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INTERFERENTA SEMIOTICA INTRE MONUMENT SI CONTEXT

INTRODUCERE

Motivare personali: Prezenta monumentului in spatiul public m-a fascinat de cand
eram copil si mi-a trezit imaginatia si emotia, prin mesajul pe care-1 puteam percepe, prin
»povestea” pe care incerca sd mi-o transmitd, si nu in ultimul rand, prin realizarea artistica.
Fiecare din monumentele care existau Tn momente diferite in viata mea aveau istoria lor, cat si
povestea pe care mi-o narau prin intermediul componentelor lor artistice. Cu timpul, am inceput
sa le privesc cu ochi diferiti, istoriile povestite aveau alte semnificatii, in functie de bagajul de
cunostinte pe care-1 acumulam, de evenimentele istorice si sociale pe care le care traiam. Apoi,
studiul arhitecturii si proiectele la care am participat ca sef de proiect sau colaborator, de-a
lungul carierei de arhitect, au accentuat aceasta preocupare.

Am Inceput o cercetare a monumentului si a relatiei sale cu locul in care era amplasat.
Cercetarea a fost legatd de evolutia istorica a subiectului, de motivatiile realizarii
monumentelor, de modalitatea si de dinamica de a transmite si de a fi receptionatd ,,povestea”
lor, de realizarea lor artistica si nu in ultimul rand de contextul urban si/sau natural in care au
fost amplasate. Contextul in care este amplasat monumentul are particularitdtile sale, iar
prezenta unui monument de for public se gaseste Intr-o anume relatie, singulard, cu acesta.

Avand in vedere faptul cd noi ne aflam intr-un areal geografic deosebit, intre
intelepciunea, libertatea de gandire, dar lipsa de libertate a individului si violenta Orientului si
spiritul pragmatic, ordinea, rigoarea, libertatea, violenta si modul de gandire al Occidentului,
unde imaginile solare se filtreaza prin retele artistice savant compuse si alcdtuiesc compozitii
grafice de luminad in spatiul interior si exterior, iar apoi se impletesc cu vederi largi, nesectionate
de niciun obstacol, am considerat acest lucru un avantaj. In acest sens, am facut o analiza sumara
a contextului urban al orasului Bucuresti, aflat in aceasta zona de granitd si interferenta intre
culturi si mentalitati.

Motivare profesionala: Romanii, din cauza realitatilor istorice cu care s-au confruntat
st a faptului cd traiesc in acest tinut difuz de frontierd, nu au avut monumente de for public
panad in a doua jumatate a secolului al XIX-lea si inceputul secolului al XX-lea.

Singurul monument care s-a pastrat, desi Intr-o forma destul de precard, a fost monumentul de
la Adamclisi, monument realizat de Apolodor din Damasc si care aducea un omagiu celor care

au luptat Tmpotriva dacilor si aliatilor lor. Asupra lor, Traian a repurtat o victorie rasunatoare,



dar cu sacrificii foarte mari. Acest monument, asa cum se afla acum pe amplasament, este
rezultatul unei reconstructii in care, insa, elementele care ar fi putut fi autentice au fost inlocuite
cureplici, pentru a le putea conserva pe cele originale un timp cat mai indelungat. Acesta poate
fi considerat, alaturi de Columna lui Traian — un document in piatra al etnogenezei romane.

Dincolo de elementul comun care le caracterizeaza, monumentele evocate merita sa fie
comparate din mai multe puncte de vedere. Interesul este cu atat mai mare cu cat cele doua
monumente s-au ridicat din initiativa imparatului Traian, marturie n timp a victoriei sale
asupra populatiei locale, in urma unor lupte grele, in care romanii au suferit pierderi importante.
O intamplare fericita face ca Apolodor din Damasc sa fi fost arhitectul care a proiectat cele
doud monumente, monumente amplasate in contexte complet diferite, cu mijloace
compozitionale diferite, legate atat de contextul in care au fost amplasate, de amploarea si
valoarea naratiunii si a mesajului lor, cat si de materialitatatea din care au fost construite.

Un loc aparte in preocupdrile mele legate de monumente 1-a ocupat, atat din punct de
vedere personal, cat si profesional, Columna lui Traian. Acest monument a constituit mereu
pentru mine o sinteza foarte bine prelucrata atat din punct de vedere al exprimarii artistice, cat
si din punct de vedere al semnificatiei si, nu in ultimul rand, al relatiei pe care a avut-o cu
contextul urban. In acelasi timp, data fiind dualitatea semnificatiei demersului sau narativ, in
relatie cu istoria noastra, am sesizat si o anume versatilitate Tn posibilitatea amplasarii sale in
contexte diferite. Capacitatea acestui monument de a se incadra in contexte diferite am sesizat-
o atunci cand am studiat influenta pe care Columna lui Traian a avut-o asupra monumentelor,
atat in epoca sa, cit si mai tarziu, de-a lungul epocilor istorice. Intotdeauna, semnificatia
monumentului care s-a realizat, fie sub influenta Columnei, fie direct ca o copie sau o replica,
a fost de glorificare a unui triumf si un elogiu adus unei personalitati istorice marcante, care,
prin faptele sale, putea fi comparata cu Traian. Doar pentru noi acest monument are alta
semnificatie, desi foloseste aceeasi naratiune, aceeasi eroi. El constituie dovada latinitatii
noastre.

Contributia personala

Avand 1n vedere incercarile si demersurile facute de-a lungul istoriei pentru a aduce
acest monument la Bucuresti, am considerat ca studiul acestui subiect important ar putea fi
finalizat. Tinand cont ca in acest moment Columna se afla in interior, in Muzeul de Istorie al
Romaniei, am incercat sd gasesc solutii de a o scoate dintre cei patru pereti (generic vorbind).

Pe de alta parte, posibilitatea de a realiza un ansamblu monumental intr-un amplasament
foarte vizibil, unde printr-un parcurs ar putea genera o paraleld a istoriei romanilor, am

considerat-o a fi foarte importanta. Dar cel mai mult m-a incitat ideea de a realiza un monument
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virtual. Am studiat aceasta posibilitate, care este realizabila, dar care pe termen lung poate
insemna costuri foarte mari. Am ales, atunci, alternativa de a realiza acest ansamblu si
monument virtual care sa reprezinte un semnal, urmand ca dupa un interval rezonabil in care
costurile pot fi sustenabile, sa fie transformat Tn monument real.

Preocuparea mea pentru realizarea acestui ansamblu nu este noud. Acest subiect 1-am
dezvoltat impreund cu Fundatia Ghimus inca din anul 1996-1997, cand aceasta a dezvoltat o
intreagd strategie, inclusiv financiard, in vederea realzdrii acestui proiect. Amplasamentul
propus a fost cel pe care-l prezint cu acest prilej si care, la vremea respectiva, dupd analiza
urbanistica a mai multor amplasamente, a fost aprobat in Comisia de Urbanism a P.M.B. din
acea vreme. Amplasamentul studiat se afla in Parcul Herastrau, pe platoul de la Expoflora, cu
acces din Piata Aviatorilor.

Modalitate de cercetare

Am 1incercat, prin lucrarea mea de doctorat, sd analizez relatia biunivocd dintre
monument si context si sd surprind efectele pe care le are asupra comunitatii.

De asemenea, in contemporaneitate, datoritd categoriilor de valori ale generatiei careia
1 se adreseaza monumentul prin mesajul sau, cat si evolutiei tehnologice, un obiect-semnal de
acest tip ofera ,,spectatorului” cele mai probabile si posibile schimbari, atat de perceptie, de
constientizare artistica si chiar de mentalitate.

Pentru a explica originea unor elemente de morfologie, a simbolurilor folosite in
realizarea monumentelor, am inceput prin a face referiri la arta omului preistoric, in special din
perioada neoliticd, in care primul monument solitar a fost menhirul. A urmat obeliscul, in arta
egipteand cu precadere, ca o relatie directa a Omului cu Divinitatea. Obeliscurile aveau
varfurile placate cu aur, iar forma lor geometrica, amplasarea si indltimea lor nu era
intampldtoare; pe ele se gdseau inscriptionate istorii, fapte de vitejie ale personajelor sau
evenimentelor cdrora le erau dedicate. Asa a apdrut naratiunea in compozitia monumentului,
adusa ntr-o forma artistica de exceptie prin realizarea Columnei lui Traian. Aici, naratiunea se
desfdsoara pe o spirala in piatra, simbol al eternei reintoarceri si a legaturii terestru/celest, cu
o evolutie evidenti citre celest. In acelasi sens, mi-am propus si realizez un ansamblu
monumental, cu o naratiune In spirala.

In argumentarea si studiul general, am incercat si definesc niste instrumente de lucru
importante in asemenea demersuri. Unul din argumentele importante a fost evolutia societdtii,
definirea cadrului si a conceptului de modernitate, in sensul acceptarii inovatiei indiferent de
contextul istoric si tehnologic. In continuare, am analizat unele elemente de semiotici care s

poatd sa explice si cu subtilitate sd concretizeze ceea ce am formulat Tn mod ideatic. Capitolul
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dedicat semioticii monumentului si a relatiei sale cu contextul constituie un mod de a analiza
si eventual de a optimiza aceste relatii conceptuale si formale.

Analiza mea porneste de la conditiile urbanistice care au deteminat alegerea acestui
amplasament, continud cu variante de realizare a monumentului si a ansamblului monumental
virtual, folosind tehnologia actuala. Dezvoltarea in plan orizontal, precum si sustinerea spatialda
a ansamblului este prezentatd prin planse de amplasament, sectiuni si detalii. De asemenea,
descrierea tehnologiilor alternative de realizare a propunerilor de monument virtual constituie
un subcapitol aparte.

O analiza a realizarii acestui ansamblu, in etape, incheie studiul.

In final, cred ca acest demers teoretic cu finalitate practica poate constitui, Intr-un oras
aflat intre Orient si Occident, un demers de trecere de la iluzia de sorginte orientald —
monumentul virtual, la pragmaticul monument clasic, de sorginte occidentald, in vecinatatea

apei, simbol al materiei primare si al vietii.



REZUMAT
INTERFERENTA SEMIOTICA INTRE MONUMENT SI CONTEXT

Cercetarea monumentului si a relatiei sale cu contextul in care era amplasat a constituit
obiectul studiului. Cercetarea a fost legata atat de evolutia istorica a subiectului, de motivatiile
realizarii monumentelor, de modalitatea si de dinamica de a transmite si de a fi receptionata
formula lor narativa, de realizarea lor artistica si, nu in ultimul rand, de contextul urban in care
au fost amplasate. Contextul In care este amplasat monumentul are particularitatile sale, iar
prezenta unui monument de for public se gaseste intr-o anume relatie cu acesta. Am incercat,
prin demersul de fata, s analizam aceasta relatie biunivoca si sa surprindem efectele pe care le

are asupra comunitatii si asupra individului.

Subiectul este deosebit de vast, motiv pentru care am decis sa ne oprim asupra unui
capitol legat de monument si contextul sau urban. Studiile de caz se referd la spatiul cultural
romanesc, iar proiectul propus, la realizarea unui ansamblu monumental virtual ,,Columna lui

Traian” in Bucuresti.

Am ales din tot ce Tnseamna tratarea acestui subiect un anume segment - si anume cel
legat de monumentul de for public si de relatia lui cu contextul urban in care este amplasat,
pentru cd este cazul cel mai frecvent intalnit din punct de vedere istoric si geografic. De
asemenea, in contemporaneitate, datorita categoriilor de valori ale generatiei careia 1 se
adreseazd monumentul, prin mesajul sdu, cat si evolutiei tehnologice, este cel care ofera cele

mai probabile si posibile schimbari, atat de perceptie, cat si de realizare artistica.

Pentru a explica originea unor elemente de morfologie, a simbolurilor folosite in
realizarea monumentelor, am inceput prin a face referiri la arta omului preistoric, cand
necesitatea lui de comunicare intre membrii comunitatii si cei ai generatiilor viitoare s-a
concretizat prin desenele si sculptura mica (arta mobiliard) gasite In pesteri si care au constituit

de fapt, primele modele de ,,monument” — in sensul pastrarii memoriei.

Abordarea acestui subiect este strans legatd de realitatile sociale in cadrul urban existent.
Viata pe care o desfasurdm 1in orasul european existent este o consecintd a evolutiei istorice,
sociale si geografice si a acestuia, de traditiile locale, de spiritualitate. Cadrul urban existent
este o suma de stimuli, de semne care ne inconjoara, ne influenteaza si determina diferite reactii
emotionale, culturale, sociale si nu in ultimul rand, politice. Spatiul urban este acela in care

traim, iar configurarea sa este determinanta in definirea identitdtii locului. Pe de alta parte, se



intampla si in sens invers, colectivitatea dezvolta si configureaza spatiul urban in conformitate
cu evolutia societitii, iar elementele sale morfologice ii compun identitatea. in acest proces
deosebit de complex si lung, monumentele, ansamblurile monumentale au avut si au un rol
important. Acestea au o evolutie care se intrepatrunde cu elementele morfologice definitorii
ale contextului urban si natural. Existd o relatie biunivoca monument/context, relatie care

creeaza identitatea locului si influenteazd comportamentul individual si social.

Ambientul (Contextul) urban, asa cum 1l cunoastem astazi, este o consecintd a unor
dezvoltari succesive, a unor suprapuneri, extinderi sau restrangeri, a dezvoltarii unor cai de
comunicare, de transport, de legaturi in teritoriu intre diferite puncte de interes economic,
cultural, spiritual. Dezvoltarea unor centri urbani, ai unor poli de interes, de cele mai multe ori
a fost legata de amplasarea unor puncte de interes economic, istoric, cultural si spiritual.
Monumentele care au fost amplasate in acesti poli au devenit elemente de definire ale
identitatii.

Obiectul acestui studiu consta n analiza monumentului integrat Tn mediul in care omul
traieste. El se referd si la identitatea urbana pe care o genereaza, la informatia si Incarcatura

istorica pe care o reprezinta, la interpretarea posibilad a simbolurilor si alegoriilor.

Capitolul introductiv al studiului se refera la motivatia alegerii acestui subiect de

cercetare si la prezentarea argumentelor si a structurii lucrarii.

Studiul propriu-zis al lucrarii 1incepe cu prezentarea multiplelor definitii date
monumentului, continua cu un istoric al evolutiei termenului de monument si cu observarea

versatilitatii termenului pornind de la etimologia lui.

Modul in care societatea modernd comunica atit prin monumentele sale traditionale, cat si prin
cele contemporane, versatilitatea termenului de monument pornind de la chiar etimologia sa,
precum si noile abordari ale notiunii de monument au constituit mobilul abordarii acestui studiu
prin care am incercat sa deslusesc o directie in care monumentul va evolua in societatea

internationald, cu precizari pentru societatea romaneasca.

In Capitolul II, studiul continui cu o analizd a conceptului de modernitate pani in
contemporaneitate, a locului monumentului in aceasta epoca, a evolutiei sale ca monument, cat
si a contextului urban, dependente de evolutia mentalitatii, de saltul tehnologic si de modul de
interpretare — mod de interpretare generat de generatia care 1-a creat si de cea cdareia i se

adreseaza.



Capitolul III, in care sunt enuntate problemele legate de semiotica monumentului in
relatie cu ambientul sau si unde este analizat In primul rand rolul simbolulului si al alegoriei in
definirea si realizarea monumentului, apoi elementele geometrice legate de scara, compozitie,

proportii, ritm,precum si cele legate de texturi si culoare.

In acest capitol privind monumentul, am luat in discutie problema narativitatii, a

semnificatiel monumentului sau/si a ansamblului monumental.

Aceleasi elemente se regdsesc si in analiza contextului, astfel incat, incadrarea
monumentului In context reprezinta in final o suma de semne care genereaza o anumita relatie.
Aceastd relatie poate fi de armonie, de dizarmonie, sau, mai rar, de indiferentd. O analiza
semioticd integrativa care cuprinde spatiul construit si monumentul este legata de gandirea
arhitectului, de om, de perceptiile sale senzoriale si afective, deci reprezintd o antropomorfizare

a spatiului existent.

Aceasta relatie, dat fiind ca se adreseaza omului, respectiv generatiilor succesive si
valorilor acestora, este intr-o dinamicd permanenta. Asa ajungem in mod logic la o analiza a
valorii monumentului in contextul sau urban. Dat fiind ¢d monumentul este, pe langa un produs
artistic si de arhitecturd si un produs social, vom lua in discutie si cateva elemente de
sociosemiotica, elemente care pot duce la reconfigurarea spatiului public si, ca o consecintd, la

o remodelare a mentalitatii.
Ajunsi 1n acest punct, discutdm si despre spatii si monumente imaginare.

Capitolul IV se referi la monument si la contextul urban geografic si istoric. In acest
capitol sunt analizate importanta contextului urban (1), considerentele geografice si istorice (2),
precum si elemente de conformare ale spatiului public urban din Nord si Sud, din spatiul urban
occidental, din cel oriental. In urma acestor prezentiri paralele, am prezentat o analizi a
similitudinilor si a diferentelor (3) legate de spatiul urban occidental si de cel oriental. Urmeaza
o analiza a spatiului public european occidental si a mijloacelor de conformare a acestuia, de
amplasare a monumentelor, a relatiei care se stabileste intre acestea si contextul urban, precum

si a spatiului public urban rasaritean.

Spatiile urbane, care din punct de vedere geografic si istoric se gasesc in zonele de
granitd, se bucurd de un statut special. Ele au atat caractere ale Orientului, cat si ale
Occidentului. Similitudunile si diferentele specifice unor areale geografice diferite, cum ar fi

Orientul si Occidentul sau Nordul si Sudul, se regasesc in zonele de interferentd acolo unde



elementele morfologice se suprapun si se intrepatrund, creand structuri noi, specifice
comunitatii locului. Capitolul V In acest capitol este realizatd si o analizd a evolutiei

conceptului de monument si a relatiei memorie/timp in spatiul romanesc.

In acest fel, ajungem la studiul de caz la acest capitol, in care accentul analizei semiotice
se face pe similitudinile si diferentele dintre Orient si Occident, pe relatia timp/memorie si pe
situatia monumentului in acest context. Studiul este legat de relatia semiotica specificd unei
zone de interferentd intre Orient si Occident, precum cea a Bucurestiului, cu structura sa urbana,
cu monumentele sale — atat cu cele disparute, cat si cu cele contemporane. Un loc aparte in

aceastd analiza 1l constituie Centrul Istoric vechi al Orasului.

Mijloacele de expresie plastice, precum si modalitatea in care sunt folosite la realizarea
monumentului, felul in care conduc la impactul pe care acesta il produce asupra individului, la
integrarea in tesuturile urbane existente, la armonizarea sau nu a monumentului cu cadrul
construit si/sau natural, la incarcdtura narativa a unor ansambluri monumentale,sunt altd

categorie de elemente care sunt prezentate.

Analiza valorii istorice a monumentelor, modul in care influenteaza sau nu evolutia
urband, in contextul geografic existent, modul in care se realizeazd comunicarea Intre indivizii
apartinand aceleiasi epoci sau generatiilor care urmeaza realizarii sale (perspectiva sa istoricd),
constituie un alt subcapitol al Capitolului V, pentru cd se referd la memoria locului si a

comunitatii.

Avand in vedere ca pe teritoriul romanesc, pand la sfarsitul secolului al XIX-lea,
perioada Vechiului Regat si perioada dintre cele doud razboaie mondiale, nu au existat
monumente de for public, cu exceptia monumentelor memoriale de la sfarsitul primelor
conflagratii, in Capitolul VI, atentia mea s-a concentrat asupra unui monument realizat de

romani la Adamclisi, in apropierea cetatii romane Tropaeum Traiani, in anul 107 d.Hr.

Dincolo de elementul comun care le caracterizeaza, aceste monumente merita sa fie
comparate din mai multe puncte de vedere. Interesul este cu atdt mai mare, cu cat cele doua
monumente s-au ridicat din initiativa Imparatului Traian, ca dovada in timp a victoriei sale

asupra populatiei locale, in urma unor lupte grele, in care romanii au suferit pierderi importante.

in acelasi timp, Apolodor din Damasc a fost arhitectul care a proiectat cele doui
monumente, monumente amplasate in contexte complet diferite, cu mijloace compozitionale si

de exprimare artistica diferite, legate atat de contextul in care au fost amplasate, de amploarea



si valoarea naratiunii si a mesajului lor, precum si a materialului din care au fost construite. O
analiza a elementelor geometrice, cat si a celor figurative, constituie un subcapitol care

demonstreaza unicitatea si valoarea lor.

Capitolul VII se referd la aportul personal. Acesta este studiul pentru un proiect de
amplasare a unei replici a Columnei lui Traian In Bucuresti, intr-un ansamblu monumental.
Studiul porneste cu prezentarea caracteristicilor monumentului original, a analizei
amplasamentului sau de la Roma. Studiul continud cu alegerea unui amplasament in Parcul

Herastrau, la Expoflora, cu adresabilitate catre Piata Aviatorilor, Piata Arcului de Triumf.

Dupa studierea elementelor morfologice si semiotice ale ansamblului monumental
propus si a coreldrii sale cu elementele morfologice si semiotice ale contextului, propunem
realizarea unui prim proiect virtual. Acesta nu are avantajul unei prezente materiale, dar poate

oferi un alt mod de receptare, de reactie si de memorie afectiva, generata de noile tehnologii.

In ambele cazuri, atit la ansamblul monumental real, cat si la cel virtual, relatia
monument/context este importantd, deoarece, prin enumerarea, agezarea acestor elemente, prin
dozarea si realizarea ierarhiilor, se realizeaza de fapt naratiunea, naratiune care depaseste

sintaxa narativa si semnificatia monumentului propriu-zis.
Studiul se incheie cu capitolul de concluzii.
In acest capitol, sunt prezentate concluziile studiului legate de urmatoarele circumstante:

- motivatia alegerii studiilor de caz legate de cele doua monumente care constituie, in
conditii si parametri diferiti dovada latinitatii poporului roman

- relatia semiotica Intre monument si context si influenta sa asupra colectivitdtii si a
individului atit in cazul Columnei de la Roma, cat si a ansamblului propus la
Bucuresti;

- diferenta dintre monumentul real si cel virtual si problema monumentului clasic,
transformat in ansamblu virtual. Realizarea monumentului partial virtual (mixt) urmat

de realizarea materiala a acestuia;



CONCLUZII

Concluziile acestui studiu se impart in doud categorii si anume — legate de paralela intre
cele doud monumente alese ca studii de caz, si de interferenta semiotica a fiecaruia din ele
cu contextual urban.

Studiul de caz realizat pe cele doud monumente a avut mai multe ratiuni:

ambele monumente se referd la aceleasi evenimente istorice ;

- ambele monumente sunt realizate de acelasi arhitect, Apolodor din Damasc;

- din punct de vedere semiotic, ambele monumente sunt monumente cu o bogata
naratiune $i cu o sintaxd narativa istorico-plastica asemanatoare;

- ambele monumente, desi se afla la o distanta geografica importanta, au acelasi fel de
naratiune si de realizare a impactului emotional;

- ambele monumente au o dinamica exceptionald a semnificatiei, iar prin realizarea unui
proiect atat la Adamclisi, cat si la Bucuresti, relatiile intre monument si context sunt
de cu totul alta natura ;

- din nefericire, nici unul nu dispune, in perimetrul roméanesc, de privilegiul autenticitatii
si atunci devine o provocare realizarea autenticitatii pentru ansamblul nou-creat;

- ambele monumente, prin modul in care au fost compuse, cat si prin detaliile de
realizare plastica, se gasesc la inteferenta semiotica dintre Orient si Occident ;

- la finalul capitolelor legate de fiecare din aceste studii de caz, a fost prezentatd o
analizd a relatiei care se stabileste Intre monument si context.

In aceastd situatie, monumentul de la Adamclisi este decontextualizat intr-un mod
dramatic, tinand cont de valoarea sa memorialistica si simbolica. Astfel, singura modalitate de
a-1 salva de la uitare este crearea unui alt context, context in care monumentul ar putea fi pus in
valoare, chiar daca nu are avantajul autenticitatii. Noul context pe care il propun este realizarea
unui cadru In care, prin proiectii sau happening-uri cu caracter istoric, prin spectacole tematice,
sa fie readuse Tn memoria locuitorilor din zona si a vizitatorilor fragmente importante ale istoriei

noastre nationale si a originii latine a poporului roman.

Pentru Ansamblul monumental Columna lui Traian, pe care-1 propun spre realizare in
Parcul Herastrau, pentru amplasarea unui ansamblu monumental, avand in centru o replicd a
Columnei lui Traian, as sugera ca acest demers sa se infaptuiasca in doud etape, care ar permite
inserarea in contextul urban a unui monument important, cu cele mai mici posibilitati de a

genera disfunctii urbane sau reactii emotionale foarte puternice.
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In acest moment, planul urbanistic realizat conform noii legislatii pentru Parcul Herastrau ar

permite realizarea acestui proiect.

Pentru o prima etapa, as propune realizarea unui monument virtual. Acest lucru este
posibil pe amplasamentul propus, avand in vedere cad amplasarea structurilor care sd sustina
proiectoarele care ar crea imaginea ar putea fi facutd in spatiile verzi existente sau 1n cadrul
ansamblului monumental fara a afecta geometria sau esenta simbolicd a monumentului. Relatia
pe care o are locuitorul orasului Bucuresti cu formula virtuala a operei de artd, consider ca este
una pozitiva, in acest moment. Afirmatia pe care o fac se bazeaza pe interesul pe care locuitorii
orasului il prezinta pentru toate evenimentele artistice in care, prin tehnologii foarte recente,
sunt puse 1n valoare cladiri de patrimoniu sau se proiecteaza opera de arta pe un fundal construit.
Pentru realizarea unui ansamblu monumental permanent si cu dimensiunile reale ale Columnei
lui Traian cu ajutorul hologramelor este necesara o alta tehnologie, care nu ne este accesibila
pentru moment. De aceea, la acest capitol am propus trei variante de realizare a monumentului
virtual, ca un moment care sa semnaleze realizarea fizicd a ansamblului. Asa cum am evidentiat
dupa enumerarea si descrierea acestor trei variante de realizare, ultima ar fi cea mai apropiata

de conditiile tehnologice si de posibilitatea realizarii ansamblului real.

In aceasta situatie, interferenta semioticd cu contextul urban ar fi destul de apropiati
intre monumentul (partial) virtual si cel real. In ambele situatii, prezenta verticalei Columnei
lui Traian ar marca accesul in parc dinspre Piata Charles de Gaulle, iar prezenta fizicd a
celorlalte elemente ar constitui parte din naratiunea de pe fusul coloanei. Impactul final va fi
cel generat de modalitatea de realizare a detaliilor, respectiv a replicii columnei, detalii care

care pot da valoarea artisticd a monumentului.

O asemenea abordare ar constitui o premiera pentru Romania si pentru Bucuresti. Este
adevarat cd ar lipsi individul de prezenta materiala a monumentului, dar ar exista imaginea sa.
Este de vazut care ar fi impactul asupra oamenilor. Acest proiect ar putea sa preceada realizarea
fizica a unul ansamblu monumental, si aceasta in situatia in care este posibild amenajarea unei

belvederi la baza statuii lui Traian.

Realizarea unui monument virtual poate fi comparatd cu o compozitie muzicala
materializata cu ajutorul tehnologiei digitale. In acest caz, talentul de artist plastic, indemanarea
mestesugdreasca si talentul sunt inlocuite cu forta si originalitatea actului de creatie si

indemanarea folosirii diferitelor aplicatii si programe ale noii tehnologii.
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Monumentul virtual devine un vis real, cu care te poti contopi in mijlocul unei realitati
materiale concrete.

Pentru a face posibila realizarea acestui ansamblu virtual, am anexat copiile albumului
de gravuri realizat cu mare fidelitate de Bartoli da Pietro, Santi, dupa basoreliefurile Columnei
lui Traian. Avand comanditar capul Bisericii Catolice si Vaticanul, desenele au fost realizate,
fiecare in parte, de pe o schela ridicata la nivelul panourilor respective. De asemenea, acuratetea
detaliilor din gravurile lui Bartoli ne trimite cu gandul la marii pictori contemporani lui. In acest
sens, materialitatea si imaterialitatea scenelor istorice de pe fusul Columnei, textura
materialului final, vor sustine impactul fizic si spiritual al monumentului cu vizitatorii si vor
dezvolta relatia acestuia cu mediul vegetal si contextul urban.

Am anexat sustinerii teoretice gravurile cu traducerile aferente tocmai pentru a putea
urmari mai usor desfasurarea naratiunii, cu atdt mai mult cu cat, din punct de vedere tehnic,

aceste gravuri vor fi suportul imagistic in vederea realizarii monumentului virtual.
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SEMIOTIC INTERFERENCE BETWEEN MONUMENT AND CONTEXT

INTRODUCTION

Personal motivation: The presence of the monument in the public space has fascinated
me since I was a child, and it awakened my imagination and emotions through the message I
could perceive through the "story" it was trying to convey to me, and last but not least, through
its artistic achievement. Each of the monuments that existed at different moments in my life
had their own history and the story they narrated through their artistic components. Over time,
I began to look at them differently, narrated stories had other meanings, depending on the
knowledge we accumulate, the historical and social events that we were living. Then the study
of architecture and the projects I participated as project manager or collaborator, along my
architect's career, accentuated this concern.

I began researching the monument and its relationship with the place where it was

located. The research was related to the historical evolution of the subject, the motivations of
the monuments, the modality and the dynamics of transmitting and receiving their "story", their
artistic realization and, last but not least, the urban and / or natural context in which they were
located. The context in which the monument is located has its peculiarities, and the presence of
a public monument is in a particular relationship with it.
Considering that we are in a particular geographic area between the wisdom, freedom of
thought, but also the lack of freedom of the individual and the violence of the Orient and the
pragmatic spirit, the order, the righteousness, the freedom, the violence and the thinking
modalities of the West, where solar images are filtered through comprised networks and make
graphical compositions of light and shadow in the interior and exterior space, and then
intertwine with broad views, unparalleled by any obstacles, we considered this an advantage.
In this regard, we have made a brief analysis of the urban context of Bucharest, located in this
border area and interference between cultures and mentalities.

Professional motivation: Because of the historical realities they faced and the fact that
they live in this diffuse border area, the Romanians did not have public monuments until the
second half of the 19th century and the beginning of the 20th century century.

The only monument wich was preserved, although in a rather precarious form, was the
monument to Adamclisi, a monument by Apolodor of Damascus, which paid tribute to those
who fought against the Dacians and their allies. On them, Trajan won a resounding victory, but

with great sacrifices. This monument, as it is now on the site, is the result of a reconstruction in
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which, however, the elements that could have been authentic were replaced with replicas to
preserve the original ones for as long as possible. It can be considered alongside the Trajan's
Column - a stone document of Romanian ethnogenesis.

Beyond the common features that characterize them, the two monuments deserve to be
compared from several points of view. The interest is bigger since the two monuments emerged
on the initiative of Emperor Trajan, witnessing in time his victory over the local population,
following heavy fighting, in which the Romans suffered significant losses. Apolodor of
Damascus was the architect who designed the two monuments, monuments placed in
completely different contexts, with different compositional means linked to the context in
which they were placed, the value of narration and their message , as well as the materials from
which they were built.

A special place in my monumental concerns was occupied, both personally and
professionally, by Trajan's Column. This monument always constituted for me a very well
synthesized work both from the point of view of the artistic expression and from the point of
view of significance and, last but not least, of the relation it had with the urban context. At the
same time, given the duality of the significance of its narrative approach, in relation to our
history, we also noticed a certain versatility in the possibility of its placement in different
contexts. [ have noticed the ability of this monument to fit into different contexts when I studied
the influence that Trajan's Column had on the monuments, both in its era and later in the
historical times. Always, the significance of the monument, either under the influence of the
Column, or directly as a copy or a reply, was the glorification of a triumph and a praise to a
remarkable historical personality, which by its actions could be compared to Trajan. Just for us
this monument has another meaning, although it uses the same narrative, the same heroes. It is
the proof of our latinity.

Personal Contribution. Given the attempts and steps taken throughout history to bring
this monument to Bucharest, we considered that the study of this important subject could be
completed. Considering that at this moment the Columna is inside, in the Romanian History
Museum, I tried to find solutions to take it out of the four walls (generically speaking). On the
other hand, the possibility of realizing a monumental ensemble in a museum, a very visible
location, where through a journey could generate a parallel of the Romanians' history, we
considered it to be very important. But most of all I was encouraged to create a virtual
monument. We have studied this possibility, which is achievable, but which in the long run can
mean very high costs. We then chose the alternative to realize this ensemble and a virtual

monument to represent a signal, and after a reasonable time in which the costs can be
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sustainable, it would be transformed into a real monument. My preoccupation with this
ensemble is not new. We have developed this topic together with the Ghimus Foundation since
1996-1997, when it developed a whole strategy, including a financial strategy, in order to
realize this project. The proposed site was the one that I present on this occasion and which, at
the time, after the analysis of several sites, was approved in the Urbanism Commission of
P.M.B. from that time. The study site is in Herastrau Park, on the Expoflora plateau, with access
from Aviatorilor Square.

The research methodology I have tried, through my doctoral work, is to analyze the
relationship between the monument and the context and to capture the effects it has on the
community. Also, in the contemporaneity, due to the categories of values of the generation to
which the monument is addressed, by its message and technological evolution, a signal object
of this type offers the "spectator" the most probable and possible changes, both perception,
artistic awareness and even mentality. To explain the origin of some morphological elements,
of the symbols used in the realization of the monuments, I started by referring to the art of the
prehistoric man, especially from the Neolithic period, in which the first solitary monument was
the menhir. The Obelisk followed, especially in Egyptian art, as a direct relationship of Man
and Divinity. The obelisks were gold-plated, and their geometric shape, location and height
were not accidental; on them were written stories, acts of bravery of the characters or events
they were dedicated to.

This is how the narrative appeared in the composition of the monument, brought to an
exceptional artistic form by the realization of Trajan's Column. Here, the narrative unfolds on
a spiral in stone, a symbol of the eternal return and of the earthly / celestial relation, with an
obvious evolution towards the celestial. In the same sense, I set out to create a monumental
ensemble with a narrative spiral. In the argumentation and the general study, I tried to define
some important working tools in such attempts. One of the important arguments was the
evolution of society, the definition of the framework and the concept of modernity, in the sense
of accepting innovation irrespective of the historical and technological context. Next, we
analyzed some semiotic elements that could explain and subtly convey what I formulated
ideally. The chapter devoted to the semiotics of the monument and its relation to the context is
a way to analyze and eventually to optimize these conceptual and formal relations. My analysis
starts from the urban conditions that have determined the choice of this site, continues with
variants of the monument the virtual monumental ensemble, using the current technology.
Horizontal development as well as space support of the assembly is presented through site

layouts, sections and details. Also, the description of alternative technologies for the realization
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of virtual monument proposals is a separate subchapter. An analysis of the realization of this
ensemble, in stages, concludes the study.

Finally, I believe that this theoretical approach with practical purpose can constitute, in
a city between the Orient and the Occident, an attempt to move from the Oriental Oriental
[llusion - the virtual monument to the pragmatic classic monument of Western origin, in the

vicinity of water, a symbol of primary matter and life.
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SEMIOTIC INTERFERENCE BETWEEN THE MONUMENT AND THE CONTEXT
SUMMARY

I began an investigation on the monument and its relationship with the context in which it was
located. The research has been correlated not only with the historical evolution of the subject matter, the
reasoning behind the creation of the monuments, the dynamics and the method through which the
narrative formula is to be transmitted and received, the artistic approach (of the subject matter), but also
with the surrounding urban context. The urban context has a series of particularities which generates a
specific kinship with the monument, considered a monument for the public. Through this present
approach I have analyzed the converse relationship and I have tried to capture the effects it has both on

the community and on the individual.

The subject matter is particularly extensive, which is why I decided to concentrate on the chapter
related to the monument and its urban context. The case studies refer to the Romanian cultural space,
and the proposed project, the development of a virtual monument ensemble: "Trajan's column" in

Bucharest.

The reason for which I chose this subject matter - a special segment, namely the public forum
monument and its relation with the urban context is that this is the most frequent situation from an
historical and geographical point of view. Also, in the contemporary society, due to the categories of
value which it addresses to through its message and due to the technological evolution, the monument
is the element that offers the most probable and possible changes, both in perception and in its artistic

achievement.

To explain the origin of some elements of morphology, the symbols used in the realization of
monuments, in order to explain the origin of certain morphological elements, [ began by referring to the
art of the pre-historical man and his necessity for communication both with the community members
and with the future generations. This necessity materialized itself in the drawings and the small sculpture
found in caves and grottoes, which became the first models of monuments representing the human

heritage.

Addressing this issue is closely linked to social reality within the existing urban area. Our life
in the modern European city is a consequence of the city’s historical development, social and geographic
evolution accentuated by its local traditions and spirituality. The contemporary urban context is a mesh
created from a number of stimuli and signs which surround us, influence us and determine different
emotional, cultural, social behaviors and last but not least, political reactions. We live in the urban space
and its configuration is decisive in defining the identity of the place. On the other hand, the opposite is
also true, the community develops and configures the urban space, according to the evolution of the

society, and its morphological elements structures its identity. In this particularly complex and long
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process, monuments and monumental ensembles have and always have had an essential role. Their own
evolution interferes with the leading morphological elements of the urban and natural context. Between
the monument and the context there is a converse relation that creates the identity of the place and

influences the social and individual behavior.

The urban context (Context), as we know it today, is a consequence of some successive
developments or of some superpositions, extensions or restrictions of the development of some new
services, such as: communication, transport, connections among different areas of economic, cultural,
spiritual significance. The development of urban centers, of different points of interest, most frequently
was connected with the location of some areas important from the economical, historical, cultural or
spiritual point of view. The monuments that are placed in such locations become defining elements of
the place identity. This study analyses the monument integrated into the environment where men lead
their daily life. It also refers to the urban identity the monument generates, to the information and

historical heritage it represents, to the possible interpretation of the symbols and allegories.

The introductory chapter of this study refers to the reasons for choosing this topic of research

and presents the arguments and structure of the work.

The actual study of the subject matter begins by presenting the numerous definitions of “the
monument” concept, continues by presenting the evolution of the term “monument” from the historical

point of view and by explaining the versatility of the term starting from its etymology.

The way the modern society communicates both through its traditional monuments and the
contemporary ones, the versatility of the term "monument", as well as the new approach of the notion,
constitute the reasons of this study in which I tried to identify the direction towards which the monument

will evolve in the international society, with an accent on the Romanian society.

In Chapter I1, the study focuses on the concept of “modernity”, until present times, how the
idea of a monument fits in the current epoch, in regards to its evolution, to the evolution of the urban
context, collective mentality, technological progress and the subsequent interpretations — the meaning

offered by the generation who created it and the generation whom it’s created for.

In Chapter III, the problems connected to the monument semiology in relation with its
ambience are enunciated: first of all, the part played by the symbols and allegories in defining and
achieving the monument ; then, the geometrical elements connected to the scale, composition,
proportions, thythm, as well as the ones connected to the texture and color. In this chapter, I also
analyzed the problem of narrative aspects of the significance of the monument or/and of the monumental
ensemble. The same elements exist in the analysis of the context, so that the integration of the monument
in the context finally represents an amount of signs that generates a certain relation. This relation can be

a harmonious one, a dis-harmonious one or, less frequently, a relation of indifference. An integrated
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semiotic analysis that refers to the built environment and the monument is in connection with the
architect’s reasoning, as a human being, with his sensitive and emotional perceptions, so it represents
an anthropomorphic process for the existing space. Due to the fact that this relation addresses the man,
respectively, to successive generations, it becomes ever-growing. Logically, we arrive at an analysis of
the monument value in its urban context. Due to the fact that the monument is, beside an artistic and
architectural product, a social construct, some socio-semiotic elements which can lead to the re-
configuration of the public space and, as a consequence, to the re-modelling of the mentality, will also

be discussed. At this point, I talk about spaces and imaginary monuments.

Chapter IV refers to the monument from a geographical and historical point of view in relation
with its urban context. This chapter analyzes the importance of the urban context (1), geographical and
historical considerations (2), as well as elements of compliance of the urban public space from the North
and South, in both Western and Eastern urban space. Following these presentations, we presented a
parallel analysis of the similarities and differences (3) between Eastern and Western public spaces. What
follows is an analysis of both the Western and Eastern European public space and the means of
compliance of its monuments, their location and the relationship created between the monument and the

public space.

The urban spaces that from the geographical and historical point of view are situated near the
boundaries between the West and East (limit zones) have a special statute. They have both Oriental and
Occidental characteristics. The similitudes and the differences specific to some different geographical
areas as Occident, Orient, North and South are manifested in the interference zone, where the
morphological elements overlap and interpenetrate creating new structures, specific to the local

community.

Chapter V. In this chapter it is also presented an analysis of the evolution of the concept of
monument and of the memory / time relation in the Romanian space. This is how, in this chapter, |
present the study case in which the accent of the semiotic analysis is put on the similarities and
differences between Orient and Occident that are manifested in the town of Bucharest. The study refers
to the semiotic relation specific to any interference zone located between the Occident and the Orient as
is the case with Bucharest, to its urban structure, to its monuments - both the ones that have disappeared
ones and contemporary ones. In this analysis, a special place is accorded to the historical center of the

town - The Old Town.

Equally detailed in this chapter are the means of expression and the manner in which the
monument is created and how it imposes on the society, the manner of integration in the existing built
environment, whether it is harmonious or not within the built or natural environment and the narrative

the monument or ensemble of monuments create.
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The analysis of the historical value of the monuments consists in underlining the way in which
they influence or not the urban evolution in the existing urban context, the way in which the
communication among the individuals belonging to the same epoch or to the future generations (their
historical perspective) is done. This sub-chapter of the fourth chapter of the work refers to the place of

the memory and the community heritage.

On the Romanian territory, there were no public monuments until the end of the XIX-th century
- during the Old Realm and the period in between the two World Wars. The exceptions are only the

memorial monuments from the end of the World War One.

This is why, in Chapter VI, my attention concentrated on a monument built by the Romans at
Adamclisi, near to the Roman walled city Tropacum Trajani, in 107 after Christ. Apart from common
elements, these monuments may be compared with each other from more points of view. The scientific
interest is even higher as the two monuments were built at the initiative of the Emperor Trajan himself,

as a proof of his victory against the local population, despite the heavy losses of the Roman armies.

Interestingly, Apolodor of Damascus was the architect who designed both monuments, even
though they are placed in entirely different contexts, with different means of composition and artistic
expression and different materials. The comparison is connected to their local context, the amplitude
and the value of their narrative and message, as well as to the value of the building materials. Also, an
analysis of the geometrical decorative elements, as well as of the figurative ones, constitutes another

sub-chapter which demonstrates their uniqueness and value.

Chapter VII represents my personal contribution. This is a study for a new project of placing a
replica of Trajan's Column in Bucharest as part of a monumental ensemble. The study begins with the
presentation of the characteristics of the original monument and the analysis of its location in Rome. It
continues with the history of the projects that dealt with the emplacement of the Trajan's Column in
Bucharest, then with the presentation of some possible locations with different characteristics and with
the selection of a placement in the Herestrau Park, on Expoflora Alley, facing towards the Airmen's

Place and the Triumphal Arch .

After studying morphological and semiotic elements of the monumental ensemble and its
correlations with morphological and semiotic elements of context, I propose carrying out a first draft. It
doesn't have the advantage of a material representation, but it may offer another type of reception,
reaction and of emotional memory response generated by new technology. In both cases, the real
monumental ensemble as well as the virtual one, the relation between the monument and the context are
important because through enumeration, distribution, dozing and prioritization of these elements, the
narrative is in fact achieved, namely that narrative that goes beyond the narrative syntax and the

signification of the monument itself. The study concludes with chapter of Conclusions and Attitudes.
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This chapter presents the study's findings related to the following circumstances:

- The reason I choosed to study the two monuments — the monument of Adamclisi and the
Column of Trajan is related to the different conditions, urban context and parameters
wich are proving the latin origin of the romanian people.

- The relationship between semiotics and monument and its influence on the community;

- The difference between the real and the virtual monument and how it challenges the classic idea of
the monument, followed by the creation of the partial virtual monument. The achievment of a partial

virtual monument, followed by the material achievment of it.

Keywords:
monument, urban context, context, narration, sign, meaning, message, virtual,

The Column of Trajan , the monument of Adamclisi
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CONCLUSIONS

The conclusions of this study are divided into two categories, namely - the parallel
between the two monuments chosen as case studies, and the semiotic interference of each of
them with contextual urban.

The case study on the two monuments had several reasons:

- both monuments refer to the same historical events;

- both monuments are made by the same architect, Apolodor of Damascus;

- from a semiotic point of view, both monuments are monuments with a rich narrative and a
similar historical-plastic narrative syntax;

- both monuments, although at an important geographic distance, have the same kind of
narrative and achievement of emotional impact;

- both monuments have an exceptional dynamics of significance, and by realizing a project both
in Adamclisi and Bucharest, the relationship between the monument and the context is
completely different;

- unfortunately, none of them has the privilege of authenticity within the Romanian perimeter
and then it becomes a challenge to achieve authenticity for the newly created ensemble;

- both monuments, by the way they were composed, and by the details of plastic realization, are
found in the Semitic interference between East and West;

- at the end of the chapters related to each of these case studies, an analysis of the relationship
established between the monument and the context was presented.

In this situation, the Adamclisi monument is decontextualized in a dramatic way, taking
into account its memorialistic and symbolic value. Thus, the only way to save him from oblivion
is to create another context, a context in which the monument could be used, even if it does not
have the advantage of authenticity. The new context that I am proposing is to create a
framework in which historical events or happenings with thematic performances are brought
back to the memory of local residents and visitors of important parts of our national history and
of the Latin origin of the people Romanian.

For the monumental ensemble of the Trajan's Column, which I propose to achieve in
Herastrau Park, for the placement of a monumental ensemble with a replica of the Trajan's
Column in the center, I would suggest that this approach should be carried out in two stages,
which would allow insertion in the urban context of an important monument with the least
potential to generate urban dysfunctions or very strong emotional reactions.

At this moment, the urban plan developed according to the new legislation for Herastrau Park

would allow for the realization of this project.
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For the first stage, | would propose the creation of a virtual monument. This is possible
on the proposed site as the location of the structures supporting the projectors that would create
the image could be made in the existing green spaces or within the monumental ensemble
without affecting the geometry or symbolic essence of the monument. The relationship that the
inhabitant of Bucharest has with the virtual formula of the work of art, I think it is a positive
one at this moment. The statement they make is based on the interest the city dwellers have for
all artistic events in which, through very recent technologies, heritage buildings are valued or
the work of art is being built on a built wall. To achieve a permanent monumental ensemble
and the real dimensions of Trajan's Column using holograms, we need another technology that
is not accessible to us for the moment. That is why, in this chapter, I proposed three versions of
the virtual monument, as a moment to signal the physical realization of the ensemble. As we
have outlined after listing and describing these three variants, the latter would be the closest to
the technological conditions and the possibility of realizing the real ensemble.

In this situation, the semiotic interference with the urban context would be quite close

to the (virtual) and real (monumental) monument. In both situations, the presence of the vertical
of Trajan's Column would mark the access to the park from Charles de Gaulle Square, and the
physical presence of the other elements would be part of the narrative on the spindle's spindle.
The final impact will be the one generated by the way of realizing the details, respectively the
replica of the columna, details which can give the artistic value of the monument.
Such an approach would be a first for Romania and for Bucharest. It is true that he would lack
the individual's material presence of the monument, but there would be his image. It is to be
seen what the impact on people is. This project may precede the physical realization of a
monumental ensemble, and this in the situation when it is possible to arrange a belvedere at the
base of Trajan's statue.

Making a virtual monument can be compared to a musical composition materialized
with digital technology. In this case, the talent of plastic artist, craft skill and talent are replaced
by the force and originality of the creation act and the skill of using different applications and
programs of the new technology.

The virtual monument becomes a real dream, with which you can merge in the middle
of a concrete material reality.

In order to make this virtual ensemble possible, I attached the copies of the engraving album
made with great fidelity by Bartoli da Pietro, Santi, after the bas-reliefs of Trajan's Column.
Having the head of the Catholic Church and the Vatican headquarters, the drawings were made,

each in part, on a raised scaffold at the level of the respective panels. Also, the accuracy of
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detail in Bartoli's etchings send us with the thought to his great contemporary painters. In this
sense, the materiality and immateriality of the historical scenes on the Column's spine, the
texture of the final material, will sustain the physical and spiritual impact of the monument with
the visitors and will develop its relationship with the vegetal environment and the urban context.
We have attached to the theoretical support the engravings with the related translations
precisely in order to be able to easily track the unfolding of the narrative, the more so since,
technically, these engravings will be the imaging support for the realization of the virtual

monument.

31



THE CONTENT OF THE WHOLE WORK

INTRODUCGTION ..ccuiiriirniisensecssicssnssncssissssssesssessssssssssesssssssssssssssssssssssssssssssssssssssssssssssssssssaes 5
IMIOTIVALION ..ttt et ettt et et b e e et e et e e at e e bt e eabe e bt e eabeesaeeembeeasbeenbeenneeenbeanneas 5
Personal CONIIDULION. ......cc.eeiiiiiiiiitieteete ettt ettt sttt et ae et e s e nbeenneas 6
RESCATCH IMOME......ceeiiiiiieiieee et ettt ettt et sae e et e bt e saeenneeens 7
I. MONUMENT, MONUMENTALITY ..ccovirvinruicsrncsenssncssecsessecssessasssessssssssssesssssssssssssasessssns 9
L1, DETINTEIONS .ottt ettt et sh e et e st e e e e ateenbeeeeee 9

| = 6 0] 4 (PSSRSO 12

L.2.1. TIMe and MEMOTY .....cccveeruiieiieeiieiie ettt ertee e eiee v seaeereeseaeenseees 13

[.2.2. The need for monument and memory or the functions of the

TNONUINIENE c..eiiiiiiiieiieteee ettt et et 15
1.2.3. Historical Evolution and Synchronies ........c..ccccceceevieneenenicneenenicnene 16
[.2.3.1. Monument in Prehistory ........cccoccvveeiiieeiiieeniieee e 16

1.2.3.2. The Monument during the Egyptian
ANTQUILY ©evtiiiiieeiteseee e 28
1.3. Evolution of the concept of monument - the versatility of the term starting from it’s
EEYINOLOZY ettt ettt ettt et sb ettt et et b et s nae et 29
[.4. Classification of MONUMENLS ........cociiiiiiiiiiiiiiiieiie e 32

1.4.1. The unconventional monument - the ephemeral monument and the

VITTUAL MONUMENT ...ttt 32

II. THE MONUMENT IN MODERNITY ..uucevirvisensuinseccsenssnssanssasssessssssssssessssssassssssassssssns 34
IL 1. IMOA@INILY ..ottt ettt ettt ettt et e st e et eeateenbeesnseenseesnneenseannnas 34

IL. 2. Stages Of MOAEINILY ....ccuveeeiuiiieiieeciie ettt e sae e e naaee e 35

32



| B N AR 511 < USRS .39
II. 4. Decontextualizing the MOnumMEnNt ...........c.cceecuieeiiieeiieeciee e 40

III. PROBLEMS RELATED TO THE SEMIOTICS OF THE MONUMENT IN

RELATIONTO THE CONTEXT ...cooiiniiricrensecsnissnncsesssecssnssesssesssssssssssssssssssssesssssssssane 42
III.1. Sign, Symbol, Allegory - Definitions .........cccceecueeeririeeeiiieeciie et 44
TIL.2. INAITALION .ttt ettt et et e e sae e e bt e sseeenbeesaeeenee 48
ITL.3. MONUMENE = STGM c..eviiiiieeiiieiieeie ettt ettt e ae e te e e esbeessaeenbeesaaeenseensnas 51
II1.4. Narrative SChEMIE ......c..eeiiiiiieiieeiie ettt 51

II1.5. The monument as a sign - the semiotics of the monument and the
[470) 111 PP PRTUTPRROP 52

II1.5.1. Symbol and allegory - their role in defining and realizing

TTIOTIUITICIIE ittt eiiee ettt ettt e ettt e ettt e ettt e ettt e et e e et e e eabbeeeabteesabteesabteesabeeesabeeenaneeenas 52

II1.5.2. Classification of symbols 1 art ..........ccceceeeiiiiiiiiiniiiiierieeeeee e 52

II1.5.3. Religlous SYMDOIS ......cccuiiieiiiieeiiieciieeeeeecee e e 53

I1.5.4. Christian World .......cocoooiiiiiiiiniiiiis e 55

II1.5.5. Geometric Symbols and Numeric Symbols .........ccccceeveeriieeniieeninenn. 64

II1.5.6. Symbols of Fantastic BeINgs ........cccccecveveiriiniininiinieienicneeeeecene 65

[I1.5.7. Symbols of the universe, of the celestial bodies .........c.cccooceeeveennennen. 66

I11.5.8. Public Opinion - SOCIO-SEMIOLICS ....ceevueerrerrienierieniienieeieeienieenie s 71

IV. MONUMENT AND EUROPEAN URBAN SPACE ......cinvecrrensnecseecsnecsensaecssecsenes 73

V. THE EVOLUTION OF THE CONCEPT OF MONUMENT AND THE
RELATIONSHIP MEMORY / TIME IN THE ROMANIAN SPACE ..... c.ccueeeuecnnnnee 89

V.I. Case study: Bucharest between East and West -The Monument in
TS COMEEXL...entiiiiiiie ettt ettt e st e e e e b e aee e 90

V.2. Urban identity - Bucharest of the last 20 years .........ccccoeceeviieiieniieinieeiiee 114

33



VI. CASE STUDY THE MONUMENT OF ADAMCLISSI ......cuutvnierveennensnnnsnessanesans 119

VI.1. Monumental ensemble from Adamelisi .........cceeveeriiiiiiiiiiniiececeeeee, 119
V1.2. Brief history, variants of monument reconstruction .............ccceceveeeeeerueenveennens 121
VI1.3. Structure and Detail of the Triumphal Monument .............cccceeeviveeriieenneeenne. 126
VI.4. Semiotic interferrence between monument / CONEXt ......cceeveverueerverveneneennenn 135
V1.4.1. The semiotic analysis of the triumphal monument..............c.............. 135
VII. PERSONAL CONTRIBUTION — TRAIAN’S COLUMN ....cccccereesancsanssassaessasssnns 140
VIL1. Project for a monumental ensemble in Bucharest ...........ccccceceveenineniencene 140
CONCLUSITONS cuuctiiinnnicsnicesssecssicsssssesssssssssssssstsssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 165
SUMMARY ..ottt ettt et e sttt e st e e s e e st e st e enseenseeseenseessessseseensesseenseeneas 168
K@Y WOTAS .ot et e e e e e et e e st e e e b eeesabeeesnseeennseeennseesnseeennes 172
TRANKS ..ottt et ettt 172
SUMMARY ..uucoutiiiiiinsinsuissensesssisssssesssssssisssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssssss 177
K@Y WOTAS ...ttt ettt et sttt et 177
ACKNOWIEAZIMENLS ...coiiiieiiiieciie ettt e et e et e e et eeetaeesnaaeesnsaeesnseeesnseens 177
127127 51 (011 30N od = 1 USSR 178
27010 ) (G PSSR PS 178
Dictionaries, Encyclopedias, Other PUBLICATIONS .......cccooiiiiiniiniiieneereeeeeenieeiesins 183
GRAVES, LITOGRAPHY ..ottt sttt 184

34



PERIODICS ...ttt et et st e

WEB SITES ..ttt et nees

LIST OF ILLUSTRATIONS ...ttt

ANNEXES — ILLUSTRATIONS
Site plan monumental assembly concept
Monument Configuration Plan

Flevation

35



		2017-11-02T13:34:26+0200
	STOIAN MARIANA




