eficient, practic si stiintific; Scoala Bauhaus
de la Dessau (care functiona in cladirea originald proiectatad de Walter Gropius),
Republica Democrata Germana, a promovat, intr-un final (dupa o raportare ambigua si



A benchmark institution for the Romanian artistic higher education—
the Belle Arte School in Bucharest (1864), renamed the Fine Arts
Academy (1931), the “Nicolae Grigorescu” Institute of Fine Arts (1950),
the Art Academy of Bucharest (1990), the National University of Arts
of Bucharest (2001) also includes at its core the first form of higher
education for design in Romania. Under the name of Department of
Industrial Forms, it was set up in 1969, being included in the struc-
ture of the Faculty of Decorative Arts, established within the “Nicolae
Grigorescu” Institute of Fine Arts of Bucharest (through the education
reform of 1948-1950).901
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Premises of Design. Trials
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The appearance of design in Romanian higher education during the
'70s, together with the practical work of designer graduates, over-

laps the socialist period, reflecting the issues, the uncertainties and
the concerns, that are specific to pioneers. The birth of the Romanian
school of design is part of the ‘openness’ promoted by the Communist
Party in all the social strata over a decade (1964-1974). Despite the
political and socioeconomic limitations, the founders’ effort has drawn
its sources not from the Soviet School model®°2, but from the model
generated by Bauhaus (1919-1933), the crucible school that generated
modern design, and which was strongly claimed as source by other
higher education institutions in the post-war Western and Eastern
Europe, in full Cold War, disputing it as a “legitimate inheritance”.?°3

The newly set-up Institute of Fine Arts of Bucharest also included a specialization
course in the art of interior design and furniture, industrial art, and the art of organiz-
ing exhibitions, triggered by the “importance of applied decorative arts in the aesthetic
education of the masses”. Raul Sorban, coord., 7100 de ani de la infiintarea Institutului

de Arte Plastice Nicolae Grigorescu din Bucuresti, 1864-1964, Editura Meridiane,
Bucharest, 1964, p. 100.

Created in 1962, by order of the ussr Council of Ministers, to compete against the

West, in full Soviet ‘thaw’, based on the reform led by Nikita Khrushchev, the Scientific
Research Institute for Technical Aesthetics—vNIITE—was led by Yuri Solovyev (1962-
1987), an emblematic and influential figure for Soviet design, experienced in promoting
design at government level. vNIITE was preceded by Vkhutemas (1917-1930), which func-
tioned independently, but almost as a parallel to the Bauhaus German school in terms

of intention, organization and applicability. Just like Bauhaus, Vkhutemas was formed
(under a decree signed by Lenin) by the merger of two previous schools of applied arts
and fine arts. The two institutions were the first to educate and train engineer artists
(designers) in a modern manner, to attempt to merge tradition and industrial technol-
ogy, to offer basic training in image building, structures, the theory of colour, industrial
design, and architecture.

The European post-war descendants of the Bauhaus school disputed their filiation as
follows: The Ulm Design School (Hochschule fiir Gestaltung in Uim/HfG, 1951-1968), the
Federal Republic of Germany, was pleading for a rational, efficient, practical and scien-
tific design; the Bauhaus School of Dessau (functioning in the original building, designed

Mirela Duculescu
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Autor neidentificat, Studiu pentru logo, Intreprinderea de Transport
in Comun Constanta. FAD Design, Diateca UNArte

Unidentified author, Logo study, the Constanta Public Transportation
enterprise. FAD Design, the uNArte Slide Collection



Decebal Scriba, Mobilier de birou din teava curbata, schita, an 1ll, 1971/1972, coord. Paul Bortnowski. Arhiva Decebal Scriba

Decebal Scriba, Curved pipe office furniture, sketch, 3rd year, 1971/1972, coord. Paul Bortnowski. Decebal Scriba’s archive
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Marina Theodorescu, Ambient pentru un local din Slatina - mobilier, proiect de licenta,
1981, coord. lon Bitzan. Macheta scaun. Sursa: Revista Mobila-Design 1985, realizata de
Dragos Gheorghiu, rubrica Profil/Marina Theodorescu - designer, p. 13

Marina Theodorescu, interior design for a bar in Slatina—furniture, BA project, 1981,
coord. lon Bitzan. Chair model. Source: The Mobila-Design Magazine, 1985, made by
Dragos Gheorghiu, the Profile column/Marina Theodorescu—designer, p. 13
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Premise ale designului sunt identificate in artele decorative din
Romania (1900-1944), care s-au vrut in sincronism cu cadrul european
occidental si a caror dezvoltare a avut loc intr-un context marcat de
efortul oficial de construire a identitatii nationale. Necesitatea de a infi-
inta in Roménia un sistem de ,scolire” in mestesuguri artistice a fost
sustinuta de personalitati ale artei si culturii, la sfarsitul secolului al
Xix-lea. Ele accentuau importanta democratizérii artelor si a artelor
decorative ca factor esential al dezvoltarii oricarei industrii si al afirma-
rii unui stat national puternic. Tn 1904 are loc organizarea Cursului de
arta decorativa in cadrul Scolii de Arte Frumoase din Bucuresti; pre-
dat de arhitectul George Sterian, cursul va deveni peste doi ani Sectia
de Arte Nationale si Decorative; tot in 1904 se produce separarea inva-
tamantului superior de arhitectura de cel de arte, pe criterii care tin de
tehnica si vocatie artistica.?%*

Dupa Primul Razboi Mondial ia nastere invatamantul alternativ pen-
tru ceea ce se va numi mai tarziu design, si anume Academia de Arte
Decorative (1924-1929), condusa de Andrei Vespremie si Max Herman
Maxy, perceputa ca semn al modernitatii si sincronizarii cu spiri-

tul culturii europene.’°® De asemenea, manifestarea locala a ecou-
rilor modernismului international din perioada interbelica (motorul
modernismului in Romania si initiator al expozitiei din 1924 fiind arhi-
tectul Marcel lancu®?®) si efortul de industrializare a tarii, in efortul de

tensionatd, mai intai de respingere ideologica a ,formalismului” imperialist lipsit de orna-
ment, ,ostil poporului” si apoi de reabilitare), filosofia functionalisté a proiectérii econo-
mice avand la baza productia de masa standardizata.
Raul Sorban, coord., 100 de ani de la infiintarea Institutului de Arte Plastice Nicolae
Grigorescu din Bucuresti, 1864-1964, Editura Meridiane, Bucuresti, 1964, pp. 56-58.
,Academia de arte decorative”, Contimporanul 52 (1925): 7. in paralel cu manifestarile
moderniste continua activitatea industriagilor roméni in spiritul Arte si Meserii. De ase-
menea, fondata initial, se pare, de Max Herman Maxy, dupa modelul Bauhaus, sub
numele Studioul Artei Deconstructiviste, si aceasta manifestare ia nastere dupa expo-
zitia romaneasca din 1924, care reprezintd un moment important pentru integrarea
Romaniei in avangarda europeana. M.H. Maxy era interesat de artele aplicate si a reali-
zat o serie de obiecte domestice pentru interior. Carmen Popescu, coord., ,M.H. Maxy -
Arta «interiorului modern»", Spatiul modernitatii romanesti 1906-1947/The Space of
Romanian Modernity 1906-1947, Fundatia Arhitext design, Bucuresti, 2011, pp. 62-63.
Irina Cérabas, ,The Shadow of the Object. Modernity and Decoration in Romanian Art".
(Dis)continuities. Fragments of the Romanian Modernity in the First Half of the 20th
Century, Carmen Popescu, ed., Editura Simetria, Bucuresti, 2010, pp. 101-140.
Printre altele, scopul era de a forma ,gustul public” si de a realiza ,succese prac-
tice”. Vezi Contimporanul 100 (toamna 1931): 2. Expozitia romaneasca are loc in ace-
lasi an cu cea organizata la Stuttgart de organizatia profesionala Deutscher Werkbund,
Forme ohne Ornament, ce promova ideea inutilitatii ornamentului in arhitectura si
designul modern.



Premises of design are identified in the decorative arts in Romania
(1900-1944), which attempted to be synchronous to the Western
European framework, and their development took place in a context
marked by official efforts of building a national identity. The need to
set up a system of artistic crafts ‘training’ in Romania was supported
by personalities of art and culture at the end of the 19th century. They
emphasized the importance of the democratization of arts and dec-
orative arts as an essential factor in developing any industry and in
affirmation of a strong national state. 1904 sees the introduction of
the decorative arts course within the Fine Arts School of Bucharest;
taught by Architect George Sterian, the course would become, in two
years, the Department of National and Decorative Arts; still in 1904,
the higher education in architecture was separated from the one in
arts, on criteria related to technical aspects and artistic vocation.?%#

24

After World War |, there appeared the alternative education for what
would be later called design, namely the Academy of Decorative Arts
(1924-1929), led by Andrei Vespremie and Max Herman Maxy, seen as
a sign of modernity and of synchronization with the spirit of European
culture. °95 Also, the local manifestation of international modern-

ism echoes, during the inter-war period (the driver of Modernism in
Romania and the initiator of the 1924 Exhibition was Architect Marcel
lancu®°), and the effort to industrialize the country, in an attempt to

by Walter Gropius), the German Democratic Republic, promoted, up to the end (after an
ambiguous and tense relation, first of ideologically rejecting the ornament-devoid impe-
rialistic ‘formalism’, that was ‘hostile to the people’ and then of rehabilitation), the func-
tionalist philosophy of economic design, based in standardized mass production.

004 Raul Sorban, coord., 700 de ani de la infiintarea Institutului de Arte Plastice Nicolae
Grigorescu din Bucuresti, 1864-1964, Editura Meridiane, Bucharest, 1964, pp. 56-58.

005 “Academia de arte decorative”, Contimporanul 52 (1925): 7. In parallel to Modernist man-
ifestations, there continued the activity of Romanian industrialists, in the spirit of Arts
and Crafts. After apparently being initially set up by Max Herman Maxy following the
Bauhaus model, under the name of the Deconstructivist Art Studio, this manifestation
was also born after the Romanian Exhibition in 1924, which represented an important
moment for Romania’s integration within the European avant-garde. m.H. Maxy was inter-
ested in applied arts and made a series of interior domestic objects. Carmen Popescu,
coord., “M.H. Maxy - Arta «interiorului modern»”, Spatiul modernitatii romanesti 1906-
1947/ The Space of Romanian Modernity, Fundatia Arhitext design, Bucharest, 2011,
pp. 62-63. Irina Carabas, “The Shadow of the Object. Modernity and Decoration in
Romanian Art". (Dis)continuities. Fragments of the Romanian Modernity in the First
Half of the 20th Century, Carmen Popescu, ed., Editura Simetria, Bucharest, 2010,
pp. 101-140.

006 Among others, the goal was to shape ‘public taste’ and to achieve ‘practical success’.
See Contimporanul 100 (Fall 1931): 2. The Romanian exhibition took place the same year
as the one organized in Stuttgart, by the Deutscher Werkbund professional organization,
the Forme ohne Ornament, promoting the idea of the futility of the ornament in modern
architecture and design.
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a depéasi economia agrara, ocazioneaza incercari singulare de creatie
originala roméaneasca.?®”

Desi putine la numar si poate lipsite de anvergura evenimentelor
majore, aceste momente au conturat mentalitatea si atmosfera in
care apar, in preajma si dupa cel de-al Doilea Razboi Mondial, primele
forme de invatamant modern de design din Roménia.

Context. Avatarurile termenului ,design”

007

008

009

Dupa cum aminteam, aparitia scolii roméanesti de design, in jurul anu-
lui 1970, face parte din perioada ,dezghetului” din aceeasi perioada.’®
Astfel apar Sectia de Forme Industriale, in cadrul Institutului de Arte
Plastice din Bucuresti (1969), si cea din Cluj (1971), si departamente
de design in liceele de arta din Bucuresti si Timisoara (1969). Acestea
preiau intr-o forma adaptata programa de invatamant elaborata la
Bauhaus si formeaza primele generatii de designeri angajati in indus-
tria socialista. Totodaté, nu trebuie ignorata orientarea invatamantului
superior catre industrie - politicd promovata si sustinuta legislativ de
regimul politic din anii '70 prin care ,politehnizarea” si ,supra-tehnici-
zarea” devin obiective-cheie.?%®

Ni se pare important ca, in 1969, in aceeasi perioada cu fondarea
Catedrei de Studiul Formei (sTuFo) de la Institutul de Arhitectura din
Bucuresti, se infiinteaza Sectia de Forme Industriale (redenumita
Design, in 1990) in cadrul Facultétii de Arte Decorative a Institutului de

De exemplu, incercarea de a proiecta si fabrica primul automobil roménesc, produs in
1946 la Resita, in uzinele industriasului Nicolae Malaxa, dupa un proiect pentru carose-
rie semnat de arhitectul Stan Bortnowski, al carui prototip a fost executat de ingineri si
tehnicieni romani sub coordonarea ing. Petru Carp. Stan Bortnowski, arh., ,,Automobilul
Romanesc «Malaxa»”, Revista Tehnica. Comunicatii si Lucrari Publice 1, Ministerul
Lucrérilor Publice, Bucuresti (iulie 1947): 41-43.

Functionarea societatii roméanesti sub regimul comunist a cunoscut o relaxare a dog-
melor marxist-leniniste in perioada 1965-1974, cand Nicolae Ceausescu preia puterea in
fruntea Partidului Comunist Roman si proclama principii de deschidere catre Occident si
consolidarea societétii socialiste. De asa-numitul ,dezghet” si noua ,efervescenta cultu-
rald” (la inceput deschisa si apoi tot mai restrictiva), conectats la realitatea internationala
vizand literatura, artele plastice, filmul etc. beneficiaza si designul aflat la inceputuri.
Faimoasele teze din iulie 1971 au un rol hotarator in promovarea politicii culturale. Vezi
Magda Carneci, ,Liberalizarea culturald”, Artele Plastice in Roméania 1945-1989, Editura
Meridiane, Bucuresti, 2000, pp. 65-127. Katherine Verdery, Compromis si rezistenta.
Cultura roman4 sub Ceausescu, traducere de Mona si Sorin Antohi, Editura Humanitas,
Bucuresti, 1994.

Andrei Florin Sora, Evolutia calificarilor din invatdmantul universitar romanesc (1968~
2011), Ministerul Educatiei, Cercetarii, Tineretului si Dezvoltarii, Editura Autoritatea
Nationala pentru Calificari, Bucuresti, 2011, p. 31.



overcome the agrarian economy, led to singular attempts of original
Romanian creation.?°”

26

Although limited in number and perhaps devoid of the extent of major
events, these moments shaped the mentality and the atmosphere in
which the first forms of modern design education were appearing
around and after World War Il in Romania.

Context. The Avatars of the Term ‘Design’

007

008

009

As mentioned above, the appearance of the Romanian school of
design around 1970 is part of the ‘thawing’ period of the '70s.°°¢ This
is how the Department of Industrial forms within the Institute of Fine
Arts of Bucharest (1969), and the one in Cluj (1971) appeared, together
with the design departments in art high schools in Bucharest and
Timisoara (1969), which took over, in an adapted form, the curricu-
lum developed at Bauhaus, training the first generations of design-
ers employed in the Socialist industry. At the same time, one should
not ignore the industry-oriented higher education—a policy that was
promoted and supported by laws by the political regime of the '70s,
whereby the ‘polytechnization’ and ‘over-technicization’ became

key objectives.??

We find it relevant that, in 1969, at the same time when the Department
for the Study of Form (sTurFo) was founded at the Bucharest Institute of
Architecture, The Department of Industrial Forms (renamed Design in

1990) was set up within the Faculty of Decorative Arts of the Bucharest

For instance, the attempt to design and manufacture the first Romanian car, made in
1946 in Resita, in the factories of industrialist Nicolae Malaxa, after a car body design
signed by Architect Stan Bortnowski, whose prototype was made by Romanian engi-
neers and technicians under the coordination of Engineer Petru Carp. Stan Bortnowski,
Arch., “Automobilul Romanesc «Malaxa»”, Revista Tehnicd. Comunicatii si Lucrari
Publice 1, Ministerul Lucrarilor Publice, Bucharest (July 1947): 41-43.

The functioning of the Romanian society under the Communist regime saw a relaxation
of Marxist-Leninist dogma between 1965-1974, when Nicolae Ceausescu took over the
power as head of the Romanian Communist Party and proclaimed principles of open-
ness towards the West and the consolidation of the Socialist society. This so-called
‘thaw’ and the new ‘cultural effervescence’ (initially open and then increasingly restric-
tive), connected to the international reality concerning literature, fine arts, cinema, etc.,
was also beneficial for design, still in its early days. The famous 1971 July Theses had

a defining role in promoting cultural policy. See Magda Carneci, “Liberalizarea culturalad”,
Artele Plastice in Roméania 1945-1989, Editura Meridiane, Bucharest, 2000, pp. 65-127.
Katherine Verdery, Compromis si rezistenta. Cultura romana sub Ceausescu, translated
by Mona and Sorin Antohi, Editura Humanitas, Bucharest, 1994.

Andrei Florin Sora, Evolutia calificarilor din invdtdmantul universitar romanesc (1968-
2011), Ministerul Educatiei, Cercetarii, Tineretului si Dezvoltarii, Editura Autoritatea
Nationala pentru Calificari, Bucharest, 2011, p. 31.
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Arte Plastice din Bucuresti, structura care se va pastra, in mare, alaturi
de sectiile de scenografie, textile, ceramica, sticla si metal.

Pentru designul din Roménia, momentul esential avant /a lettre

este activitatea ,constructivistilor” de la Liceul de Arte Plastice din
Timisoara, in perioada 1970-1974, adevarat promotor al experimente-
lor pedagogice de tip Bauhaus®'°. Excelentul studiu al Andreei Flondor
incearca sa identifice elementele majore ale pedagogiei si spiritului
scolii de la Timisoara si sa sistematizeze materialul documentar pas-
trat din aceasta perioada - programa experimentala din anii 1970-1974
si ecourile din deceniul urmator.°"

Aparitia invatamantului superior de design in Romania, in anii '70,

a fost in conjunctie cu legitimarea profesiei de designer in Romania
socialista, la care au contribuit eforturile arhitectilor de educatie
modernista, ale pictorilor si specialistilor din domeniul artei si ale
reprezentantilor oficiali (care au promovat notiunea de design in relatie
directd cu industrializarea socialist&, precum lulian Cretu®'?), convinsi
de necesitatea designului pentru industrie si calitatea vietii.

Etimologia engleza a termenului ,,design” complica istoria domeniului,
marcata de dificultati si incertitudini: cuvantul design (ortografiat une-
ori ca dizain) intra in vocabularul cotidian in 1974, odata cu Seminarul

Bauhaus (1919-1933), institutie organizatad dupa un model experimental antiacademist
unde profesorii si studentii, adica mesterii, ucenicii si calfele, experimentau colectiv,
nvatau si se formau impreuna ca echipé intr-un laborator de cercetare. Jeannine Fiedler,
ed., Bauhaus, Konemann, Kéln, 2006.

Andreea Flondor Palade, O noud viziune in invdtadmantul de artd roméanesc. Liceul de
arte plastice din Timisoara (1960-1980), disertatie doctorald la Universitatea de Vest
Timisoara, 2010. Ea ofera si o lista a absolventilor de la Timisoara care vor juca un rol
important in domeniul designului, arhitecturii si artelor vizuale. Laurentiu Ruta, Marius
Sangeorzan, Dinu Dumbravician, Dieter Penteliuc etc. sunt nume importante in design;
Maria Peici in scenografie si costum; in arhitectura Radu Mihéilescu etc.; in teorie si cri-
tica de art3, Cristian Velescu. In artele vizuale, losif Kiraly, Valeriu Mladin, Sorin Vreme,
Alexandru Patatics etc.

lulian Cretu (n. ?), probabil inginer, a fost extrem de activ in promovarea esteticii indus-
triale din partea institutiilor oficiale; presedinte al Comisiei de Estetica Industriala

a Municipiului Bucuresti (1970), director stiintific al Institutului de Creatie Industriala si
Estetica Produselor (1971-19747?), el a reprezentat Romania la intruniri internationale de
specialitate (congresele IcsID de la Ibiza/1971, Tokyo/1973 etc. Cretu a fost creionat ca

o figura controversata, un ,activist (de partid, n.a.)", de cétre Decebal Scriba, absolvent
al primei promotii de design de la Bucuresti (1973), o persoana ,care nu avea veleitéti

de designer, dar a incercat sa faca ceva in domeniu”, de Al. Ghildus, si drept un ,,oportu-
nist care facea pe specialistul in fata partidului [PCR, n.a.] de Vlad Calboreanu; pe de alt&
parte, Cristian Chesut, absolvent in 1989 al Sectiei de Design de la Cluj, vede in lulian
Cretu un ,pionier al designului” in Romania.
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Institute of Fine Arts, a structure that would be largely preserved,
alongside the departments of set design, textiles, ceramics, glass,
and metalworks.

29

For Romanian design, the essential avant /a lettre moment was

the activity of the ‘constructivists’ of the Fine Arts High School of
Timisoara, between 1970-1974, a true promoter of Bauhaus-type ped-
agogical experiments®°. The excellent study by Andreea Flondor
attempts to identify the major elements of the pedagogy and spirit of
the Timisoara school, and to systematize the preserved documentary
material—the experimental curriculum of 1970-1974 and the echoes in
the following decade.?"

The appearance of design higher education in Romania, in the '70s,
came together with the legitimacy of the profession of designer in
Socialist Romania, aided by the efforts of Modernist-trained archi-
tects, of painters and of specialists in the field of art, and of official rep-
resentatives (who promoted the notion of design in direct relationship
with the Socialist industrialization, such as lulian Cretu®'?), convinced
of the necessity of design for the industry and for the quality of life.

The English etymology of the term ‘design’ complicates the history of
this field, marked by difficulties and uncertainties: the word design

What could serve as a source of inspiration refers to the first school of modern design

in the history of this discipline, Bauhaus (1919-1933) which was organized according

to an experimental, anti-academic model, where the teachers and the students, rather
the masters, apprentices and journeymen, were experimenting collectively, learning
and training together as a team in a research laboratory. Jeannine Fiedler, ed., Bauhaus,
Kénemann, Cologne, 2006.

Andreea Flondor Palade, O noud viziune in invdtdaméantul de artd romanesc. Liceul de arte
plastice din Timisoara (1960-1980), PhD thesis with the West University of Timisoara,
2010. She also provides a list of the Timisoara graduates, who would play an impor-

tant role in design, architecture, and visual arts. Laurentiu Ruta, Marius Sangeorzan,
Dinu Dumbravician, Dieter Penteliuc, etc. are important names in design; Maria Peici

in set design and costume; in architecture, Radu Mihailescu etc.; in art theory and criti-
cism, Cristian Velescu. In visual arts, losif Kiraly, Valeriu Mladin, Sorin Vreme, Alexandru
Patatics, etc.

lulian Cretu (b. ?), probably an engineer, was particularly active in promoting industrial
aesthetics by official institutions; president of the Committee for Industrial Aesthetics
for the Municipality of Bucharest (1970), scientific director of the Institute for Industrial
Creation and Product Aesthetics (1971-1974?), he represented Romania in specialized
international meetings (the i1csip Congresses of |biza/1971, Tokyo/1973, etc.) Cretu was
described as a controversial figure, a ‘(party, a.n.) activist’, by Decebal Scriba, grad-

uate of the first design class of Bucharest (1973), a person “without any aptitude as

a designer, yet someone who attempted to do something in this field”, by Al. Ghildus, and
as an “opportunist playing the specialist in front of the [Communist, a.n.] party” by Vlad
Calboreanu; on the other hand, Cristian Chesut, graduate of the 1989 class of the design
department of Cluj, regards lulian Cretu as a “pioneer of design” in Romania.
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National de Design®'?, pan3 atunci fiind utilizate sintagme precum
esteticd industriald (in concordant3 cu acceptiunea franceza®'* si, mai
ales, cu cea sovietica — tehniceskaia estetika®'®) sau artd industriala,
forme industriale sau forme utile.

Ca urmare, multa vreme sintagma artist-lucrator in industrie, artist-de-
corator, creator industrial, proiectant sau constructor au fost echiva-
lente ale profesiei in Romania (unii autori au folosit chiar sintagma
proiectant-estetician industrial). Profesia de designer nu a fost

inclusa in nomenclatorul oficial al meseriilor din Romania socialista.
Totusi, interesant este faptul ca scoala roméneasca de estetica for-
melor industriale isi propunea sa pregéteasca inca din 1969, cu pri-
lejul infiintarii sectiei si elaborarii primei programe de la Bucuresti,
absolventi cu calificarea profesionala oficiala in estetica formelor
industriale (designer).°'®

O alta chestiune care a complicat statutul designului si al designeri-
lor este discontinuitatea raportarii la traditie pe linia scolilor de arte si
meserii. Statul socialist a considerat ca nu a existat o traditie presocia-
lista in design de la care scoala de design din Roménia socialista sa se
revendice sau pe care sa o nege.

Prin temé (,Design si dezvoltare economica”) si subiectele abordate, seminarul transmi-
tea si viziunea designerilor romani asupra integrarii si dezvoltéarii designului in Romania;
la un cincinal distanta dupa organizarea sNp ia fiinta si Centrul Roman de Design (1979),
o organizatie receptata ambivalent de designeri. Organizarea seminarului, finalizat cu
un volum tipérit (coperta creata de arh. Romeo Simirs), a fost coordonat& de Asociatia
Roméana de Marketing. Pe langa reprezentantii oficiali ai ministerelor, in organizarea
SND s-au implicat arhitectii lon Popa si Vlad Calboreanu; de asemenea, au fost invitati
sa participe la organizare si Paul Bortnowski, Constantin Flondor, Virgil Salvanu, Paul
Constantin etc. Seminarul National de Design, Editura Stiintifica, Bucuresti, 1974.
Potrivit definitiei si teoriei designerului francez Jacques Viénot (1893-1959), sintagma
esthétique industrielle sau estetica industriald a reprezentat echivalentul termenului
design industrial in perioada 1950-1970, cu accent exagerat pe relatia dintre categoria de
frumos si productia industriala. Institutul de Estetica Industriala (L'/nstitut d’Esthétique
Industrielle) fondat de Viénot in 1951 a editat celebra revista Esthétique industrielle,
care se reintituleaza Design - industrie abia in 1967. Paul Constantin, /ndustrial Design,
Editura Meridiane, Bucuresti, 1973, pp. 85-86.

VNITE va publica, incepand cu 1964, revista de design Tekhniecheskaya Estetika
(Estetica tehnicd). Se pare ca termenul tekhniecheskaya estetika a fost tradus ca atare
din limba ceh3, deoarece tovarasii din Cehoslovacia erau foarte buni in proiectarea de
masini-unelte pentru care foloseau aceasta sintagma. Dmitry Azrikan, ,vNIITE, Dinosaur
of Totalitarianism or Plato’'s Academy of Design?”, Design Issues 15.3 (toamna 1999):
45-77, p. 49.

Potrivit Planului de invatamant in design, 1972-1973, Arhiva Universitétii Nationale de
Arte Bucuresti.
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(sometimes spelled dizain in Romanian) enters the daily vocabulary in
1974, with the National Design Seminar (NDs)?'%, with phrases such as
industrial aesthetics (according to the French meaning®'“ and, espe-
cially, to the Soviet one—tehniceskaia estetika®'®) or industrial art,
industrial forms or useful forms having been used up to that moment.

Therefore, for quite some time, the phrase artist-worker in industry,
decorating artist, industrial creator, draftsman or constructor were
equivalents for the designer profession in Romania (some authors
even used the phrase industrial draftsman-aesthetician). The profes-
sion was never included in the official catalogue of jobs in Socialist
Romania. It is nevertheless interesting that the Romanian school

of aesthetics of industrial forms aimed to train, as of 1969, when

the department was created and the first curriculum was drafted in
Bucharest, graduates with the official professional qualification in the
aesthetics of industrial forms (designer).°'®

Another issue complicating the status of design and designers is the
lack of continuity in relating to tradition along the line of arts and crafts
schools. The Socialist state considered that there had been no pre-So-
cialist design tradition that the school of design in Socialist Romania
would claim or which it should deny, and which could be used as

a basis for growth.

Through its theme (“Design and Economic Development”) and the subjects approached,
the seminar also conveyed the Romanian designers’ vision of integrating and developing
design in Romania; five years from the organization of the NDs there also appeared the
Romanian Centre of Design (1979), an organization that was received with mixed feel-
ings by the designers. The organization of the Seminar, complete with a printed book
(cover created by Architect Romeo Simirs), was coordinated by the Romanian Marketing
Association. Besides official representatives of ministries, Architects lon Popa and
Vlad Calboreanu were also involved in the organization of the NDs; Paul Bortnowski,
Constantin Flondor, Virgil Salvanu, Paul Constantin, etc. were also invited to take part in
the organization. Seminarul National de Design, Editura Stiintifica, Bucharest, 1974.
According to the definition and theory by French designer Jacques Viénot (1893-1959),
the phrase esthétique industrielle or industrial aesthetics was the equivalent of indus-
trial design between 1950-1970, with exaggerated emphasis on the relationship between
the category of beauty and industrial production. The Institute of Industrial Aesthetics
(L’Institut d’Esthétique Industrielle), founded by Viénot in 1951, edited the famous mag-
azine Esthétique industrielle, renamed Design—industrie only in 1967. Paul Constantin,
Industrial Design, Editura Meridiane, Bucharest, 1973, pp. 85-86.
VNITE would publish, as of 1964, the Tekhniecheskaya Estetika (Technical Aesthetics)
design magazine. It seems that the term tekhniecheskaya estetika was translated as
such from the Czech language, as the comrades of Czechoslovakia were particularly
good at designing machine tools for which they would use this phrase. Dmitry Azrikan,
“vNIITE, Dinosaur of Totalitarianism or Plato’s Academy of Design?”, Design Issues 15.3
(Autumn 1999): 45-77, p. 49.
According to the Design Curriculum, 1972-1973, Archives of the National University of
Arts of Bucharest.
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Decebal Scriba, Program de mobilier urban, proiect de diplomé; schite si desene de lucru cu
corecturile lui Paul Bortnowski; studii (elemente si formule modulare pentru adépost de calatori;
signaletic si cod de culoare pentru statie de autobuz; chiosc de presa); planse tehnice, coord.
Paul Bortnowski, 1973. Arhiva Decebal Scriba

Decebal Scriba, Urban furniture program, BA project; sketches and working drawings with
corrections by Paul Bortnowski; studies (modular elements and passengers’ shelter; signing
and colour code for bus station; press stand); technical drawings, coord. Paul Bortnowski, 1973.
Decebal Scriba's archive
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Nucleul fondator. Profesorii

017
018
019
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021

mul superior de invatamant artistic, de arhitectura sau politehnic. Tnca
de lainceput au existat discutii sau ,interminabile dezbateri din pri-
mii ani, privind cadrul cel mai adecvat integrarii unei scoli de design: la
Arte Plastice, la Arhitectura sau la... Politehnica?”°"” Chiar colegi de la
Institutul de Arte Plastice din Bucuresti s-au opus infiintarii unei sectii
de design, deoarece, din lipsa de informare, ii asimilau pe designeri cu
inginerii, considerand ca acestia nu au ce cauta in scoala de arte, sub-
liniaza pictorul Vladimir Setran, care a facut parte din primul nucleu

de profesori care au pus bazele Sectiei de Forme Industriale/Design,
Institutul de Arte Plastice ,Nicolae Grigorescu” din Bucuresti.”'8 in
paralel, vocea oficiald, manifestata prin (probabil inginer?) lulian Cretu,
sustinea si pregatirea pentru a deveni ,creatori industriali” (designeri)
a cadrelor existente in productie, chiar daca fara studii superioare, dar
cu ,realizari valoroase” si vechime in cAmpul muncii socialiste, ,care
practica de cel putin 10 ani proiectarea de forme industriale”.%"®

Astfel, prin strddania unor arhitecti si artisti deschizatori de drumuri,
iau nastere sectiile de Forme Industriale (denumite design de cétre
specialistii din scoal3) de la Bucuresti (1969) si Cluj (1971)°2%; programa
de invataméant urma scoala Bauhaus, fiind articulata pe studiul for-
mei, iar tatonarile perioadei de inceput, legate de tipul de invatamant
(artistic, tehnic, de arhitecturd) in care putea sa functioneze scoala de
design, reflectad problematica internationala.

Fondarea sectiei de la Bucuresti se datoreaza efortului sustinut depus
de un grup de practicieni pasionati, arhitecti si artisti, in special pic-
tori, care au pregatit terenul si s-au format odata cu studentii: arh. Paul
Bortnowski®?! (care preda la Catedra de Scenografie de la Arte si era

Corespondentd cu Decebal Scriba, mai 2012; interviu cu V1. Setran, dec. 2011.

Interviu cu Vladimir Setran, dec. 2011.

lulian Cretu, Initiere in estetica produselor, Editura Tehnic&, Bucuresti, 1973, p. 51.
Infiintarea Sectiei de Forme Industriale la Facultatea de Arte Decorative din Institutul de
Arte Plastice ,loan Andreescu” de la Cluj-Napoca, tot la inceputul anilor '70, se leaga de
pasiunea pentru design a primului sef de catedra, arhitectul de orientare functionalista
Virgil Salvanu (1924-2017); studii la Politehnica din Budapesta (1942-1944), Facultatea de
Arhitectura din Bucuresti (1948); stagiu de specializare in design industrial, SuA, 1971; din
1948 este cadru didactic la Institutul de Arte Plastice ,loan Andreescu” din Cluj-Napoca.
Paul Bortnowski (1922-2007), arhitect (Facultatea de Arhitectura din Bucuresti, 1949),

a avut o contributie esentiald in design, scenografie de film (din 1951) si tehnica teatrala
(din 1956). A predat, a indrumat ateliere si a coordonat lucrari de diploma in design; a for-
mulat o politica coerenta de dezvoltare a designului, in calitate de presedinte al comisiei
de design a Uniunii Artistilor Plastici. Presedinte al Centrului Roman de Design (1979).
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The complexity of design made it difficult to be clearly integrated
in the artistic, architectural, or polytechnical higher education sys-
tem. Ever since the beginning, there were discussions, or “endless
debates during the first years, regarding the most appropriate frame-
work of integrating a design school: Fine Arts, Architecture, or ...
The Polytechnical School?"°'7 Even colleagues at the Institute of Fine
Arts of Bucharest were against establishing a design department as,
for lack of information, they would regard designers as engineers, con-
sidering that they had no place in the arts school, as pointed out by
painter Vladimir Setran, part of the first nucleus of professors setting
up the base work of the Department of Industrial Forms/Design, the
“Nicolae Grigorescu” Institute of Fine Arts of Bucharest.?'® In parallel,
the official voice, heard from (probably Engineer?) lulian Cretu, would
also support training for becoming ‘industrial creators’ (designers) of
existing employed personnel, even if they did not have a higher edu-
cation, but having “valuable achievements” and Socialist job seniority,
“having practised the design of industrial forms for at least 10 years”.91°

Thus, through the endeavours of pioneer architects and artists, the
Industrial Forms departments (called design by the specialists in the
school) were created in Bucharest (1969) and Cluj (1971)°2°; the curric-
ulum would follow the Bauhaus school, being articulated on the study
of form, and the first attempts, related to the type of education (artis-
tic, technical, architectural) where the design school could function,
reflected the international issues.

The opening of the department in Bucharest is the result of the sus-
tained effort of a group pf passionate practitioners, architects and
artists, especially painters, who broke the land and trained together
with the students: Architect Paul Bortnowski®?' (who was teaching

Correspondence with Decebal Scriba, May 2012; interview with V1. Setran, Dec. 2011.
Interview with Vladimir Setran, Dec. 2011.

lulian Cretu, Initiere in estetica produselor, Editura Tehnic&, Bucharest, 1973, p. 51.

The creation of the Department of Industrial Forms within the Faculty of Decorative Arts
at the “loan Andreescu” Institute of Fine Arts of Cluj-Napoca, again, in the early '70s, is
related to the passion for design of the first head of department, Functionalism-oriented
Architect Virgil Salvanu (1924-2017); studies with the Polytechnical School of Budapest
(1942-1944), the Faculty of Architecture of Bucharest (1948); specialization in industrial
design, USA, 1971; as of 1948 he was a teacher with the “loan Andreescu” Institute of Fine
Arts of Cluj-Napoca.

Paul Bortnowski (1922-2007), Architect (the Faculty of Architecture of Bucharest, 1949),
had an essential contribution in design, film set design (as of 1951) and technical thea-
tre arts (as of 1956). He taught, managed workshops and coordinated BA design projects;

46
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oficial angajat al Teatrului National din Bucuresti; primul sef de cate-
dr al Sectiei de Forme Industriale, 1969-19747?); pictorii lon Bitzan®22
(profesor remarcabil si dedicat; lector la Catedra de Scenografie de la
Arte, titularizat la Forme Industriale in 1975; sef de catedra al Sectiei
de Forme Industriale in perioada 1977-1990; decan al Facultatii de Arte
Decorative si Design in perioada 1990-1997) si Vladimir Setran®?3; gra-
ficianul I. Hainoroc Constantinescu.??# Un loc aparte il ocupa pictorul
lon Bitzan, recuperat recent din perspectiva neo-avangardei, a concep-
tualismului si minimalismului international.?® Profesor eminent, cu

o contributie esentiala in invataméantul superior de design unde a pre-
dat si a coordonat lucréri de atelier si de diplom4, lon Bitzan a marcat
prin pedagogia sa numeroase generatii de absolventi.

Promotorul sectiei de la Bucuresti a fost arhitectul Paul Bortnowski,
care a adunat primul nucleu de profesori, intrucat considera ca ,este
momentul s3 se faca design si in tara noastra”.%2% in urma unor discutii
cu inginerul lon Criciun,°?” la acea vreme ministru al Industriei Usoare
(1969-1974), a obtinut sprijinul politic privind necesitatea si justificarea
practica a unei astfel de profesii - cea de designer - pentru industria si
economia socialista.

Arhitectul Paul Bortnowski a fost o personalitate complexa, cu o minte
intuitiva si analitica, pasionat de felul in care sunt facute lucrurile si
care nu contenea sa explice structura unui obiect. Cu un aport deo-
sebit in domeniul scenografiei, el lucra si schita incontinuu fie pentru

lon Bitzan (1924-1997), pictor, absolvent al Institutului de Arta ,Nicolae Grigorescu” din
Bucuresti. Multiplu premiat, expozitii nationale si internationale, expune la Bienala de la
Venetia (1964, 1997) si la Bienala de la Sao Paolo (1967, 1969, 1981), prezent cu numeroase
lucrari in colectii publice (Museum of Modern Art, Kunsthalle etc.). Lucrari de picturs,
colaje, instalatii-obiect, carti-obiect etc.

Vladimir Setran (n. 1935, tinutul Hotinului), pictor, absolvent al Institutului de Art&
»Nicolae Grigorescu” din Bucuresti (1957, clasa lon Marsic), cadru didactic al aceleiasi
institutii din 1964. Numeroase premii si expozitii nationale si internationale, autor de
lucréri parietale, monumentale, sculpturi si tapiserii.

lon Hainoroc Constantinescu (1929-2011), grafician, spirit enciclopedic, preda bazele
designului, furniza bibliografii si c6pii dupa materiale teoretice, emigrat in Suedia in 1978,
unde a predat arte vizuale la o scoala de arta.

Vezi expozitia retrospectiva Prizonierii avangardei. O retrospectiva lon Bitzan/

The Prisoners of the Avant-garde. A lon Bitzan Retrospective, curator Calin Dan, MNAC,
Bucuresti (23 noiembrie 2017-01 aprilie 2018).

Interviu cu Vladimir Setran, decembrie 2011.

Interviu cu Vladimir Setran, decembrie 2011. Interesant este ¢ Ministru al Educatiei era
atunci matematicianul Mircea Malita (1970-1972), cel care a aprobat si infiintarea Sectiei
de Design la Liceul de Arte Plastice de la Timisoara. O posibila cale de comunicare

mai facild intre Paul Bortnowski si lon Craciun poate sa fie sugerata si de faptul ca erau
vecini, locuind pe strazi aldturate in zona Matei Voievod/Foisorul de Foc din Bucuresti;
interviu cu arhitectul Vlad Bortnowski, fiul lui Paul Bortnowski, august 2012.
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interventii scenografice, fie pentru atelierul de design, isi amintesc
fiul si fostii studenti.?? Grupului initial de profesori i s-au ad3ugat in
scurt timp arhitectii Anton (Tony) Damboianu (conf. arh. la Institutul de
Arhitectura din Bucuresti), Adrian Visan®2° (pasionat de design auto),
apoi Vlad Calboreanu®3° si lon (Nelu) Popa.®

Este important de mentionat ca Paul Bortnowski se cunostea si lucra
deja in echipa cu lon Bitzan si Vladimir Setran (de ex., la un concurs
de decoratie pentru peretele de la intrarea in cladirea TVR, ante 1969),
nainte de infiintarea Sectiei de Design de la Bucuresti, ei functio-
nand si ca o comunitate de prieteni, din care facea parte si Hainoroc
Constantinescu. De asemenea, cu Anton Damboianu a fost coleg de
facultate, fiind si prieteni ,pe langa respectul mutual si discret pe care
si-l purtau unul altuia”.?*2 Avem toate datele s& credem c& neobositul
Paul Bortnowski este cel care a adunat, fara tdgada, in jurul sau sila
Catedra de Forme Industriale de la Arte, prieteni - arhitecti, artisti plas-
tici — si cunoscuti preocupati de raportul dintre forma si functie si inte-
resati de crearea unui nou domeniu de invatamant.33

Profesorii isi desfasurau activitatea didactica in contextul in care
se traduceau fragmente®3 si se discutau concepte, metode si pro-
bleme de etica si responsabilitate in design, formulate de teoreticieni

Interviu cu Vlad Bortnowski, august 2012. Corespondenta cu Decebal Scriba, mai 2012.
n 1973 arhitectul Adrian Visan era lector la Facultatea de Arte Decorative a IAP. Vezi
Proces-verbal incheiat azi, 18.vi1.1973, in prezenta Biroului Facultatii de Arte Decorative
largit, pentru propunerile de repartizare in Institutele de Cercetare si proiectare, in
Institutele de Creatie estetica a productiei, FAD/D, Sectia Forme Industriale, Arhiva
UNArte, fila 1. Emigrat in 1973, pana atunci facand parte pentru scurt timp din Comisia de
estetica industriald a Municipiului Bucuresti condusa de ing. lulian Cretu.

Vlad lon Calboreanu (n. 1946, Bucuresti). Arhitect, absolvent al Institutului de Arhitectura
»lon Mincu” din Bucuresti (1970, prof. Anton Damboianu). Membru al studioului de design
DA alaturi de arhitectii Romeo Simiras, Francisc Echeriu si lon Popa (si cu participarea
arhitectei Marica Solomon) (1974-19777?). Din 1978, cadru didactic la Sectia de Forme
Industriale, Facultatea de Arte Decorative si Design, IAP din Bucuresti, unde indruma
ateliere, studii si proiecte de diploma. Dupa 1990, designer liber-profesionist, membru al
Sectiei de Design a UAP. Interviu cu Vlad Calboreanu, octombrie 2013.

lon (Nelu) Popa (1944-1990). Arhitect, absolvent al Institutului de Arhitectura ,lon
Mincu” din Bucuresti, Sectia Arhitectura de interior (1972, prof. Anton Damboianu), arhi-
tect la Centrul de Consulting in creatie industriald, ambalaje si promovarea produse-

lor, Facultatea de Comert Exterior, Academia de Studii Economice (1972-1976). Din 1977,
cadru didactic la 1AP din Bucuresti, Sectia Forme Industriale.

Corespondenta cu arhitectul Vlad Bortnowski, septembrie 2012.

Interviu cu arhitectul Stefan Bortnowski, martie 2013.

Revista Estetica Industriald (Design) este publicata in perioada 1971-1973 de redactia de
Teoria si Istoria Literaturii si Artei din cadrul Centrului de Informare si Documentare in
Stiintele Sociale si Politice.
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with the Set Design team at the Institute of Arts and was an official
employee of the National Theatre in Bucharest; the first head of the
Department of Industrial Forms, 1969-19757?); painters lon Bitzan?22
(a remarkable and dedicated teacher; initially a lecturer with the

Set Design Department at the Institute of Arts, full-time teacher for
Industrial forms in 1975; then head of the Department of Industrial
Forms between 1977-1990; Dean of the Faculty of Decorative Arts
and Design between 1990-1997), and Vladimir Setran®23; graphic art-
ist I. Hainoroc Constantinescu.??* A special place is reserved to lon
Bitzan, recently recovered from the perspective of Neo Avant-Garde,
of Conceptualism and of international Minimalism.°%5 An eminent pro-
fessor, with an essential contribution to the design higher education,
where he taught and coordinated workshop and BA papers, lon Bitzan
marked, through his pedagogy, numerous generations of graduates.

50

The promoter of the Bucharest department was Architect Paul
Bortnowski, who gathered the first nucleus of teachers, as he believed
that “it is high time design was done in our country as well”%26,
Following discussions with engineer lon Craciun,°?7 at the time the
Minister of Light Industry (1969-1974), he secured the political support
on the necessity and practical justification of such a profession—the
designer profession—for the Socialist industry and economy.

as President of the design committee of the Visual Artists Union, he formulated a coher-
ent design development policy. President of the Romanian Centre for Design (1979).

lon Bitzan (1924-1997), painter, graduate of the “Nicolae Grigorescu” Institute of Fine
Arts of Bucharest. With multiple awards, national and international exhibitions, exhibits
at the Venice Biennale (1964, 1997) and at the Sao Paolo Biennale (1967, 1969, 1981), pres-
ent with numerous works in public collections (Museum of Modern Art, Kunsthalle, etc.).
Paintings, collages, object installations, object books, etc.

Vladimir Setran (n. 1935, Land of Hotin), painter, graduate of the “Nicolae Grigorescu”
Institute of Fine Arts of Bucharest (1957, class of lon Marsic), teacher in the same institu-
tion since 1964. Numerous awards and national and international exhibitions, author of
mural and monumental works, sculptures and tapestries.

lon Hainoroc Constantinescu (1929-2011), graphic artist, encyclopaedic mind, teaching
design basics, was providing bibliographies and copies of theoretical materials. He emi-
grated to Sweden in 1978 where he taught visual arts for an art school.

See the retrospective exhibition Prizonierii avangardei. O retrospectiva lon Bitzan/

The Prisoners of the Avant-garde. A lon Bitzan Retrospective, curator Célin Dan, MNAC,
Bucharest (23 November 2017-01 April 2018).

Interview with Vladimir Setran, December 2011.

Interview with Vladimir Setran, December 2011. Another interesting fact is that the
Minister of Education at the time was mathematician Mircea Malita (1970-1972), who
also approved the creation of the design department at the Fine Arts High School of
Timisoara. Paul Bortnowski and lon Créciun were also neighbours, living on adjacent
streets in the Matei Voievod/Foisorul de Foc area of Bucharest and we may assume that
they were often in contact; interview with Architect Vlad Bortnowski, Paul Bortnowski's
son, August 2012.

Mirela Duculescu
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Architect Paul Bortnowski was a complex personality, with an intui-
tive and analytical mind, passionate about the way things are made,
who would not cease explaining the structure of an object. With a spe-
cial contribution in the field of set design, he was always working and
sketching, either for set design interventions, or for the design work-
shop, as his son and former students remember.°28 The initial group of
teaching staff was soon joined by Architects Anton (Tony) Damboianu
(Associate Professor at the Institute of Architecture in Bucharest),
Adrian Visan®?° (passionate about car design), and later by Vlad
Calboreanu,?3° and lon (Nelu) Popa.®31

B2

It is important to mention that Paul Bortnowski was already acquainted
and teamed up with lon Bitzan and Vladimir Setran (for instance,

for a decorating competition for the entrance wall of the National
Television building, prior to 1969), before the establishment of the
design department in Bucharest, and they were also friends, alongside
Hainoroc Constantinescu. He went to university together with Anton
Damboianu, who was also his friend “besides the mutual and discreet
respect they felt for each other”.?32 We have all the data to believe that
the tireless Paul Bortnowski was undoubtedly the one who brought
together, within the Faculty of Industrial Forms at the Arts Institute,

Interview with Vlad Bortnowski, August 2012. Correspondence with Decebal Scriba,
May 2012.

In 1973, Architect Adrian Visan was a lecturer with the Faculty of Decorative Arts at the
Institute of Fine Arts. See Proces-verbal incheiat azi, 18.vi1.1973, in prezenta Biroului
Facultatii de Arte Decorative largit, pentru propunerile de repartizare in Institutele

de Cercetare si proiectare, in Institutele de Creatie estetica a productiei (Protocol
concluded this, 18.v11.1973, in the presence of the full Faculty of the Department of
Decorative Arts, concerning the proposals for repartition within the Research and
Design Institutes, within the Manufacturing Aesthetic Creation Institutes), FAD/D,
Department of Industrial Forms, uNArte Archives, tab 1. He defected in 1973, up to

that moment briefly participating in the Committee for Industrial Aesthetics of the
Municipality of Bucharest, chaired by engineer lulian Cretu.

Vlad lon Calboreanu (b. 1946, Bucharest). Architect, graduate of the “lon Mincu” Institute
of Architecture of Bucharest (1970, Professor Anton Damboianu). Member of the DA
design studio, together with Architects Romeo Simiras, Francisc Echeriu and lon Popa
(and with the participation of Architect Marica Solomon) (1974-1977?). Since 1978, pro-
fessor with the Department of Industrial Forms, the Faculty of Decorative Arts and
Design, the Fine Arts Institute of Bucharest, where he managed workshops, studies and
diploma projects. After 1990, freelance designer, member of the design section of the
University of Fine Arts. Interview with Vlad Calboreanu, October 2013.

lon (Nelu) Popa (1944-1990). Architect, graduate of the “lon Mincu” Institute of
Architecture of Bucharest, Department of Interior Architecture (1972, Professor Anton
Damboianu), Architect with the Consulting Centre for industrial creation, packag-

ing and product promotion, the Faculty of Foreign Trade, the Academy of Economic
Studies (1972-1976). Since 1977, teacher with the Institute of Fine Arts of Bucharest, the
Department of Industrial Forms.

Correspondence with Architect Vlad Bortnowski, September 2012.

Mirela Duculescu
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Seminarul National de Design, Bucuresti, 1974, luéri de cuvant. Sursa necunoscuté

National Design Seminar, Bucharest, 1974, speeches. Unknown source

58

Mirela Duculescu



09

Decebal Scriba (anul de specializare) si Irina Crivat (anul 1?), atelierul Sectiei de Forme Industriale
din Calea Grivitei, Bucuresti, 1974, © Dragos Spiteru. Arhiva Decebal Scriba

Decebal Scriba (specialization year) and Irina Crivat (1st year?), workshop of the Department of
Industrial Forms in Calea Grivitei, © Dragos Spiteru. Decebal Scriba’s archive
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friends—architects, artists—and acquaintances concerned with the
relationship between form and function, interested in creating a new
field of education.?33

The teaching staff would carry out their activity as fragments were
translated®3# and there were discussions on the concepts, methods
and issues concerning ethics and responsibility in design, formulated
by niche Western theoreticians and practitioners—Victor Papanek,°3°
Richard Buckminster Fuller.?3¢ The teachers were also using course
materials and translations of current books on the history and theory
of design.%%7

Besides the initial teaching core who were coordinating workshops,
the following also taught at the Design Department: Gheorghe Achitei
(Aesthetics), E. Pamfil (Psycho-Sociology), Architect Paul Constantin
(History of Design), Anca Oroveanu (History of Design, 1979-1985),

D. Popescu (Anatomy), (Eng.) Mircea lonescu-Muscel (Plastics
Technology), subsequently Director of the Institute for Industrial
Creation and Product Aesthetics (ICIEP), (Eng.) Mircea Ivanescu (elec-
tive course, probably Ergonomics), Gh. Dumitrescu (Marketing),

A. Calinescu (English), M. Stroe (Philosophy), I. Ardeleanu (Scientific

Interview with Architect Stefan Bortnowski, March 2013.

Estetica Industriald (Design) Magazine was published between 1971-1973 by the edi-
tors of the Theory and History of Literature and Arts department within the Centre for
Information and Documentation in Social and Political Sciences.

In 1971, Victor Papanek (1927-1999), American designer and university professor, pub-
lished in 1971 an essential book—Design for the Real World. Human Ecology and Social
Change—where he drew attention on the urgency of environmental problems, technol-
ogy, consumption, waste management, pollution, and design for the disabled. See Victor
Papanek. O alternativa, presentation by N. Constantinescu starting from Papanek’s arti-
cle, “An Alternative to Sterility”, Mobilia 182 (1970), pp. 30-40, publication found in the
library of the University of Fine Arts, Estetica Industriald (Design) 1-2 (1972): 107-111.

To this day, he is seen as an activist designer, one of the most influential pioneers in eco-
logic design and social design, see Mateo Kries, Amelie Klein, Alison J. Clarke, eds.,
Victor Papanek: The Politics of Design, Vitra Design Museum, 2018 (catalogue of the
homonymous exhibition, Vitra Design Museum, 29 September 2018-10 March 2019).
Richard Buckminster Fuller (1895-1993), designer, architect, professor and theoretician,
whose solutions were centred on technology and would usually solve social issues on

a collective level, focused on achieving maximum effect with minimum effort (e.g. the
type of living based on recycling resources, transportation, etc.). R. Buckminster Fuller,
Responsabilitatea designului (translation by Horia Florian Popescu of the article “Design
Responsibility”, Industrial Design April, 1969, found in the library of the Technical
Documentation Institute), Estetica Industriald (Design) 1-2 (1972): 112-123.

Christopher Jones, Design. Metode si aplicatii, translation from English by Engineer
Margareta Dan and Architect Virgil Salvanu of the 1970 edition, Editura Tehnica,
Bucharest, 1975; Carlo Giulio Argan, Walter Gropius si Bauhaus-ul, translation from
Italian by Sanda Sora of the 1951 edition, Editura Meridiane, Bucharest, 1976.
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si practicieni occidentali de nisa - Victor Papanek,°*5 Richard
Buckminster Fuller.°3¢ De asemenea, profesorii aveau ca suport de
curs si traduceri ale unor carti actuale ale vremii despre istoria si
teoria designului.®3”

Alaturi de nucleul initial de profesori care coordonau atelierele au

mai predat in timp la Sectia de Design si urmétorii: Gheorghe Achitei
(Estetica), E. Pamfil (Psiho-sociologie), arh. Paul Constantin (Istoria
designului), Anca Oroveanu (Istoria designului, 1979-1985), D. Popescu
(Anatomie), (ing.) Mircea lonescu-Muscel (Tehnologia materiale-

lor plastice), ulterior director al Institutului de Creatie Industriala si
Estetica Produselor (ICIEP), (ing.) Mircea Ivanescu (curs electiv, proba-
bil de Ergonomie), Gh. Dumitrescu (Marketing), A. Célinescu (Engleza),
M. Stroe (Filosofie), I. Ardeleanu (Socialism stiintific), Gh. Berescu
(Etica) etc.9*8 Cu timpul, fostii absolventi se vor aldtura catedrei

sub diverse formule.?3° De asemenea, pentru scurte perioade de

Tn 1971, Victor Papanek (1927-1999), designer american si profesor universitar, publica
o carte esentiald — Design for the Real World. Human Ecology and Social Change -in
care atrage atentia asupra urgentei problemelor de mediu, tehnologie, consum, mana-
gementul deseurilor, poluare si ale designului pentru persoanele cu dizabilitati. Vezi
Victor Papanek. O alternativa, prezentare de N. Constantinescu, pornind de la artico-
lul lui Papanek, ,An Alternative to Sterility”, Mobilia 182 (1970), pp. 30-40, publicatie
aflata in biblioteca UAP, Estetica Industriald (Design) 1-2 (1972): 107-111. Este conside-
rat acum drept un designer activist, unul dintre cei mai influenti pionieri in design ecolo-
gic si design social, vezi Mateo Kries, Amelie Klein, Alison J. Clarke, eds., Victor Papanek:
The Politics of Design, Vitra Design Museum, 2018 (catalogul expozitiei omonime, Vitra
Design Museum, 29 septembrie 2018-10 martie 2019).

Richard Buckminster Fuller (1895-1993), designer, arhitect, profesor si teoretician

ale céarui solutii se bazau pe tehnologie si, de obicei, rezolvau probleme sociale la

nivel colectiv cu accent pe obtinerea de efect maxim cu minimum de efort (de ex.,
tipul de locuire bazat pe reciclare de resurse, transport etc.). R. Buckminster Fuller,
Responsabilitatea designului (trad. de Horia Florian Popescu a articolului ,,Design
Responsibility”, Industrial Design aprilie, 1969, aflata in biblioteca Institutului de
Documentare Tehnic3), Estetica Industriald (Design) 1-2 (1972): 112-123.

Christopher Jones, Design. Metode si aplicatii, traducere din limba englezé de ing.
Margareta Dan si arh. Virgil Salvanu dupa editia din 1970, Editura Tehnica, Bucuresti,
1975; Carlo Giulio Argan, Walter Gropius si Bauhaus-ul, traducere din limba italiana de
Sanda Sora dupa editia din 1951, Editura Meridiane, Bucuresti, 1976.

Corespondentd cu Decebal Scriba, mai 2012.

Repartizat dupa absolvirea specializarii Forme Industriale (1979) la Institutul de
Cercetare Stiintifica si Tehnologica pentru Industria Constructiilor de Masini (ictcm),
transferat apoi la Institutul National de Motoare Termice (INMT) din Bucuresti (1981-
1985), Radu Teodorescu se va alatura catedrei in perioada 1985-1990; el va reveni la
sfarsitul anilor '90 si va preda design ambiental. De asemenea, Cezar Suteu (absolvent
n 1976) coordoneaza teme de practica pentru studenti pe baza de contract economic
(1980-1982), in timp ce lucreaza in calitate de cercetétor stiintific la Institutul National
pentru Creatie Stiintifica si Tehnic&/INCREST - Institutul de Aviatie din Bucuresti (1976-
1989) -, alegand cariera didactica in creatie de produs industrial, incepand cu 1990.



Socialism), Gh. Berescu (Ethics) etc.?%¢ In time, graduates would join o
the staff under various formulas.?3? Also, for short, one-semester peri-

ods, art history classes were held at the Design Department by person-

alities such as Victor leronim Stoichita or Yvonne Hasan.?4°

The Curriculum. Teaching Resources
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We assume that the structure of the first design curriculum was con-
ceived by Paul Bortnowski, who did a comprehensive research, owning
catalogues and flyers presenting curricula from prestigious American
universities.’*' Some of them would also provide design education,
with stand-alone diplomas, within the larger framework of architec-
ture or fine arts education: University of lllinois at Urbana-Champaign
(1969-1970), University of Cincinnati/College of Design, Architecture,
and Art (1969-1970), Portsmouth Polytechnic (1970-1971) etc.%42

In addition to those, a few catalogues with information on the curric-
ula and diplomas offered by schools in the United Kingdom (still for
the 1969-1970 period), with a tradition in the higher education of art
and design, including the pioneering institution now known as Central
Saint Martins®42,

Correspondence with Decebal Scriba, May 2012.

Assigned, after graduating from the Industrial Forms specialty (1979), to the Institute of
Scientific and Technological Research for the Machine Building Industry (icTcm), then
transferred to the National Institute of Thermal Engines (INMT) of Bucharest (1981-1985),
Radu Teodorescu would join the teaching staff between 1985-1990; he would return

at the end of the '90s and teach ambient design. Cezar Suteu (1976 graduate) was also
coordinating practical work themes for students under economic contract (1980-1982),
while working as a scientific researcher with the National Institute for Scientific and
Technical Creation/INCREST—the Aviation Institute in Bucharest (1976-1989)—, choosing
the teaching career for industrial product creation since 1990.

Interview with Alexandru Ghildus, September 2012.

We never learned how he got hold of them. But we do know, for instance, that, in 1970,
Architect Mircea Corradino (a collaborator of Paul Bortnowski and Anton Damboianu),
on aresearch visit to the usa, was impressed by the 50 design schools there; he vis-
ited Cranbrook Academy, Chicago School of Design (founded in 1937 as The New
Bauhaus School of Design under the management of Laszlé6 Moholy-Nagy, emi-

grated after the Nazis closed the Bauhaus of Berlin in 1933) and the prestigious Pratt
Institute, recommending, among others, inviting the valuable designer Charles Eames to
Romania. Central National Historical Archives, UAP repository, file 42/1971-1976, Design
Documentation Department, tab 9.

The publications belonging to Paul Bortnowski, having his signature and sometimes the
year (1970) and/or a typewritten label with his name, on the back cover, with his anno-
tations, were kindly provided by Decebal Scriba, who received them from their owner

in 1990.

Paul Bortnowski joins in 1974 the International Design Conference in Aspen, Colorado,
under the theme Between Self and System.

Ibidem.
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un semestru, la Sectia de Design au fost tinute cursuri de istoria artei
de personalitati precum Victor leronim Stoichita sau Yvonne Hasan.?4°

Planul de invatamant. Resurse pedagogice
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Structura primei programe de invatdmant in design presupunem ca

i se datoreaza lui Paul Bortnowski, care s-a documentat consistent,
fiind in posesia unor cataloage si buletine de prezentare a programei
de studii ale unor prestigioase universitati americane.?*' Unele din-
tre ele ofereau, in cadrul mai larg al invatdmantului de arhitectura sau
arte plastice, si educatie in design, cu diploma de sine-statatoare:
University of lllinois at Urbana-Champaign (1969-1970), University

of Cincinnati/College of Design, Architecture, and Art (1969-1970),
Portsmouth Polytechnic (1970-1971) etc.?%? Acestora li se adauga
cateva cataloage care fac cunoscuta programa si diplomele oferite de
scoli din Marea Britanie (tot pentru perioada 1969-1970), cu traditie in
invatamantul superior de arta si design, printre care si institutia-pio-
nier care astazi poartid numele Central Saint Martins®43,

De asemenea, efortul de a studia caracterul complex al invatamantu-
lui de design este dublat de prezenta lui Paul Bortnowski la un semi-
nar desfasurat la Varsovia, in 1970 (cu participanti din URss, Japonia,
Republica Federald Germania etc.), avand ca tema educatia in design
(necesitatea specializarii, procesul educational, stimularea gandirii
abstracte etc.).2** In mod surprinzitor, arhitectul Bortnowski se afla

Interviu cu Alexandru Ghildus, septembrie 2012.

Nu am aflat cum a intrat in posesia lor. Dar stim, de exemplu, c3, in 1970, arhitec-

tul Mircea Corradino (colaborator al lui Paul Bortnowski si Anton Damboianu), aflat in
vizitd de documentare in SUA, se aratd impresionat de cele 50 de scoli de design exis-
tente, vizitand Cranbrook Academy, Chicago School of Design (fondata in 1937 ca The
New Bauhaus School of Design sub conducerea lui Laszl6 Moholy-Nagy, emigrat dupa
inchiderea Bauhaus de la Berlin de cétre nazisti in 1933) si prestigiosul Pratt Institute,
recomandand, printre altele, invitarea valorosului designer Charles Eames in Romania.
Arhivele Nationale Istorice Centrale, fond UAP, dosar 42/1971-1976, Sectia Documentare
Design, fila 9.

Publicatiile apartinand lui Paul Bortnowski, cu semnétura insotitd uneori de an (1970) si/
sau eticheta cu numele dactilografiat, lipitd pe coperta Iv, si sublinierile sale, ne-au fost
puse la dispozitie cu amabilitate de catre Decebal Scriba care le-a primit de la posesor
in 1990.

Paul Bortnowski participa in 1974 la Conferinta Internationald de Design de la Aspen,
Colorado, intitulatd Between Self and System.

Ibidem.

Vezi scrisoarea din 06.04.1974 adresata lui Paul Bortnowski de catre de Rajmund Ziemski,
presedintele board-ului editorial, prin care i se transmite postal un exemplar din Anuarul
Academiei de Arte Plastice din Varsovia ce contine rezumatul seminarului de educatie
n design (Varsovia, Kazimierz, 18 septembrie 1970) la care Bortnowski luase parte alaturi
de Paul Constantin.
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The effort of studying the complex character of the design educa-

tion was doubled by Paul Bortnowski's presence at a seminar held in
Warsaw in 1970 (with participants from the UssR, Japan, the Federal
Republic of Germany, etc.), on the topic of design education (the need
for this specialty, the educational process, stimulating abstract think-
ing, etc.).9** Surprisingly enough, Architect Bortnowski also held the
report on the first IcsID seminar (International Council of Societies

of Industrial Design, a professional organization, founded in 1957)

of 21-24 March 1964 (Bruges), with the topic of The Education of
Industrial Design. The report was accompanied by a series of doc-
uments, together with a typewritten article of the famous American
industrial professor and designer Arthur Pulos, on the profession and
becoming of industrial design education in the usA since 1940.°%° The
seminar included the participation, among others, of Arthur Pulos (at
that time, professor with the Syracuse University), Misha Black (indus-
trial design professor with the London Royal College of Art), Tomas
Maldonado (influential industrial designer and theoretician, profes-
sor with the Ulm School) and Zvonimir Radici (vice-president of the
Institute of Industrial Design of Zagreb), discussing the role of indus-
trial design, the most effective model of academic institution for indus-
trial design education, the structure of the curriculum, the duration
and weight of technical or arts classes, the role and effectiveness of
practical work, the moment when a student can be considered to be
professionally qualified.

64

Thus, the professional issues (somewhat beyond the ideological
framework of the Cold War) raised by these seminars were a reflec-
tion of their times and overlapped the Romanian concerns on the
set-up of the Romanian higher education in design. The early years,
and then the consolidation ones, were also the years of issuing publi-
cations including the latest information and of Western (British, Swiss,
American), and East-European (East German, Czech) design objects
exhibitions in Bucharest.?*¢

See the letter of 06.04.1974 addressed to Paul Bortnowski by Rajmund Ziemski, President
of the editorial board, mailing a copy of the Yearbook of the Academy of Arts of Warsaw,
including the summary of the seminar on design education (Warsaw, Kazimierz, 18
September 1970), which Bortnowski had attended together with Paul Constantin.
The article is accompanied by notes and brief translations to Romanian, written in pencil
by Paul Bortnowski.
The Exhibition of Industrial Forms from the German Democratic Republic opened in
Bucharest in November 1970, in the context of the official set-up of design departments
in Romania, see M.D., “Functionalitate-formé&-calitate”, Arta 12 (1970): 37; the exhibition
of Swiss industrial design, the Romanian Athenaeum (Dec. 1970), Paul Petrescu,
“Industrial Design in Elvetia”, section Simeze, Arta 2 (1971): 37, the exhibition of the Halle
Higher School of Industrial Creation of Forms, GDR (the Kalinderu Hall, September
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AKADEMIA SEZTUK PIEKNYCH W WARSIZAWIE
Warszawa, ul. Krakowskie Przoedmiedcie 5 centrala: telefon 28-92-01
Editorisl Board

L. ar. warszewa, onia G O war b v,

Dear Professor EBortnowski:

I am enclosing & copy of the Annual of the Academy of Fine
Arts in Warsaw / 1/1970 / whieh contains a summary of the
Seminar of Design Bducation in which you participated -
Warszawa - Kaziwmlerz 1970.

Unfortunately because of techniecal probleme this edition

is published lste. I hope, however that the late publication
of this edition did not cause you eny inconvenience.

sincerely

F\'.,_;.-'_H_u et -._,:-H—"‘\-'L &L\
Rajmund Ziemski
Chairmen of the Editorial Eoard

1

Scrisoarea din 06.04.1974 adresata lui Paul Bortnowski prin care i se transmite un exemplar din
Anuarul Academiei de Arte Plastice din Varsovia ca urmare a participarii la un seminar de educatie
in design (Varsovia, Kazimierz, 18 sept. 1970)

Letter of 06.04.1974 addressed to Paul Bortnowski, accompanying a copy of the Yearbook of
the Academy of Arts in Warsaw, following the participation in a seminar on design education
(Warsaw, Kazimierz, 18 Sept. 1970)
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Foaie matricold, fragmente: absolvent Emil Hustiu, 1979, absolvent Dinu Dumbrévician, 1985,
Institutul de Arte Plastice ,Nicolae Grigorescu” din Bucuresti, Facultatea de Arte Decorative,
specializarea Forme Industriale

Academic transcript, fragments: graduate Emil Hustiu, 1979; graduate Dinu Dumbravician, 1985,
the “Nicolae Grigorescu” Institute of Fine Arts of Bucharest, the Faculty of Decorative Arts,
specialization of Industrial Forms
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Paul Constantin. ,Lehrplan in Experiment (Ausbildung s.R. Rumanien)”, form+zweck 5 (1976)
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si in posesia raportului privind primul seminar icsiD (International
Council of Societies of Industrial Design, organizatie profesionala fon-
data in 1957) din 21-24 martie 1964 (Bruges), care a avut ca tema The
Education of Industrial Design. Raportul era insotit de o seama de
documente alaturi de un articol dactilografiat al reputatului profesor si
designer industrial american Arthur Pulos despre profesia si devenirea
educatiei in design industrial din SuA, incepand cu 1940.%4° La semi-
nar au participat, printre altii, Arthur Pulos (la acea vreme profesor la
Syracuse University), Misha Black (profesor de design industrial la
Royal College of Art din Londra), Tomas Maldonado (designer indus-
trial si teoretician influent, profesor la Scoala de la Ulm) si Zvonimir
Radici (vicepresedintele Institutului de Design Industrial din Zagreb),
care discutau rolul designului in relatie cu industria, cel mai eficace
model de institutie academica pentru educatia in design industrial,
structura programei, durata si raportul cursurilor tehnice sau de arte
plastice, rolul si eficienta practicii, cAnd se poate considera ca un stu-
dent este calificat profesional.

Astfel, problematica profesionala (cumva dincolo de grila ideologica

a Razboiului Rece) ridicata de aceste seminare reflectd temporal si se
suprapune cu preocuparile roméanesti privind infiintarea invatdmantu-
lui universitar de design. Anii de inceput si apoi cei de consolidare au
fost si anii aparitiei unor publicatii cu informatii de ultima ora si a unor
expozitii la Bucuresti cu obiecte de design occidental (britanic, elve-
tian, american) si est-european (est-german, ceh).%4¢

De la inceput au existat teme si proiecte de atelier care vizau cele trei
directii fundamentale (desi specializarea de pe diploma de licent era
una generala si se referea la ,profilul arte decorative; specializarea
forme industriale”)°4” - design de produs, design ambiental si design
grafic —avand initial un numar relativ mic de studenti absolventi (15),

Articolul este insotit de adnotari si scurte traduceri in limba roméan3, scrise cu creionul
de Paul Bortnowski.

Expozitia de forme industriale din Republica Democratd Germana deschisa la Bucuresti
in noiembrie 1970, in contextul infiintarii oficiale a sectiilor de design in Romania, vezi
M.D., ,Functionalitate-forméa-calitate”, Arta 12 (1970): 37; expozitia de design indus-

trial elvetian, Ateneul Roman (dec. 1970), Paul Petrescu, ,Industrial Design in Elvetia”,
rubrica Simeze, Arta 2 (1971): 37; expozitia Scolii superioare de creatie industriala a for-
melor din Halle, RDG (Sala Kalinderu, septembrie 1974), 1.H. Constantinescu, rubrica
Simeze |, Arta 12 (1974): 39; expozitie britanica si conferintd Designul industrial, educatie
si progres, Institutul de Arhitecturd ,lon Mincu” (nov. 1975), Arta 1 (1975): 16-17; expozitia
Ambalaje sua (1-25 feb. 1981, Bucuresti), D(esign) 3 (1981): 48-52 etc.

Vezi diploma de licenté a lui Emil Hustiu, absolvent al promotiei 1979, sau a lui Dinu
Dumbravician, absolvent al promotiei 1985.



Ever since the beginning, there were workshop themes and pro-

jects targeting the three fundamental directions (although the spe-
cialization on the BA diploma was a general one, referring to “profile
Decorative Arts; specialization Industrial Forms”)°4’—product design,
ambient design, and graphic design—initially having a relatively small
number of graduates (15), which doubled between 1977-1979%4¢, then
returning to a small number (7-10) over the next years. After 1989, the
number increased significantly. An estimate, based on the list of grad-
uates of the Design Department of Bucharest, indicates 168 grad-
uates between 1973-1989, most of which emigrated before or right
after 1989.94°
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At first, when the new design department was set up and even later,
students learned about the existence of design from those close to
the field and transferred from other artistic departments or joined it
by competition otherwise. Mihai Maxim, graduate of the first class

of 1973, was already studying graphics and had an issue with one

of the teachers, when he learned about the existence of the design
department from Hainoroc Constantinescu, and transferred there.?5°
Alexandru Manu learned from Architect Adrian Visan about the exist-
ence of the design section. Alexandru Ghildus found out about the
field of design (“a beautiful thing, good for man”) from his former high
school teacher of Romanian, whose son was already a student at

1974), 1.H. Constantinescu, section Simeze I, Arta 12 (1974): 39; British exhibition and
conference on Industrial Design, Education and Progress, the “lon Mincu” Institute of
Architecture (Nov. 1975), Arta 1 (1975): 16-17; the exhibition usa Packaging (1-25 Feb. 1981,
Bucharest), D(esign) 3 (1981): 48-52, etc.

047 See the BA diploma of Emil Hustiu, class of 1979, or of Dinu Dumbrévician, class of 1985.

048 Following the transfer, by equivalence of studies, to the Design Section of the Institute
of Fine Arts of Bucharest, of architect coordinators from the “lon Mincu” Institute of
Architecture of Bucharest/IaAIm who, because of their average grades, could no longer
take the classes for the higher education architect diploma. Interviews with Alexandru
Ghildus, September 2012, and Marina Theodorescu, August 2013.

049 From the first generations of graduates (1973-1976) the following emigrated: Decebal
C. Benoni Scriba (France), Victor Bratulescu (Canada), Eugen Holtier (usA), Mariana
Kornis (Germany), Aszalos Geza (Canada), Petre-Alexandru Preiss (Israel) etc. Interview
with Decebal Scriba, April 2012. From other, later, generations, the following were also
emigrating designers: Alexandru Manu (class of 1978, emigrated straight after grad-
uating, now in Canada), Serban Sovéiala (class of 1978, defected to the UsA, probably
deceased in 2006), Marcel (Klamer) Putureanu (class of 1980, now in Hamburg), lon
Setran (class of 1984, now in Italy), Mihai Arizan (class of 1978, now in the usa), Bogdan
Stroescu (class of 1976, now in the usA), Rodica Zanian (class of 1976, now in Paris),
Cristian Dinculescu (class of 1984, now in Columbia) etc.

050 “Estetica Industriala si Evolutia RATB" (Industrial Aesthetics and the Evolution of RATB),
interview with Mihai Maxim, November 2010, www.zona3d.ro/01_corp_site/0001_
start/07_interviu/03_mihai_maxim/Olinterviu_mihai_maxim_designer.htm, accessed
on 4 April 2011.

Mirela Duculescu



Al

048

049

050

051
052
053

care se dubleazi in perioada 1977-1979°%€ s revine la un numér foarte
mic (7-10) in anii ce urmeaza. Dupa 1989, numarul se mareste semni-
ficativ. O estimare pe baza listei absolventilor de la Sectia de Design
din Bucuresti ne indica 168 de absolventi in perioada 1973-1989, dintre
care o mare parte au emigrat inainte sau imediat dup4 1989.94°

Initial, la infiintarea noii sectii de design si chiar mai tarziu, studen-

tii au aflat despre domeniul designului de la apropiatii disciplinei si
s-au transferat de la alte sectii artistice ori s-au inscris la concurs prin
diverse cai. Mihai Maxim, absolvent al primei promotii din 1973, era
deja student la grafica si avea o problema cu unul dintre profesori,
céand a aflat de existenta designului de la Hainoroc Constantinescu

si s-a transferat la design.?° Alexandru Manu a aflat de la arhitectul
Adrian Visan de existenta Sectiei de Design. Alexandru Ghildus a aflat
de domeniul designului (,un lucru frumos, care face bine omului”) de
la fosta sa profesoara de limba roméana din liceu, al carei fiu era deja
student la design.®5" Ulterior, o parte dintre absolventii liceului Tonitza
se vor orienta profesional catre invatdmantul superior de design.?5?

La Bucuresti, primele examene de admitere contineau probe traditio-
nale pentru artele plastice (compozitie, desen, studiu), care s-au rafi-
nat in timp, prin includerea de probe eliminatorii (schite rapide de
obiect - foarfeca, fier de calcat haine, scaun, avionul Concorde etc.)
si testarea aptitudinilor estetice si a indemanarii candidatilor (compo-
zitie de obiecte din materiale diferite - ceramica, metal, sticla, lemn -
potrivit testelor de admitere la Bauhaus).?5® Nu toti viitorii designeri

n urma transferarii, prin echivalare, la Sectia de Design a 1A Bucuresti, a conducto-
rilor arhitecti de la Institutul de Arhitectura ,lon Mincu” din Bucuresti/IAIm care, din
cauza mediei, nu mai puteau urma cursurile pentru a obtine diploma de arhitect cu stu-
dii superioare. Interviuri cu Alexandru Ghildus, septembrie 2012, si Marina Theodorescu,
august 2013.

Din primele generatii de absolventi (1973-1976) au emigrat: Decebal C. Benoni Scriba
(Franta), Victor Bratulescu (Canada), Eugen Holtier (sua), Mariana Kornis (Germania),
Aszalos Geza (Canada), Petre-Alexandru Preiss (Israel) etc. Interviu cu Decebal Scriba,
aprilie 2012. Din alte generatii mai tarzii, de asemenea, au fost designeri emigranti:
Alexandru Manu (promotia 1978, emigrat direct dupa absolvire, acum in Canada), Serban
Soviiald (promotia 1978, emigrat in SuA, decedat probabil in 2006), Marcel (Klamer)
Putureanu (promotia 1980, acum la Hamburg), lon Setran (promotia 1984, acum in ltalia),
Mihai Arizan (promotia 1978, acum in suA), Bogdan Stroescu (promotia 1976, acum in
SUA), Rodica Zanian (promotia 1976, acum la Paris), Cristian Dinculescu (promotia 1984,
acum in Columbia) etc.

»Estetica Industriala si Evolutia RATB”, interviu cu Mihai Maxim, noiembrie 2010,
www.zona3d.ro/01_corp_site/0001_start/07_interviu/03_mihai_maxim/0Otinterviu_
mihai_maxim_designer.htm, accesat la 4 aprilie 2011.

Interviu cu Alexandru Ghildus, septembrie 2012.
Interviu cu Marina Theodorescu, august 2013.
Corespondenta cu Alexandru Manu, iulie-august 2012.
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the design section.’®' Afterwards, a part of the Tonitza Art High School
graduates would choose to continue professionally with design
higher education.?52

In Bucharest, the first admission exams consisted of traditional tests
for fine arts (composition, drawing, study), which refined over time,
including eliminatory tests (quick object sketches—scissors, flat iron,
chair, the Concorde plane, etc.) and testing the aesthetic skills and
abilities of candidates (composition of objects made of different mate-
rials—ceramics, metal, glass, wood—according to the Bauhaus admis-
sion tests).?52 Not all future designers got into the design section on
the first try, especially since some of them had no technical training,
although they had the skills.

Designed in the same way in Bucharest and Cluj°54, the initial 4-year
(8-semester) curriculum was articulated on the Bauhaus model.%55 It

comprised classes in colour study, drawing, basics of design, design—

visual communications, design-product-ambient, design-working with
materials (laboratory), bi- and tri-dimensional compositions and struc-
tures, ergonomics, the psychology of form, models and simulations,
materials and industrial processes, specialized technologies, aes-
thetics, marketing, the history of art and design (special course) etc.

Afterwards, a year of specialisation, similar to today’s Master’s studies,
was also included.?%® The new study program placed the study of form,

colour, and design at the core of the curriculum, as a fundamental dis-
cipline underlying any education in the field of fine arts.

Interview with Alexandru Ghildus, September 2012.

Interview with Marina Theodorescu, August 2013.

Correspondence with Alexandru Manu, July-August 2012.

Virgil Salvanu would receive, in 1971, a UNESco scholarship awarded to Romania (pos-

sibly against the background of Western sympathy generated by Nicolae Ceausescu’s

decision not to participate in the invasion of Czechoslovakia, in 1968) in industrial design

to America, with the subject of us design organization and methodology. He would go

on and visit 22 specialized institutions (including the school of Chicago), and bring

back in 1971 the documentation for a curriculum, based on which the ministry would

approve the curriculum for the industrial forms department, initiated, it is claimed, by

lulian Cretu. Mihnea-Dulfu George-Ciprian, Appendix 2—Interview with Virgil Salvanu,
“Romanian Design in Search of Identity”, PhD thesis, the University of Arts and Design

in Cluj-Napoca, 2014.

Interview with Alexandru Aldamoreanu, December 2012.

For instance, Dragos Gheorghiu, class of 1979, would also undergo a year of special-

ization (1980), completed by a lay-out project for the park of the Kogalniceanu House

in Miroslava, lasi County, for which he would receive the Silver Hexagon international

architecture award for living space (Milan, 1981), published in the anthology of compared

modern architecture, Habitation Space, vol. 3,1981. See “Dragos Gheorghiu”, the section

Portret de designer-industrial design, Arhitectura 1(1985): 88.
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au intrat la design din prima incercare, mai ales ca unii dintre ei nu
erau pregatiti tehnic, desi aveau aptitudini.

Conceputa aseméanator la Bucuresti si Cluj°®4, programa initiala de
patru ani (opt semestre) a fost articulatd dupa modelul Bauhaus.?%%
Ea cuprindea cursuri de studiul culorii, desen, bazele designului,
design-comunicatii vizuale, design-produs-ambianta, design-lucrari in
material (laborator), compozitii si structuri bi si tridimensionale, ergo-
nomie, psihologia formei, modelare si machetare, materiale si pro-
cese industriale, tehnologii de specialitate, estetica, marketing, istoria
artei si a designului (curs special) etc. Ulterior s-a inclus si un an de
specializare, asemanator unui master actual.’>® Noul program de stu-
diu a plasat studiul formei, culorii si desenului in centrul programei de
invatdmant, ca disciplind fundamentala pe care se bazeaza orice edu-
catie in domeniul artelor plastice.

Paul Bortnowski era un veritabil explorator de idei. Interventiile lui
pedagogice se bazau pe corecturi minutioase, dublate de informa-

tii teoretice, lucrand la mai multe solutii simultan alaturi de studenti,
importante fiind procesul si modul de gandire flexibil. Uneori se ajun-
gea la suprapuneri de linii, schite si desene realizate de indrumator

si student, dupa ore intregi de stat la plansetd, isi aminteste Decebal
Scriba despre lucrul la propria diplom&.°57 Aptitudinile pedagogice

si gandirea in design manifestate de profesorii Bitzan si Setran sunt
descrise sugestiv de fostul student Alexandru (Sura) Manu, acum el
insusi reputat profesor de design la Ontario College of Art and Design
(ocap) din Toronto, pentru care important a fost ,stilul lor [Vladimir
Setran si lon Bitzan], simtul estetic faré prea multe vorbe. Expresia
preferata a lui Bitzan «vopseste-o, domnule, in alb si pune-o pe perete».

Virgil Salvanu va beneficia in 1971 de o bursa uNESco acordata Romaniei (posibil pe fon-
dul simpatiei occidentale generate de decizia lui Nicolae Ceausescu de a nu participa

la invadarea Cehoslovaciei in 1968) in design industrial in America, avand ca tema orga-
nizarea si metodologia de design din SUA. El va vizita 22 de institutii de profil (inclusiv
scoala de la Chicago) de unde va aduce in 1971 documentatie pentru programa sco-

lara pe baza carora ministerul va aproba programa sectiei de forme industriale, initiata,
se sustine, de lulian Cretu. Mihnea-Dulfu George-Ciprian, Anexa 2 - Interviu cu Virgil
Salvanu, ,Designul romanesc in cautarea identitétii”, tez& de doctorat, Universitatea de
Arta si Design din Cluj-Napoca, 2014.

Interviu cu Alexandru Alamoreanu, decembrie 2012.

De exemplu, Dragos Gheorghiu, absolvent al promotiei 1979, va urma si un an de speci-
alizare (1980), finalizat cu un proiect de amenajare a parcului Casei Kogélniceanu de la
Miroslava, jud. lasi, pentru care va primi premiul international de arhitectura pentru spa-
tiul de locuit Silver Hexagon (Milano, 1981), publicat in antologia de arhitectura moderna
comparata Habitation Space, vol. 3,1981. Vezi ,Dragos Gheorghiu”, rubrica Portret de
designer-industrial design, Arhitectura 1(1985): 88.

Interviu cu Decebal Scriba, iulie 2019.
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Paul Bortnowski was a true explorer of ideas. His pedagogical inter-
ventions were based on thorough corrections, doubled by theoretical
information, working with the students on several solutions at a time,
placing emphasis on the process and the flexible way of thinking.
Sometimes, it would come down to overlapping of lines, sketches and
drawings, made by the tutor and the student, after long hours in front
of the sketching board, as Decebal Scriba remembers of the work on
his own graduation project.?s” The pedagogical skills and the design
thinking expressed by professors Bitzan and Setran are suggestively
described by former student Alexandru (Sura) Manu, now a reputed
professor of design himself, with the Ontario College of Art and Design
(ocap) of Toronto, for whom what mattered was “their [Vladimir Setran
and lon Bitzan’s] style, the aesthetic sense, without too many words.
Bitzan's favourite expression was ‘just paint it white, man, and put it
up on the wall'. This was brilliant as an education expression, instead
of saying ‘the colour will ruin it, | just want to see the shape of

the object...”058

The way of ‘picking up skills’, through extended corrections during the
workshop hours of professor Bitzan (who would not theorize, but do),
was decisive for his students®>?, who learned the freedom to experi-
ment. The focus was on learning and on structured thinking in design
as a practical subject, without allusions or ideological indoctrination.

The four-year curriculum, the three fields, the number of students (15)
and the first projects of the Romanian school of design of Bucharest
disseminated in Eastern Europe through the East German magazine
form+zweck (Fachzeitschrift fiir Industrielle Formgetsaltung), founded
by the Industrial Design Institute of Eastern Berlin, which was pub-
lished regularly, between 1964 and 1989. In the 1976 issue, professor
Paul Constantin presents the Department of Industrial Forms/Design
of Bucharest and the 2nd year project, “Expo-Train”, made by students
Alex. Munteanu, Alex. Preiss and losif Szabo under the coordination of
professors lon Bitzan and Vladimir Setran.?¢°

The structure of the design education, similar to the philosophy
applied in the Bauhaus school, was explained by professor Bitzan dur-
ing the colloquium “Design-culture-civilization, definition, strategy,
social impact” (Bucharest, 1979). The content of the curriculum needs

Interview with Decebal Scriba, July 2019.

Correspondence with Alexandru Manu, July-August 2012.

Interview with Dinu Dumbravician, January 2012.

Paul Constantin, “Lehrplan in Experiment (Ausbildung s.R. Rumanien)”, form+zweck 5
(1976): 46-47.
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Genial ca expresie de educatie, in loc sa spuna «culoarea o distruge,
eu vreau sa vad numai forma obiectului...»"%58

Modul in care ,,se fura meserie”, prin indelungi corecturi la orele de
atelier tinute de profesorul Bitzan (care nu teoretiza, ci facea), a fost
hotarator pentru studentii ui°>° care au invatat libertatea de a experi-
menta. Accentul se punea pe invatare si gandire structurata in design
ca disciplina practica, fara aluzii sau indoctrinari ideologice.

Planul de invatdmént de patru ani, cele trei domenii, numarul de stu-
denti (15) si primele proiecte de scoala de design romanesc din
Bucuresti sunt facute cunoscute in Europa de Est prin intermediul
revistei est-germane form+zweck (Fachzeitschrift fiir Industrielle
Formgetsaltung), fondata de Institutul de Design Industrial din Berlinul
de Est, care a aparut regulat, intre 1964 si 1989. Tn numérul din 1976,
prof. arh. Paul Constantin prezinta Sectia de Forme Industriale/Design
de la Bucuresti si proiectul Expo-Train de anul Il, realizat de studentii
Alex. Munteanu, Alex. Preiss si losif Szabo, sub coordonarea profesori-
lor lon Bitzan si Vladimir Setran.?6°

Structura invatamantului de design, asemanatoare cu filosofia apli-
cata la scoala Bauhaus, este explicata de profesorul Bitzan cu oca-

zia colocviului ,Design-culturd-civilizatie, definire, strategie, impact
social” (Bucuresti, 1979). Continutul programei educationale trebuie sa
se axeze pe trei componente interdependente si corelate: partea artis-
tica, adica lucrul cu elemente specifice pentru elaborarea formei pro-
dusului; partea practica, avand ca scop familiarizarea cu materiale si
tehnologii; partea teoretica, avand ca scop intelegerea problemelor si
operarea cu notiuni abstracte in relatie cu gasirea celor mai potrivite
solutii in rezolvarea de probleme.?%!

Teme, studii si proiecte de atelier
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Temele de atelier abordate la Bucuresti erau diverse si in relatie cu
nevoile reale ale societatii (proiectare de mobilier modulat pentru
apartamente socialiste tip°¢2, corpuri de iluminat pentru bucatarie,

Corespondentd cu Alexandru Manu, iulie-august 2012.

Interviu cu Dinu Dumbravician, ianuarie 2012.

Paul Constantin, ,Lehrplan in Experiment (Ausbildung s.R. Ruménien)”, form+zweck 5
(1976): 46-47.

lon Bitzan, ,Design-cultura-civilizatie, definire, strategie, impact social”, colocviu,

Arta 11-12 (1979): 32.

Vezi tema de examen pentru anul I, 1977, ,,Program unitar privind proiectarea mobilieru-
lui pentru garsonierd si apartamente de 2, 3 si 4 camere”, 1AP ,Nicolae Grigorescu”/FAD/



to focus on three inter-dependent and correlated components: the
artistic side, namely working with specific elements to create the form
of the product; the practical side, aiming at getting familiar with mate-
rials and technologies; the theoretical side, aiming at understanding
problems and operating with abstract notions in relation to finding the
most appropriate solutions in problem-solving.°®’
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Workshop Themes, Studies, and Projects
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The workshop themes approached in Bucharest were varied and
related to the actual needs of society (designing modular furni-

ture for standardized Socialist apartments®©?, kitchen lighting appli-
ances, cutlery, toys, medical instruments and equipment, cars, vans,
etc.) and those of the industry (trucks, reorganization of space at the
Aversa Pump Factory, tractors, etc.). Other themes consisted of: bent
pipe office furniture®®s, fiberglass office chair, hairdryer, logo for the
Romanian Airlines, kitchen systematization (with all the furniture and
equipment), etc.0%4

The Design department was equipped with a model shop, where stu-
dents used utensils (cutter, saw, rasp, pencils, sandpaper, templates,
airbrushes, Letraset, etc.) and materials (ABs and fibreboard sheets,
various wood essences, factory-made fluid resins, gypsum, glue, Duco
paint, polyester lacquer, etc.), which became increasingly difficult to
obtain as the '80s approached. The daily workshop hours usually pro-
duced non-functional models, by the processing of materials, polish-
ing, priming and painting®®®; during practical activities, students would
get functional models (2nd year) or the finished piece (3rd year).°%¢

Practical work was done, inasmuch as possible, in the industry and in
the institutions that would have needed designers, precisely to justify

lon Bitzan, “Design-cultura-civilizatie, definire, strategie, impact social”, colloquium,
Arta11-12 (1979): 32.

See exam theme for the 2nd year, 1977, “Unitary program for designing furniture in
studios and 1-, 2-, and 3-bedroom apartments”, the “Nicolae Grigorescu” Institute

of Fine Arts/FAD/Design Section, created by Arch. lon Popa, head of department
Associate Professor lon Bit[tz]an (handwritten signatures), archives of Emil Hustiu.
Correspondence with Emil Hustiu, July 2019.

This was a theme drawn up by Paul Bortnowski and used at least in the first years of the
department’s existence. Interview with Decebal Scriba, July 2019.

Correspondence with Alexandru Manu, July 2012.

In order to compensate for the scarcity of the system, the students would make their
own utensils needed to work on certain materials—for instance, a knife cut on the end
and with a cavity-like finish on one side, used for cutting and scratching hard ABs sheets,
also called ‘Scratchy’. Interview with Dinu Dumbravician, 2013/2019.

Alba Delia Popa, “Sectia de Design”, Arhitectura 4 (1976): 79-80.
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Tema de examen pentru anul 11,1977, ,Program unitar privind proiectarea mobilierului pentru
garsonieréd si apartamente de 2, 3 si 4 camere”, IAP ,Nicolae Grigorescu”/FAD/Sectia Design,
intocmit arh. lon Popa, sef sectie conf. lon Bit[tz]an (semnaturi olografe), material dactilografiat.
Arhiva Emil Hustiu

Exam theme for the 2nd year, 1977, “Unitary program for designing furniture in studios and 1-, 2-,
and 3-bedroom apartments”, the “Nicolae Grigorescu” Institute of Fine Arts/FAp/Design Section,
created by Arch. lon Popa, head of department Associate Professor lon Bit[tz]an (handwritten
signatures), typewritten material. Emil Hustiu’s archive
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Decebal Scriba, Documentare si studiu de identitate vizuald pentru Intreprinderea Industrial Export,
Bucuresti, practica scolara, an 1l, 1970/1971. Arhiva Decebal Scriba

Decebal Scriba, Documentation and visual identity study for the Industrial Export Enterprise,
Bucharest, school practical work, 2nd year, 1970/1971. Decebal Scriba's archive




Alexandru (Sura) Manu, structura tridimensionald, foto cu autorul, an |, 1974/1975. Arhiva Alexandru Manu

Alexandru (Sura) Manu, three-dimensional structure, photo with the author, 1st year, 1974/1975. Alexandru Manu'’s archive
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Alexandru Ghildus, Fotoliu din carton ondulat, macheta,

an IV, 1977/1978, coord. lon Bitzan. Arhiva Alexandru Ghildus
Sorin Buzac, Tacamuri din lemn, an IV, 1978/1979, clasa
Vladimir Setran. Fab Design, Diateca UNArte

Constantin Grigorut, Studiu de design pentru produsele
ntreprinderii de Echipamente Periferice Bucuresti, contract
cu IEPER Bucuresti, coord. lon Bitzan, 1975. Arhiva uNArte
lonut Setran, Studiu ARO 245, proiect si variante de recarosare,
1983 (?), clasa I. Popa si Vlad Calboreanu (?). FAD Design,
Diateca UNArte

Alexandru Ghildus, Corrugated cardboard armchair,
model, 4th year, 1977/1978, coord. lon Bitzan.

Alexandru Ghildus's archive

Sorin Buzac, Wooden cutlery, 4th year, 1978/1979, class of
Vladimir Setran. FAD Design, the uNArte Slide Collection
Constantin Grigorut3, Design Study for the Products of the
Peripherals Enterprise of Bucharest, contract with IEPER
Bucharest, coord. lon Bitzan, 1975. unArte Archives

lonut Setran, ARO 245 Study, project and car body options,
1983 (?), class of I. Popa and Vlad Calboreanu (?). FAD Design,
the unArte Slide Collection



CABINA DE MAISTHRU - PENTRU HALA

INDUSTRI,

alnlin erpInEmEE

Decebal Scriba, Cabina de sef de atelier (maistru) pentru hala industriala de fabricatie, studiu de
ergonomie, sectiuni, an lll, 1971/1972, coord. ing. Mircea Ivdnescu (?). Arhiva Decebal Scriba

Decebal Scriba, Workshop manager (foreman) cabin for industrial manufacturing building, study of
ergonomics, sections, 3rd year, 1971/1972, coord. Eng. Mircea Ivanescu (?). Decebal Scriba's archive

b _ |
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Sorin Turculet, Studiu de scris pentru afis, an I, 1976/1977. FAD Design, Diateca UNArte

Sorin Turculet, Poster writing study, 1st year, 1976/1977. FAD Design, the unArte Slide Collection
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tacamuri de menaj, jucérii, instrumente si echipament medical, auto-
turism, autoutilitara etc.) si ale industriei (camioane, reorganizarea
spatiuluila Intreprinderea de pompe Aversa, tractoare etc.). Alte teme
constau in: mobilier de birou din teava curbata®®, scaun de lucru din
fibra de sticla, uscator de par, logo pentru Liniile Aeriene Romane, sis-
tematizare de bucéatarie (cu tot mobilierul si aparatura) etc.?%%

Sectia de Design era dotata cu un atelier de machete unde se lucra cu
ustensile (cater, fierastrau, raspel, creioane, glaspapir, sabloane, aero-
grafe, letraset etc.) si materiale (placi de ABS si PAL, diverse esente de
lemn, rasini fluide obtinute din fabrici, ghips, prenadez, vopsea Duco,
lac poliesteric etc.), care au devenit din ce in ce mai greu de procu-
rat spre anii '80. La orele zilnice de atelier se lucrau de obicei machete
nefunctionale prin prelucrarea materialelor, polizare, grunduire si vop-
sire®®5; in cadrul practicii, studentii obtineau machete functionale
(anul 1) sau piesa definitiva (anul 111).96¢

Practica se facea, pe cét posibil, in industrie si in institutiile care ar fi
avut nevoie de designeri, tocmai pentru a justifica necesitatea aces-
tei profesii. in general, o buni parte din intreaga perioada dedicat3
activitatii practice era centrata pe intocmirea propriu-zisa de studii de
design©%7, cel putin in programele oficiale de practic3, la care se ada-
ugau activitati nonprofesionale dedicate protectiei muncii, prezenta-
rii sectiilor din uzine etc.?%® Au existat si studii comandate de industrie

Sectia de Design, intocmit arh. lon Popa, sef sectie conf. lon Bit[tz]Jan (semnaturi olo-
grafe), Arhiva Emil Hustiu. Corespondent& cu Emil Hustiu, iulie 2019.

Era o tema elaboraté de Paul Bortnowski si prezenta cel putin in primii ani de functionare
a sectiei. Interviu cu Decebal Scriba, iulie 2019.

Corespondenta cu Alexandru Manu, iulie 2012.

Pentru a compensa precaritatea sistemului, studentii isi confectionau propriile ustensile
necesare pentru prelucrarea unor materiale - de exemplu, un cutit taiat la capat si finisat
lateral cu o cavitate, folosit pentru tdierea si zgarierea placilor dure de ABS, supranumit
»Zgarieciul”. Interviu cu Dinu Dumbravician, 2013/2019.

Alba Delia Popa, ,Sectia de Design", Arhitectura 4 (1976): 79-80.

De exemplu, Decebal Scriba efectueaza practica de doua saptadmani corespunzatoare
anului 1 (111?7,1972?) la Indexport, o intreprindere care exporta utilaj petrolier pentru care
intocmeste un studiu de documentare si cercetare pentru identitate vizuala si stand
expozitional. Interviu cu Decebal Scriba, iulie 2019.

De exemplu, in programul perioadei de practicd, desfasuraté intre 22 iunie si 20 iulie
1974 de studentii anului Il design la ntreprinderea Autobuzul Bucuresti (1aB), figurau
»studiul si intocmirea unui plan de pavazare (sic!), decorare si orientare interioara a sec-
tiei Montaj final (26-30 iunie)”, ,intocmirea unui studiu de design pentru bordul (sic/)
unei utilitare de perspectiva... (15-20 iulie)” etc. Vezi Program de practica pentru anul Il
Design la fntreprinderea Autobuzul Bucuresti, perioada 22 iunie-20 iulie 1974, intocmit
de ing. |. Radulescu de la 1AB, Arhiva UNArte din Bucuresti.
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the necessity of this profession. A large part of the period dedicated to
practical activities was centred on the actual drafting of design stud-
ies%7 at least in the official practical work curricula, plus non-profes-
sional activities related to labour safety, the presentation of factory
departments, etc.?®® The design department also received study
orders from factories.’®® For example, a contribution to a project com-
missioned by the Institute of Fine Arts of Bucharest for the Factory of
Peripherals of Bucharest (IEPER) was signed by student Emil Hustiu.
Working in a group coordinated by Architect lon Popa, Hustiu made, all
by himself, in 1978-1979, the functional layout for the data entry system,
the sip 100 computer:

“With the help of the RECOM factory we then proceeded to make
the prototype by building the moulds for the computer and crT
monitor case, incuding the surface embedding the keyboard
(panel). At that time the Peripherals Enterprise manufactured
it as a series product and changed its name to sipm. The com-
puter had been sold, at the time, in a few Eastern European
countries and in Brazil.”97°

Also, graduation projects were mostly focused on social impact
themes, for instance: bionic operating table (graduate Dragos
Gheorghiu, coord. Vladimir Setran, 1979); housing furniture (graduate
Aszalos Geza, 1975); body concept for the Estafette Renault pick-up
truck (graduate Radu Teodorescu, coord. lon Popa and Vladimir

For instance, Decebal Scriba does his two-week practical activity for the 2nd year (3rd?,
19727) with Indexport, an enterprise that would export oil rigging equipment, for which
he conducted a documentation and research study for visual identity and exhibition
stand. Interview with Decebal Scriba, July 2019.

For instance, the curriculum of the practical work period, carried out between 22 June
and 20 July 1974 by 2nd-year design students with the Bus Factory of Bucharest (1AB),
included the “study and set-up of a plan for the adornment, decoration and interior ori-
entation for the Final Mounting Section (26-30 June)”, “creating a design study for the
board (sic!) of a perspective utility vehicle... (15-20 July)”, etc. See Program de practica
pentru anul Il Design la Intreprinderea Autobuzul Bucuresti, perioada 22 iunie-20 iulie
1974, created by Engineer I. Radulescu of 1AB, Archives of uNArte Bucharest.

Constantin Grigoruta, student, “Studiu de design pentru produsele Intreprinderii de
Echipamente Periferice Bucuresti” (Design Study for the Products of the Peripherals
Enterprise of Bucharest), contract with IEPER Bucharest, coord. Associate Professor lon
Bitzan, 1AP, 1975; Zoe Nedorizenco, “TAROM - echipament menajer” (TARomM—household
equipment), 1AP, 1975; Viorel Rau, student, “O fundamentare de marketing a studiului de
design a corpurilor de iluminat pentru bucatarii” (A Marketing Foundation for the Design
Study of Kitchen Lighting Equipment), mentor Assistant V. Calboreanu, IAP, 1975, etc.
Archives of uNArte Bucharest.

Correspondence with Emil Hustiu, July 2013.

Mirela Duculescu



Sectiei de Design.?®° De exemplu, o contributie intr-un proiect con-
tractat de 1AP din Bucuresti pentru Intreprinderea de Echipamente
Periferice Bucuresti (IEPER) este cea a studentului Emil Hustiu.
Functionand intr-un colectiv coordonat de arhitectul lon Popa, Hustiu
realizeaza singur intre 1978 si 1979 macheta functionala pentru siste-
mul de introducere a datelor, calculatorul sip 100:

al

»Cu ajutorul fabricii RECOM am realizat ulterior prototipul prin
construirea matritelor pentru cutia calculatorului si a ecra-
nului cRT, plus a suprafetei ce incastra tastatura (pupitrul).
Intreprinderea de Echipamente Periferice I-a produs mai
apoi in serie si i-a schimbat numele in sipm. Calculatorul
fusese vandut la vremea aceea in céteva tari est-europene si
in Brazilia.”®7°

De asemenea, diplomele de absolvire erau axate, in majoritate, pe
teme cu impact social, de exemplu: masa de operatii bionica (absol-
vent Dragos Gheorghiu, coord. Vladimir Setran, 1979); mobilier loca-
tiv (absolvent Aszalos Geza, 1975); concept de caroserie pentru
utilitara Estafette Renault (absolvent Radu Teodorescu, coord. lon
Popa si Vladimir Setran, 1979)°7'; mobilier urban (absolvent Decebal
Scriba, coordonator arh. Paul Bortnowski, 1973). Li se adaugau teme
specifice industriei socialiste, acestea fiind legate de realitatea exis-
tenta in industrie (materiale, tehnologii): instalatie de nitrurare ionica
(durificare a pieselor din fonta si otel), realizatd pentru Institutul de
Fizica si Tehnologia Aparatelor cu Radiatii (IFTAR), unde absolven-

tul Alexandru Ghildus isi facuse practica (coord. lon Bitzan, 1978);
rulota (absolvent Eugen Nicolcev, 1973); aparatura electronica si com-
ponente electronice (absolvent Nestor Alexandru, conducator arh.
lon Popa, 1978); Dacia 1300 - caroserie modificata (absolvent Viad
Angelescu, coordonator arh. lon Popa, 1978); masina de frezat longi-
tudinal (absolvent Cezar Suteu, coordonator arh. Paul Bortnowski si

069 Constantin Grigoruta, stud., ,Studiu de design pentru produsele intreprinderii de
Echipamente Periferice Bucuresti”, contract cu IEPER Bucuresti, coord. conf. lon Bitzan,
1AP, 1975; Zoe Nedorizenco, ,TAROM - echipament menajer”, IAP, 1975; Viorel Rau, stud.,

»,0 fundamentare de marketing a studiului de design a corpurilor de iluminat pentru buca-
tarii”, indrumator asis. V. Calboreanu, 1A, 1975 etc. Arhiva UNArte din Bucuresti.

070 Corespondenta cu Emil Hustiu, iulie 2013.

071 Radu Teodorescu este autorul designului de caroserie pentru masina populara de foarte
mic litraj Dacia 500 - model Lastun (omologat 1986); designul de interior a fost conce-
put de Adrian Marian (absolvent al scolii de la Cluj, in 1979). Procesul de creatie, proiec-
tare si productie reflecta modul in care designerii au functionat la nivel profesional in
masura in care le-au permis sistemul politic decizional, limitarile tehnologice si precari-
tatea resurselor din economia socialista.
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Setran, 1979)°7"; urban furniture (graduate Decebal Scriba, coordina-
tor Architect Paul Bortnowski, 1973). These were joined by themes
specific to Socialist industry, related to the existing industry realities
(materials, technologies): an installation for ionic nitridation (hard-
ening of cast iron and steel pieces), made for the Institute of Physics
and the Technology of Radiation Devices (IFTAR), where graduate
Alexandru Ghildus had done his practical work (coord. lon Bitzan,
1978); caravan (graduate Eugen Nicolcev, 1973); electronic devices

and electronic components (graduate Nestor Alexandru, coordina-

tor Architect lon Popa, 1978); Dacia 1300—maodified body (graduate
Vlad Angelescu, coordinator Architect lon Popa, 1978); longitudinal
milling machine (graduate Cezar Suteu, coordinator Architect Paul
Bortnowski and Engineer V. Bunescu, 1976)°7Z; recipients for the chem-
ical industry (graduate Marcel Putureanu [Klamer], coordinator lon
Bitzan, 1989)°73, etc. Where needed, the coordination of the graduation
project was made by professors in cooperation with industry special-
ists, mainly engineers.?”* Another category of diplomas were those on
interior design, with potential practical applicability: for instance, the
interior design of a bar in Slatina—table, chair, and bar stool (graduate
Marina Theodorescu, coord. lon Bitzan, 1981).975

9

An exception for the school of Bucharest (both from the point of view
of the collective authors, and from that of international recognition
beyond the Eastern European Socialist enclave) was a graduation pro-
ject from 1979, coordinated by Architect lon Popa, on game design.
The authors were Mihai Nazarie, Dan Velescu and Radu Visan, the

last two—graduates of the class of 1979. The original concept was
based on the capacity of communication of the game as a cultural phe-
nomenon; the project included 10 games divided into three catego-
ries (fixed-rules games, games with rules adapted by the players, and
games without rules, which the players invent). In 1981, Romania pre-
sented this project at the International Design Congress (Helsinki) and

Radu Teodorescu is the author of the car body design for the popular very small capac-
ity Dacia 500—the “Lastun” model (approved in 1986); the interior design was created
by Adrian Marian (graduate of the Cluj school, class of 1979). The creation, design, and
production process reflects how designers worked, to the extent allowed by the deci-
sional political system, the technological limitations, and the scarcity of resources in
Socialist economy.

Graduation projects in the archives of uNArte in Bucharest.

Archives of Marcel Klamer, correspondence, February 2013.

E.g., the project with the theme “Film Montage Assembly”, graduate Alexandru Preiss,
class of 1976, was made “under the coordination of lecturer lon Bitzan, lecturer Vladimir
Setran and with the support of Engineer Coloman Ondrejcsik, head of the research labo-
ratory of the ‘Romania Film’ Centre”.

Interview with Marina Theodorescu, August 2013.

Mirela Duculescu
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Alexandru Ghildus, Instalatie de nitrurare ionic, proiect de diploma (1978) realizat pentru Institutul
de Fizica si Tehnologia Aparatelor cu Radiatii (IFTAR), coord. lon Bitzan. Premiul | la Conferinta
Nationala a Cercurilor Stiintifice Studentesti, 1979. Arhiva Alexandru Ghildus si unArte

Alexandru Ghildus, Installation for ionic nitridation, BA project (1978) made for the Institute of
Physics and the Technology of Radiation Devices (IFTAR), coord. lon Bitzan. 1st prize at the National
Conference of Student Scientific Workshops, 1979. Archives of Alexandru Ghildus and unArte

90
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Viorel Alexa, Studiu de caroserie pentru tractorul romanesc, macheté nefunctionala,

proiect de atelier, 1978-1979 (?). Arhiva Vlad Calboreanu

Emil Hustiu, Calculatorul sip 100, prima macheta (1978); macheta functional (alaturi de autor
n sediul FAD din str. Transilvaniei, 1979) pentru monitor si tastatura (pupitru), ABs si polistiren
vacumat, an IV/1978-1979, coord. arh. lon Popa, contract cu intreprinderea de Echipamente
Periferice Bucuresti (IEPER). Arhiva Emil Hustiu

Viorel Alexa, Card body study for the Romanian tractor, workshop project, 1978-1979 (?).
Vlad Calboreanu’s archive

Emil Hustiu, the sip 100 Computer, first model (1978); functional model (next to the author
in the FAD offices of Transilvaniei St, 1979) for monitor and keyboard (console), ABs and
vacuumed polystyrene, 4th year/1978-1979, coord. Architect lon Popa, contract with

the Peripherals Enterprise of Bucharest (IEPER). Emil Hustiu's archive



Alexandru (Sura) Manu, ALM - un studiu de carosare in domeniul echipamentelor
electronice de auditie, proiect de diplom3, coord. lon Bitzan, 1978. Arhiva unArte

Emil Hustiu, Robot de bucatarie (mixer), proiect de diplom3, contract intre 1AP Bucuresti
si Intreprinderea de produse electronice si electrotehnice Electro-Arges, Curtea de
Arges, coord. VI. Setran, 1979. Arhiva Emil Hustiu

Alexandru (Sura) Manu, ALm—a bodywork study in the field of electronic listening
equipment, BA project, coord. lon Bitzan, 1978. uNArte Archives

Emil Hustiu, Food processor (mixer), BA project, contract between the Institute of Fine
Arts of Bucharest and the Electro-Arges Enterprise of electronics and electrotechnical
devices of Curtea de Arges, coord. VI. Setran, 1979. Emil Hustiu’s archive

Mirela Duculescu
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ing. V. Bunescu, 1976)°72; recipiente pentru industria chimica (absol-
vent Marcel Putureanu [Klamer], coordonator lon Bitzan, 1989)°72

etc. Acolo unde era necesar, coordonarea proiectului de diploma era
facuta de profesori in colaborare cu specialisti din industrie, in general
ingineri.’’* O alta categorie de diplome o reprezentau cele de amena-
jare, cu o tematica avand o potentiala aplicabilitate practica directa: de
exemplu, amenajarea de ambient pentru un bar din Slatina - masuta,
scaun si scaun de bar (absolvent Marina Theodorescu, coord. lon
Bitzan, 1981).075

O situatie de exceptie pentru scoala de la Bucuresti (atat la nivel de
colectiv de autori, cat si la nivel de recunoastere internationala din-
colo de enclava socialista din Europa de Est) o constituie un pro-

iect de diploma din 1979, coordonat de arhitectul lon Popa, avand ca
tema designul pentru jocuri. Autori sunt Mihai Nazarie, Dan Velescu
si Radu Visan, ultimii doi absolventi ai promotiei 1979. Conceptul ori-
ginal se bazeaza pe capacitatea de comunicare a jocului ca fenomen
cultural; proiectul contine 10 jocuri divizate in trei categorii (jocuri
bazate pe reguli fixe, jocuri cu reguli pe care jucatorii le adapteaza si
jocuri fara reguli pe care jucitorii le inventeaza). In 1981 Romania par-
ticipa la Congresul international de design (Helsinki) cu acest proiect
si obtine Marele Premiu 1csID 1980-1981, acordat celor trei designeri
pentru proiectul ,Jocul, alt mijloc de comunicare”, la categoria Design
pentru comunit&ti.>”®

Desi se pare ca s-a manifestat o preferinta pentru designul de obiect,
au existat si teme de diploma axate pe design grafic, cum ar fi un
sistem de identitate vizuala si informare pentru Tntreprinderea de
Transport Bucuresti/ITB sau intreprinderea Judetean3 de Transport

Proiecte de diploma aflate in Arhiva uNArte din Bucuresti.

Arhiva Marcel Klamer, corespondenta, februarie 2013.

De ex., diploma cu tema ,,Ansamblu de montaj pentru film", absolvent Alexandru Preiss,
promotia 1976, a fost realizata ,sub coordonarea lector univ. lon Bitzan, lector univ.
Vladimir Setran si cu sprijinul ing. Coloman Ondrejcsik, seful Laboratorului de cercetari
al Centralei «kRomania Film»".

Interviu cu Marina Theodorescu, august 2013.

Proiectul a fost prezentat de designerul Constantin Marinescu (absolvent in 1973 al pri-
mei promotii de la Bucuresti) si seful Sectiei de Design a UAP in revista Arta ca ,un pres-
tigios succes al designului romanesc”. Constantin Marinescu, ,,Design 1981 - Icograda,
Icsid, Ifi", (Helsinki) Arta 9 (1981): 18. La congres au participat din partea Romaniei, pre-
zentand rapoarte, designerul Alexandru Ghildus (Intreprinderea Optici Romana),
Constantin Marinescu (Centrala industriala de pielarie, cauciuc, incaltaminte) si Radu
Visan (Uzina Automatica).
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received the icsiD Award 1980-1981, granted to the three designers for
their project: “The Game, Another Means of Communication”, under
the theme Design for communities.’®

o6

Although there seems to have been a preference for object design,
there were also graduation projects focused on graphic design,
such as a system of visual identity and information for the Transport
Enterprise of Bucharest/ITB and for the County Enterprise of Local
Transport of Timis/uTLT (graduate Dinu Dumbravician, coordinator
lon Bitzan, 1985), which was also put into practice.?””

The diplomas of the first generation (1973) were presented at the head-
quarters of the Romanian Marketing Association (AROMAR, founded
in 1971) in the new wing of the building of the Academy of Economic
Studies of Bucharest, the action continuing with meetings of the
AROMAR, “where discussions were mainly focused on defining our
professional status and the relationship between design and mar-
keting”.°’® The presentation of diplomas was attended by profes-
sors Paul Bortnowski, Anton Damboianu, lon Popa, lon (Norocel)
Constantinescu, Architect Mircea Corradino®’® and graduates
Decebal Scriba, Mihai Maxim, Cristian Tatoli and Antonio Albici (who
would later take on set design®°). In the well preserved photos of
Decebal Scriba’s archive, one can notice in the background drawings

The project was presented by designer Constantin Marinescu (graduate, in 1973, of

the first class of Bucharest) and the head of the Design section of the Visual Artists
Union of Romania in the Arta magazine, as “a prestigious success of Romanian design”.
Constantin Marinescu, “Design 1981—Icograda, Icsid, Ifi", (Helsinki) Arta 9 (1981): 18.
The Romanian side was represented at the congress by reports from designer Alexandru
Ghildus (the Romanian Optical Enterprise), Constantin Marinescu (the Industrial Centre
for leather, rubber, footwear), and Radu Visan (the Automatica Factory).

Interview with Dinu Dumbravician, January 2013; Dinu Dumbravician, “Design urban”,
Arta 9 (1985): 25.

Correspondence with designer Decebal Scriba, June 2012. The presentation of the diplo-
mas for the first class of graduates of industrial forms/design in Bucharest (1973/1974)
was probably held at the AROMAR offices according to the design promotion policy, as
suggested by Paul Bortnowski as president of the Design Commission of the Visual
Artists Union, established in 1971 as a consultative body.

Mircea Corradino (1927-?), Architect, graduate of the “lon Mincu” Institute of
Architecture of Bucharest (1950). Teacher at 1AIM: assistant of Professor Anton
Damboianu for the workshop of design/furniture/decoration in the '60s, then an associ-
ate professor. He would defect to France in the mid '70s. He exhibited furniture design
in Bucharest (1974), see Mircea Corradino, “Design I", statement on the besiGn I exhi-
bition, Galeria Apollo, February-March 1974, under the section “Cronica”, Arta 3 (1974):
16-17. Vlad Calboreanu also remembers that Mircea Corradino wanted to be “the first
designer in Romania” therefore the exhibition was called Design I; interview with Vlad
Calboreanu, October 2013.

See the biography of Antonio Albici. MNAc Archives, Antonio Albici file.

Mirela Duculescu
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Sustinerea diplomelor primei promotii de absolventi (designeri) de la sectia Forme industriale/1AP
Bucuresti, 1973, la sediul AROMAR (Asociatia Romana de Marketing), ASE, Bucuresti: Paul Bortnowski,
pe fundal: proiectul tehnic pentru recarosarea Mobra/motocicleta de capacitate mica, proiect de
diploma Mihai Maxim, coord. arh. Adrian Visan; absolvent Decebal Scriba (diploma cu program

de mobilier urban, coord. arh. Paul Bortnowski) si lon Hainoroc Constantinescu. © Decebal Scriba,
autor neidentificat. Arhiva Decebal Scriba

Defending the BA projects of the first generation of (designer) graduates of the department of
Industrial Forms/the Institute of Fine Arts of Bucharest, 1973, at the AROMAR offices (The Romanian
Marketing Association), the Academy of Economic Studies, Bucharest: Paul Bortnowski, in

the background: the technical project for remodelling the body of the Mobra/the small capacity
motorcycle, BA project Mihai Maxim, coord. Architect Adrian Visan; graduate Decebal Scriba

(BA witha program of urban furniture, coord. Architect Paul Bortnowski) and lon Hainoroc
Constantinescu. © Decebal Scriba, unidentified author. Decebal Scriba’s archive



Sedinta de lucru/reuniune AROMAR, ASE, Bucuresti, 1973. © Decebal Scriba, cu exceptia celei
de-a cincea imagini de la stanga la dreapta, de sus in jos (© lon Hainoroc Constantinescu).
Arhiva Decebal Scriba

Working session/meeting AROMAR, the Academy of Economic Studies, Bucharest, 1973.
© Decebal Scriba, except for the fifth image from left to right, from top to bottom
(© lon Hainoroc Constantinescu). Decebal Scriba’s archive
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Local Timis/uTLT (absolvent Dinu Dumbravician, coordonator lon
Bitzan, 1985), care s-a si realizat in practica.’”’

Diplomele primei promotii de absolventi (1973) au fost prezentate la
sediul Asociatiei Roméane de Marketing (AROMAR, fondata in 1971) din
aripa noua a cladirii ASE din Bucuresti, actiunea fiind continuaté cu
reuniuni AROMAR, ,unde discutiile erau axate in principal pe definirea
statutului nostru profesional si relatia dintre design si marketing™.?7®
La prezentarea diplomelor au fost prezenti profesorii Paul Bortnowski,
Anton Damboianu, lon Popa, lon (Norocel) Constantinescu, arhitec-
tul Mircea Corradino®’® si absolventii Decebal Scriba, Mihai Maxim,
Cristian Tatoli si Antonio Albici (care se va ocupa mai tarziu de sceno-
grafie®8?). Din fotografiile care s-au pastrat in arhiva lui Decebal Scriba
se pot observa pe fundal planse cu diploma lui Mihai Maxim - recaro-
sarea motoretei Mobra (coord. arh. Adrian Visan).

»1ema a fost o motocicleta cu piese romanesti. Noi faiceam doar
Mobra, si-atunci, de la motorul acela, trebuia sa dezvolt ceva.
Si, in afara de proiect, am executat si o macheta 1:1 din materi-
ale diferite. Astfel am fost remarcat de profesori, fiind si prima
serie. Era prima data cand un proiect era abordat pana la ultima
etap3, cea a stadiului de machet3."%81

Unii dintre fostii absolventi considera ca, in perioada anilor 1970-1980,
metodele de lucru la atelier si rezultatele asteptate sublimau intr-un
fel de proces rigid bazat pe imbunatatirea formei in contextul exis-
tent (diferit faté de filosofia Scolii de la Ulm din anii '60 care se axa

Interviu cu Dinu Dumbrévician, ianuarie 2013; Dinu Dumbrévician, ,Design urban”, Arta 9
(1985): 25.

Corespondenta cu designerul Decebal Scriba, iunie 2012. Probabil ca prezentarea
diplomelor primei promotii de absolventi de forme industriale/design de la Bucuresti
(1973/1974) s-a tinut la sediul AROMAR potrivit politicii de promovare a designului, pro-
pusé de Paul Bortnowski in calitate de presedinte al Comisiei de Design a Uniunii
Artistilor Plastici, infiintata in 1971 ca organism consultativ.

Mircea Corradino (1927-?), arhitect, absolvent al Institutului de Arhitectura ,lon Mincu”
din Bucuresti (1950). Cadru didactic la 1a1m: asistent al profesorului Anton Damboianu
la atelierul de design/mobilier/decoratie in anii '60, apoi conferentiar. Emigreaza in
Franta la mijlocul anilor '70. Expune design de mobilier la Bucuresti (1974), vezi Mircea
Corradino, ,Design I", statement despre expozitia DESIGN /, Galeria Apollo, februarie-
martie 1974, la rubrica ,Cronica”, Arta 3 (1974): 16-17. De asemenea, Vlad Calboreanu fsi
aminteste ca Mircea Corradino dorea sé fie ,primul designer din Romania” si, de aceea,
expozitia s-a numit Design /; interviu cu Vlad Calboreanu, octombrie 2013.

Vezi biografia lui Antonio Albici. Arhiva MNAc, dosar Antonio Albici.
»Estetica Industriala si Evolutia RATB", interviu cu Mihai Maxim, noiembrie 2010,
www.zona3d.ro/01_corp_site/0001_start/07_interviu/03_mihai_maxim/Olinterviu_
mihai_maxim_designer.htm, accesat la 4 aprilie 2011.
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Mihai Maxim'’s final project—reworking of the Mobra moped body
(coord. Architect Adrian Visan).

“The theme was a motorcycle with Romanian parts. We were
only manufacturing the Mobra, therefore | needed to develop
something starting from that engine. And, besides the project,
| also made a full-scale model made of various materials. This
is how | was noticed by the teachers, besides, | also belonged
to the first generation. It was the first time that a project was
approached until the last stage, the full-scale model one.”°8'

Some of the former graduates believe that, between 1970-1980, the
workshop working methods and expected results would sublimate in
a sort of rigid process based on improving form in the existing context
(differing from the philosophy of the School of Ulm in the '60s, which
was programmatically focused on representing material, on the dom-
inance of function and of simplicity). Alexandru Manu considers that

“(...) our results were humble improvements of form, applied to some
pre-existing functions (chairs, hairdryers, all sorts of devices, kitchen
furniture, etc.). So instead of ‘re-thinking’ objects, we would ‘re-design’
them. | mean what we were taught”.?%?

Marcel Putureanu (Klamer), a student of design since 1976, after hav-
ing graduated the sTACO school®83, where theory classes were faith-
ful to the Bauhaus line, considers that the practical part in the Design
Department (still centred on the Bauhaus model—making models, pro-
totypes, tests, experiments, etc.) was focused on modelling form at the
expense of function.?84

Other graduates of the Bucharest design school, emigrated before
1989, also consider that what they learned was good and very use-
ful in their career abroad; the education received in Bucharest was

“Estetica Industriala si Evolutia RATB" (Industrial Aesthetics and the Evolution of RATB),
interview with Mihai Maxim, November 2010, www.zona3d.ro/01_corp_site/0001_
start/07_interviu/03_mihai_maxim/O1linterviu_mihai_maxim_designer.htm, accessed on
4 April 2011.

Correspondence with Alexandru Manu, July-August 2012.

The Technical School of Architecture and City Building, a post-secondary school of
architecture and a haven for professors and students who were not admitted in the
Faculty of Architecture for political reasons, was created in 1955 through the renaming
of the Secondary Technical School of Architecture. The latter originated in the School of
Arts and Crafts, set up in 1884, see the Education Reform of 1948. Ana Maria Zahariade,
Arhitectura in proiectul comunist. Roménia 1944-1989/Architecture in the Communist
Project. Romania 1944-1989, Editura Simetria, Bucharest, 2011, p. 29, footnote 42/p. 30.
Correspondence with Marcel Putureanu (Klamer), February 2013.
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Radu Teodorescu, Concept de caroserie pentru utilitara Estafette Renault, proiect de diploma,
macheta, 1979, coord. lon Bitzan si Vladimir Setran. Arhiva Radu Teodorescu
Nicolae Ciuchindel, Masina utilitar3, proiect de diploma, macheta, 1988. FAD Design, Diateca UNArte

Radu Teodorescu, Car body concept for the Estafette Renault pick-up truck, BA project, model, 1979,
coords. lon Bitzan and Vladimir Setran. Radu Teodorescu’s archive
Nicolae Ciuchindel, Utility vehicle, BA project, model, 1988. FAD Design, the unArte Slide Collection
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Dinu Dumbravician, Identitate vizuala si sistem de informare pentru Intreprinderea Judeteana de
Transport Local Timis/uTLT, proiect de diploma, 1985, coord. lon Bitzan. Arhiva Dinu Dumbravician

Dinu Dumbravician, Visual identity and information system for the Timis County Public
Transportation Enterprise/uTLT, BA project, 1985, coord. lon Bitzan. Dinu Dumbrévician's archive
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Fotografie de grup, an 1V, 1979, film Orwo; de la stanga la dreapta: Adrian Branea in prim-plan,
Marcu Georgeta Albina, Mihai Catuneanu, Dan Roguski, Vasile Daniel, Dan Vasilescu, Vasile
Oncescu, Adrian Pojoga si Sorin Turculet, sediul din str. Transilvaniei, Sectia Forme Industriale,
© Marcel Klamer. Arhiva Marcel Klamer

Group photo, 4th year, 1979, Orwo film; left to right: Adrian Branea in foreground, Marcu Georgeta
Albina, Mihai Catuneanu, Dan Roguski, Vasile Daniel, Dan Vasilescu, Vasile Oncescu, Adrian
Pojoga and Sorin Turculet, the offices of Transilvaniei St, the Department of Industrial Forms,

© Marcel Klamer. Marcel Klamer's archive
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programatic pe reprezentarea materialului, pe dominanta functiei si

a simplitatii). Alexandru Manu apreciaza ca ,(...) rezultatele noastre
erau modeste imbunatatiri de forma, aplicate pe niste functii preexis-
tente (scaune, phoenuri, aparate de tot felul, mobile de bucatérie etc.).
Deciin loc sa «re-gandim» (re-think) obiecte, noi le «re-design-amn».
Ma refer la ce am fost invatati”.%?

Marcel Putureanu (Klamer), devenit student la design in 1976 dupa ce
a absolvit scoala sTAco?22, unde cursurile de teorie urmau fidel linia
Bauhaus, este de parere ca partea practica de la Sectia de Design
(axata tot pe modelul Bauhaus - realizarea de machete, prototipuri,
teste, probe, experimente etc.) punea accent pe modelarea formei in
detrimentul functiei.?®*

Si alti absolventi ai scolii de design de la Bucuresti, emigrati inainte de
1989, considera ca ceea ce au invatat a fost bun si foarte util in cari-
era lor din strainatate; educatia primita la Bucuresti a fost ,enorma,
mai ales prin abilitatea de a desena si randa obiecte si subiecte diver-
se".%5 Decebal Scriba, absolvent al primei promotii, crede ca profeso-
rii au reusit sa se conecteze la realitatea internationala si s& transmita
studentilor o parte din spiritul aflat in siajul modernismului: ,Daca sun-
tem insa de acord ca atat experimentele de la Bauhaus, cét si scoala
americana de design, in spiritul cdrora am fost in buna parte formati,
integrau ideea/conceptul de modernism, atunci se poate spune ca
eram - cel putin primele promotii ale Sectiei de Design - influentati
intre altele si de modernism”.%%¢

Corespondentd cu Alexandru Manu, iulie-august 2012.

Scoala Tehnica de Arhitectura si Constructia Oraselor - scoala postliceala de arhitectura
unde se refugiau profesori si cei neadmisi politic la Facultatea de Arhitectura — apare

n 1955, prin redenumirea Scolii Medii Tehnice de Arhitectura. La randul ei, aceasta
provenea din Scoala de Arte si Meserii infiintata in 1884), vezi Reforma invatdmantu-

lui din 1948. Ana Maria Zahariade, Arhitectura in proiectul comunist. Roménia 1944~
1989/Architecture in the Communist Project. Romania 1944-1989, Editura Simetria,
Bucuresti, 2011, p. 29, nota 42/p. 30.

Corespondentd cu Marcel Putureanu (Klamer), februarie 2013.

Corespondentd cu Emil Hustiu (emigrat in Canada, in 1982, in urma unei experiente trau-
matice sub regimul totalitar comunist), iulie 2013.

Corespondenta cu Decebal Scriba, mai-iunie 2012. Ca reactie la contextul regimului
totalitar, Decebal Scriba abordeaza zona de experiment artistic (performance, fotografie,
instalatie, video art)/artd conceptuala in care integreazé desenul, participand la expo-
zitii inca din 1974. Emigreaza in Franta in 1991 unde va lucra ca designer grafic. Decebal
si Nadina Scriba au initiat si organizat la resedinta lor din Bucuresti actiunea colec-

tiva House pARTy despre relatia spatiu public/spatiu privat (1987, 1988). Alaturi de ei, au
participat: Wanda Mihuleac, Dan Stanciu, Célin Dan, Andrei Oisteanu, Dan Mihaltianu,
Teodor Graur (1988) si losif Kiraly (1988); vezi Adriana Oprea, ,House pARTy 1987-1988.
Dialog cu Decebal Scriba”, Arta 4-5 (2012): 76-79; volumul house pARTy. 1987, 1988,



“enormous, especially through the skill of drawing and rendering vari-
ous objects and subjects”.’8% Decebal Scriba, first generation graduate,
believes also that the teachers managed to connect to the interna-
tional reality and to transmit to the students a part of the spirit then
in the wake of Modernism: “However, if we agree that both Bauhaus
experiments, and the American design school, in whose spirit we
were mostly trained, were integrating the idea/concept of Modernism,
then we can say that we were—at least the first classes of the design
department—also influenced, among others, by Modernism”.08¢
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Instead of a Conclusion: A Different Kind of Beginning
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The pedagogical resources provided by the architects and paint-

ers teaching in the first department of Industrial Forms/Design of
Romania, set up in 1969 with the Art Institute of Bucharest, were
focused on learning by observation, workshop experiment, and design
thinking, and not so much on the theorization of the design process
itself. The way of learning the study of form shifted from the relation-
ship of function and form, in the early years, to a rigid remodelling of
the form in the '80s, according to former students. Although the grad-
uation specialization was a general one, teachers would still train
students along the three design areas, decanted from the Bauhaus
experiment, and transposed in the post-war design education (inte-
rior design, graphic design, and product design). The design education
and practice in Socialist Romania attempted to connect to the inter-
national reality, forever officially raising the issue of synchronicity and,
unofficially, the fact that design could not compensate for the scar-
city of material resources and technological deficiencies in a de-struc-
tured economic system.

Correspondence with Emil Hustiu (defected to Canada in 1982, following a traumatic
experience under the communist totalitarian regime), July 2013.

Correspondence with Decebal Scriba, May-June 2012. As a reaction to the context of
the totalitarian regime, Decebal Scriba addressed the artistic experiment area (perfor-
mance, photography, installation, video art)/conceptual art, where he integrated draw-
ing, participating in exhibitions as early as 1974. He emigrated to France in 1991, where
he worked as a graphic designer. Decebal and Nadina Scriba initiated and organized

in their Bucharest residence the collective action House pARTy on the relationship
between public space/private space (1987, 1988). They were joined by: Wanda Mihuleac,
Dan Stanciu, Célin Dan, Andrei Oisteanu, Dan Mihéltianu, Teodor Graur (1988) si losif
Kiraly (1988); see Adriana Oprea, “House pARTy 1987-1988. Dialog cu Decebal Scriba”,
Arta 4-5 (2012): 76-79; volume house pARTy. 1987, 1988, in Colectia Expozitii, IDEA Design
& Print Editur3, Cluj, 2017. Olivia Nitis and Doina Talmann, eds., Decebal Scriba. 70s-80s
Works, Verlag Kettler, Dortmund, 2017.
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in loc de concluzie: un alt fel de inceput

087

Resursele pedagogice puse in joc de arhitectii si pictorii care predau
la prima sectie de Forme Industriale/Design din Romania, infiintata
in 1969, in cadrul Institutului de Arta din Bucuresti, puneau accentul
pe invatarea prin observare, experiment de atelier si gandire in design,
mai putin pe teoretizarea procesului de design propriu-zis. Felul in
care se invata studiul formei a parcurs drumul de la relatia functie—
forma, in anii de inceput, pana la o rigida remodelare a formei in anii
'80, potrivit unor fosti studenti. Desi specializarea la absolvire era una
generala, profesorii formau totusi pe cele trei zone de design decan-
tate in urma experimentului Bauhaus si transpuse in educatia de
design postbelica (design de interior, design grafic si design de pro-
dus). Educatia si practica in design din Romania socialistad au incercat
sa se conecteze la realitatea international3, ridicAndu-se mereu ofi-
cial problema sincronicitatii si, neoficial, cea a faptului ca designul nu
poate compensa precaritatea resurselor materiale si deficientele teh-
nologice dintr-un sistem economic destructurat.

Dupa 1989, designerii si profesorii de design din Romania traiesc
momente de incredere si efervescenta incercand sa promoveze, prin
forte proprii, designul ca resursa in dezvoltarea economica si sociala.
Ei incearc3, cu mari eforturi, si se organizeze profesional®®” si, mai
ales, sa obtina de la noul stat roméan includerea designului pe agenda
publica, precum si sprijin legislativ. Pe fondul deschiderii granitelor,
dar siin debusolarea produsa de valul de privatizari si restructurari ale
ministerelor si intreprinderilor de stat subordonate, multi dintre absol-
ventii de design emigreaza pentru a profesa intr-o lume cu economie

n Colectia Expozitii, IDEA Design & Print Edituré, Cluj, 2017. Olivia Nitis si Doina Talmann,
eds., Decebal Scriba. 70s-80s Works, \lerlag Kettler, Dortmund, 2017.

Astfel, in luna mai 1990, are loc la Bucuresti cea de-a treia trienala de design sau Salonul
National de Design, organizat prin efortul sectiei Design a Uniunii Artistilor Plastici din
Romania si Oficiul National de Documentare si Expozitii de Arta. Vezi Catalogul bEsiGn
90, expozitie de design, Sala Dalles, Bucuresti, mai 1990, f.p. in preambulul catalogului,
Alexandru Ghildus, secretarul sectiei Design (apoi presedinte al sectiei Design a UAP in
perioadele 1990-1994, 1996-1999), afirma cé rolul demersului este ,intentia de a sublinia
potentialul creativ al designului si de a face cunoscute viitorilor beneficiari domeniile pe
care profesionistii au capacitatea de a le aborda”. Stradaniile designerilor nu se opresc
aici. In 1996 ia fiintd Fundatia Roméana pentru Design, cu expertiza si cofinantare brita-
nica, ce se dorea o platforma de intalnire intre reprezentantii industriei romanesti, care
sa ofere servicii de pregatire si informare si o baza de date digitald pentru antreprenori
si designeri (DEsnet). Desi anuntat cu entuziasm, din cauza problemelor financiare (fun-
datia nu a devenit autosustenabila dupa finalizarea investitiei britanice) proiectul FRD se
disipeaza rapid, in preajma anului 1998, si nu isi atinge scopul pentru care a fost creat.
Chris Spencer, ,,Ce vor managerii romani cu adevarat?”, DesiGn Buletin 1 (1997): 4-5.
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After 1989, Romanian designers and teachers of design experienced
moments of confidence and effervescence, trying to promote, on their
own, design as a resource in economic and social development. They
tried, with huge efforts, to form a professional organization®” and,
moreover, to get the new Romanian state to include design on the pub-
lic agenda and to receive legislative support. Against the background
of opening borders and also in the mayhem created by the wave of pri-
vatizations and the restructuring of the ministries with the subordi-
nated state enterprises, many of the design graduates emigrated to
work in a world with an efficient market economy, others trying to work
as freelancers, employees or teachers of design in '90s Romania.’8

108

Therefore, the inflection point between two political and socioeco-
nomic systems generated a renewal effort of pedagogical resources
for the Bucharest school of design. The nucleus consisting of profes-
sors lon Bitzan and Vladimir Setran would be supplemented by new
workshop tutors, from the ranks of graduates who had worked in the
Socialist industry, who would gradually connect to the evolution of
the international specialised education (Alexandru Ghildus and Cezar
Suteu in industrial product creation, Dinu Dumbravician in visual com-
munications and typographic design, Marina Theodorescu in visual
communications, Dragos Gheorghiu in space planning, ambient and
habitat in context, etc.). The first results of the mid-'90s educational

Thus, in May 1990, the third Design Triennial or the National Design Exhibition, took
place in Bucharest, organized by the Design division of the Visual Artists Union of
Romania and by the National Office for Documentation and Art Exhibitions. See the
Catalogue DESIGN 90, design exhibition, Sala Dalles, Bucharest, May 1990, f.p. In the
foreword to the catalogue, Alexandru Ghildus, secretary of the Design Department (then
president of the Design Department of the UAP between 1990-1994, 1996-1999), stated
that the endeavour was “to underline the creative potential of design and to inform
future beneficiaries of the fields that professionals could approach”. The efforts did not
stop there. The Romanian Design Foundation (RDF) was created in 1996, with British
expertise and co-financing, intended to be a meeting platform between the represent-
atives of Romanian industry, to provide training and information services, and a digi-
tal book database for entrepreneurs and designers (DEsnet). Although enthusiastically
hailed, due to financial issues (the foundation was not self-sustainable after the end of
the British investment), the RDF project quickly dissipated, around 1998, and failed to
achieve the purpose for which it had been created. Chris Spencer, “Ce vor managerii
romani cu adevarat?”, DesiGn Buletin 1(1997): 4-5.

Subsequently, besides the design schools of Bucharest and Cluj, right after 1989, new
design departments were created in the public education system, within the Faculty of
Visual Arts and Design, the “George Enescu” Art University of lasi (1990, the founders
included, among others, Magda Ligia Sficlea and Dan Micu, graduates of the Bucharest
school in 1979 and, respectively, 1983) and within the Faculty of Arts and Design, the
West University of Timisoara, as well as within the private education system, at the
Design Faculty of the Tibiscus University of Timisoara (1991/1992).
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Acest text are la baza un fragment din articolul Mirelei Duculescu, ,Preocupari privind designul in Romania
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socialista (1969-1989): invatamantul superior de design intre teorie si practica”, din volumul Arta in Roménia

intre anii 1945-2000. O analiza din perspectiva prezentului, coord. Calin Dan, losif Kiraly, Anca Oroveanu,

Magda Radu, Fundatia Noua Europ3, Editura UNArte, MNAC Bucuresti, 2016, 71-91.

de piata performantsa, altii incearca sa-si exercite profesia ca liber-pro-
fesionisti, angajati sau profesori de design in Roménia anilor '90.98

Nucleului format din profesorii lon Bitzan si Vladimir Setran i se vor
adauga noi indrumatori de ateliere, din rdndul absolventilor care lucra-
seréd in industria socialista, ce se vor conecta gradual la evolutia inva-
tamantului international de specialitate (Alexandru Ghildus si Cezar
Suteu in creatie de produs industrial, Dinu Dumbravician in comuni-
catii vizuale si design tipografic, Marina Theodorescu in comunicatii
vizuale, Dragos Gheorghiu in planificarea spatiului, ambientare si habi-
tat in context etc.). Primele rezultate ale procesului educational, de la
jumatatea anilor '90, se vor reflecta public si in numerele primei reviste
de design din Romania dupa 1989, DesiGn Buletin.°%°

Pe de o parte, accentul pus pe gandirea structurata in design se va
dovedi un element invariant, esential si consecvent folosit in procesul
educational inainte si dupa 1990. A invata reperele profesiei, a invata
ce sa faci si ce sa nu faci, a invata sa faci alegeri pe baza reperelor

(a gandi divergent pentru o solutie convergenta care raspunde unor
nevoi si rezolva probleme) reprezintd un proces in sine, bazat pe acu-
mulari succesive si infaptuit in medii si tehnici diferite, infuzat cu teme,
studii si proiecte de atelier si cursuri teoretice. Pe de alta parte, pro-
grama educationald, initiatd curajos de nucleul fondator al scolii de
design de la Bucuresti, in anii '70 (intr-un sistem politic si socio-eco-
nomic limitativ, coercitiv si utopic), va pastra, dupa 1989, structura de
tip Bauhaus, care va fi adaptata nuantat la nivel de relevanta a continu-
tului, mai ales dupa 2007, la o realitate complicata si eterogena, la noi
tehnologii si la responsabilitate sociala si civica.

Ulterior, pe langa scolile de design de la Bucuresti si Cluj, imediat dupa 1989, se infi-
inteazé noi sectii de design in invatamantul de stat, la Facultatea de Arte Vizuale si
Design, Universitatea de Arte ,,George Enescu” din lasi (1990, fondatori fiind, printre altii,
Magda Ligia Sficlea si Dan Micu, absolventi ai scolii de la Bucuresti in 1979 si, respec-
tiv, 1983) si la Facultatea de Arte si Design, Universitatea de Vest din Timisoara, pre-

cum si in invatamantul privat la Facultatea de Design de la Universitatea Tibiscus din
Timisoara (1991/1992).

Publicatia trimestriala DesiGn Buletin, cu design grafic si politica editoriala originale,

a aparut in perioada 1997-2004, cu scopul de a face educatie in design, de a promova si
prezenta realizdrile in designul romanesc si international (conceptie, productie, manage-
ment). Creatia grafica i-a apartinut designerului Decebal Gabriel Cojoc (absolvent al sco-
lii de la Bucuresti, promotia 1993), iar redactori-sefi au fost istoricii de arté Cristina Sabau
(1996-2001), Mirela Duculescu (2001-2003) si Monica Cranganu (2004).
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1989): Higher Design Education between Theor and Practice), included in the volume Arta in Roménia intre

anii 1945-2000. O analiza din perspectiva prezentului (Romanian Art between 1945-2000. An Analysis

from the Present Perspective), coords. Calin Dan, losif Kiraly, Anca Oroveanu, Magda Radu, Fundatia Noua

Europ3, Editura unArte, MNAC Bucharest, 2016, 71-91.

process would also be publicly reflected in the issues of the first
design magazine in Romania after 1989, DesiGn Buletin.®%°

On the one hand, the emphasis placed on structured thinking in
design would prove to be an invariant, essential, and consistent ele-
ment, used in the education process before and after 1990. Learning
the landmarks of the trade, learning what to do and what not to do,
learning to make choices based on landmarks (thinking divergently for
a convergent solution that would answer needs and solve problems),
is a process in itself, based on successive accumulation, and is made
in different environment and techniques, infused with themes, work-
shop studies and projects, and theory classes. On the other hand, the
curriculum, bravely initiated by the founding core of the Bucharest
school of design in the '70s (in a limitative, coercive and utopian politi-
cal and socioeconomic system), would maintain its Bauhaus structure,
after 1989, to be adapted in a nuanced way to the level of content rele-
vance, especially after 2007, to a complicated and heterogeneous real-
ity, new technologies, social and civic responsibility.

The quarterly DesiGn Buletin, with original graphic design and editorial policy, was
issued between 1997-2004, focused on design education, promoting and showcasing
the achievements in Romanian and international design (concept, production, man-
agement). Graphic designer: Decebal Gabriel Cojoc (graduate of the Bucharest school,
1993), and chief editors: art historians Cristina Sabau (1996-2001), Mirela Duculescu
(2001-2003), and Monica Cranganu (2004).
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Amintiri (oarecum disparate) despre cursul de Istoria Designului din anii 1979-1985

111-119

Incerc s raspund rugamintii pe care mi-a adresat-o Mirela Duculescu
de a scrie cateva randuri despre cursul de istoria designului pe care
I-am tinut candva studentilor acestei sectii din Universitatea de Arte
(pe atunci Institutul de Arte Plastice ,,Nicolae Grigorescu”). Cum nu
mai tin acest curs de vreo 25 de ani, amintirile mele cu privire la el
sunt cetoase, iar tentativele de a regasi printre hartii ceva de genul
unei ,programe analitice” a cursului au esuat: lipsa mea de apetit pen-
tru ,autoarhivare” se razbuna. Ce am putut regasi pentru a-mi reactiva
memoria e un dosar cu notite pentru acest curs, incomplet - cu sigu-
ranta -, dar de un oarecare ajutor. Tmi cer de pe acum scuze daca unii
dintre studentii mei din acei ani nu vor regéasi aceleasi amintiri despre
aceste cursuri.



Anca Oroveanu

(Somewhat Disparate) Memories of the History of Design Class between 1979-1985

112-120

I am trying to answer to Mirela Duculescu’s request to write a few
lines about the lecture on the history of design, which | used to give to
the students of this department at the University of Arts (at that time,
the “Nicolae Grigorescu” Institute of Fine Arts). As | haven't been giv-
ing this lecture for some 25 years, my memories are a bit blurry, and
my attempts to find something like a ‘syllabus’ among my papers have
failed: my lack of appetite for ‘self-archiving’ is coming back at me.
What | could find to re-activate my memory is a file of notes for this
course, definitely incomplete, but of some help. | apologise from the
start if some of my students back then will not find the same memo-
ries of this lecture.
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Constat (si imi reamintesc, pornind de la acest dosar) prezenta catorva
zone de interes. Una dintre ele este cea fata de , obiectul tehnic” si
fata de tentativele timpurii de a impéaca inventivitatea tehnica si ,forma
estetica”. li corespund, in notitele mele, referinte precum Gilbert
Simondon, Du mode d’existence des objets techniques; Abraham
Moles, Théorie des objets; Jacques Meuris, La machine et le monde
des formes; un catalog (destul de minutios fisat) al unei expozitii orga-
nizate de Musem of Modern Art din New York, in 1968, The Machine
as Seen at the End of the Mechanical Age; cartea lui Siegfried Giedion,
Mechanization Takes Command. A Contribution to Anonymous
History; cea a lui Lewis Mumford, The Myth of the Machine, si o mul-
time de materiale razlete. Imi amintesc c& incepeam cursul cu
o incursiune intr-o istorie ceva mai lungé (desi nu excesiv amplificata)
ainventivitatii tehnice si ca aratam apoi (de multe ori aducand carti la
cursuri, pornind de la o colectie de diapozitive pe care am constituit-o
treptat) episoade ale conjunctiei dintre tehnic si estetic, dintre produc-
tia industriala de serie si ,nevoia de frumos”, pornind de la exemple
precum expozitia universala din 1851 de la Crystal Palace din Londra si
mergand inapoi si inainte de la acest reper. Incercam apoi s3 schitez
o istorie (sau preistorie) a perioadei timpurii a preocuparilor care au
dus la constituirea designului, sprijinindu-ma pe lecturi ca: Pioneers
of Modern Design si Studies in Art, Architecture, and Design, de
Nicolaus Pevsner; Design: introduction a I'histoire de I'évolution des
formes industrielles de 1820 a aujourd’hui, de Jocelyn de Noblet; Art et
technique, de Pierre Francastel, si pe o seama de alte materiale legate
de miscarea Arts and Crafts, amintind de cei pe care Pevsner ii numea
~pionieri” ai designului, apoi de preocupari de acest ordin in cadrul mis-
carilor europene de avangarda, Werkbund si, fireste Bauhaus, asupra
caruia poposeam cu staruire, pornind de la variate lecturi, intre care
cartea lui Giulio Carlo Argan, Walter Gropius e la Bauhaus (tradusa de
pe atunci in romaneste), texte de Gropius, Schlemmer, Moholy-Nagy
etc. Problematica raportului dintre forma si functie ocupa - cum e de
asteptat, mai ales in acei ani - un loc important, si ea era urmarita atat
istoric, cat si pornind de la lecturi privind ,forma” (Rudolf Arnheim,
Lancelot Whyte, Christopher Alexander, seria de volume editata de
Gyorgy Kepes). O urmaream in obiecte singulare, dar si in arhitec-
turd, care ocupa, imi amintesc, un loc destul de important in acest
curs. Regasesc, de pilda, notite la Manfredo Tafuri si Francesco Dal
Co, Architettura Contemporanea, dar si pe marginea unor scrieri de
si despre Frank Lloyd Wright, Le Corbusier, apoi Buckminster Fuller,
Yona Friedman si altii. Acordam o oarecare atentie si imaginii orasu-
lui in ansamblu; corespund acestei zone de interes notitele mele la
carti precum cea a lui Lewis Mumford, The Decline of Cities, lectura
unor studii de Frangoise Choay, a cartii lui Georges, Patrix Design et
environement, a celei a lui Pierre Sansot, Poétique de /a ville, si poate



| discover (and | remember, starting from this file) the presence of

a few areas of interest. One of them is towards the ‘technical object’
and towards the early attempts to reconcile technical inventiveness
and the ‘aesthetic form'. In my notes, it corresponds to references such
as Gilbert Simondon, Du mode d’existence des objets techniques;
Abraham Moles, Théorie des objets; Jacques Meuris, La machine et le
monde des formes; a (rather minutely annotated) catalogue of an exhi-
bition organized by the Museum of Modern Art of New York, in 1968,
The Machine as Seen at the End of the Mechanical Age; Siegfried
Giedion’s book, Mechanization Takes Command. A Contribution to
Anonymous History; Lewis Mumford's one, The Myth of the Machine,
and a wealth of random materials. | remember starting the lecture by
an incursion in a somewhat longer (yet not excessively amplified) his-
tory of technical inventiveness, and that | would then go on to show
(often by bringing books to the lectures, later starting from a collec-
tion of slides | built over time) episodes of the conjunction between
the technical and the aesthetic, between serial industrial production
and the ‘need for beauty’, starting from examples such as the 1851
Great Exhibition of London’s Crystal Palace, then zig-zagging to and
fro around this landmark. | would then try to sketch a history (or prehis-
tory) of the early period of the attempts that led to the establishment
of design, based on readings such as: Pioneers of Modern Design

and Studies in Art, Architecture, and Design, by Nicolaus Pevsner;
Design: introduction a I'histoire de I'évolution des formes industrielles
de 1820 a aujourd’hui, by Jocelyn de Noblet; Art et technique, by Pierre
Francastel, and a number of other materials related to the Arts and
Crafts movement, to those Pevsner called ‘pioneers’ of design, then by
similar concerns within European avant-garde movements, Werkbund
and, of course, Bauhaus, upon which | would insistently dwell, start-
ing from various readings, including Giulio Carlo Argan’s book, Walter
Gropius e la Bauhaus (then translated into Romanian), texts by Gropius,
Schlemmer, Moholy-Nagy, etc. The issue of the relationship between
form and function would take on—as it was to be expected, especially
back then—and important tole, and it was traced both historically, and
starting from readings on ‘form’ (Rudolf Arnheim, Lancelot Whyte,
Christopher Alexander, the series of volumes edited by Gyorgy Kepes).
I would trace it in singular objects, but also in architecture, which
took, | remember, a rather important place in this lecture. | find, for
instance, notes on Manfredo Tafuri and Francesco Dal Co, Architettura
Contemporanea, but also on writings by and about Frank Lloyd

Wright, Le Corbusier, then Buckminster Fuller, Yona Friedman and oth-
ers. | would also pay some attention to the overall image of the city;
this area of interest is covered in my notes by books such as Lewis
Mumford, The Decline of Cities, the reading of studies by Frangoise
Choay, Patrix Georges’ book Design et environement, Pierre Sansot’s
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mai ales a celei a lui Kevin Lynch, The Image of the City. Unor consi-
deratii de cuprindere mai generala le corespund notite la cartea lui
Gillo Dorfles, Il Disegno Industriale e la sua estetica, de pilda. Cateva
dintre lecturi indica un interes - impartasit, fireste, studentilor (ca si
toate celelalte mai sus-pomenite) - fata de aspectele de ordin comu-
nicational ale designului de obiect, de ambient si grafic (spre exem-
plu, Bruno Munari, Disegn e communcazione visiva, sau Abraham
Moles, L'affiche dans la société urbaine). Chestiuni mai specific legate
de procesul de design erau atinse prin referinta la Christopher Jones
(a carui carte Design. Metode si aplicatii a fost tradusa in romaneste in
1975, la Editura Tehnica) sau Victor Papanek, Design for the Real World.
Human Ecology and Social Change, o carte (si un demers in domeniul
designului) care tin minte cd m-a impresionat in mod special.

Cum se vede, inspiratiile mele porneau in special de la carti publicate
in anii '60-'70, uneori mai devreme, alteori un pic mai tarziu, doban-
dite cu oarecare efort prin consultarea tuturor bibliotecilor la care
aveam acces; in alcatuirea cursului porneam de la zero, caci nu exista
(din cate imi amintesc) un precedent pentru acest curs, in orice caz
nimic de natura sa constituie un fundament solid. Unele dintre aceste
carti sunt azi desuete, altele cred ca si-au pastrat interesul. N-am fost
probabil omul cel mai potrivit pentru a tine un astfel de curs: absenta
oricaror inclinatii si deprinderi tehnice s-a tradus prin insuficienta
competenta in a acorda atentie unor aspecte mai practice ale dome-
niului, corelandu-le - intr-un mod mai util studentilor - cu conside-
ratiile de ordin istoric sau teoretic; pregatirea mea in istoria si teoria
artei m-a facut atenta la chestiuni care plaseaza designul intr-o oare-
care continuitate cu o astfel de formatie. De altfel asta a fost, cred
(alaturi de un interes manifestat pentru acest domeniu, materializat
prin contributii la seria de publicatii Estetica Industriald aparute sub
egida cIpbsP, la inceputul anilor '70), premisa care a dus la faptul ca mi
s-a incredintat acest curs si cea care i-a facut pe fondatorii sectiei sa
depuna eforturi pentru infiintarea unei sectii de design intr-o scoala
de arte. Am convingerea ca aceia care mi-au urmat in predarea acestui
curs au putut corecta astfel de neajunsuri.



Poétique de la ville, and, perhaps, especially that by Kevin Lynch,

The Image of the City. More general considerations are covered by
notes from Gillo Dorfles’ book, /l Disegno Industriale e la sua estet-
ica, for instance. A few readings show an interest—which I, of course,
shared with my students (like | did all of the above)—towards the
communicational aspects of object, ambient and graphic design (for
instance, Bruno Munari, Disegn e communcazione visiva, or Abraham
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Moles, L'affiche dans la société urbaine). Issues that were more spe-
cifically related to the design process were touched upon by reference
to Christopher Jones (whose book Design Methods. Seeds of human
future was translated into Romanian in 1975, at Editura Tehnica) or
Victor Papanek, Design for the Real World. Human Ecology and Social
Change, a book (and an initiative in design) that | remember particu-
larly impressed me.

As you can see, my inspirations would start primarily from books
published in the '60s-'70s, sometimes earlier, sometimes a bit later,
acquired with some effort by referring to all the libraries | had access
to; in creating my lecture | would start from scratch, as there was

(as far as | can remember) no precedent for this course, in any case,
nothing likely to constitute a solid foundation for the one with which

| had been entrusted. Some of these books are now obsolete, others

| believe have retained their interest. | was probably not the best fit for
this lecture: the absence of any technical velleity and skills was trans-
lated by the insufficient competence to pay attention to more practical
aspects of the field, correlating them more usefully for the students to
historical or theoretical considerations; my training in art history and
theory made me pay attention to issues placing design in a certain
continuity with such a track record. In fact, this was, | believe (together
with a manifest interest in this field, materialized by contributions to
the Estetica Industriald (Industrial Aesthetics) series of publications,
printed under the aegis of the cIDsP in the early '70s) the premise that
led to my being entrusted this course: it was, in fact, the one that led
the department’s founders to strive to set up a design department

in a school of arts. | am sure that those following me in teaching this
course could correct such deficiencies.

Anca Oroveanu



Cristina Sabau

Scoala de design de la Bucuresti la vremea schimbarii

121-157

O discutie despre Sectia/Catedra/Departamentul Design din Institu-
tul de Arte Plastice ,N. Grigorescu”/Academia de Artd/Universitatea
Nationala de Arte din Bucuresti se dezvolta in jurul cuvantului scoala,
care a devenit termen de referinta deopotriva in abordarile libere si
textele de specialitate. Cuvantul scoald aduna in el o suma de atribute,
incepand de la cel institutional si organizatoric, la cel educativ, mode-
lator de gandire si atitudine profesionala. Pe parcursul celor 50 de ani
de existenta a Scolii de design de la Bucuresti, aceste valori s-au con-
solidat, indicand mai clar si nuantat sensul de fundament educativ si
deschizator de drumuri noi.



Cristina Sabau

The Design School in Bucharest at the Time of Change

122-158

A discussion about the Division/Chair/Department of Design at

the “N. Grigorescu” Institute of Fine Arts/Academy of Art/National
University of Arts in Bucharest is carried out around the word school,
which has become a benchmark term both in free approaches, and in
specialised texts. The world school gathers a sum of attributes, start-
ing from the institutional and organizational one, and up to the edu-
cational one, shaping thinking and professional attitude. Over the 50
years since the Bucharest School of Design was established, these
values consolidated, indicating in a more clear and nuanced way the
meaning of educational, road-opening foundation.
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Asa cum nu se poate vorbi despre design in afara contextului sau, nici
despre institutia din Bucuresti care scoleste designeri de cinci dece-
nii nu trebuie vorbit altfel. Cu bune si mai putin bune, cu impliniri si
carente, Scoala de design de la Bucuresti a incercat mereu sa-si depa-
seasca conditia, constientizand unde se plaseaza si spre ceea ce tre-
buie sa tind3, dar considerand totodata ca ofera ce are mai bun.

Pentru invatamantul de design, anul 1990 a fost momentul mult-as-
teptat al schimbarii; se dorea un suflu nou, un nou inceput in practica-
rea profesiei. Schimbarea trebuie privitd asadar din mai multe unghiuri.
fnsemna ca multe dintre constrangerile cauzate de contextul politic si
economic specific Romaniei socialiste sa fie eliminate acum. De exem-
plu, venise momentul ca legatura reciproc benefica cu industria sa
functioneze si sa dea roade. Un alt aspect, reiterat aproape obsesiv,
privea recuperarea decalajului profesional fata de occident, o diferenta
care era vizibila chiar si in raport cu vecinii, in ciuda faptului ca impar-
tiseram metehnele aceluiasi regim socialist. Sincronizarea cu ceea

ce se intdmpla la vest de Romania, chiar daca nu a fost rostita ca un
principiu director, a devenit un scop in sine. Sincronizarea cu lumea
occidentalad se putea implini mai repede, consistent si viabil prin inva-
tamant; scoala devenea acum un motor de actiune si un reperin
demersul uneori anevoios al afirmarii profesionale.

De-a lungul acestor ani, schimbarile prin care Catedra Design a trecut
aveau menirea sa imbunatateasca mai multe zone: s-a incercat sa se
gaseasca o formula administrativ-organizatorica corespunzatoare, sa
se adopte o durata de studii eficientd, sa se alcatuiasca o componenta
adecvata a corpului profesoral si sa se asigure cu functiuni si dotari un
spatiu insuficient si impropriu invataturii actuale de design.

Imediat dupa 1990, membrii Catedrei Design au dorit sa obtina o pozi-
tie distincta a acesteia, in structura universitara, intentie care transpu-
nea dorinta de delimitare a invatdméantului de design faté de celelalte
specializari din Facultatea de Arte Decorative, in cadrul careia functi-
ona. Prindea contur ideea de a crea o facultate de design de sine sta-
tatoare, cu trei specializari — design de produs, design grafic, design
interior —, acestea devenind catedre ale noii facultati. Chiar daca des-
prinderea din ansamblul facultatilor a ramas un deziderat, inten-

tia a avut efect ,vizual’, fara rezultate in plan administrativ, devenind
numai o entitate nominala: Facultatea de Arte Decorative si Design
(FADD). Denumirea design a fost din acel moment distincta, clar
exprimata. Privita din afara scolii, evidentierea a asigurat o mai buna
perceptie a educatiei de design si, implicit, a profesiei pentru care stu-
dentii se pregéateau. Tncepand cu anul 2005, Catedra Design poarti
titulatura Departamentul Design.
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Afis, Memoria reversibild, expozitie aniversara, 25 de ani de la infiintarea
Catedrei de Design, Galeria Etaj 3/4, TNB, Bucuresti, 1995. Design grafic:
Romulus Agiu; concept expozitie: Cristina Sabau. Arhiva Cristina Sabau
Gabriel Cojoc, Logo Academia de Artd, 1992. Proiect castigator al unui
concurs studentesc

Poster, The Reversible Memory, anniversary exhibition, 25 years since

the foundation of the Design Department, Etaj 3/4 Gallery, National Theater,
Bucharest, 1995. Graphic design: Romulus Agiu; exhibition concept:
Cristina Sab&u. Cristina Sabau’s archive

Gabriel Cojoc, Logo of the Art Academy, 1992. Winning project of

a student competition
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Carla Szabo, Profesorii Academiei de Arta (1864-1995), afis si insigna

aniversare, tema de atelier, an Il, 1995, coord. lon Bitzan

Carla Szabo, Teachers of the Art Academy (1864-1995), anniversary poster

and badge, workshop theme, 2nd year, 1995, coord. lon Bitzan



Dieter Penteliuc, Fotoliu stomatologic, lucrare de diploma, plansa prezentare
(vedere laterald) si studiu de ergonomie, 1992, coord. Dragos Gheorghiu

Dieter Penteliuc, Dental armchair, BA project, presentation board (side view)
and ergonomics study, 1992, coord. Dragos Gheorghiu

Cristina Sabiu
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lonel Stoica, Foarfeca, tema de atelier, macheta, scara 1:1,
an 111,1992, coord. Dragos Gheorghiu

lonel Stoica, Scissors, workshop theme, model, scale 1:1,
3rd year, 1992, coord. Dragos Gheorghiu
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As one cannot speak of design out of its context, one should not speak
otherwise of the Bucharest institution which has been schooling
designers for the past five decades. With its ups and downs, with its
successes and its faults, the Bucharest School of Design has always
attempted to overcome its condition, being aware of its position and of
its goals, convinced that it was offering the best it could.
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For the design education, 1990 was the much-awaited moment of
change; a new life and a new beginning in the practicing of this craft.
Change should therefore be regarded from several angles. It meant
that many of the restrains of those times because of the political and
economic context, specific to Socialist Romania, would to disap-
pear. For instance, it was high time for the mutually beneficial coop-
eration with the industry to work and bear fruit. Another aspect, that
was almost obsessively reiterated, was about recovering the profes-
sional drawback as compared to the West, a difference that was visible
even when considering our neighbours, although we had shared the
shortcomings of the same socialist regime. Synchronization to what-
ever was going on west from Romania, even if not stated as a guid-
ing principle, became a purpose in itself. Synchronization with the
western world could be achieved faster, consistently and sustain-
ably, through education; school/ was now meant to become a driv-
ing engine and a landmark in the sometimes difficult endeavour of
professional affirmation.

Along these years, the wave of changes that the Design Department
underwent, was aimed at improvement: it attempted to find the ade-
quate administrative and organizational formula; to adopt an efficient
duration of studies; to compose the adequate faculty; to provide func-
tions and endowments to a meagre space, insufficient for today’s
design education.

Right after 1990, members of the Chair of Design wished to obtain

a distinct position of their department in the academic structure,

an intention to delimit the design education from the other spe-
cialties within the Faculty of Decorative Arts it belonged to. There
was shaped the idea of creating an autonomous design faculty, with
three specialties—product design, graphic design, interior design,
with the three becoming Chairs. Even if the separation from the rest
of the faculties remained a desideratum, the intention had a ‘visual’
effect, without administrative results becoming a nominal entity: The
Faculty of Decorative Arts and Design. The name of design was, as
of that moment, a distinct one, clearly expressed. Seen from the out-
side, the highlight led to a better perception of the design educa-
tion and, implicitly, of the profession for which students would be

Cristina Sabiu
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Din peisajul schimbarii a facut parte si innoirea corpului profeso-

ral. Unii dintre absolventii sectiei au fost invitati s formeze o noua
echipa alaturi de fostii lor profesori, o atitudine regasita nu doar la
Bucuresti, ci si la Cluj, iar la lasi si Timisoara a reprezentat baza credrii
noilor catedre de design. Cei chemati, fara exceptie, aveau experienta
lucrului in proiectare industriald®°?, unii chiar mai mult de zece ani, si
doreau sa impartaseasca din cunostintele si experientele acumulate.
Acestia erau convinsi ca pot contribui la crearea si functionarea unei
legaturi reale si eficiente intre nevoile industriei si temele de atelier
prin proiectele studentilor. Dintre primii veniti au fost Cezar Suteu si
Alexandru Ghildus, din primavara anului 1990, iar, din toamna aceluiasi
an, Dragos Gheorghiu, Dinu Dumbravician si Marina Theodorescu s-au
alaturat grupului.

Schimbarea majora din aceasta perioada, asa cum o defineste si direc-
torul de departament, Dinu Dumbravician, a fost ,trecerea de la un
invatamant general, cand se facea din toate cate ceva, la un invata-
mant specializat”. Astfel, din 2005°°", studentul opteaza pentru una
dintre cele trei specializari — design de produs, design grafic, design
interior —, chiar de la admitere.

Durata anilor de studiu constituie in sine o istorie. Imediat dupa 1990,
studentii puteau opta pentru 5 sau 6 ani de studiu, iar intre 1993 si
2001 au avut optiunea pentru un an de Master sau Studii aprofundate,
cum a mai fost numit ciclul de studii. Aceasta formula 5+1 ani, insem-
nand Licenta+Master, a fost apoi schimbata cu 5+2 ani, varianta par-
cursa de absolventii din 2002 si 2003. Ulterior, si aceasta se schimba
in 4+2 ani pentru o scurta perioada de timp, pana la absolventii din
2007. Studentii admisi in 2005 reprezinta prima serie in formula 3+2
ani, insemnénd studii de Licentéd+Master. De acum inainte, ciclurile de
studiu au o structura tripartita, cu etape distincte - 3+2+3 ani, insem-
nand Licenta+Master+Doctorat -, marcate de examene specifice fieca-
rei specializari. Admiterea consta dintr-o proba generala de crochiuri,
urmata de o proba specializata care presupune un proiect, apoi un
interviu si prezentarea unei mape cu lucréri. Pentru a trece in al doilea

De exemplu, dintre absolventii care au lucrat in industrie si, dupa 1990, s-au alaturat
Catedrei de Design se numara: la Bucuresti: Alexandru Ghildus, Cezar Suteu, Dragos
Gheorghiu, Marina Theodorescu, Dinu Dumbravician; la Cluj-Napoca: Alexandru
Alamoreanu, Rodica Alamoreanu, Cristian Chesut, Paul Cheptea; la lasi: Magda Sficlea,
Dan Micu; la Timisoara: Adrian Marian; la Oradea, in 1996: Dorel Gdina Gerendi.
Aderarea la consensul european, prin semnarea Declaratiei de la Bologna de catre
ministrii Educatiei din 29 de europene (la 18-19 iunie 1999), a avut ca efect structurarea
fnvatdmantului superior in doua etape distincte de studii: colegiu si master. Din anul uni-
versitar 2005, la Catedra Design, studiile de Licenta, echivalentul colegiului, se desfa-
soard pe durata a 6 semestre, iar studiile de Master dureaza 4 semestre.
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trained. Afterwards, as of 2005, the official denomination would be
Department of Design.
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The renewal of the faculty members was also part of the changing
landscape. Some of the section’s alumni were invited to form a new
team with their former professors, an attitude which was not to be
found only in Bucharest, but also in Cluj, while in lasi and Timisoara it
was the grounds of creating new Chairs of Design. Those called, with-
out exception, had the experience of working in industrial design®°,
some for more than ten years, willing to share the knowledge and
experience they had gained. They were confident they could make the
connection between the industry needs and the workshop themes,
through the students’ projects. The first to come included Cezar Suteu
and Alexandru Ghildus, since the spring of 1990, and, in the autumn

of the same year, Dragos Gheorghiu, Dinu Dumbravician and Marina
Theodorescu joined the group.

The major change occurring over this period and defined by Head of
Department Dinu Dumbravician, was “switching from a general edu-
cation, when people would do a bit of everything, to a specialised edu-
cation”. Thus, as of 2005°?", the student would follow one of the three
specializations—product design, graphic design, interior design—,
from their very admission.

The duration of studies is a history in itself. Right after 1990, students
could choose 5 or 6 years of study, and from 1993 to 2001, they could
choose a year in Master’s, or Advanced Studies, as the study cycle
was also called. This formula of 5+1 years, namely BA+MA, was then
changed to 5+2 years, version attended by the classes of 2002 and
2003. Afterwards, this, too, changed to 4+2 years for a brief period of
time, until the class of 2007. Students admitted in 2005 were the first
class with the 3+2 years formula, namely BA+MA studies. From then on,
study cycles had a three-fold structure, with distinct stages—3+2+3
years, namely BA+MA+PhD—marked by specialty-specific exams.

For instance, the graduates who came from the industry field, after 1990, and joined
the faculty of design departments in Bucharest were: Alexandru Ghildus, Cezar Suteu,
Dragos Gheorghiu, Marina Theodorescu, Dinu Dumbravician; in Cluj-Napoca: Alexandru
Alamoreanu, Rodica Aldmoreanu, Cristian Chesut, Paul Cheptea; in lasi: Magda Sficlea,
Dan Micu; in Timisoara: Adrian Marian; in Oradea, in 1996: Dorel Gadina Gerendi.

The accession to the European consensus, on European higher education, following
the signing of the Bologna Declaration by the ministries of Education of 29 European
countries, on 18-19 June 1999, resulted in the structuring of higher education in two
distinct study stages: college and master. Since the 2005 academic year, the Design
Department, BA studies, the equivalent of college degree, include 6 semesters, and
Master's studies take 4 semesters.

Cristina Sabiu
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ciclu, cel masteral, care se finalizeaza cu examenul de Disertatie, tre-
buie sustinut un examen, unde studentul propune un proiect de design
pe care sa il dezvolte in urmatorii doi ani. Parcursul actual al studentu-
lui-designer este sintetizat astfel de seful departamentului:

»Diferenta intre cele doua stadii este ca, daca la primul se con-
sidera ca studentul stie ce vrea, dar nu e prea sigur, la al doi-
lea stadiu, se considera ca studentul este tanar profesionist:
acesta are bazele necesare si o gandire strategica, detine
instrumentele de analiza a informatiilor pe care le poate sinte-
tiza si apoi folosi in proiectele sale”.

Astfel, dupa o perioada de modificari frecvente, structura invatamaén-
tului de design a devenit stabila, avand ca rezultat ,specializarea si efi-
cientizarea”, cum afirma Dinu Dumbravician. Termenul ,specializare”
defineste acum ariile largi de actiune ale designului, acoperind cele
trei mari domenii.

Spre jumatatea anilor '90, Cezar Suteu dorise s implementeze in pro-
grama Catedrei specializarea studentilor, pornind de la discipline opti-
onale, in domenii cum ar fi: design auto, design de aparatura medicala,
design pentru electrocasnice etc. Chiar daca institutional era aproape
imposibil de realizat, acest demers ar fi fost deopotriva un raspuns

la previziunile pietei de la acel moment si implinirea unei dorinte mai
vechi de specializare, exprimata inca de la sfarsitul anilor '70.

Temele de atelier reflecta etapele pe care Catedra Design le-a par-
curs, reflectand evolutia pietei de design si raspunsul la cerintele aces-
teia®®2. Adaptarea invatamantului de design la piata de design a fost

o preocupare reald si permanenta. Temele date studentilor la atelier

au tinut pasul cu schimbarile pietei si au incercat sa raspunda unor
posibile cerinte ale acesteia, dar si s anticipeze altele noi. S-a cre-

zut ca din contactele pe care Catedra le avusese cu industria pana

in 1990 vor apéarea cereri de colaborare si proiecte reale, ca urmare

a deschiderii pietelor®®2, Profesorii erau constienti c& venise momen-
tul unei afirmari reale si ca studentii trebuie sa fie pregatiti sa faca fata

Pana la momentul disocierii structurii catedrei in specialitati, au fost incercate diferite
modalitati de concepere a cursurilor. De exemplu, la inceputul anilor '90, a fost experi-
mentata o varianta ,integratoare” a problematicii de design prin teme de atelier, care sa
confere o unitate cursurilor, de la cele practice, de atelier, la cele teoretice, asemenea
unui ,fir rosu” director.

Dintre aceste colaborari, mentiondm: Uzina ,Tractorul” si Uzina de Camioane ,Roman”,
Brasov; ARO, Campulung-Muscel; ntreprinderea ,Autobuzul” si Intreprinderea de
Echipamente Periferice, Bucuresti etc.



092

Admission consists of a general test in sketches, followed by a spe-
cialized task consisting of a project, then an interview, and the pres-
entation of a portfolio. To graduate to the second cycle, the Master,
completed by a Dissertation exam, the student needs to pass an exam,
where they will suggest a design project that they need to develop
over the next two years. The yearly track of the designer-student is
summarized by the head of the department as follows:

“The difference between the two stages is that, in the first one,
itis considered that the students know what they want, but are
not very confident in themselves, in the second, the students
are considered young professionals: they have the necessary
basic knowledge and a strategic thinking, they hold the instru-
ment to analyse the information, that they can then synthetize
and use in their projects.”

Thus, after a period of frequent changes, the structure of design edu-
cation became stable, resulting in ‘specialization and efficiency’, as
Dinu Dumbravician puts it. The term ‘specialization’ used now defines
the wide areas of action of design, covering the three main fields.

Towards the mid-"90s, Cezar Suteu intended to implement the idea of
student specialization within the Department’s curriculum, starting
from elective classes, in fields such as: car design, medical equipment
design, household appliances design, etc. Even if it was nearly impos-
sible to accomplish institutionally, this endeavour would have been an
answer to market forecasts at the time, and the fulfilment of an older
desire for specialization, expressed ever since the end of the '70s.

Workshop themes are a marker of the Design Department'’s exist-
ence, reflecting the evolution of the design market and the answer to
its needs®?2, The adaptation of the design education to the design
market was a real and permanent concern. The themes given to stu-
dents in the workshops kept pace with the market changes and tried
to provide answers to its possible requirements, but also to anticipate
new ones. It was believed that the contacts the Department had had
with the industry until 1990 would generate requests of collaboration

Until the moment when the chair’s structure was dissociated into specialties, various
ways of creating courses were attempted. For instance, in the early '90s, an ‘integrat-
ing’ version was attempted for design issues, through workshop themes, that should
give classes unity, starting from the practical, workshop classes, to the theory ones, like
a guiding ‘red thread".
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Alice Voinea, Lexicon posibil, proiect de masterat, afis si carte, 2018

Alice Voinea, Possible Lexicon, MA project, poster and book, 2018
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Claudia Draghia, Brosura tipografic, proiect de semestru, an Il, 2016

Claudia Draghia, Typographic brochure, semester project, 2nd year, 2016



Claudia Draghia, Exercitii in spatiul public, proiect de licent, 2017. © Cétalin Georgescu
Andrei Macesanu, Grafosofie. O introducere vizuala in istoria ideilor, proiect de licentd, 2017

Claudia Draghia, Exercises in Public Space, BA project, 2017. © Catalin Georgescu
Andrei Macesanu, Graphosophy. A Visual Introduction to the History of Ideas, BA project, 2017

Cristina Sab3au
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due to the free market economy®°2, Professors were aware that it

was time for real affirmation, and that students needed to be ready

to face current issues and competition. Unfortunately, it was not the
Romanian industry the one to benefit from the design school, but

a new field that would also contribute to the introduction of the term
creative industry’: advertising. The benefit was mutual. The first adver-
tising agencies, set up as early as 1991, affiliated to international agen-
cies or branches of the latter, would bring along both the know-how,
and a western way of doing things®%, while creation departments also
employed designers®?S. From the school’s perspective, the appear-
ance of these new jobs had an effect on the themes, workshop pro-
jects, and especially on the choice of BA topics.
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Product design themes prevailed over the first decade, then the
graphic design ones took precedence, starting with the second dec-
ade. Over the last years, new themes have emerged, like interface and
web app design, or graphic design for electronic games—border areas
of interference with design.

Exercises of thought transposed in design projects revealed the stu-
dents’ interest in providing original ideas and in finding the best
solutions. From the series of projects, a few examples are worth men-
tioning, starting from everyday objects—trash bin, chair, scissors, flat
iron, mixer©¢, etc.—to specific objects, such as car design ones. This
field was updated and expanded by new themes, concerning, for
instance, mobility—caravan, leading to the theme of minimal habitat;
ski jet; bicycle®®7, etc.—and benefitted from the guiding of Cezar Suteu,

Among these collaborations, we mention: The “Tractorul” factory and the “Roman” truck
factory, Brasov; ARO, Campulung-Muscel; the “Autobuzul” factory and the Peripherals
Enterprise, Bucharest, etc.

Among these, we name a few: Graffiti/BBDO Leo Burnett&Target, Saatchi&Saatchi,
D’Arcy, Tempo Advertising, Scala/J). Walter Thompson, etc.

Design graduates were appreciated for their vision, for their efficient solutions and

the creative ideas they brought forth, for their perseverance and the desire of surpass-
ing themselves. Consequently, they were often appointed creative directors for the
respective departments.

As workshop themes we mention: Adelina Ivan, Cos de gunoi (Trash Bin), 1994; Kurké
Janos, Mixer, 2000, etc. See Cristina Sabau, “Proiecte de atelier”, Design Buletin 5,1997.
Many of the designer-students’ projects were showcased in the Design Buletin maga-
zine, which regularly presented information on the topic of design education. See maga-
zine issues 1-15,1997-2004.

We mention here: Bogdan Lazar, Habitat mobil tractabil (Mobile tractable habitat) work-
shop project, 1995; Dan Mihailovici, Alina Nedelcu, Elena Baboi, Stefan Barutcieff, Rulotd
(Caravan) team project, 1998; Stefan Barutcieff, Bicicletd cu geometrie variabild (Variable
geometry bicycle), MA project, 2000; the team consisting of Lucian Simion, Florin Alexa,
Bogdan Déanailescu, the Eccentric bicycle, competition project, 2000; Zimbru off-road
multifunctional vehicle, Kurké Janos, 2001.

Cristina Sabiu
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d anul de absolvire.

fnsemnan

Pentru o mai buna raportare a numelor studentilor la cronologia Catedrei

Design, am folosit abrevierea (a. xxxx)
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problemelor actuale si concurentei. Din pacate, nu industria romé-
neasca avea sa fie beneficiara scolii de design, ci un nou domeniu care
urma sa contribuie si la introducerea termenului de industrie creativa:
publicitatea. Beneficiul a fost reciproc. Primele agentii romanesti de
publicitate, aparute chiar din 1991, care s-au afiliat la agentii internati-
onale sau erau deja filiale ale acestora, aduceau deopotriva know-how
si un mod de lucru occidental®®?, iar in departamentele de creatie erau
angajati si designeri®®®. Din perspectiva scolii, aparitia acestor noi
locuri de munca a avut efect asupra temelor, proiectelor de atelier siin
special in alegerea subiectelor de Licenta.

Temele de design de produs au prevalat in prima decada, apoi, cele

de design grafic, incepand cu a doua decada. in anii din urma au apa-
rut noi teme, cum sunt designul de interfata si pentru aplicatii web sau
design grafic pentru jocuri electronice — domenii de granita sau de
interferenta cu designul.

Exercitiile de gandire transpuse in proiecte de design au relevat intere-
sul studentilor de a oferi idei originale si de a gasi cele mai bune solutii.
Din evantaiul de proiecte sunt de amintit cateva exemple, de la obiecte
curente - cos de gunoi, scaun, foarfec, fier de calcat, mixer®%® etc. - la
obiecte specifice cum ar fi cele de design auto. Acest domeniu a fost
reactualizat si extins cu teme noi care vizau, de exemplu, mobilitatea -
rulot3, din care a derivat si tema habitat minimal; ski jet; bicicleta%®”
etc. - si a beneficiat de indrumarile lui Cezar Suteu, Dragos Gheorghiu,
Radu Zaharescu (a. 1995)*. Temele de atelier au insdmantat adanc
pasiunea pentru design de produs multor studenti, acestia dorind sa
activeze dupa absolvire ca designeri in domeniu, cum sunt Mugurel
Popescu (a. 1994), Mihai Fetcu (a. 2002), Stefan Barutcieff (a. 1999)
pentru a-i aminti aici doar pe cétiva dintre ei. Altii - Daniel Toma
(a.1994), Dan Moldovan (a. 1999), Kurké Janos (a. 2001), Florin Alexa

Dintre acestea, amintim cateva: Graffiti/BBDO Leo Burnett&Target, Saatchi&Saatchi,
D'Arcy, Tempo Advertising, Scala/J. Walter Thompson etc.

Absolventii de la Design erau foarte apreciati pentru viziunea lor, pentru solutiile efici-
ente si ideile creative oferite, pentru perseverenta si dorinta de autodepasire. Ca o con-
secinta, acestia erau adesori numiti directori de creatie ai departamentelor respective.
Amintim cateva teme de atelier: Adelina Ivan, Cos de gunoi, 1994; Kurké lanos, Mixer,
2000 etc. A se vedea Cristina Sabau, ,Proiecte de atelier”, Design Buletin 5,1997. Multe
dintre proiectele studentilor-designeri au fost prezentate in revista Design Buletin, care
avea ca politica editoriald prezentarea de informatii avand ca subiect invataméantul de
design. A se vedea numerele revistei 1-15, 1997-2004.

Amintim aici: Bogdan Lazar, proiect de atelier Habitat mobil tractabil, 1995; Dan
Mihailovici, Alina Nedelcu, Elena Baboi, Stefan Barutcieff, proiect de echipé Rulota, 1998;
Stefan Barutcieff, proiect de master Bicicletd cu geometrie variabild, 2000; echipa for-
mata din Lucian Simion, Florin Alexa, Bogdan Danailescu, proiect de concurs bicicleta
Eccentric, 2000; vehicul multifunctional de teren Zimbru, Kurké Janos, 2001.



For a better fitting of the students’ names in the timeline of the Chair of
Design, we have used the abbreviation (g. xxxx) meaning the graduation

year of each class.
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Dragos Gheorghiu, Radu Zaharescu (g. 1995)* But workshop themes
awakened a deep passion for product design in many students, and
they wanted to work, after graduation, as designers in this field. For
instance, Mugurel Popescu (g. 1994), Mihai Fetcu (g. 2002), Stefan
Barutcieff (g. 1999), Daniel Toma (g. 1994), Dan Moldovan (g. 1999),
Kurké Janos (g. 2001), Florin Alexa (g. 2000), Lucian Simion (g. 2000),
Sebastian Dragu (g. 2008), Anca Fetcu (g. 2008)°°8, inter alia—

saw their employment with advertising companies as a temporary
one, a necessary passage, both financially but also as an-adequate
working method, so they could afterwards dedicate themselves to
product design.

We also need to mention the professional emulation among students,

for the benefit of workshop projects results. This state was also trans-
ferred to design competitions, where students were invited to partici-

pate through the school, and which would often provide them with the
opportunity to work in a team.

Unfortunately, collaborations with the industry remained at illusion
level so that, although it was high time for actual projects, those were
late to show up, as Dinu Dumbravician bitterly puts it:

“Even those forced and unnatural connections to the indus-
try, before 1990, disappeared. In fact, this is a totally differ-
ent industrial landscape. But there are signs that things
are changing”.

Graphic design requests had no better fate, despite momentary
encouraging signs. “Even if there were requests for graphic design
projects, they were not constant and they did not turn into a relation-
ship that the Chair could count on”, says Marina Theodorescu.

Graphic design projects made their way among workshop projects,
their weight increasing over time. If, until 1990, visual identity projects
were scarce, approached accidentally, afterwards they became fre-
quent, especially towards the end of the decade. Bitay Andras (g. 1991),
Gabriel Cojoc (g.1993), Leo Gherasim (g. 1994)°°° were among the
first students to suggest visual identity programs for their BA projects.
Packaging projects followed the same trend, being approached both

Anca Fetcu is among the rare examples of graduates who, after a short stint working in
an advertising agency, set up her own product design studio.

We mention the projects made by students: Bitay Andras, visual identity for the new
soT1 Tv station, 1991; Gabriel Cojoc, visual identity for the Design Department, 1993;
Leo Gherasim, visual identity for the Aquila rock band, 1994.
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(a. 2000), Lucian Simion (a. 2000), Sebastian Dragu (a. 2008), Anca
Fetcu (a. 2008)°°% s.a. - vedeau temporara angajarea lor in agentii de
publicitate, un pasaj necesar atat financiar, cat si pentru imprimarea
unui mod de lucru adecvat profesiei, pentru ca ulterior sa se dedice
designului de produs.

Trebuie amintita aici emulatia profesionala care s-a starnit in randul
studentilor, in beneficiul rezultatelor obtinute in proiectele de atelier.
Aceasta stare a fost transferata si concursurilor de design, la care stu-
dentii erau invitati sa participe prin scoala si care, adesea, le ofereau
prilejul lucrului in echipa.

Din pacate, colaborarile cu industria au ramas la nivelul iluziilor, astfel
ca, desi venise vremea proiectelor reale, acestea au intarziat sa apara,
asa cum cu amaraciune Dinu Dumbrévician precizeaza:

»Chiar si acele legaturi cu industria, impuse, nu firesti, de pana
in 1990, au disparut. De fapt, este un alt peisaj al industriei care
nu mai seamana deloc cu ceea ce era inainte. Dar sunt sem-
nale ca lucrurile se schimba”.

Nici cererile de design grafic nu au avut o soartd mai buna, in pofida
unor semne incurajatoare de moment. ,,Chiar daca au fost solicitari
pentru proiecte de design grafic, acestea nu au dat o constanta si nu
s-au transformat intr-o relatie pe care Catedra sa se bazeze", preci-
zeaza Marina Theodorescu.

Proiectele de design grafic si-au facut loc in ansamblul temelor de ate-
lier, ponderea acestora crescand cu timpul. Daca pana in 1990, pro-
iectele de identitate vizuala erau rare, accidental abordate, dupa acest
moment acestea devin frecvente, mai ales spre sfarsitul decadei. Bitay
Andras (a. 1991), Gabriel Cojoc (a. 1993), Leo Gherasim (a. 1994)0°°
sunt printre primii studenti care propun programe de identitate vizu-
ala pentru proiectele de diploma. Proiectele de ambalaj cunosc ace-
easi ascensiune, fiind tratate deopotriva din perspectiva designului

de produs si a celui grafic. Frecventa crescuté a temelor de design
grafic trebuie pusa si in legatura cu interesul pietei pentru unele
subiecte - ambalaje pentru: ceai, lactate, cosmetice etc.; etichete -,
pentru a mentiona cateva dintre acestea. Treptat, insa consecvent si

Anca Fetcu se numara printre exemplele rare de absolventi care, dupa un scurt pasaj de
lucru intr-o agentie de publicitate, si-a infiintat propriul studio de design de produs.
Amintim proiectele realizate de studentii: Bitay Andras, identitate vizuala pentru

noul post tv so71, 1991; Gabriel Cojoc, identitate vizuala pentru Catedra Design, 1993;
Leo Gherasim, identitate vizuala pentru formatia de muzica rock Aquila, 1994.
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from the perspective of product design, and from the graphic one. The
increased frequency of graphic design themes needs to also be cor-
related with the market interest in some topics—packaging for: tea,
dairy products, cosmetics, etc.; labels—, to name just a few. In time,
yet consistently and in a diverse manner, themes included “working
with types”'°? as Dinu Dumbrivician, initiator of the curriculum trend,
defines it, who also states the purpose and benefit of this approach:
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“(...) you cannot speak of graphic design if you don’t know how
to work with type, if you don't know those fine relationships
established within the construction of glyphs, the basic princi-
ples, what is it that makes one text legible, and another difficult
to read, how the text must be laid out on a page and commu-
nicate. You can't be a graphic designer and not know how to
work with type!”

In time, typographic design has also become the Chair’s main strength,
being the differentiator in its design education offer. A position that
kept on strengthening through numerous projects and BA or MA works
and through the workshops for students, plus the type design exhibi-
tions'?" made so far. A relevance for the new direction impressed by
the Graphic design specialty of the Chair is the Tipografica'°? exhi-
bition, which can be seen as a ‘show of force’ in preparing students,
beyond showcasing a selection of works of typographic design, made
between 2007-2014.

During a discussion on the Graphic design specialty, Dinu Dumbrévician stated: “This is
not about typographic design as typeface design, it needs to be understood as working
with type: what type is and how to organize a surface using type, and so on.”

This is about the Atelier tipografic (Typographic Workshop) events. The one in November
2007 was organized with the participation of Romanian and Dutch designer-students,
and the one in 2010 saw the participation of Romanian, Austrian, and Dutch design-
er-students, both carried out with the participation and co-organization of the Chair of
Design, alongside designers. They included: workshops, exhibitions, discussions, lec-
tures; the action centred on typographic design, typeface design, and various aspects
related to printing.

Between July-August 2014, the Tipografica exhibition was held at the Galateca Gallery,
the first major exhibition dedicated to typographic design, which included works made
by the Graphic Design students, from 2007 to 2014.

In April 2019, the Chair of Design hosted, over 5 days, the typography workshop held by
Dutch type designer Fred Smeijers, aimed to be an introduction to the principles of type
construction, an event within the cmrc of Romania.

The exhibition included a selection of 70 works created by 1st and 2nd year students,
plus a few BA and MA projects, under the coordination of Dinu Dumbravician and Radu
Manelici, within the discipline of Visual Communications, specialty of Graphic Design.

Cristina Sabiu
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divers, temele au cuprins ,lucrul cu litera”°° cum il defineste Dinu
Dumbravician, initiatorul directiei in programul de studii, care preci-
zeaza rostul si beneficiul acestei abordari:

»(...) nu poti vorbi despre design grafic daca nu stii sa lucrezi cu
litera, nu stii acele raporturi fine care se stabilesc in construc-
tia literei, principiile de baza, ce face ca un text sa fie lizibil, iar
altul greu de citit, cum trebuie sa stea pe o pagina si s comu-
nice. Asadar, nu poti sa fii designer grafic si sa nu stii sa lucrezi
cu litera!”

Cu timpul, designul tipografic a devenit si atributul forte al Catedrei,
reprezentand diferentiatorul in oferta invatdméantului de design a aces-
teia. Pozitie intarita prin tot mai numeroasele proiecte si diplome

de licentd sau de masterat si prin atelierele pentru studenti, la care

se adauga si expozitiile de design de literd'®" realizate pan3 acum.
Relevanta pentru noua directie imprimata de specialitatea Design
grafic a Catedrei este expozitia Tipografica'°? ce poate fi conside-

ratd o ,demonstratie de fortd” a pregatirii studentilor, dincolo de
etalarea unei selectii de lucrari de design tipografic, realizate in
perioada 2007-2014.

n procesul educativ de design, computerul a avut un rol important,
fiind deopotriva un instrument indispensabil in procesul de crea-

tie si un mijloc eficient de reprezentare, dincolo de unul de moderni-
zare a invatamantului. Adus in universitate prin programul de burse
Tempus, Marina Theodorescu a fost desemnata de catre conducerea

ntr-o discutie despre specialitatea Design grafic, Dinu Dumbréavician precizeaza: ,Aici
nu este vorba despre design tipografic ca design de tip de litera, ci trebuie inteles ca
lucrul cu litera: ce inseamna litera si organizarea unei suprafete unde urmeaza sa folo-
sim litera s.a.m.d.”

Este vorba despre evenimentele Atelier tipografic. Cel sustinut in noiembrie 2007 a fost
organizat cu participarea studentilor-designeri roméni si olandezi, iar cel din 2010

a beneficiat de participarea studentilor-designeri romani, austrieci si olandezi, ambele
desfésurate cu participarea si coorganizarea Catedrei Design, impreuna cu designerii.
Acestea au cuprins: ateliere, expozitii, discutii, prelegeri; actiunea avand in centru desig-
nul tipografic, designul de tip de litera si aspecte variate legate de tipografie.

n perioada iulie-august 2014, a avut loc expozitia Tipografica, la Galeria Galateca, prima
expozitie de amploare dedicata designului tipografic, care a cuprins lucréri realizate de
studenti de la specialitatea Design grafic, realizate intre 2007 si 2014.

Tn aprilie 2019, Catedra Design a gazduit timp de 5 zile atelierul de tipografie sustinut de
designerul olandez de litera Fred Smeijers, care a avut ca scop o introducere in principi-
ile constructiei literelor, manifestare din cadrul cMFc din Roménia.

Expozitia a cuprins o selectie de 70 de lucrari realizate de studentii anilor | si Il la care se
adauga si cateva lucrari de licenta si de disertatie sub indrumarea lui Dinu Dumbréavician
si Radu Manelici, in cadrul disciplinei Comunicare vizuala, specialitatea Design grafic.
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In the design educational process, computers played an important
role, being both indispensable tools in the creation process, and an
efficient method of representation, beyond simply ones of moderniza-
tion in education. Brought to the university through the Tempus schol-
arship program, Marina Theodorescu was appointed by the university
management to train the students in the new discipline, after a brief
training period with the College of Bath, in 1991. Since the autumn of
1992, courses dedicated to computer graphic software training were
introduced in the curriculum, despite the reluctance of the manage-
ment of that time, but with increasingly higher support from the pro-
fessors'?2, Marina Theodorescu remembers:
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“It was pretty difficult, because it was a pioneering period.
Taking over the British model of conducting class, stu-

dents needed to know the software used in graphic design:
PageMaker, Freehand, then Quarkxpress, CorelDraw,
Photoshop, and later /llustrator. Depending on the Chair, the
course would spread over one or two years, as it was the case
with Design. | brought with me all this knowledge of how the
software worked, as well as the teaching method.”

Even if less mentioned, the training of future designers also bene-
fitted from the classes and workshops with guest designers or spe-
cialists, as well as the scholarships, all showcasing the training role
of school in many of their professional tracks. From the students
receiving Tempus scholarships'®* during the first years after 1990, to
Erasmus scholars in the second part of the 2000 decade, but also
for the students paying for MA studies in European universities, the
Bucharest school of design was a bridgehead in their professional
career, a launching point, like a block start, in achieving a higher level

See Raluca Popa, “invé;éméntul de design de la arta la inginerie”, in Design Buletin
1,1997.

From among the Tempus scholars, we list a few of the students: Mugurel Popescu,
Cristian Petre, Romulus Agiu, Stefan Barutcieff. From the Erasmus scholars, we remind

a few names of students: Anca Fetcu, Adelina Butnaru, Andrei Olingheru, Ana Maria
Buretea, and many others. Anca Fetcu received a scholarship during her final year in
product design, between 2007 and 2008, from the University of Wolverhampton, United
Kingdom. Madalina Andronic received, through personal efforts, a MA scholarship in
illustration, defended from 2010 to 2011, from the Camberwell College or Arts, London.
Mihai Panaitescu, while a 1st year student with the Chair of Design, was admitted at

the Istituto Europeo di Design, Turin, and shortly after, he also won the 2006 Peugeot
International Design Competition, with the Flux Project, selected from among 4 000 sub-
missions. Sabina Chipara received a MA scholarship in typographic design from the EINA
School, Barcelona, Spain, 2012.

Cristina Sabiu
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universitatii sa se ocupe de instruirea studentilor in noua disciplina,
dupa o scurta sesiune de pregétire la Colegiul din Bath, in 1991. Din
toamna anului 1992, au fost introduse in programa de invatdmant
cursuri dedicate invatarii programelor de grafica pe computer, cu
toata reticenta conducerii de atunci a universitatii, dar cu sustine-
rea tot mai mare a profesorilor'®, Marina Theodorescu isi aminteste
acele inceputuri:

»A fost destul de greu, pentru ca a fost o perioada de pionie-
rat. Preludnd modelul britanic in modul de desfasurare a cur-
surilor, studentii trebuiau sa stie programele folosite in design
grafic: PageMaker, Freehand, apoi Quarkxpress, CorelDraw,
Photoshop, mai tarziu /llustrator. In functie de catedra, cursul
dura de la un an la doi ani, asa cum a fost la design. Am venit
cu aceste cunostinte despre cum se folosesc programele, dar
si cu metoda de predare.”

Chiar daca sunt mai putin invocate, la formarea viitorilor designeri au
contribuit concursurile, atelierele cu designeri sau specialisti invitati
si bursele de studii, toate completéand rolul formator al scolii in parcur-
sul profesional. De la studentii care au primit burse'®* Tempus, in pri-
mii ani dupa 1990, la bursierii Erasmus din a doua parte a anilor 2000,
dar si pentru studentii care si-au platit studii de masterat in universi-
tati europene, Scoala de design de la Bucuresti ainsemnat un ,cap

de pod” in devenirea lor profesionald, un punct de lansare, asemenea
unui blocstart, in dobandirea unui nivel mai inalt de cunostinte si abili-
tati, o evolutie care evidentiaza fundamentul pe care il avem.

La randul lor, atelierele de design, din pacate prea putine la numar, au
oferit studentilor participanti sansa intalnirii cu designeri activi, spe-
cialisti in domeniile lor, care au condus la experiente unice, dar si

la acumulari de cunostinte si informatii, altfel foarte greu de gasit.

A se vedea Raluca Popa, ,,Tnvét,éméntul de design de la arta la inginerie”, in Design
Buletin 1,1997.

Dintre bursierii Tempus, ii enumeram aici pe cativa dintre studenti: Mugurel Popescu,
Cristian Petre, Romulus Agiu, Stefan Barutcieff. Dintre bursierii Erasmus, amintim cateva
nume de studenti: Anca Fetcu, Adelina Butnaru, Andrei Olingheru, Ana Maria Buretea.
Anca Fetcu a primit bursa in ultimul an de licenta la design de produs, intre 2007 si
2008, la Universitatea din Wolverhampton, Marea Britanie. M&dalina Andronic a obti-
nut, printr-un efort personal, o bursa de masterat in ilustratie, sustinuta intre 2010 si
2011, la Camberwell College or Arts, Londra. Mihai Panaitescu, cand era student in anul |
la Catedra Design, a fost acceptat la Istituto Europeo di Design, Torino, iar la scurt timp
a castigat si Concursul International de Design Peugeot, editia 2006, cu proiectul Flux,
selectat dintre 4 000 de propuneri. Sabina Chipara a obtinut o bursa de master in design
tipografic la EINA School, Balcelona, Spania, 2012.
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of knowledge and abilities, an evolution which underlines the bases
that the students had.
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In their turn, design workshops, unfortunately too few in number, pro-
vided participating students with the opportunity to meet active
designers, specialists in their field, and led to unique experiences, but
also to accumulations of knowledge and information, otherwise very
hard to come by. An example is the Renault-Design workshop which,
for the participating students, such as Sebastian Dragu'®®, inter-
ested in auto design, meant “an opening to the industry”. A special
place is taken by the series of design workshops held by graduates,
such as Stefan Barutcieff (g. 1999)'°¢ and Nicolae Ciuchindel (g. 1988).
These were joined by the punctual meetings with reputed Romanian
designers, whose professional experience was shared with students.
The guest graduates include Mihai Maxim (g. 1973), Marcel Klamer
(g.1980), lon Setran (g. 1984), Alexandru Manu (g. 1978).

Beside these achievements we mentioned, there are also drawbacks
of which the faculty is aware. “Perhaps the most painful aspect is the
lack of flexibility, of resonance, of the new ARACIS regulations, in rela-
tion to the students’ aspirations and the evolution of the specialized
market. The system of credits that a student must fulfill and within
which they must fit, often limits alternatives, while optional classes
are practically no longer an offer”, Dinu Dumbravician believes. Thus,
he says, “after a naively-optimistic openness in the '90s, we are prac-
tically back to the rigid and cumbersome situation before 1989. The
school has not become what everyone hoped in the '90s”. Beyond
the return to a rigid system, often leading us to speak of involution,
this condition is supplemented by the financial and economic cri-

sis of the last decade, which Romania continues to experience, with
an effect on discouraging initiatives, but also on limiting projects
and collaborations.

The passion for auto design resulted in the BA project, consisting of a new Dacia
model—Zamolxe. Many of the projects created within the Renault-Design workshop,
led by Stephan Barral in Bucharest, went into the portfolio presented for the student’s
admission to the Transportation Design MA studies, at the Umea Institute of Design,
Sweden. This emphasizes the benefits of the workshops he attended for his professional
evolution, through the chance of having worked with real situations, a complex exercise
which required a lot of work and dedication.

Workshops initiated by Stefan Barutcieff would focus on prospective and anticipative
thinking in design. The themes were: Object to improve the shopping experience, 2006;
Digital imagery, 2008; Electrolux Appliances, 2009; Mobility of the Future, workshop
with Dacia—Pilotfish, 2011; interactive installations for the MNAR, 2012.

Cristina Sabiu
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Un exemplu este atelierul Renault-Design care, pentru studentii parti-
cipanti, asa cum este si Sebastian Dragu'®® interesat de designul auto,
ainsemnat ,0 deschidere catre industrie”. Un loc aparte il constituie
seria de ateliere de design sustinute in Catedra de catre absolventi,
cum sunt Stefan Barutcieff (a. 1999)'°¢ si Nicolae Ciuchindel (a. 1988).
La acestea se adauga si intalnirile punctuale cu designeri reputati

a céaror experienta profesionala a fost impartasita studentilor. Printre
absolventii invitati se numé&ra Mihai Maxim (a. 1973), Marcel Klamer
(a.1980), lon Setran (a. 1984), Alexandru Manu (a. 1978).

Dincolo de implinirile mentionate pana acum, exista insa si goluri de
care colectivul didactic al Catedrei Design este constient. ,Poate cel
mai dureros aspect il constituie lipsa de flexibilitate, de rezonanta

a noilor reglementari ARACIS la aspiratiile studentilor si evolutia pie-
tei de specialitate. Sistemul de credite pe care un student trebuie sa
le indeplineasca si in care trebuie sa se incadreze limiteaza adesea
alegerile, in vreme ce cursurile optionale nu mai reprezinta, practic,

o oferta”, apreciaza Dinu Dumbravician. Astfel, spune acesta, ,,dupa

o deschidere naiv-optimista din anii '90, ne-am intors efectiv la situa-
tia rigida si greoaie dinaintea lui 1989. Scoala nu a devenit ceea ce se
spera in anii '90". Dincolo de revenirea la un sistem rigid, care adesea
ne face sa vorbim despre o involutie, la aceasta stare se adauga criza
financiara si economica, din ultima decada, pe care Roméania continua
sa o parcurga, si care are ca efect descurajarea initiativelor, dar si limi-
tarea proiectelor si colaborérilor.

n acest succint inventar de reusite si esecuri cu care am incercat s
configuram portretul actual al Catedrei Design, cuvantul scoald nu si-a
pierdut pretuirea. Dimpotriva. Atitudini, cuvinte si ganduri exprimate
vin sa confirme aceasta afirmatie.

Vazuta din interior, dinspre absolventi, Catedra Design a insemnat pri-
mul loc in care acestia au aflat lucruri specifice, asemenea lecturarii

Pasiunea pentru design auto s-a concretizat in proiectul de Licenta, care a constat in
proiectul unui nou model Dacia intitulat Zamolxe. O mare parte dintre proiectele reali-
zate in cadrul atelierului Renault-Design, condus de Stephan Barral la Bucuresti, au alca-
tuit portofoliul cu care absolventul a fost admis la master in Transportation Design, la
Umea Institute of Design, Suedia. Aceasta subliniaza beneficiile atelierelor la care a par-
ticipat, asupra evolutiei sale profesionale, prin sansa de a fi lucrat cu situatii reale, un
exercitiu complex care i-a solicitat multd munca si daruire.

Atelierele initiate de Stefan Barutcieff puneau accentul pe gandirea prospectiva si anti-
cipativa de design si s-au desfasurat in cadrul Catedrei. Temele urmérite au fost: Obiect
care sa imbunétateasca experienta de cumparaturi, 2006; Imagistica digitald, 2008;
Aparate electrocasnice pentru Electrolux, 2009; Mobilitatea viitorului, atelier cu Dacia -
Pilotfish, 2011; Instalatii interactive pentru MNAR, 2012.
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In this brief inventory of successes and failures, by which we have
attempted to draft the current picture of the Chair of Design, the word
school has not lost its value. Quite the contrary. Attitudes, words, and
expressed thoughts come to confirm this statement.
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Seen from the inside, from the graduates’ point of view, the Chair of
Design meant the first place where they learned specific things, like
when reading a specialty book; a place where they were shown new
avenues of interest, challenging by context and circumstances; a place
of beginning, a basis in their chosen profession; for very few others, an
uncomfortable place, unfit for their interests. Add to this the external
reaction, of the direct and indirect beneficiaries, for whom the Chair

of Design has always compelled admiration, often up to the point of
envy; a name guaranteeing performance and quality of teaching, good
training; a place drawing attention, where the word design would carry
a special aura. To support this, we bring two examples, two graduates
of the Chair of Bucharest, evoking the school in their memories, which
leads us to consider that, in the view of several graduates, the Chair of
Design remained a benchmark they have always referred to, through
its professors and specific classes a model that could be taken over
and improved, adapted to the place and time.

One of them, who speaks of the Chair of Design as a school, is Mihai
Maxim (g. 1973). Asked'®” whether he had a model in his becoming,
he answers:

“I do have, in fact, two names. One is Paul Bortnowski who tried
to make us think towards this profession. The other, Hainoroc
Constantinescu. They instilled us with the specificity of this
profession: how to bend an object, how to pour, how to con-
nect, how to inject and take things out of the mould, etc. They
impressed us with the stages of the design process: how to
analyse and understand a project step by step.”

Another example is Marcel Klamer (Putureanu), (g. 1980). Asked'?®
about what the school meant for him, this “world apart” where he was
trained, he says:

“The professors | met and from whom | wanted to learn as many
things as possible, they left a mark on me. (...) I, when work-
ing on a project, would think of how Mr. Setran or Bitzan's hand

Dialogue between Mihai Maxim and Cristina Sab&u, 25 March 2016.
Dialogue between Marcel Klamer and Cristina Sabau, 18-19 February 2019.

Cristina Sabiu
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unei carti de specialitate; un loc in care li s-au infatisat cai noi de inte-
res, provocatoare prin context si conjunctura; un loc al inceputului,

o baza in profesia aleasa; pentru altii, foarte putini, un loc disconfor-
tant, nepotrivit intereselor lor. La acestea se adauga reactia din exte-
rior, a beneficiarilor directi si indirecti, pentru care Catedra Design
mereu a starnit admiratie adesea dusé pana la invidie; un nume care
gira performanta si calitatea invataturii, buna pregatire; un loc care
atragea atentia, in care cuvantul design purta o incarcatura aparte.
Aducem ca argument doua exemple, doi absolventi ai Catedrei de la
Bucuresti, care evoca scoala in amintirile lor, ceea ce ne indreptateste
sa consideram c3, in perceptia acestor absolventi, Catedra Design
aramas un reper la care s-au raportat mereu prin profesorii si cursurile
specifice acesteia, un model care putea fi preluat si imbunatatit, adap-
tat momentului si locului.

Unul dintre acestia, care vorbeste despre Catedra Design ca despre
o scoald, este Mihai Maxim (a. 1973). Intrebat'®” daca are un model in
devenirea sa, acesta raspunde:

»Am, de fapt, douda nume. Unul este Paul Bortnowski care
afincercat s ne faca sa gandim in directia acestei meserii.
Celalalt, Hainoroc Constantinescu. Ei ne-au insuflat specificul
acestei profesii: cum se indoaie un obiect, cum se toarna, cum
se prinde, cum se injecteaza si iese din matrita etc. Ei ne-au
imprimat etapele procesului de design: cum sa analizam si sa
intelegem pas cu pas un proiect.”

Un alt exemplu este Marcel Klamer (Putureanu), (a. 1980). Intrebat!°8
ce reprezenta scoala pentru el, aceasta ,lume aparte” in care s-a for-
mat, Klamer spune:

~Profesorii pe care i-am cunoscut si de la care am vrut s3 aflu
cat mai multe lucruri cu putintd m-au marcat. (...) Eu, cand
faceam un proiect, ma gandeam cum ar ardta mana domnului
Setran sau Bitzan in relatie cu obiectul. Eu gdndeam si lucram
pentru acest nivel inalt, pretentios, as spune. (...) Profesorii si
atmosfera din facultate m-au marcat profund.”

Probabil, Catedra Design nu reprezinta modelul ideal, perfect de
scoala. Nici pe departe. Ci unul perfectibil. ins3, pentru toti cei care au
trecut prin acest loc, fie si pasager, acesta va ramane scoala.

Dialog intre Mihai Maxim si Cristina Sabau, 25 martie 2016.
Dialog intre Marcel Klamer si Cristina Sabau, 18-19 februarie 2019.



would look in relation to the object. | would think and work
for these high, demanding even, standards. (...) The pro-

fessors and the atmosphere within the college left a deep
impression on me.”

The Chair of Design is not the perfect, ideal model of school. Far from
it. But a perfectible one. However, for all those passing through this
place, even in transit, it will remain THE school.

Cristina Sabiu
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Privind Tnapoi, cu nostalgie

159-171

n urma cu cincizeci de ani, un grup de artisti si arhitecti, cei mai multi
profesori ai Institutului de Arte Plastice ,Nicolae Grigorescu”, s-au
apucat de o treaba oarecum ciudata: s&-i invete pe cétiva tineri cum sa
devina ceva ce ei insisi nu erau.

Studii de fezabilitate, de piata sau alte asemenea despre cum sa faca

asa ceva ma indoiesc ca aveau. Aveau, in schimb, cateva intuitii, ceva
informatii si destul de mult curaj. n plus si mai presus de toate, aveau
ceea ce uneori pare sa lipseasca din bagajul contemporanilor; aveau

o viziune.
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Looking Back with Nostalgia

160-172

Fifty years ago, a group of artists and architects, mostly teachers at the

“Nicolae Grigorescu” Institute of Fine Arts, set on a rather unusual task:
teaching a handful of young people how to become something they
themselves weren't.

| doubt they had any feasibility studies, market studies or other similar

things on how to do it. What they did have, were a few intuitions, some
information and considerable courage. Besides and above all, they had
something that seems to go missing sometimes in their contemporar-

ies’ portfolio: they had a vision.
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Atelier Tipografic, a doua editie, proiect international,
Olanda-Romania, Amsterdam, 2010

Atelier Tipografic, 2nd edition, international project,
The Netherlands-Romania, Amsterdam, 2010



Expozitia Tipografica, Galateca, Bucuresti, 16.07-3.08.2014,
organizata de Departamentul Design, FAD Design, UNArte

Tipografica exhibition, Galateca, Bucharest, 16.07-3.08.2014,
organized by the Design Department, FAD Design, UNArte
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Poate un pic zanateci'°?, membrii acestui grup se gandeau la The
Shape of Things to Come, si nu vorbesc despre opera omonima a lui
H.G. Wells, ci doar despre design.

Prin urmare, au purces sa faca, in cadrul scolii superioare de arte din
Bucuresti, 0 mai mica scoala de design'®.

Usor n-a fost.

Desi societatea tocmai ce strabatuse cateva perioade, nicidecum pla-
cute sau stimulante (un razboi urmat de instalarea unui regim totalitar,
experiente care, in sine, aveau destul potential demoralizator), acesti
profesori s-au incumetat sa porneasca totusi la drum.

De ajutor le-a fost adierea de normalitate a acelei perioade de des-
chidere a regimului comunist - anii '60. Cu siguranta, peste alti
cétiva ani, nu multi, o intreprindere ca a lor n-ar mai fi fost, foarte
probabil, posibila.

Mai trebuie spus ca, pe langa vremurile grele, nici ,genele nationale”
nu pareau a se compune in cine stie ce alele potrivite unei asemenea
intreprinderi. Cand spun lucrul acesta ma gandesc ca, desi in Romania,
racordarea culturala cu avangardele artistice europene a existat, pe
multiple planuri (dadaism, suprarealism etc.), ea nu a functionat prea
bine si in ceea ce priveste tipurile de avangarda functionala si utili-
tarista. Nici la Bauhaus n-au prea fost studenti romani, si nici prin De
Stijl sau pe la Constructivisti sau alti modernisto-functionalisti nu prea
gasim nume de conationali.

Exagerand si glumind, as zice c&, in Romania, arta adevarata este
doar cea care atarna in rama si in sala de expozitie. Dar, dincolo de
gluma, nu e deloc greu de constatat ca vizitarea unui muzeu de arta -
s& zicem, olandez - si a unuia autohton ne infatiseaza doua discursuri,
doua viziuni despre domeniile artelor vizuale destul de diferite.

Glumind iarasi, mai putem zice ca astfel de evolutii nu sunt cu totul
intdmplatoare, pentru ca, adeseori, gandirea practica, predictiva, nu
pare prea temeinic inradacinata in firea romanilor.

zanatic, adica ,luat de zine”, sursa: Scriban (1939)
Daca scoala bucuresteana de design implineste 50 de ani, poate e bine sd pomenim ca
Bauhaus, o alta scoalé aflatd ceva mai la nord, face, la randu-i, 100.
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Maybe a bit away with the fairies'°?, the members of this group were
thinking of The Shape of Things to Come, and | don't mean H.G. Wells’
namesake work, but just design.
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They therefore proceeded to make, within the university of arts of
Bucharest, a smaller school of design'’°.

It was anything but easy.

Although the society had just gone through a few periods that had
been neither pleasant, nor supportive (a war followed by the emer-
gence of a totalitarian regime, experiences with a sufficiently dis-
heartening potential), these teachers nevertheless dared to set off on
this road.

They were aided by the breath of normality of that period of openness
of the communist regime—the sixties. It is safe to say that after few
years, and not too many, for that matter, an endeavour such as theirs
would not have been possible, in all likelihood.

It also needs to be said that, besides the hard times, the “national
genes” themselves seemed to be devoid of too many things appro-
priate for such an enterprise. And when | say this, | am thinking that,
although, in Romania, the cultural connexion to artistic European
avant-gardes was there, on many levels (Dadaism, Surrealism, etc.), it
was not functioning so well with respect to the functional and utilitar-
ian types of avant-garde. Bauhaus did not quite have Romanian stu-
dents, and we also do not find our co-nationals’ names among the De
Stijl or the Constructivists or other Modernist-Functionalists.

Exaggerating and joking, | could say that, in Romania, true art is the
one hanging in frames and on exhibition walls. But, beyond the jokes,
it is not very difficult to see that visiting an art museum—Iet’s say,

a Dutch one—and a Romanian one, shows us two quite different dis-
courses, two visions on the visual arts’ fields.

Again, jokingly, we could say that such evolutions are not at all by
chance, because practical, predictive thinking often seems not to be
firmly underpinning the Romanian way of being.

As in “taken by fairies”, source: Scriban (1939)
If the School of Design of Bucharest turns 50, maybe it would be appropriate to note that
Bauhaus, another school higher up North, is also turning 100.
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Poate si de aceea, chiar si azi, dupad 50 de ani de existenta a sco-
lii, designerii, si nu doar ei, mai au destul de muncit pentru aduce-
rea acestui domeniu la un statut nu atat prestigios, cum poate se
pomeneste adeseori, cat, mai ales, integrat firesc si functional unei
societati moderne.

Luarea in considerare a unei recuperari rapide si depline suna probabil
usor prezumtios.

Mi se poate reprosa cd momentul aniversar nu e cel mai potrivit pen-
tru astfel de consideratii. Eu cred ca tocmai acest moment e potrivit
nu doar pentru celebrare, ci si pentru o privire retrospectiva. O privire
care poate fi, in acelasi timp, recunoscatoare, ingaduitoare, multumita,
dar si, totodatd, una care intelege, analizeaza si evalueaza.

Revenind la arhitectii si artistii amintiti la inceput, acestia s-au incume-
tat, cu toate greutatile, sa treaca la treaba si, in destul de scurt timp, au
inceput sa formeze designeri. Numarul absolventilor a crescut con-
stant, absolvind pana in prezent in jur de 1.000 de designeri.

Desi este un numar destul de mare, deocamdata se pare ca nu alca-
tuim o comunitate foarte functionala ci, mai degraba, doar un grup de
profesionisti, destul de amestecat. Gasim intre designerii generalisti ai
primelor generatii si designerii relativ specializati ai ultimelor generatii,
o serie intreaga de variante intermediare.

Am putut vedea lucrul acesta cu ocazia intalnirilor recente: unii vin pe
motocicletd, altii cu masina, cu bicicleta sau cu ajutorul picioarelor din
dotare. Unii sunt deja seniori, nu se stie daca si intelepti, altii in plin
avant profesional. Unii sunt cam prea tineri, s speram ca si nelinistiti,
altii par atoatestiutori si prea linistiti, ca sa nu le zicem blazati. Unii se
gandesc la scoala cu bucurie, altii cu furie (s& sperdm ca nu prea multa
si nici proletara).

Pe grupurile de socializare, unii impartasesc retete de sarmale, altii
de culori. Daca i-am zice grup eterogen, ar suna poate prea sofisti-
cat. Sa-i zicem, mai degraba, oglinda a celor formati in aceasta scoala.
O oglinda in care se pot privi alaturi de o societate si un sistem educa-
tional aflate, de prea mult timp, in tranzitie. Cei mai multi se considera
designeri, iar dintre acestia, unii se bucura si sunt recunoscatori pen-
tru ca sunt absolventi ai acestei scoli.

Nutrind speranta ca acestia nu sunt putini, ma numar printre ei.



This is perhaps why, even today, 50 years from the establishment of
the school, designers, and not only designers, still have plenty to work
to bring this field to a status that is not just prestigious, as it may some-
times be said, but, mostly, to one that is naturally and functionally inte-
grated in a modern society.
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To consider a quick and full recovery may sound
somewhat presumptuous.

| could perhaps be criticised that the anniversary moment is not the
most adequate one for such considerations. Yet | believe it is a good
moment, not just for celebrating, but also for a retrospective look.

A look that can also be grateful, permissive, content, but, at the same
time, one that understands, analyses and evaluates.

Going back to the architects and artists mentioned in the beginning,
they dared, despite all hardships, to set on to work, and they started
training designers rather soon. The number of alumni increased con-
stantly, with some 1,000 designers graduating so far.

Although relatively numerous, we do not seem to be a very functional
community right now, but, rather, just a rather eclectic group of profes-
sionals. Among the generalist designers of the first generations and
the relatively specialized designers of these last generations, we find

a whole range of intermediary variants.

We could see this in recent meetings: some come riding their motor-
bikes, some drive, some ride a bicycle, and some use their own two
feet. Some are already seniors, it is unclear whether also wise, others
are still in full professional momentum. Some are a bit too young, let’s
hope that also restless, others seem all-knowing and too quiet, not

to say bored. Some are thinking of school with joy, others with wrath
(let's hope it's is not that kind of excessive, too proletarian wrath).

On social media, some share cooking recipes, other share colour rec-
ipes. If we were to call them a heterogenous group, this may sound

a bit too sophisticated. Let us rather call them a mirror of those trained
in this school. A mirror they can see themselves in, alongside a society
and an educational system that has been in a transition period for too
long. Most see themselves as designers, and, among them, some are
happy and grateful for being alumni of this school.

Nurturing the hope that they are not too few, | am one of them.

Dinu Dumbravician
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Pentru a continua sa functioneze, scoala a avut si are viziuni si planuri.
S-a straduit, cu mai mult sau mai putin succes si in pofida obstacolelor
de tot soiul, sa le aduca la indeplinire.

La inceput a planuit sa pregateasca specialisti pentru o industrie
socialista care, teoretic cel putin, pdrea sa functioneze si care avea
nevoie si parea interesata (mai degraba in declaratii) de design. Apoi,
dupa incheierea cosmarului socialist, scoala si-a imaginat ca acea
industrie, cu toate pacatele ei, se va transforma, cat mai iute, intr-un
alt tip de industrie, una functionald. Si-a proiectat dorintele asupra
unei povesti de succes virtuale care, speram noi, va conlucra, la ran-
du-i, cu absolventii nostri. Industria s-a transformat intr-adevar, dar nu
peste noapte si nici din cenusareasa intr-o printesa binevoitoare ci,
mai degraba, intr-o multime de indivizi grabiti, cu un ochi pe ceas, cu
celalalt pe agenda, in drum spre mai multe directii simultane. De fapt,
foarte probabil, cam asta este normalitatea si acesta este locul in care
trebuie sa activam.

Dincolo de planuri si viziuni, inevitabil, scoala a invatat si continua
sé invete.

n primii douazeci de ani, a invitat despre obiecte. Si-a cultivat pre-
ocuparea fatd de acestea. A facut-o poate si cu un pic de escapism,
incercand sa realizeze proiecte de design fara, sau cu cat mai putina,
politica. Tn timp, treptat, a descoperit c3 obiectele nu sunt doar mate-
riale, tehnologii si functiuni, ci si comunicare, psihologie, economie,
administrare, structuri si multe altele.

Nu in ultimul rdnd, a invatat si continua sa invete, de la propriii
ei studenti.

Toate aceste lucruri, pomenite mai sus, fac parte din povestea scolii de
design, despre care, dupa cum se vede, am putea povesti destul, pen-
tru ca e alcatuita din foarte multe alte povesti.

Din povestile fostilor studenti. Din povestile celor care sunt studenti
acum, a fostilor si actualilor profesori, a tehnicienilor si a tuturor celor
care ne-au ajutat, indrumat sau sfatuit. Din povestile despre progra-
mele de invatamant, despre examene, expozitii de sfarsit de semes-
tru, reusite, incrdncenari, recunostiinte sau laude. Din povestile despre
legaturi, cooperéri si colaborari, despre cladiri si locuri, despre respon-
sabilitati, egoism sau generozitate.

Precum si despre multe, multe altele.



In order to continue to function, the school had and has visions and
plans. It endeavoured, with more or less success and despite all types
of obstacles, to make them happen.
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In the beginning, it planned to train specialists for a socialist industry
that, at least in theory, seemed to work and which needed and seemed
interested (at least declaratively) in design. Then, after the end of the
socialist nightmare, the school imagined that the respective industry,
with all its sins, would quickly turn into a functional one. It projected its
desires on a virtual success story which, we were hoping, would work
together, in its turn, with our graduates. The industry did transform,
but not overnight, and not from a Cinderella to a benevolent princess,
but, rather, into a multitude of hurried individuals, keeping one eye on
their watch, and the other on their agenda, on a path to several simul-
taneous directions. In fact, and very probably, this is normality and this
is the place where we need to work.

Beyond plans and visions the school has unavoidably learned and con-
tinues to learn.

During the first 20 years, it learned about objects. It cultivated its
concern with objects. It may have also done so with a bit of escap-
ism, attempting to create design projects that were free of politics, or
having as little of it as possible. In time, step by step, it found out that
objects are not only materials, technologies, and functions, but also
communication, psychology, economy, management, structures, and
many others.

Not last, it learned and continues to learn, from its own students.

All of the above are part of the story of the school of design, about
which, as one can see, we could tell plenty, as it consists of very many
other stories.

The stories of its former students. The stories of its students now, of its
former and current teachers, of the auxiliary staff and of all those who
have helped, guided or advised us. The stories of curricula, of exams,
end-of-semester exhibitions, successes, recriminations, acknowledg-
ments or praises. The stories of connections, cooperation and col-
laboration, of buildings and places, of responsibilities, selfishness

or generosity.

And of many, many others.

Dinu Dumbravician

We can unfortunately provide but a small part of all these stories.
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Din pacate, putem oferi doar o mica parte a tuturor acestor povesti.

Pentru cele care lipsesc, care sunt infatisate incomplet sau dintr-un
singur punct de vedere, poate partinitor, sau despre cele care ar fi
putut fi povestite mai bine, nu putem decat sa ne cerem iertare.

lar pentru cele prezentate, dupa puterile si priceperea noastra, sun-
tem recunoscaétori si le multumim tuturor celor care au colaborat la
acest catalog.

Expozitia de la Muzeul National de Arta al Roméaniei si catalogul afe-
rent va invita sa urmariti istoriile devenirii acestor oameni care, la
Bucuresti si nu numai, au optat pentru profesia de designer. Cu ajuto-
rul lor incercam sa contribuim la alcatuirea istoriei scolii roméanesti de
arta si, totodata, a unei istorii culturale mai cuprinzatoare care, cred,
ne implica pe toti, designeri sau nu.



For those missing, shown incompletely or from a single, maybe biased,
point of view, or for those that could have been told better, we can
only apologise.

And for those presented, according to our skill and ability, we are
grateful, and we wish to thank all those who have contributed to
this catalogue.

The exhibition of the National Museum of Art of Romania and the
related catalogue invite you to follow the histories of becoming of
these people who, in Bucharest and not only, chose the profession of
designer. With their aid, we attempt to contribute to the creation of the
history of the Romanian school of art, and, at the same time, of a more
comprehensive cultural history that, | believe, involves us all, whether
designers or not.
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